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agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited. 


INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 


THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 


the  Clarendon 

BACK  BAY 


The  Way  to  Live 


he  1 1 


i ini-  in 1 


m-  !■**  !!  s OT-s-  - 4-j  * 


•E  h ij  j?is , | tir  pi  ■ 

i - ' » r ii  & at  mm  a. 
\m  m !•  "zr 

1«  *!•  * * 

it’  if  ||P  jilijil  1 

in  ill;  iiii  .ifeii 

Uj  i ii  IL  if  iiii|9 


RENDERING  BY  NEOSCAPE-.- 


TABLE  OF  CONTENTS 
BOSTON  POPS  I WEEK  I 

13  ON  DISPLAY  IN  SYMPHONY  HALL 

14  BOSTON  POPS  CONDUCTOR  KEITH  LOCKHART 

16  BOSTON  POPS  LAUREATE  CONDUCTOR 
JOHN  WILLIAMS 

19  THE  BOSTON  POPS  ORCHESTRA 

21  A BRIEF  HISTORY  OF  THE  BOSTON  POPS 

THIS  WEEK'S  PROGRAMS 

27  WEDNESDAY,  MAY  7 

29  THURSDAY,  MAY  8 

30  FRIDAY,  MAY  9 

38  SATURDAY  MATINEE,  MAY  10 
40  SATURDAY,  MAY  10 

44  "BERNSTEIN  ON  BROADWAY" 

GUEST  ARTISTS 

47  NATALIE  COLE 

48  VALERIE  J.  AMARAL 

49  ANDREW  KOHJI  TAYLOR 

51  BOSTON  CONSERVATORY  MUSICAL 
THEATER  DIVISION  FACULTY 

57  SPONSORS  AND  DONORS 

66  SYMPHONY  HALL  EXIT  PLAN 

i 

67  SYMPHONY  HALL  INFORMATION 

programs  copyright  ©2008  Boston  Symphony  Orchestra,  Inc. 
design  by  Hecht  Design,  Arlington,  MA 

photography  by  Brett  Colvin  | Michael  J.  Lutch  | Herve  Pellitier  | 
Stu  Rosner  | Peter  Vanderwarker  | Miro  Vintoniv 
programs  and  artists  subject  to  change 


Like  a great  concerto,  Arbella  mixes  elements  in  perfect  harmony  ...  and  creates  a lasting  impression. 
We  bring  you  quality  insurance,  excellent  service,  and  exciting  discounts.  All  conducted  by  the 
finest  local  insurance  agents.  Our  venue?  Like  this  one,  we’re  purely  New  England. 

To  learn  how  you  can  save  up  to  20%  on  both  your  auto  and  home,  contact  your  independent  agent 

or  visit  www.arbella.com.  Auto.  Home.  Business. 


ARBE  LLA 

INSURANCE  GROUP 

Here.  For  Good. 


KEITH  LOCKHART  I CONDUCTOR 

JOHN  WILLIAMS  I LAUREATE  CONDUCTOR 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  • George  D.  Behrakis  • Mark  G.  Borden  • Alan  Bressler  • Jan  Brett  • 
Samuel  B.  Bruskin  • Paul  Buttenwieser  ■ Eric  D.  Collins  • Cynthia  Curme  • William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  • Charles  K.  Gifford  • Thelma  E.  Goldberg  ■ George  Krupp  • 

Shari  Loessberg,  ex-officio  • Carmine  Martignetti  • Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • 
Richard  P.  Morse  • Susan  W.  Paine  • Ann  M.  Philbin,  ex-officio  • Carol  Reich  • Edward  I.  Rudman  • 
Hannah  H.  Schneider  • Arthur  I.  Segel  • Thomas  G.  Sternberg  • Wilmer  J.  Thomas,  Jr.  • 

Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

life  trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  ■ Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,  Jr.  • Abram  T.  Collier  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • 

Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Avram  J.  Goldberg  • Edna  S.  Kalman  • 
George  H.  Kidder  • R.  Willis  Leith,  Jr.  • Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • 

William  J.  Poorvu  • Irving  W.  Rabb  • Peter  C.  Read  • Richard  A.  Smith  • Ray  Stata  • 

John  Hoyt  Stookey  • John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

other  officers  of  the  corporation 

Mark  Volpe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Shari  Loessberg,  Chairman  • William  F.  Achtmeyer  • Diane  M.  Austin  • Lucille  M.  Batal  • 
Maureen  Scannell  Bateman  • Linda  J.L.  Becker  • George  W.  Berry  • James  L.  Bildner  • 

Bradley  Bloom  • Anne  F.  Brooke  • Gregory  E.  Bulger  • William  Burgin  • Ronald  G.  Casty  • 

Carol  Feinberg  Cohen  • Susan  Bredhoff  Cohen  ■ Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • 
Ranny  Cooper  • James  C.  Curvey  • Mrs.  Miguel  de  Braganca  • Disque  Deane  • Paul  F.  Deninger  • 


BOSTON 


APRIL  20-JULY  27,  2008 

TICKETS  ON  SALE  NOW 

Tickets:  800-440-6975  or  www.mfa.org/elgreco 


This  exhibition  is  organized  by  the  Museum  of  Fine  Arts,  Boston,  and 
the  Nasher  Museum  of  Art  at  Duke  University,  and  is  supported  by 
an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 


The  exhibition  is  sponsored  by 


Bankof  America 


The  exhibition  is  presented 
with  the  collaboration  of 


ttl:A 

■ ■ V m Sociedad  Estatal 
m ■ 1 r para  la  Accibn 
W I ■ M ^ Cultural  Extenor 


The  television  media 
sponsor  is 


El  Greco  (Domenikos  Theotokopoulos),  St.  James  (Santiago  el  Mayor)  (detail),  about  1610-14.  Oil  on  canvas.  Museo  del  Greco,  Toledo. 


Additional  support  provided  by  National  Endowment  for  the  Humaniti  j 
The  Homeland  Foundation,  and  National  Endowment  for  the  Arts. 
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Ronald  M.  Druker  • Alan  J.  Dworsky  • Alan  Dynner  • Ursula  Ehret-Dichter  • John  P.  Eustis  II  • 
Pamela  D.  Everhart  • Joseph  F.  Fallon  ■ Thomas  E.  Faust,  Jr.  • Judith  Moss  Feingold  • 

Steven  S.  Fischman  ■ John  F.  Fish  • Lawrence  K.  Fish  • Myrna  H.  Freedman  • Carol  Fulp  • 

Robert  P.  Gittens  • Michael  Gordon  • Paula  Groves  • Carol  Henderson  • Brent  L.  Henry  • 

Susan  Hockfield  • Osbert  M.  Hood  • Roger  Hunt  • William  W.  Hunt  ■ Ernest  Jacquet  • 

Everett  L.  Jassy  • Charles  H.  Jenkins,  Jr.  ■ Darlene  Luccio  Jordan,  Esq.  • Paul  L.  Joskow  • 

Stephen  R.  Karp  • Brian  Keane  • Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • 
Peter  E.  Lacaillade  • Renee  Landers  • Charles  Larkin  • Robert  J.  Lepofsky  • Christopher  J.  Lindop 
John  M.  Loder  • Edwin  N.  London  • Jay  Marks  • Jeffrey  E.  Marshall  ■ Joseph  B.  Martin,  M.D.  • 
Thomas  McCann  • Joseph  C.  McNay  • Albert  Merck  • Dr.  Martin  C.  Mihm,  Jr.  ■ Robert  Mnookin 
Paul  M.  Montrone  • Robert  J.  Morrissey  • Evelyn  Stefansson  Nef  • Robert  T.  O'Connell  • 

Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • Joyce  L.  Plotkin  • 

Dr.  John  Thomas  Potts,  Jr.  • Dr.  Tina  Young  Poussaint  • James  D.  Price  • Claire  Pryor  • 

Patrick  J.  Purcell  • John  Reed  • Donna  M.  Riccardi  • Susan  Rothenberg  • Alan  Rottenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • John  C.  Smith  • 

Charles  A.  Stakely  • Patricia  L.  Tambone  • Caroline  Taylor  • Mark  D.  Thompson  • Samuel  Thorne 
Albert  Togut  • Diana  Osgood  Tottenham  ■ Joseph  M.  Tucci  • Paul  M.  Verrochi  • Robert  S.  Weil 
David  C.  Weinstein  • James  Westra  • Mrs.  Joan  D.  Wheeler  • Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • D.  Brooks  Zug 

overseers  emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  ■ Joan  P.  Curhan  • Phyllis  Curtin 
Tamara  P.  Davis  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 

Goetz  B.  Eaton  • Harriett  Eckstein  ■ George  Elvin  • J.  Richard  Fennell  • Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  ■ Jordan  Golding  ■ 

Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  • 

Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lola  Jaffe  • Michael  Joyce  • Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • Robert  K.  Kraft  • 
Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Hart  D.  Leavitt  • Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • John  A.  Perkins  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Mrs.  Jerome  Rosenfeld 
Roger  A.  Saunders  • Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton 
Patricia  Hansen  Strang  • Robert  A.  Wells  ■ Margaret  Williams-DeCelles  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  • Howard  Cutler,  Executive  Vice  President,  Fundraising  ■ 
Richard  Dixon,  Executive  Vice  President,  Administration  ■ Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 


executive  board 

Mary  Gregorio,  Vice  President,  Special  Projects  • Pat  Kavanagh,  Vice  President,  Membership  ■ 
Rosemary  Noren,  Vice  President,  Symphony  Shop 
Aaron  Nurick,  Vice  President,  Education  and  Outreach  • 

Beverly  Pieper,  Vice  President,  Hall  Services  • Paula  Strasser,  Secretary  • 

Janis  Su,  Vice  President,  Public  Relations  • Leah  Weisse,  Nominating  Chairman 
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LifeStories 

Bruce  MacDonald  I Cardiac  Arrhythmia 

bidmc.harvard.edu/bruce 


“thanks  for 

• • 


giving  me 
my  life  back.  ” 


Beth  Israel  Deaconess 
Medical  Center 


A teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  The  Cardiovascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


I can’t  say  enough  about  having  my  heart 
surgery  at  The  Cardiovascular  Institute  at 
Beth  Israel  Deaconess  (CVI).  The  staff  is 
totally  top  notch  and  the  doctors 
explained  everything. 

Watch  Bruce’s  stoty  online  at 
unmv.  bidmc.haward.edu/bruce 

I’ve  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines  was 
painful.  But  now,  I can  play  catch 
with  my  son  again.  I was  a 
marathon  cyclist  and  thought 
that  part  of  my  life  was  gone 
but — thanks  to  all  of  them — a 
few  months  after  the  procedure, 

I completed  a 750-mile  bike  race 
in  France. 


Affiliated  with  Joslin  Clinic  I A research  partner  of  the  Dana-Farber/Harvard 


Cancer  Center  I Official  Hospital  of  the  Boston  Red  Sox 
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Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  • Vincenzo  Natale, 
Chauffeur/Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  • H.R.  Costa,  Technical  Director  • Jake  Moerschel, 
Assistant  Stage  Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage  Technician  • 

Mark  C.  Rawson,  Stage  Technician  • Mark  B.  Rulison,  Chorus  Manager  • Leslie  D.  Scott,  Concert 
Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 
Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  • Minnie  Kwon,  Payroll  Assistant  • John  O'Callaghan,  Payroll 
Supervisor  • Mary  Park,  Budget  Analyst  • Nia  Patterson,  Accounts  Payable  Assistant  • Harriet  Prout, 
Accounting  Manager  • Michael  Shea,  Cash  Accountant  • Teresa  Wang,  Staff  Accountant  • Audrey  Wood, 
Senior  Investment  Accountant 


&/*OU/Uv 

New 

ENGLAND 

COFFEE 


r.  New 

England 

Coffee 


NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


^">‘K  Col  fee  Rd»w» 
Since  1916 


NTT 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  • Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■ Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • Bart  Reidy,  Director  of 
Development  Communications  • Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  • Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  • Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  • Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Major  Gifts  Officer  • Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  • Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  • Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  • Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  • Joseph  Heitz,  Grant  Writer  • Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  • Andrea  Katz,  Coordinator  of  Special  Events  • Jill  Ng,  Senior  Major 
Gifts  Officer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  • Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 

Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  • Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  • Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  • Kyle  Ronayne,  Food  and  Beverage  Manager  • James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Facilities  Services  Lead  ■ 

Michael  Finlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  • Shawn  Wilder, 

Mailroom  Clerk 

house  crew  Jim  Boudreau,  Electrician  ■ Charles  F.  Cassell,  Jr.,  HVAC  • Francis  Castillo,  Upholsterer  • 
Dwight  Caufield,  HVAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • Paul  Giaimo, 
Electrician  • Sandra  Lemerise,  Painter  custodial  crew  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis, 
Assistant  Lead  Custodian  • Desmond  Boland  • Julien  Buckmire  • Angelo  Flores  • Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  • Robert  Casey  • Stephen  Curley  • Richard  Drumm  • Bruce  Huber 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we’re  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That’s  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 

FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  • Estate  and  Financial  Planning 
Corporate  Trustee  • Estate  Settlement  • Family  Office  Services 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  • Mary  Pitino,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Coordinator  • 
Matthew  Robinson,  Senior  Public  Relations  Associate  • Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  • Helen  N.H.  Brady,  Director  of  Group  Sales  • 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  • Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  • Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  • Gretchen  Borzi,  Marketing  Production  Manager  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • Theresa  Condito,  SymphonyCharge 
Representative  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  • Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Assistant 
Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  • Michael  Moore,  E-Commerce  Marketing  Analyst  • 

Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  • Clint  Reeves,  Graphic  Designer  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web 
Application  Lead 

box  office  David  Chandler  Winn,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■ Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  • Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


Destination  Anywhere 

We  know  how  to  get  you  there. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 


Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 


Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  This  season's  BSO  Archives  exhibit,  located  through- 
out the  orchestra  and  first-balcony  levels  of  Symphony  Hall,  displays  the  breadth  and 
depth  of  the  Archives'  holdings  in  order  to  document  the  many  facets  of  the  orchestra's 
history.  Highlights  of  this  year's  exhibit  include  artistic  renderings  inspired  by  the  BSO's 
musical  activities  (orchestra  and  first  balcony,  audience-right);  the  BSO's  early  concert- 
masters  (Massachusetts  Avenue  corridor);  the  90th  anniversary  of  a benefit  relief  con- 
cert given  by  the  BSO  in  December  1917  in  response  to  the  Halifax  disaster  (Massachu- 
setts Avenue  corridor);  the  close  connection  of  composers  Henri  Dutilleux  and  Samuel 
Barber  to  the  BSO  (Cabot-Cahners  Room);  the  anatomy  of  a Symphony  Hall  seat  (first- 
balcony  left);  Boston  Pops  encores  (orchestra-level  corridor  between  the  Hatch  Room  and 
the  rear  of  the  Symphony  Hall  auditorium),  and  the  BSO's  touring  history  (Cohen  Wing). 

A case  devoted  to  line  drawings  by  Olga  Koussevitzky  (1901-1978),  the  third  wife  of  BSO 
Music  Director  Serge  Koussevitzky,  can  be  found  on  the  first  balcony  (audience-right). 

An  amateur  artist,  Olga  Koussevitzky  was  particularly  adept  at  capturing  the  likenesses 
of  musical  luminaries  who  performed  with  the  orchestra.  Photographs  of  her  subjects  are 
displayed  with  the  drawings  to  demonstrate  how,  in  just  a few  lines,  Mrs.  Koussevitzky 
was  able  to  catch  the  essence  of  the  person. 

A case  devoted  to  the  BSO  performance  history  of  Samuel  Barber's  Piano  Concerto  can 
be  found  in  the  Cabot-Cahners  Room.  Pianist  John  Browning  was  soloist  for  the  world 
premiere  with  Erich  Leinsdorf  conducting  the  Boston  Symphony  Orchestra  in  Philhar- 
monic Hall  at  New  York's  Lincoln  Center  on  September  9, 1962. 

Shown  above  are  a photo  of  Aaron  Copland  (by  Constantine  Manos)  and  a pencil  drawing 
of  Copland  by  Olga  Koussevitzky.  Also  shown  above  is  part  of  the  facsimile  manuscript 
score  of  Barber's  Piano  Concerto  with  John  Browning's  markings  (gift  of  Cynthia  Stiehl). 
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During  the  2007  season,  his  thirteenth  as  Boston  Pops  Conductor,  Keith  Lockhart  sur- 
passed the  milestone  of  his  1,000th  Boston  Pops  concert.  In  February  1995,  he  was 
named  20th  conductor  of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  During 
his  tenure,  he  has  made  65  television  shows,  including  38  new  programs  for  PBS's 
Evening  at  Pops ; the  annual  July  Fourth  spectacular,  produced  by  Boston's  WBZ-TV  and 
shown  nationally  on  CBS  Television;  and  the  orchestra's  annual  holiday  special,  produced 
and  aired  in  Boston  on  WBZ-TV  and  nationally  on  PBS.  The  Boston  Pops'  2002  July 
Fourth  broadcast  was  Emmy-nominated,  and  the  Evening  at  Pops  telecast  of  "Fiddlers 
Three''  won  the  2002  ASCAP  Deems  Taylor  Award.  Keith  Lockhart  was  an  October 
2006  recipient  of  the  Bob  Flope  Patriot  Award  from  the  Congressional  Medal  of  Honor 
Society.  He  has  led  the  Boston  Pops  on  30  national  tours,  four  overseas  tours  of  Japan 
and  Korea,  and  in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  his 
direction,  the  orchestra  has  performed  to  enthusiastic  audiences  in  concert  halls  and 
sports  arenas  across  the  country.  In  September  2004,  they  appeared  live  on  national 
television  with  Sir  Elton  John  during  the  NFL  Season  Kickoff  special.  In  February  2002, 
Mr.  Lockhart  led  the  Boston  Pops  in  the  pre-game  show  of  Super  Bowl  XXXVI  at  the 
Louisiana  Superdome  in  New  Orleans.  Since  November  2004,  he  and  the  Boston  Pops 
have  released  three  self-produced  recordings:  Sleigh  Ride,  America,  and  Oscar  & Tony, 
all  available  online  through  www.bostonpops.org.  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  recorded  eight  albums  with  RCA  Victo r—Runnin'  Wild:  The  Boston  Pops  Play 
Glenn  Miller,  American  Visions,  the  Grammy-nominated  The  Celtic  Album,  Holiday  Pops, 

A Splash  of  Pops,  Encore!,  the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite 
Things:  A Richard  Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical  studies 
with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University  in 


Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came  to  the 
Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both  the  Cincin- 
nati Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah  Symphony 
since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic  Games  in  Salt 
Lake  City.  He  will  conclude  his  tenure  there  after  the  2008-09  season.  Named  artistic 
advisor  of  the  Brevard  Music  Center  in  June  2006,  Mr.  Lockhart  has  recently  assumed 
that  position  with  the  North  Carolina  summer  educational  institute  and  festival.  As  a 
guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Baltimore, 
Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas,  Edmonton,  Houston,  Los  Angeles, 
Minnesota,  Montreal,  New  York,  Philadelphia,  Saint  Louis,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver  as  well  as  the  Royal  Scottish  National  Orchestra,  Los  Angeles 
Chamber  Orchestra,  St.  Paul  Chamber  Orchestra,  New  York  Chamber  Symphony,  New 
Japan  Philharmonic,  Deutsches  Symphonie-Orchester  in  Berlin,  and  Concertgebouw 
Orchestra  of  Amsterdam.  He  led  his  first  major  opera  production,  Douglas  Moore's  The 
Ballad  of  Baby  Doe,  with  the  Washington  (D.C.)  Opera  and  in  spring  2004  made  his 
Boston  Lyric  Opera  debut  with  Puccini's  Tosca.  He  returned  to  BLO  in  November  2006 
for  Madonna  Butterfly  and  will  return  again  in  2008  with  Offenbach's  Tales  of  Hoffmann. 

As  music  director  of  the  Utah  Symphony,  he  has  led  productions  of  Britten's  A Mid- 
summer Night's  Dream  and  Puccini's  La  Rondine.  Visit  www.keithlockhart.com  for  further 
information. 


THE  BEST  MEETINGS  HAPPEN  HER  E™ 


Downtown  Boston  101  Federal  Street  4th  Floor 
Boston,  MA  02110  (617)  737-1200 

WWW ■ METRDMEETINGCENTERS.r^ 
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In  January  1980  John  Williams  was  named  19th  Conductor  of  the  Boston  Pops  Orchestra 
since  its  founding  in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate  Conductor  fol- 
lowing his  retirement  in  December  1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  attended  the  Juilliard  School,  where  he 
studied  piano  with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s  and  has  won  four  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  100  films, 
including  Indiana  Jones  and  the  Kingdom  of  the  Crystal  Skull,  Munich , Memoirs  of  a Geisha, 
War  of  the  Worlds,  all  six  films  in  the  Star  Wars  series,  Harry  Potter  and  the  Prisoner  of 
Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets,  Catch  Me  If  You  Can, 
Minority  Report,  Harry  Potter  and  the  Sorcerer's  Stone,  A.I.  Artificial  Intelligence,  The  Patriot, 
Angela's  Ashes,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers, 
Nixon,  Sabrina,  Schindler's  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home 
Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  first  three  Indiana  Jones  films,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial), 
Superman,  Close  Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye,  Mr.  Chips.  Mr.  Williams 
has  received  45  Academy  Award  nominations,  making  him  the  Academy's  most  nomi- 
nated living  person,  and  has  been  awarded  five  Oscars,  seven  British  Academy  Awards, 
twenty  Grammys,  four  Emmys,  and  four  Golden  Globes,  as  well  as  several  gold  and  plat- 
inum records.  He  served  as  Grand  Marshal  of  the  2004  Tournament  of  Roses  parade  and 
was  a 2004  recipient  of  the  Kennedy  Center  Honors. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and  trum- 
pet. His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the  opening 
of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in  November 
2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He  composed 
Coll  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the  NBC  News 
theme  "The  Mission,"  "Liberty  Fanfare,"  composed  for  the  rededication  of  the  Statue  of 
Liberty,  "We're  Lookin'  Good!,"  composed  for  the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  the  themes  for  the  1984, 1988,  and  1996  Summer 
Olympic  Games,  and  Tributes!  (for  Seiji),  honoring  Seiji  Ozawa's  25th  anniversary  as  BSO 
music  director.  Many  of  Mr.  Williams's  film  scores  have  been  released  as  recordings;  the 
soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies.  He  has  also  led 
a highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on  Philips  and  Sony 
Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and  the  Boston  Pops 
Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony  Orchestra  both 
at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  conductor  with  many 
major  orchestras,  including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Phila- 
delphia Orchestra,  the  Chicago  Symphony,  the  Pittsburgh  Symphony,  the  Dallas  Sym- 
phony, the  San  Francisco  Symphony,  the  National  Symphony  Orchestra,  and  the  Los 
Angeles  Philharmonic  with  which  he  has  appeared  many  times  at  the  Hollywood  Bowl. 
With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams  has  recorded  his  Violin  Concerto, 
TreeSong,  and  Three  Pieces  from  Schindler's  List  for  Deutsche  Grammophon.  Mr.  Williams 
holds  honorary  degrees  from  twenty-one  American  universities,  including  The  Juilliard 
School,  Berklee  College  of  Music  in  Boston,  Boston  College,  Northeastern  University, 
Tufts  University,  Boston  University,  the  New  England  Conservatory  of  Music,  the  Univer- 
sity of  Massachusetts  at  Boston,  The  Eastman  School  of  Music,  the  Oberlin  Conservatory 
of  Music,  and  the  University  of  Southern  California. 


Enjoy  Senior  Eiving  in 
Perfect  Harmony 

Susan  Bailis  Assisted  Living  helps  seniors 
stay  healthy,  active  and  independent  so 
they  can  enjoy  life  in  perfect  harmony. 


Sr san  Bailis 


ASSISTED  LIVINi;  i DNIMPNITV 

352  Massachusetts  Ave,  Boston 
617-247-1010  • www.susanbailis.com 


BOSTON 


BE  PART  OF  HISTORY. 

Watch  the  first-ever  Boston  Pops 
internet  TV  show  on  bostonpops.tv 
featuring  exclusive  footage  from 
the  newly  released  "Oscar  & Tony” 
cd  recording  session,  interviews  with 
musicians,  conducting  lesson  by  Keith 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  boston pops.tv\ 
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Mahler’s  No.  4 or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's 
Chair,  fully  funded  in 
perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 


first  violins 

Tamara  Smirnova 

Beranek  Chair, 

fully  funded  in  perpetuity 

Alexander  Velinzon 
Edward  and  Bertha  C. 

Rose  Chair,  fully  funded 
in  perpetuity 

Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 

Ikuko  Mizuno 

Amnon  Levy 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Catherine  French* 

Kelly  Barr*9 

Jason  Horowitz* 

Julianne  Lee* 

second  violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
Jennie  Shames* 

Valeria  Vilker  Kuchment* 
Tatiana  Dimitriades* 
Si-Jing  Huang* 


Wendy  Putnam* 

Xin  Ding* 

Glen  Cherry* 

violas 

Cathy  Basrak9 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig* 
Rachel  Fagerburg* 
Kazuko  Matsusaka* 
Rebecca  Gitter* 

cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 

Sato  Knudsen 

Mihail  Jojatu 

Jonathan  Miller* 

Owen  Young* 

Andrew  Pearce* 

Mickey  Katz* 

Ronald  Lowry  § 

Theresa  Borsodi  § 

basses 

Lawrence  Wolfe 
Benjamin  Levy 
Dennis  Roy 
James  Orleans* 
Todd  Seeber* 

John  Stovall* 

flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 

Linda  Toote  § 


piccolo 

Cynthia  Meyers 
John  A.  and  Sarah  C.C. 
MacLeod  Chair 

oboes 

Keisuke  Wakao 
Mark  McEwen 

english  horn 

Robert  Sheena 

clarinets 

Thomas  Martin 
Ian  Greitzer  § 

bass  clarinet 

Craig  Nordstrom 

bassoons 

Richard  Ranti 
Suzanne  Nelsen 

horns 

Richard  Sebring 
Jonathan  Menkis 
Jay  Wadenpfuhl 9 
Jason  Snider 
Kevin  Owen  § 

Jane  Sebring  § 

trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 

Benjamin  Wright 

Peter  Chapman 

§Bruce  Hall 

trombones 

John  Faieta  § 
Darren  Acosta  § 


bass  trombone 

Douglas  Yeo 

tuba 

Mike  Roylance 

timpani 

Timothy  Genis 

percussion 

J.  William  Hudgins 
Frank  Epstein 
W.  Lee  Vinson 
James  Gwin 

harp 

Ann  Hobson  Pilot9 
Ina  Zdorovetchi  § 

rhythm  section 

James  Gwin-drums 
Bob  Winter-piano 

librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

personnel 

managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

stage  manager 

John  Demick 


* participating  in  a system 
of  rotated  seating 

§ substituting 
9 on  leave 


Life 
Care 
Centers 

of  America 


We  can  compose  a treatment  plan  that's  right for  you. 


Massachusetts 

Life  Care  Center 

Life  Care  Center 

of  Acton 

of  Merrimack  Valley 

978-263-9101 

978-667-2166 

Life  Care  Center 

Life  Care  Center 

of  Attleboro 

of  Nashoba  Valley 

508-222-4182 

978-486-3512 

Lite  Care  Center 

Life  Care  Center 

of  Auburn 

of  the  North  Shore 

508-832-4800 

781-592-9667 

Highlands  Long  Term 

Life  Care  Center 

Care  Center 

of  Plymouth 

978-343-4411 

508-747-9800 

Life  Care  Center 

Life  Care  Center 

of  Leominster 

of  Raynham 

978-537-0771 

508-821-5700 

Rhode  Island 

Life  Care  Center 

Cherry  Hill  Manor 

of  the  South  Shore 

Nursing  and 

781-545-1370 

Rehabilitation  Center 

401-231-3102 

Life  Care  Center 

of  Stoneham 

Evergreen  House* 

781-662-2545 

Health  Center 

401-438-3250 

The  Oaks 

Nursing  Center 

The  Bridge  at 

508-998-7807 

Cherry  Hill 

401-233-2880 

Life  Care  Center 

of  West  Bridgewater 

* Featuring  outpatient 

508-580-4400 

rehabilitation  services 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Skilled  nursing  ♦ Rehabilitation  ♦ Long-term  care 
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The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high— ten  cents  a glass. 

A ticket  went  for  a quarter.  "The  Programme  for  these  Concerts,"  the  Boston  Symphony 
assured  its  public,  "will  be  made  up  largely  of  light  music  of  the  best  class..."  So  on 
Saturday  evening,  July  11, 1885,  a large  and  fashionable  crowd  showed  up  at  the  old 
Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The  founder  of  the 
Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this  new  series  in  the 
hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert  gardens  in  Vienna, 
where  he  had  been  a music  student.  (He  also  wanted  to  provide  summer  employment 
for  the  members  of  the  Boston  Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston  public  understood  that  it 
was  being  offered  the  chance  to  relax  in  a fantasy  of  European  pleasures— though  noth- 
ing so  daring  as  the  model  of  a Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse,  which  humor- 
ously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly  American 
tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra's  concerts  remains 
strikingly  similar  to  the  original— three  sections  divided  by  two  intermissions,  with  the 
evening's  heaviest  piece  sandwiched  in  the  middle— the  character  of  much  of  the  music 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra  (left) 

Keith  Lockhart  joined  by  guest  narrator  Conan  O'Brien  for  the  1997  “A  Company  Christmas  at  Pops"  concert  (center) 

John  Williams  and  Leonard  Bernstein  at  the  June  1989  "Harvard  Night  at  Pops " marking  the  50th  reunion  of  Bernstein's  class  (right) 


How  did  the  change  happen?  In 
part,  it  came  about  because  the 
audience  took  so  readily  to  the 
series.  Another  reason  for  the 
increasing  Americanness  of 
Pops  was  the  development  of 
American  music  itself  in  the 
1890s— a development  that  both 
aided  the  concerts  and  was  aided 
by  them.  Pieces  by  composers 
such  as  Victor  Herbert  turned  up  more  and  more  frequently  on  the  program;  so,  too, 
did  the  works  of  the  March  King,  John  Philip  Sousa,  most  notably  his  1897  composition 
The  Stars  and  Stripes  Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the 
regular  finale  for  the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the 
leadership  of  the  Promenade  Concerts— which  in  1900  officially  became  known  as 
the  Pops.  The  early  conductors  were  of  European  background,  beginning  with  Adolf 
Neuendorff  and  also  including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 


This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin's 
brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by  Beethoven  and 
even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger.  The  pub- 
lic complained  loudly  enough  that  the  BSO's  management  declined  to  renew  Casella's 
contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a 35-year-old  violist  who  had  been 

playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the 
next  fifty  years  but  would  complete  its  transformation.  By 
the  time  of  his  death  in  1979,  the  Boston  Pops  would  be 
a national  institution  in  America,  a musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the  world. 


'POPS"  GENERALISSIMO 


Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led 
the  Pops  in  Symphony  Hall  as  a replacement  during  the 
1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta,  a chamber  or- 
chestra composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named 
the  permanent  conductor— an  appointment  that  instead 
went  to  Alfred  Casella.  Undaunted,  Fiedler  decided  to 


Opening  Night  at  Pops  2005,  with  special  guest  Lou  Rawls  (top) 

A caricature  of  Arthur  Fiedler  early  in  his  career  by  artist  Charles  Schmidt  (bottom) 
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organize  and  conduct  his  own  five-week  series  of  popular  con- 
certs. He  would  even  go  the  Boston  Symphony  one  better  by 
performing  the  concerts  outdoors  and  for  free.  On  July  4, 1929, 
Fiedler  inaugurated  a series  that  continues  to  this  day,  now 
under  the  Boston  Symphony's  auspices:  the  Esplanade  Con- 
certs, which  are  held  on  the  east  bank  of  the  Charles  River. 

The  response  was  ecstatic.  After  Casella's  departure,  the  BSO 
offered  Fiedler  a three-year  contract,  to  begin  with  the  1930 
Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  con- 
ductor. 


In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  ori- 
gins in  European  light  classical  music,  Fiedler  also  moved  the 
orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3, 1935,  Fiedler  led 
the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compo- 
sitions recorded  on  those  days  was  a tune  by  Jacob  Gade,  "Jalousie,"  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  "Jalousie"  became  the  first 
Victor  record— and  also  the  first  orchestral  record— to  sell  more  than  a million  copies.  In 
one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  estab- 
lishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had 

been  known  simply  as  "the 
orchestra  of  the  Pops  con- 
certs." It  was  not  until  RCA 
Victor  needed  a name  for 
the  label  that  a "Boston 
Pops  Orchestra"  was  born. 


Over  the  ensuing  years, 
Fiedler  maintained  the 
fame  of  the  Boston  Pops 
Orchestra  by  showcasing 
the  work  of  American  com- 
posers and  arrangers,  by 
featuring  young  American 
soloists,  and  by  making 
astute  use  of  the  media. 
Local  radio  broadcasts  of 
the  Boston  Pops  concerts 
began  in  1952;  Boston  Pops 
radio  broadcasts  were 


Arthur  Fiedler  in  the  1970s  (top) 

A newspaper  sketch  of  a Pops  concert  in  the  early  years,  from  the  BSO  Archives  (bottom) 


nationally  syndicated  each  week  from  1962  to  1992.  The 
national  public  television  program  Evening  at  Pops  was 
launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops 
kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops'  special  bicentennial  program 
on  the  Esplanade  on  July  4, 1976,  drew  more  than  400,000 
people.  After  Arthur  Fiedler's  death  on  July  10, 1979,  his  long- 
time associate  conductor,  Harry  Ellis  Dickson  (1908-2003), 
took  over  the  interim  leadership  of  the  orchestra,  along  with 
a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible 
task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980,  he  was  the  best- 
known  composer  for  film  in  the  world.  Williams  also  had  an 
enviable  classical  training;  he  had  worked  as  a jazz  pianist  in 
New  York;  and  he  had  arranged  albums  for  several  popular 
artists.  At  the  time  of  his  appointment,  he  had  not  yet  had 
much  public  experience  as  a conductor,  but  he  brought  to  the 
podium  the  background,  talent,  and  celebrity  to  succeed  at  a 
daunting  assignment.  Williams  both  broadened  and  updated 
the  Boston  Pops  repertoire,  writing  and  commissioning  many 
new  compositions  while  also  introducing  arrangements  of 
recent  pieces  of  popular  music— such  as  film  scores— that 
would  be  suitable  for  orchestral  performance.  He  maintained 
the  popularity  of  the  Evening  at  Pops  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task— finding  someone  to  follow  him.  The  appointment 
as  twentieth  Conductor  of  the  Boston  Pops  Orchestra— and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930— fell  to  Keith  Lockhart.  Born  in  1959, 
he  was  35  years  old  when  the  choice  was  made— the  same  age  as  Arthur  Fiedler  at  the 
time  of  his  appointment. 

Having  surpassed  the  milestone  of  his  1,000th  Boston  Pops  concert,  Keith  Lockhart  is 
now  in  his  fourteenth  season  as  Boston  Pops  Conductor.  He  has  made  65  television 
shows,  led  30  national  and  four  overseas  tours  with  the  Boston  Pops  Esplanade  Orches- 


John  Williams  returns  this  season  for  several  concerts  devoted  to  film  music 


Highlights  of  the  2008  season  include 
Opening  Night  at  Pops  featuring 
Natalie  Cole,  a tribute  to  Leonard  Bernstein,  EdgeFest  concerts  with  special  guests 
Natalie  Merchant  and  the  Dresden  Dolls'  Amanda  Palmer,  and  JazzFest  concerts  featur- 
ing the  Dizzy  Gillespie  All  Stars  and  Arturo  Sandoval.  Broadway's  Brian  Stokes  Mitchell 
makes  a welcome  return,  and  concert  performances  of  Stephen  Sondheim's  A Little  Night 
Music  bring  together  Broadway  veterans  with  Vocal  Fellows  of  the  Tanglewood  Music 
Center.  Garrison  Keillor  and  A Prairie  Home  Companion  come  to  Symphony  Hall,  Riders 
in  the  Sky  make  their  Boston  Pops  debut,  and  Oleta  Adams  lends  her  voice  to  this  year's 
Gospel  Night.  Boston  Pops  Laureate  Conductor  John  Williams  takes  the  podium  for  a 
week  of  Film  Nights,  and  "Judy  Garland. . . A Life  on  Stage"  uses  the  latest  technology  to 
blend  film  footage  and  her  vocals  with  the  Pops'  accompaniment.  As  Keith  Lockhart 
commented,  "Everything  about  our  programming  celebrates  120  years  of  great  traditions, 
but  is  infused  with  new  life.  The  Boston  Pops  will  continue  to  define  the  crossover  musi- 
cal experience  well  into  this  new  century." 


tra,  and  recorded  eleven  albums.  His 
tenure  has  been  marked  by  a dramat- 
ic increase  in  touring,  the  orchestra's 
first  Grammy  nominations,  the  first 
national  broadcast  (on  CBS  Televi- 
sion) of  the  Fourth  of  July  spectacular 
from  the  Esplanade,  and  the  release 
of  the  Boston  Pops'  first  self-produced 
and  self-distributed  recordings,  now 
numbering  three:  Sleigh  Ride , America, 
and  Oscar  & Tony. 


y Frustrated 
Conductors 


^ l#ln  I'  htt  Aj 

y Arthur  Haller. . . Ylorton  Gould 
' Robert  Russell  Bennett . . . and  You 


r lUUSTPAHD  DO  -fT  YOURSCu"  CONOUCTINO  BOOKLET  BY  DEEMS  TAYLOR 

i,  living  stereo  s 


mm 


AkF  -rV*  JkF  mJL 

1BF  Wn  t t^? 


Keith  Lockhart  has  led  more  than  1,000  Boston  Pops  concerts  as  Boston  Pops  Conductor  (top) 

Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history:  1959  (left),  1980  (center),  and  2007  (right) 
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The  Boston  Pops  salutes 
Fidelity  Investments 
for  its  continued  support 
as  Season  Sponsor 


26 


Photography:  Charles  Gauthier 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS  ORCHESTRA 27 


Wednesday  evening,  May  7,  2008,  at  8 

KEITH  LOCKHART  conducting 

OPENING  NIGHT  AT  POPS  AND  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

The  Star-Spangled  Banner  Smith/Key 

A Tribute  to  Leonard  Bernstein 

For  Lenny  Williams 

(Film  produced  by  Susan  Dangel  and  edited  by  Dick  Bartlett) 

Suite  from  Fancy  Free  Bernstein 

Galop— Waltz— Da  nzon 

Suite  from  On  the  Waterfront  Bernstein 

INTERMISSION 


Presenting 
NATALIE  COLE 

Gail  Deadrick,  music  director  ■ Samir  Elmehdaoui,  guitar  • Kevin  Axt,  bass 
Robert  Miller,  drums  • David  Trigg,  lead  trumpet  • Terry  Trotter,  piano 
Traci  Brown,  backing  vocals  • Lisa  Vaughn,  backing  vocals 


Selections  to  be  announced  from  the  stage 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Perkins  Travel;  The  Travelling  Teachers;  World  Trade  Center  East;  Sisters  of  St.  Joseph;  Time  Inc. 
Magazine  Co.;  Cape  Cod  Adventures;  ITT  Marine  & Leisure. 


Week  I 
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THE  JFK  PRESIDENTIAL  LIBRARY  AND  MUSEUM 
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Thursday  evening,  May  8,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
UNIVERSITY  OF  MASSACHUSETTS  NIGHT  AT  POPS 

The  Star-Spangled  Banner  Smith/Key-Bass 

VALERIE  J.  AMARAL,  Miss  Massachusetts  2008 
UMASS  Dartmouth,  '08 

For  Lenny 

(Film  produced  by  Susan  Dangel  and  edited  by  Dick  Bartlett) 

Meditation  from  Thais 
ANDREW  KOHJI  TAYLOR,  violin 
UMASS  Boston,  '06 

Suite  from  Fancy  Free  Bernstein 

Galop— Waltz— Da  nzon 

Suite  from  On  the  Waterfront  Bernstein 

INTERMISSION 


Williams 

Massenet 


Presenting 
NATALIE  COLE 

Gail  Deadrick,  music  director  • Samir  Elmehdaoui,  guitar  • Kevin  Axt,  bass 
Robert  Miller,  drums  • David  Trigg,  lead  trumpet  • Terry  Trotter,  piano 
Traci  Brown,  backing  vocals  • Lisa  Vaughn,  backing  vocals 


Selections  to  be  announced  from  the  stage 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 


Week  I 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS  ORCHESTRA 


Friday  evening,  May  9,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
A Tribute  to  Leonard  Bernstein 

For  Lenny  Williams 

(Film  produced  by  Susan  Dangel  and  edited  by  Dick  Bartlett) 

Suite  from  Fancy  Free 
Galop— Waltz— Da  nzon 

Suite  from  On  the  Waterfront 


INTERMISSION 


Bernstein  on  Broadway 
with 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  director  • Peter  Mansfield,  music  director  • Michelle  Chasse,  choreographer 

Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 

New  York,  New  York 

TIM  TAYLOR,  DANE  REIS,  and  BUD  WEBER 

Lonely  Town 
CHRIS  IGNACIO 

The  Great  Lover 

I Can  Cook,  Too 
JENNIFER  COHEN 

Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

A Little  Bit  in  Love 
RAQUEL  SANDLER 

Wrong  Note  Rag 

LINDSEY  LARSON  and  ASHLEY  KENNEY 

ENSEMBLE!  NIKKI  MICHAELSON,  VALERIE  LARSEN,  GEORGIA  TAPP,  FELICIA  BLUM, 

STEPHEN  CERF,  DAN  O'CONNOR,  DANE  REIS,  BUD  WEBER,  DEREK  ST.  PIERRE, 

MARA  GABRIELLE,  CAITLIN  DOONAN,  and  TIM  TAYLOR 


Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

One  Hand,  One  Heart 

MIKE  BARRY  and  DIANA  JELMINI 

Mambo 

Tonight  Quintet 

JOHN  BAMBERY,  KENDALL  THOMPSON,  JESSICA  NORLAND,  TIM  TAYLOR,  and 
STEPHEN  CERF 

Selections  from  Condide  (1956;  lyrics  by  John  Latouche  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

AUSTIN  KU,  DAVID  VOGEL,  LINDSEY  ST.  ONGE,  CAITLIN  DOONAN,  and  JOSEPH  KAMAY 

Make  Our  Garden  Grow 

MATTHEW  THOMPSON,  STEPHANIE  SANFORD,  MICHAEL  ANDRAKO,  HANNAH  MCMURRAY, 
CHRIS  IGNACIO,  and  ENSEMBLE 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Joslin  Diabetes  Center;  Boston  Latin  School  Association;  Wentworth  Institute  of  Technology  Alumni; 
South  Carleton  High  School;  Institute  of  Electrical  Engineers,  Inc.;  North  Cumberland  Middle  School;  Skidmore  Alumni 
Club/Boston  & Worcester;  Pairs  & Spares,  First  Congregational  Church;  Sodality  of  Our  Lady,  St.  Agnes  Parish;  Melrose 
AAUW;  Dartmouth  Alumni  Club  of  Boston;  Orchard  Cove. 


Week  I 


JOSLIN  DIABETES  CENTER'S  EVENING  AT  POPS  2008 

About  Joslin  Diabetes  Center 

Joslin  Diabetes  Center  is  the  world's  largest  diabetes  research  center,  diabetes  clinic 
and  provider  of  diabetes  education.  Joslin's  concentrated  focus  on  a single  disease 
allows  it  to  rapidly  discover,  create  and  distribute  new  knowledge  about  diabetes 
prevention,  treatment  options  and  research  toward  a cure. 

About  the  High  Hopes  Fund 

The  High  Hopes  Fund  supports  Joslin's  efforts  to  improve  the  lives  of  people  with 
diabetes — young  and  old — and  to  prevent  and  cure  the  disease.  Every  gift,  whether 
great  or  small,  helps  Joslin  deliver  breakthroughs  that  create  better  care,  more  effective 
education  and  speed  the  path  to  a cure;  while  offering  peace  of  mind,  comfort  and 
strength  to  patients  and  their  families  so  they  can  live  life  to  the  fullest. 


"High  Hopes" 

Next  time  you're  found  with  your  chin 
on  the  ground 

There's  a lot  to  be  learned  so  look  around 
Just  what  makes  that  little  ol'  ant 
Think  he'll  move  that  rubber  tree  plant 
Anyone  knows  an  ant  can't 
Move  a rubber  tree  plant 

But  he's  got  high  hopes... 
he's  got  high  hopes 

He's  got  high  apple  pie  in  the  sky  hopes 
So  any  time  you're  getting  low 
'Stead  of  letting  go, 

Just  remember  that  ant. 

Oops  there  goes  another  rubber  tree  plant. 

When  troubles  call  and  your  back's 
to  the  wall 

There's  a lot  to  be  learned, 
that  wall  could  fall. 

Once  there  was  a silly  ol'  ram, 

Thought  he'd  punch  a hole  in  a dam; 

No  one  could  make  that  ram  scram, 

He  kept  buttin'  that  dam 


But  he's  got  high  hopes... 

he's  got  high  hopes 
He's  got  high  apple  pie 
in  the  sky  hopes 
So  any  time  you're  feeling  bad 
'Stead  of  feeling  sad 
Just  remember  that  ram. 

Oops  there  goes  a billion  kilowatt 
Oops  there  goes  a billion  kilowatt 
Oops  there  goes  a billion  kilowatt  dam! 

So  keep  your  high  hopes, 
keep  your  high  hopes. 

Keep  your  high  apple  pie 
in  the  sky  hopes. 

A problem's  just  a toy  balloon 
They'll  be  bursting  soon 
They're  just  bound  to  go  POP! 

Oops  there  goes  another 
problem  kerplop. 

Lyrics  by  Sammy  Cahn  ©1959 
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Joslin  Diabetes  Center 


JOSLIN  DIABETES  CENTER'S  EVENING  AT  POPS  2008 

In  loving  memory  of 

Frank  R.  Ring,  Jr. 


1926  — 2008 

We  will  never  forget  Frank's  selfless 
service  and  dedication  to  Joslin 
and  the  fight  against  diabetes. 


Love  from  Joslin's 
Evening  at  Pops  Committee 
and  all  of  his  friends 
at  Joslin  Diabetes  Center. 


High  Hopes 

FUND, 


Joslin  Diabetes  Center 


JOSLIN  DIABETES  CENTER’S  EVENING  AT  POPS  2008 


Special  thanks  to 

Mr.  & Mrs.  David  Wilson 

for  their  generosity 
to  Joslin  Diabetes  Center 


Joslin's  Evening  at  Pops  Committee 

Judy  and  Harry  Barr 

B.  Minde  Kornfeld 

Laurie  Bejoian 

Debbie  and  Jim  Krasnow,  Co-Choirs 

Rhona  and  Steve  Brand 

Vic  Leone,  Co -Choir 

Lisa  Destorge 

June  Mamana 

Martin  Drilling 

Sharon  and  Harry  McCormick 

Carole  Goldberg 

Peter  O'Brien 

Candy  and  Dennis  Guittarr 

Jodi  Winchester 

Stephen  Hendricken 

Joslin  Diabetes  Center  would  like  to  thank  the  following 

individuals  and  corporations  for  their  support 

of  the  2008  Evening  at  Pops: 

Applied  Plastics 

Celebrities  for  Charity 

The  Bank  of  New  York  Mellon 

Fleming's  Prime  Steakhouse 

Birch  Hill  Investment  Advisors,  LLC 

Harrah's  Entertainment 

Bay  State  Federal  Savings 

Hotel  Commonwealth 

Charitable  Foundation 

La  Voile  Boston  Brasserie 

Boston  Bruins 

Sorellina  Restaurant 

H&l' i Hopes 

FUND, 


Joslin  Diabetes  Center 


Special  thanks  to 

Sandra  Nordstrom  & 
Bob  Ashenbrenner 

for  their  generosity 
to  Joslin  Diabetes  Center 


Hyh i Hopes 

FUND. 
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Joslin  Diabetes  Center 


JOSLIN  DIABETES  CENTER’S  EVENING  AT  POPS  2008 


Special  thanks  to 

Mr.  & Mrs.  Walter  L.  Brine 

for  their  generosity 
to  Joslin  Diabetes  Center 


Special  thanks  to 

Mr.  Kenneth  L.  Buckley  & 
The  Buckley  Insurance  Group 

for  their  generosity 
to  Joslin  Diabetes  Center 


Special  thanks  to 

Mr.  & Mrs.  Martin  Drilling 

for  their  generosity 
to  Joslin  Diabetes  Center 


Special  thanks  to 

Mrs.  Barbara  Fargo 

for  her  generosity 
to  Joslin  Diabetes  Center 


High  Hopes 
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Joslin  Diabetes  Center 


JOSLIN  DIABETES  CENTER'S  EVENING  AT  POPS  2008 


Special  thanks  to 

Ann  & Chuck  Lagasse 

for  their  generosity 
to  Joslin  Diabetes  Center 


Special  thanks  to 

Harry  & Sharon  McCormick 

for  their  generosity 
to  Joslin  Diabetes  Center 


Special  thanks  to 

National  Amusements 

for  their  generosity 
to  Joslin  Diabetes  Center 


Special  thanks  to 

Mr.  Jess  Sweely 

for  his  generosity 
to  Joslin  Diabetes  Center 


Hyl i Hopes 

fund. 


Joslin  Diabetes  Center 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Saturday  afternoon,  May  10,  2008,  at  3 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Liberty  Mutual  is  proud  to  support  the  Boston  Pops  as  a BSO  Business  Partner. 

Loomis,  Sayles  & Co.  is  proud  to  support  the  Bostosn  Pops  as  a BSO  Business  Partner. 

A Tribute  to  Leonard  Bernstein 

For  Lenny  Williams 

(Film  produced  by  Susan  Dangel  and  edited  by  Dick  Bartlett) 

Suite  from  Fancy  Free 
Galop— Waltz— Da  nzon 

Suite  from  On  the  Waterfront 

INTERMISSION 

Bernstein  on  Broadway 
with 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 

Neil  Donohoe,  director  • Peter  Mansfield,  music  director  ■ Michelle  Chasse,  choreographer 
Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 

New  York,  New  York 

TIM  TAYLOR,  DANE  REIS,  and  BUD  WEBER 
Lonely  Town 
CHRIS  IGNACIO 
The  Great  Lover 

I Can  Cook,  Too 
JENNIFER  COHEN 


I 


Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

A Little  Bit  in  Love 

RAQUEL  SANDLER 

Wrong  Note  Rag 

LINDSEY  LARSON  and  ASHLEY  KENNEY 

ENSEMBLE!  NIKKI  MICHAELSON,  VALERIE  LARSEN,  GEORGIA  TAPP,  FELICIA  BLUM, 

STEPHEN  CERF,  DAN  O'CONNOR,  DANE  REIS,  BUD  WEBER,  DEREK  ST.  PIERRE, 

MARA  GABRIELLE,  CAITLIN  DOONAN,  and  TIM  TAYLOR 

Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

One  Hand,  One  Heart 

MIKE  BARRY  and  DIANA  JELMINI 

Mambo 

Tonight  Quintet 

JOHN  BAMBERY,  KENDALL  THOMPSON,  JESSICA  NORLAND,  TIM  TAYLOR,  and 
STEPHEN  CERF 

Selections  from  Candide  (1956;  lyrics  by  John  Latouche  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

AUSTIN  KU,  DAVID  VOGEL,  LINDSEY  ST.  ONGE,  CAITLIN  DOONAN,  and  JOSEPH  KAMAY 

Make  Our  Garden  Grow 

MATTHEW  THOMPSON,  STEPHANIE  SANFORD,  MICHAEL  ANDRAKO,  HANNAH  MCMURRAY, 
CHRIS  IGNACIO,  and  ENSEMBLE 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Friendship  Tours;  DARTS;  St.  Cecilia's  Church;  Laconia  Savings  Bank/Prestige  Plus;  Forever  Paws; 
Cosmopolitan  Travel  Inc.;  Educational  Tours,  Inc.;  Fox  Tours;  Merivale  High  School;  Rotary  Club  of  Warwick;  Mashpee 
Women's  Club;  Wacky  Women  Wanderers;  Wolfeboro  Senior  Citizens  Club;  Yankee  Trails  Holiday  Tours;  Friends  of  St.  Peter's 
Church;  Gadabout  Travel;  Southgate  at  Shrewsbury;  Twin  Brooks  Community;  Tour  Busters. 
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Northeastern 

'« |g  Alumni 


Northeastern  strikes 
the  perfect  chord. 


We're  working  in  concert  to  offer  a 
plethora  of  opportunities  to  keep  you 
connected  to  your  University. 

With  the  prosperous  growth  of  our 
regional  alumni  chapter  network, 
memorable  receptions  and  gatherings 
in  and  around  Boston,  and  a magnifi- 
cent jewel  like  the  Alumni  Center,  it's 
the  ideal  orchestration  for  alumni 
involvement. 

Learn  about  events  and  programs 
designed  with  your  Northeastern 
experience  in  mind. 

www.northeastern.edu/ alumni 
888.NU.ALUMNI 


Create  a tradition  with  your 
support  of  the  Northeastern 
experience. 

Excellence,  distinctiveness,  and 
achievement  are  the  cornerstones  of 
the  Northeastern  experience.  Join 
alumni,  parents,  and  friends  in  making 
these  priorities  a reality  for  each  stu- 
dent, and  keep  strong  our  tradition  of 
supporting  and  honoring  the  student 
experiences  that  define  Northeastern. 

Make  your  gift  to  The  Northeastern 
Fund  today. 

www.northeastern.edu/giveonline 

866.GIVE.2.NU 


The  Northeastern  Fund 

Always  Your  Northeastern 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Saturday  evening,  May  10,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

A Tribute  to  Leonard  Bernstein 

For  Lenny  Williams 

(Film  produced  by  Susan  Dangel  and  edited  by  Dick  Bartlett) 

Suite  from  Fancy  Free 
Galop— Waltz— Da  nzon 

Suite  from  On  the  Waterfront 

INTERMISSION 


Bernstein  on  Broadway 
with 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  director  ■ Peter  Mansfield,  music  director  • Michelle  Chasse,  choreographer 

Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 

New  York,  New  York 

TIM  TAYLOR,  DANE  REIS,  and  BUD  WEBER 

Lonely  Town 
CHRIS  IGNACIO 

The  Great  Lover 

I Can  Cook,  Too 
JENNIFER  COHEN 


Program  continues.. . 
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wcm 

BOSTON 


Anniversary 


Relax 

with 

Boston's  Classical 

Station 


wcrb.com 


^ M.  Steinert  & Sons 

Steinway  & other  pianos  of  distinction 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 
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Safety  Insurance 

AUTO  • HOME  • BUSINESS 


NEWTON-WELLESLEY 

HOSPITAL 


MASSACHUSETTS 
GENERAL  HOSPITAL 


www.  n wh.  org/join  teen  ter 


Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

A Little  Bit  in  Love 

RAQUEL  SANDLER 

Wrong  Note  Rag 

LINDSEY  LARSON  and  ASHLEY  KENNEY 

ENSEMBLE!  NIKKI  MICHAELSON,  VALERIE  LARSEN,  GEORGIA  TAPP,  FELICIA  BLUM, 
STEPHEN  CERF,  DAN  O'CONNOR,  DANE  REIS,  BUD  WEBER,  DEREK  ST.  PIERRE, 

MARA  GABRIELLE,  CAITLIN  DOONAN,  and  TIM  TAYLOR 

Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

One  Hand,  One  Heart 

MIKE  BARRY  and  DIANA  JELMINI 

Marribo 

Tonight  Quintet 

JOHN  BAMBERY,  KENDALL  THOMPSON,  JESSICA  NORLAND,  TIM  TAYLOR,  and 
STEPHEN  CERF 

Selections  from  Candide  (1956;  lyrics  by  John  Latouche  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

AUSTIN  KU,  DAVID  VOGEL,  LINDSEY  ST.  ONGE,  CAITLIN  DOONAN,  and  JOSEPH  KAMAY 

Make  Our  Garden  Grow 

MATTHEW  THOMPSON,  STEPHANIE  SANFORD,  MICHAEL  ANDRAKO,  HANNAH  MCMURRAY, 
CHRIS  IGNACIO,  and  ENSEMBLE 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Northeastern  University  Night  at  the  Pops;  Regis  College;  Christian  Heritage  Academy;  Townsend 
Community  Couples  Club. 


Week 
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LEONARD  BEBNSTON 

U*.*. 

BETTYCOMDEN 
ADOLPH  GREEN 
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One  of  the  lives  led  by  the  multi-faceted  Leonard  Bernstein  (1918-1990),  was  as  a com- 
poser for  the  Broadway  stage,  one  of  the  most  gifted  and  influential  we've  ever  known. 
Without  question  West  Side  Story  has  firmly  taken  its  place  as  one  of  the  strongest  and 
most  innovative  musicals  ever  composed.  None  of  Bernstein's  other  Broadway  shows 
matched  the  unique  combination  of  excellences  of  West  Side  Story,  but  they  all  contain 
wonderfully  memorable  moments  that  add  luster  to  the  history  of  the  Broadway  stage. 


Bernstein's  first  show,  On  the  Town  (1944),  was  also  the  first  show  for  his  collaborators, 
Betty  Comden  and  Adolph  Green  for  book  and  lyrics,  and  Jerome  Robbins  for  direction 
and  choreography.  All  four  went  on  to  significant  careers  in  the  theater.  On  the  Town  tells 
a simple  story  of  three  sailors  stationed  at  the  Brooklyn  Naval  Yard  during  World  War  II 
who  enjoy  twenty-four  hours  of  leave  in  "New  York,  New  York."  It's  their  first  visit,  and 
they  are  determined  to  make  the  most  of  it,  seeing  the  sights  and  falling  in  love.  A cheer- 
ful hunk  from  the  Midwest  is  so  concerned  about  hitting  every  popular  tourist  attraction 
during  his  leave  that  he  cannot  take  in  the  increasingly  pressing  offers  of  more  personal 
attention  from  the  lady  cab-driver  ("I  Can  Cook,  Too").  One  of  the  sailors  spends  the  day  in 
a vain  search  for  Miss  Turnstiles,  with  whom  he  has  fallen  in  love  from  a subway  advertise- 
ment; he  finds  New  York  to  be  a "Lonely  Town."  Of  course,  the  leave  must  come  to  an  end, 

and  the  couples  who  have  found  one  another  during  the  day  must 
take  a tender  farewell,  promising  to  catch  up  "Some  Other  Time." 

Bernstein's  second  show  was  also  set  in  New  York.  Wonderful  Town 
(1953)  was  based  on  Ruth  McKinney's  My  Sister  Eileen,  which  had 
been  turned  into  a straight  play  with  the  same  title  by  Joseph  Fields 
and  Jerome  Chodorov.  For  the  musical,  Betty  Comden  and  Adolph 
Green  again  wrote  the  lyrics  for  Bernstein's  music.  Set  in  Greenwich 
Village,  the  plot  tells  of  the  Sherwood  sisters,  who  have  come  to 
New  York  from  Ohio  for  the  sake  of  their  careers.  Things  aren't 
going  especially  well  for  Ruth,  who  is  aiming  at  a literary  career  but 
feeling  homesick  ("Ohio"),  and  she  spends  a lot  of  time  warding  off 
the  many  admirers  of  her  charmingly  innocent  sister  Eileen;  these 
include  some  overamorous  Brazilian  naval  officers  ("Conga!").  Of 
course,  even  in  the  impersonal  big  city  it  is  possible  to  fall  "A  Little 
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The  creative  team  behind  "On  the  Town":  Leonard  Bernstein,  Jerome  Robbins,  Betty  Comden,  and  Adolph  Green  (top,  from  left) 

Rosalind  Russell  starred  in  the  original  Broadway  production  of  "Wonderful  Town"  as  Ruth,  a role  she  had  played  in  the 
nonmusical  movie  "My  Sister  Eileen"  (bottom) 


Bit  in  Love"  and  to  celebrate  the  music  in  the  hot  night  spots 
("Wrong  Note  Rag"). 


For  a long  time,  Candide  (1956)  was  regarded  as  a noble  fail- 
ure. Filled  with  extraordinary  music  of  great  variety  performed 
by  a cast  of  real  singers  who  did  it  justice,  the  show  was  hob- 
bled by  Lillian  Flellman's  clunky  book,  and  it  ran  only  73  per- 
formances. But  the  original  cast  album  became  something  of 
an  underground  favorite,  making  Candide,  for  many  people, 
their  favorite  Bernstein  show.  Eventually  it  was  revamped  the- 
atrically by  Harold  Prince,  with  a new  book  and  new  versions 
of  much  of  the  music  written  for  a younger  cast.  This  version  (1974)  ran  more  than  ten 
times  as  long  as  the  original  production.  Subsequently  a new  arrangement  of  Candide  was 
made  for  the  New  York  City  Opera,  moving  in  the  opposite  direction  from  the  successful 
Broadway  production,  with  more  music.  This,  too,  was  a substantial  success.  So  Voltaire's 
famous  eighteenth-century  satire  now  exists  in  at  least  three  quite  different  versions,  all 
with  Bernstein's  wonderful  score.  The  Overture  has  long  since  become  a concert  favorite 
everywhere— the  only  overture  from  a Broadway  show  ever  to  join  the  standard  concert 
repertory.  The  title  character,  Candide,  is  the  illegitimate  nephew  of  the  Baron.  Scorned  by 
the  Baron's  son  (Maximilian),  Candide  is  in  love  with  his  beautiful  daughter,  Cunegonde. 
(Maximilian  is  in  love  with  Paquette,  the  maid.)  The  four  young  people  have  been 
instructed  by  their  tutor,  Doctor  Pangloss,  that  everything  is  always  for  the  best  in  this, 
"The  Best  of  All  Possible  Worlds."  A series  of  international  adventures  and  misadventures 
leads  to  some  shattered  illusions  and  ultimately  a change  of  philosophy.  As  Candide 

reunites  with  Cunegonde,  whom  he  now  loves  in  a more  mature 
and  realistic  fashion,  they  sing  of  working  a small  farm  ("Make  Our 
Garden  Grow.”) 

And  finally  there  is  West  Side  Story  (1957),  an  adaptation  of  Shake- 
speare's Romeo  and  Juliet  with  a book  by  Arthur  Laurents,  lyrics 
by  Stephen  Sondheim  (his  first  Broadway  credit),  direction  and 
choreography  by  Robbins,  and  Leonard  Bernstein's  masterful  score, 
the  most  musically  unified  and  dramatic  score  yet  composed  for 
Broadway.  The  tragedy  of  two  young  people  whose  love  crosses  the 
boundary  between  two  rival  teen  gangs,  leading  ultimately  to  death, 
is  projected  in  music  of  extraordinary  vividness  and  power,  utilizing 
dance  ("Mambo")  and  song,  from  the  lively  "America"  and  the  eager 
anticipation  of  "Something's  Cornin'"  to  the  touching  duet  "One 
Hand,  One  Heart"  and  the  great  quintet  on  "Tonight"— probably  the 
most  adventurous  ensemble  number  ever  written  for  Broadway. 

From  notes  by  Steven  Ledbetter 


Cover  from  the  original  cast  album  of  "Candide"  (top) 

A poster  for  the  original  Broadway  production  of  "West  Side  Story"  (bottom) 
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COLDWELL  BANKER  

P R E V I E W S 

I NTER  NATIONAL* 


MARBLEHEAD,  MASSACHUSETTS 


$2,695,000.  Breathtaking  waterfront  home  in  one  of  Marblehead's  most  desirable  locations.  Captivating 
views  of  the  harbor,  Neck,  Tinker’s  Island,  lighthouse  and  points  southward  abound.  This  elegant 
five-bedroom  home  features  a gourmet  kitchen  and  beachfront  decking,  making  entertaining  a delight. 
This  wondrous  setting  is  coastal  living  in  Marblehead  at  its  finest.  Mary  Hulbert  Redding,  Marblehead, 
MA  office,  ( 78 1 ) 63 1 -95 1 1 , mary.redding@NEMoves.com 


DOVER,  MASSACHUSETTS 


$2,650,000.  Set  along  the  banks  of  the  Charles  River  on  4.08  acres,  this  circa  1869  landmark  Colonial 
features  5,300  square  feet  of  living  space  in  one  of  Dover’s  most  bucolic  neighborhoods.  The  13-room, 
six-bedroom  main  house  has  been  thoughtfully  modified  over  the  last  century  with  tasteful  updating. 
Recent  improvements  include  the  addition  of  a 3-car  carriage  house  garage  with  art  studio. 
Thomas  Aaron,  Wellesley,  MA  office,  (781 ) 237-9090  x328,  tom.aaron@NEMoves.com 


BROOKLINE,  MASSACHUSETTS 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  one  of  several 
available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  and  includes  a gourmet  kitchen  with 
breakfast  room  and  adjoining  family  room,  elegant  living  and  dining  rooms,  first-floor  guest  room,  and  a 
den.  This  property  is  replete  with  high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


DOVER,  MASSACHUSETTS 


$975,000  - $1,600,000.  The  Meadows  of  Dover,  an  enclave  of  architecturally-designed  residences  for 
buyers  55+  nestled  in  the  heart  of  Dover.  These  unique  homes  offer  beautiful  details,  first-floor  master 
bedrooms,  home  offices  and  spacious  guest  suites.  Many  plans  offer  walkout  basements  for  possible 
expansion.  Susan  McGrath-Nasca,  (508)  785-0060,  susan.mcgrath@NEMoves.com 


KENNEBUNKPORT,  MAINE 


$4,250,000.  One  of  the  few  remaining  “Grand  Cottages”  in  southern  Maine,  this  home’s  charm  and 
spacious  beauty  have  delighted  family  and  friends  for  generations.  Sited  on  a .69-acre  oceanfront  lot  with 
unobstructed  views  of  the  ocean  and  rocky  Maine  coast,  this  4,714-square-foot  home  has  nine  bedrooms 
and  4.5  baths.  James  Appleby,  Kennebunkport,  ME  office,  ( 207)  967-9900,  james.appleby@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$9,150,000.  Extraordinary  duplex  penthouse  at  the  world-renowned  Four  Seasons  comprised  of  4,000+ 
square  feet  of  architectural  drama  with  stunning  views  of  the  Public  Garden,  Swan  Pond  and  beyond. 
Two-story  living  room  with  window  wall  overlooking  the  Garden,  three  bedrooms,  four  baths  and  a 
private  3-car  garage.  Access  to  all  available  services  of  the  5-star  Four  Seasons  Hotel.  Annette  Itzkan, 
Boston,  MA  office,  (617)  796-7501,  annetteitzkan@msn.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

© 2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 

An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC.  gl? 
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Natalie  Cole  has  had  an  incredible  life.  Daughter  of  one  of  America's  most  beloved  entertain- 
ers, Nat  King  Cole,  she  has  built  a phenomenally  successful  singing  career  spanning  thirty 
years,  winning  multiple  Grammy  awards,  selling  millions  of  records,  and  appearing  in  films 
and  on  television.  Her  most  recent  release,  Leavin',  is  an  inspiring  work  that  finds  Ms.  Cole 
returning  to  her  soulful  roots  after  a decade  enjoying  unprecedented  global  success  as  an 
interpreter  of  the  standards.  While  Natalie  Cole  appeared  to  live  a storybook  life,  behind  the 
public  persona  it  was  not  always  easy.  Her  father  died  when  she  was  young  and  despite  her 
remarkable  career,  she  eventually  ended  her  marriages  and  overcame  harrowing  substance 
abuse.  With  honesty,  grace,  and  humor,  she  now  shares  her  journey  and  the  life  lessons  she 
has  learned  along  the  way,  advising  others  to  make  the  right  choices  to  achieve  a better  quality 
life.  She  addresses  her  own  weaknesses  and  reveals  how,  through  forgiving,  loving,  and  under- 
standing yourself,  anyone  can  rise  from  the  ashes  to  find  success  and  rediscover  hope.  Natalie 
Cole's  career  began  in  1975,  when  she  became  the  first  black  singer  to  win  a Grammy  in  the 
"Best  New  Artist"  category  for  her  debut  album  Inseparable.  That  year  she  also  won  the 
Grammy  for  "Best  Female  R&B  Vocal  Performance."  She  went  on  to  win  a Grammy  for  "Best 
Female  R&B  Vocal  Performance"  for  "Sophisticated  Lady  (She's  A Different  Lady)"  in  1976. 
During  the  remainder  of  the  eighties,  Cole  worked  with  a number  of  different  labels  and  pro- 
ducers, and  continued  to  record  more  hits  like  "Miss  You  Like  Crazy"  and  a smash  cover  of 
Bruce  Springsteen's  "Pink  Cadillac"  that  effectively  reinvented  a retro  rocker  into  a major 
dance  hit.  He  career  again  exploded  with  the  release  of  Unforgettable:  With  Love,  an  album 
that  went  to  #1  on  the  Billboard  Album  charts  and  won  Grammy  Awards  for  both  "Album  of 
the  Year"  and  "Best  Traditional  Pop  Vocal  Performance."  The  song  "Unforgettable,"  which 
used  groundbreaking  technology  to  allow  Cole  to  duet  with  her  late  father's  voice,  received 


the  Grammy  for  "Record  of  The  Year."  Following  this  wildly  popular  and  influential  release, 
Cole's  career  took  a jazzier  turn,  and  her  recordings  won  further  Grammy  accolades  during 
the  '90s,  including  "Best  Jazz  Vocal"  for  "Take  A Look"  in  1993  and  "Best  Pop  Collaboration 
with  Vocals"  for  "When  I Fall  in  Love"  in  1996.  She  went  on  to  record  many  other  successful 
albums  during  that  decade  and  beyond.  Ms.  Cole  is  also  the  author  of  the  stunning  memoir, 
Angel  on  My  Shoulder,  that  was  made  into  a television  movie  entitled  The  Natalie  Cole  Story. 
As  an  actress,  she  has  made  dramatic  appearances  in  such  films  and  television  series  as 
I'll  Fly  Away,  Touched  by  an  Angel,  Law  & Order:  Special  Victims  Unit,  and  Grey's  Anatomy. 


As  Miss  Massachusetts  2007,  Valerie  J.  Amaral  competed  in  January  2008  for  the  title  of 
Miss  America  in  Las  Vegas,  Nevada,  where  she  was  the  recipient  of  several  awards,  including 
the  prestigious  Preliminary  Talent  Award.  In  addition,  Valerie  was  the  top  fundraiser  for  the 
Children's  Miracle  Network,  raising  $14,000  in  the  six  months  leading  up  to  the  pageant,  much 
of  which  will  benefit  Children's  Hospital  Boston.  In  addition  to  her  fundraising  efforts,  Valerie 
is  dedicated  to  her  personal  platform  issue,  encouraging  youth  to  volunteer.  In  2004,  she 
founded  YouthSTAT,  a program  that  helps  link  middle  and  high  school  students  with  volunteer 
opportunities.  YouthSTAT  also  has  awarded  scholarships  to  exemplary  teen  volunteers  every 
year.  Valerie  is  a versatile  performer  with  training  in  voice,  theater,  and  dance.  Her  leading 
roles  in  various  musicals  have  included  Annie  Oakley  in  Annie  Get  Your  Gun.  In  addition 
to  her  theater  and  pageant  experience,  she  has  performed  the  national  anthem  for  the  New 
England  Patriots,  UMass  Dartmouth  Freedom  Festival  with  the  New  Bedford  Symphony 
Orchestra,  UMass  Dartmouth  Basketball  semi-finals,  City  of  New  Bedford  Mayoral  Inaugura- 
tion, and  at  the  World  Youth  Festival  in  Hokkaido,  Japan.  Valerie  is  employed  as  a voice  and 
acting  instructor  at  the  Burt  Wood  School  of  Performing  Arts  in  Middleboro,  Massachusetts. 
This  month  she  will  graduate  magna  cum  laude  from  the  University  of  Massachusetts  Dartmouth 
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with  a bachelor  of  arts  degree  in  political  science.  While  there,  she  was  on  the  Dean's  List 
every  semester  and  served  two  terms  on  the  University's  Student  Senate.  Daughter  of  Keith 
and  Susan  Amaral  of  Acushnet,  and  sister  of  Bradley  and  Keith,  Jr.,  Valerie  graduated  from 
New  Bedford  High  School  in  2004  with  highest  honors,  served  as  Vice  President  of  the 
National  Honor  Society,  and  participated  in  the  chorus,  show  choir,  drama  club,  and  debate 
team.  After  graduation  from  UMass  Dartmouth,  she  plans  to  attend  law  school  in  the  fall  of 
2009.  This  evening  marks  her  Boston  Pops  debut. 


ANDREW  KOHJI TAYLOR 


Hailed  for  musical  maturity  and  artistic  sensitivity,  violinist  Andrew  Kohji  Taylor  is  expanding 
an  international  reputation  by  captivating  audiences  with  probing  musical  insight,  luminous 
tone,  expressive  phrasing,  and  technical  mastery.  Born  in  Boston,  he  began  violin  studies 
at  the  age  of  four  and  at  nine  began  studying  with  Dorothy  DeLay.  The  late  Henryk  Szeryng 
noticed  Mr.  Taylor's  talent  at  a young  age  and  became  his  mentor  for  many  years.  Mr.  Taylor 
studied  with  Masuko  Ushioda,  Dorothy  DeLay,  and  at  the  Hochschule  der  Kunste  in  Berlin 
with  Uwe  Martin  Haiberg.  He  has  given  solo  recitals  in  Berlin,  Boston,  Chicago,  London,  New 
York,  Los  Angeles,  Paris,  Tokyo,  and  Washington,  D.C.,  and  has  appeared  throughout  Europe 
as  a soloist  with  conductor  Daniel  Harding.  In  the  United  States  he  has  now  been  heard  in 
more  than  30  states,  and  in  Japan  he  has  played  in  nearly  all  prefectures.  He  made  his  New 
York  concerto  debut  at  Lincoln  Center's  Alice  Tu lly  Hall  with  Gerard  Schwarz  and  the  New 
York  Chamber  Symphony,  and  has  recently  performed  at  Avery  Fisher  Hall  as  part  of  the 
Mostly  Mozart  Festival.  He  has  toured  throughout  the  United  States  with  the  Prague  Virtuosi 
as  both  soloist  and  conductor,  and  in  Japan  leading  the  Janacek  Chamber  Orchestra.  Highly 
sought  after  as  a chamber  musician,  Mr.  Taylor  can  be  heard  regularly  at  music  festivals 
including  the  Marlboro  and  Berlin  Philharmonic  Chamber  Music  Festivals,  and  has  toured 
with  "Charles  Wadsworth  and  Friends."  He  is  a frequent  guest  on  Boston's  WGBH  radio  and 
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his  recitals  have  been  heard  on  NPR's  "Performance  Today,"  NHK  Japan,  WFMT  Chicago, 
WETA  Washington,  D.C.,  and  on  "Voice  of  America."  He  was  recently  featured  on  WCVB-TV 
Boston,  in  a special  program  titled  "Guys  on  the  Rise,"  and  in  a documentary  about  the 
Isabella  Stewart  Gardner  Museum  that  has  aired  nationally  on  ABC.  He  has  just  finished 
recording  a new  album  for  the  MMC  label  with  clarinet  virtuoso  Richard  Stoltzman.  Andrew 
Kohji  Taylor  is  an  exclusive  artist  for  the  Warner  Classic  label.  His  three  releases— including 
his  debut  recording  with  pianist  Max  Levinson  and  featuring  music  of  Prokofiev,  Janacek,  and 
Debussy— have  received  critical  acclaim. 


Neil  Donohoe  has  been  Chair  and  Director  of  the  Theater  Division  of  The  Boston  Conservatory 
since  1985.  He  has  directed  throughout  New  England,  including  productions  at  the  Charles 
Playhouse  in  Boston,  Speakeasy  Stage  Company  of  Boston,  the  Boston  Gay  Men's  Chorus, 
Waterville  Summer  Music  Theater  in  Maine,  College  Light  Opera  Company  in  Falmouth, 
Massachusetts,  Keene  Summer  Theater,  and  Chiswick  Park  Theater  in  Sudbury,  Massachusetts, 
as  well  as  Timberlake  Playhouse  in  Illinois,  and  Bill  Fegan  Attractions  in  Dallas.  Mr.  Donohoe 
was  a principal  singer  for  Light  Opera  of  Manhattan  and  served  as  a director  for  the  Green 
Mountain  Guild  of  Vermont  for  several  seasons  and  as  a guest  instructor  at  Boston  University. 
For  the  Boston  Pops,  he  staged  the  ensemble  numbers  for  both  the  opening  of  the  1992  sea- 
son (with  guest  Tyne  Daly)  and  the  1993  tribute  to  John  Williams,  coached  the  1997  opening 
night  guest  Elaine  Paige,  and  coordinated  and  staged  performers  for  the  nationally  televised 
Fourth  of  July  concerts  on  the  Esplanade  from  1998  through  2001.  For  The  Boston  Conserva- 
tory, he  directed  the  critically  acclaimed  American  premiere  of  the  National  Theater  adapta- 
tion of  Candide,  the  Boston  premieres  of  Side  Show ; The  Screams  of  Kitty  Genovese,  The  Captain's 
Daughter ; The  Human  Comedy,  and  All  Lost  to  Prayers,  as  well  as  Bernstein's  Mass,  a 50th- 
anniversary  production  of  West  Side  Story,  Sweeney  Todd,  Follies,  A Time  For  Singing,  The  Grass 
Harp,  Roberta,  the  1987  and  2006  productions  of  lolanthe,  the  1987  and  2005  productions  of 
Kismet,  the  1986  and  2000  productions  of  Street  Scene,  and  co-directed,  adapted,  and  produced 
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Die  Fledermaus.  Neil  co-produced  the  125th  Anniversary  of  The  Boston  Conservatory  starring 
Marvin  Hamlisch  and  Liz  Callaway  in  1992  and  a benefit  for  the  Fenway  Community  Health 
Center  in  1990  starring  Madeline  Kahn;  also  in  1990,  he  produced  a Kurt  Weill  Festival.  Neil 
was  the  Director  of  the  Annual  Vincent  Show  for  ten  years,  raising  money  for  the  Women's 
Care  Division  of  Massachusetts  General  Hospital.  He  is  on  the  Board  of  Directors  of  StageSource 
of  Boston  and  on  the  Board  of  Viewers  of  Speakeasy  Stage  Company  in  Boston. 


PETER  MANSFIELD 

A member  of  The  Boston  Conservatory  theater  faculty  since  2005,  Peter  Mansfield  is  a con- 
ductor, composer,  arranger,  and  pianist.  A native  Bostonian,  he  majored  in  music  at  Harvard 
College,  where  he  provided  arrangements  for  and  directed  the  Harvard  Krokodiloes.  Later  he 
served  for  20  years  as  music  director  and  supervisor  of  the  Hasty  Pudding  Theatricals.  It  was 
during  this  time  that  he  met  and  apprenticed  under  acclaimed  conductor  and  Boston  Pops 
arranger  Eric  Knight  and  studied  with  James  Yannatos,  chairman  of  Harvard's  conducting  fac- 
ulty. In  1981  Mr.  Mansfield  began  an  affiliation  with  the  Boston  Pops  Orchestra  as  pianist, 
arranger/orchestrator,  and  music  coordinator  of  several  Evening  at  Pops  programs.  Recent 
Boston  Pops  seasons  have  featured  several  Mansfield  arrangements,  including  an  original 
work  for  narrator  and  orchestra,  "Casey  At  The  Bat."  Peter  now  coordinates  the  annual  collab- 
oration between  the  Pops  and  Boston  Conservatory.  Since  1981,  his  symphonic  arrangements 
have  been  performed  by  many  major  U.S.  orchestras,  and  his  arrangements  are  represented  in 
the  catalog  of  G.  Schirmer,  Inc.,  in  New  York.  In  September  1988,  he  became  conductor  and 
music  director  of  Concert  On  Ice , the  first-ever  international  tour  featuring  Olympic  and  World 
Champion  figure  skaters  in  concert  with  major  U.S.  and  Canadian  orchestras,  and  for  which 
he  has  conducted  the  orchestras  of  Atlanta,  Dallas,  Omaha,  Pasadena,  San  Diego,  Seattle, 
Spokane,  and  Vancouver,  as  well  as  the  American  Symphony  Orchestra,  the  Kennedy  Center 
Opera  House  Orchestra,  the  Philadelphia  Pops,  the  National  Symphony  Orchestra,  and,  in  a 
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1995  national  television  production,  the  Houston  Symphony.  He  served  as  Pops  Conductor  of 
the  Kansas  City  Symphony  during  the  1997-98  season,  and  during  the  2003-2004  season 
conducted  and  arranged  several  programs  for  the  Hartford  Symphony.  He  has  also  led  Pops 
programs  for  the  Milwaukee,  New  Hampshire,  and  Vancouver  symphony  orchestras  as  well  as 
the  Hudson  Valley  Philharmonic.  In  2005  he  began  an  ongoing  affiliation  as  arranger/orches- 
trator  for  singer/songwriter  Elisabeth  Von  Trapp,  granddaughter  of  the  legendary  Captain  Von 
Trapp  of  Sound  of  Music  fame.  He  continues  to  compose,  arrange,  and  conduct  music  for 
Jacques  D'Amboise  and  the  National  Dance  Institute  in  New  York,  Boston,  and  New  Hamp- 
shire, an  affiliation  that  started  in  1985.  In  the  theater  world,  Peter  Mansfield  has  served  as 
music  director/conductor  and  arranger  for  several  regional  and  New  York  equity  productions, 
as  well  as  the  legendary  MUNY  summer  theater  in  St.  Louis.  At  Boston  Conservatory,  he 
served  as  music  director/arranger  and  orchestrator  for  the  2007  world  premiere  of  Heaven 
and  Hell. 


MICHELLE  CHASSE 


Michelle  Chasse  was  on  scholarship  at  the  School  of  American  Ballet  in  New  York  City  and 
graduated  cum  laude  with  a B.F.A.  in  Dance  Performance  from  The  Boston  Conservatory, 
where  she  was  the  first  recipient  of  the  prestigious  Ruth  Sandholm  Ambrose  Award.  Since 
then  she  has  both  studied  and  performed  with  ballet,  concert  dance,  and  Broadway  legends 
from  around  the  world.  She  has  choreographed  numerous  musical  theater  productions  at  The 
Boston  Conservatory,  including  its  critically  acclaimed  productions  of  Candide,  The  Wild  Party, 
Kismet,  and  the  world  premiere  of  Heaven  and  Hell.  She  has  also  performed  and  choreographed 
for  the  nationally  recognized  Boston  Gay  Men's  Chorus.  She  is  on  the  faculty  of  The  Boston 
Conservatory,  where  she  serves  as  Dance  Instructor,  Resident  Choreographer,  and  Musical 
Theater  Dance  Coordinator.  She  is  also  a faculty  member  at  the  Jeannette  Neill  Dance  Studio 
and  Boston  Youth  Moves. 
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Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  & Trust  Company’s  Donor  Advised  Fund  is  a simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  — connections  to  the 
financial  expertise  you  need,  and  a personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
0 Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonpnvatebank.com 
www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 


DEPOSIT  & CASH  MANAGEMENT  • RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  & TRUST  • COMMERCIAL  HANKING 
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BOSTON  POPS 

ENDOWMENT  FUNDS  57 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds  that  have  been  generously 
established  in  the  BSO's  endowment.  Yearly  income  from  these  funds  helps  support  the  Boston  Pops 
Orchestra's  ambitious  calendar  of  concerts,  tours,  recordings,  and  television  productions.  For  further 
information,  contact  Elizabeth  Roberts,  Major  Gifts  and  Campaign  Advisor,  at  (617)  638-9269. 


Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor's  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


You'll  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom. 


No  other  piano  compares  to  a Steinway,  And  no  other  piano  store 
can  match  M,  Steinert  & Sons,  the  areas  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway- designed  pianos  - 
Steinway,  Boston  and  Essex, 


Steinway  & other  pianos  of  distinction 


(800)944-2358 

www,msteinert,com 
Boston  ♦ Natick  ♦ Worcester 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the  Boston  Pops  generously 
donate  annual  gifts  that  fund  Pops  performances,  education  and  outreach  programs,  and  free  Pops  concerts 
throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as  of  April  2008,  are  cur- 
rent members  at  the  following  levels.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops, 
call  Yong-Hee  Silver  at  (617)  638-9253. 


FIEDLER  ENCORE 

Ms.  Cecile  Higginson  Murphy  • Megan  and  Robert  O'Block  • Robert  and  Roberta  Winters 

FIEDLER  MAESTRO 

Ronald  and  Kathleen  Jackson  • Paul  M.  Verrochi 

FIEDLER  STARS  AND  STRIPES 

Mr.  and  Mrs.  George  D.  Behrakis  • Mr.  and  Mrs.  Paul  Braverman  • Mr.  and  Mrs.  John  S.  Reed  • 
Stephen  and  Nancy  Skinner  • Joan  D.  Wheeler 

FIEDLER  BACKSTAGE 

George  and  Roberta  Berry  • Dick  and  Ann  Marie  Connolly  • Cynthia  and  Oliver  Curme  • 

Mr.  David  DAIessandro  • Mr.  and  Mrs.  James  Davis  • Charles  L.  and  Nancy  T.  Donahue  • 

Myrna  H.  and  Eugene  M.  Freedman  • Ms.  Carol  Fulp  and  Mr.  C.  Bernard  Fulp  • Susan  Hockfield  • 

Mr.  and  Mrs.  Stephen  J.  Hollingsworth  • In  Memory  of  Sandra  Ann  Koning  by  her  husband  Ron  Koning 
and  his  family  • Mr.  and  Mrs.  Peter  E.  Lacaillade  • Ms.  Avis  J.  Mello  • David  G.  Mugar  • 

Joseph  and  Joan  Patton  • Jack  and  Maggie  Skenyon  • Ms.  Jean  C.  Tempel  • Ms.  Sandra  A.  Urie  and 
Mr.  Frank  F.  Herron  • James  L.  Vincent  • Elizabeth  Weir  • Anonymous  (2) 

ARTHUR  FIEDLER  SOCIETY 

Beverly  Alexandre  ■ Carol  and  Anthony  Antico  • Mr.  and  Mrs.  Daniel  C.  Barry  • 

Kevin  and  Rosemarie  Bottomley  • Barbara  and  Gary  Bowen  • Mr.  and  Mrs.  Daniel  Brownell  • 

Mr.  Jeffrey  Bruce  • Monica  and  Franklyn  Caine  • Mr.  and  Mrs.  Kevin  T.  Callaghan  • Mr.  David  S.  Coffey  • 
Wayne  Davis  and  Ann  Merrifield  • Mr.  and  Mrs.  Martin  John  DeMatteo  • 

Mr.  James  Dore  and  Mrs.  Teresa  Dore  • Mr.  and  Mrs.  Richard  L.  Evans  • Peter  and  Dieuwke  Fiedler  • 

Mr.  Peter  L.  Fontecchio  • Mr.  and  Mrs.  Gregory  J.  Gailius  • Jane  and  Jim  Garrett  • 


2007  RCSH  All  Rights  Reserved 


Boston 

□ ld  City  Hall,  45  School  St.,  (617)  742-B4D1 
□ pen  for  Lunch,  Monday  - Friday  at  Noon 

Providence 

GTECH  Center,  1C  Memorial  Blvd.,  (4C1)  272-2271 

Group  Private  Dining  Available 
Reservations  & Gift  Cards  at  www.RuthsChris.com 


Over  100  Businesses  Support  the  BSO 


2007-08  BSO  BUSINESS  PARTNERS 
conductor's  circle 

Bank  of  America  • Boston  Properties  • Deloitte  and  Touche  • K & L Gates 

CONCERTMASTER  LEVEL 

Arbella  Charitable  Foundation  • Atlantic  Trust  • Bingham  McCutchen 
Boston  Private  Bank  & Trust  • Eaton  Vance  • Fiduciary  Trust  • George  H.  Dean  Company 
John  Hancock  Financial  • Lehman  Brothers  • Liberty  Mutual  • Loomis,  Sayles  & Company 
Macy’s  East  Foundation  • New  Balance  • Nixon  Peabody  • Perspecta  Trust  LLP 
State  Street  Corporation  • Weil,  Gotshal  & Manges 


Join  These  Companies  and 
® Make  the  BSO  Your  Business  0 


To  learn  more  about  the  BSO  Business  Partners,  contact 
Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners, 
at  617-638-9277  or  kcleghorn@bso.org. 

Executive  Networking  • Client  Entertaining 
Employee  Benefits  • Recognition 


PHOTOGRAPHY:  HERVE  PELLITIER 
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Margaret  L.  and  John  A.  Griner  III  • Patricia  and  Galen  Ho  • Mr.  Timothy  P.  Horne  • 

Linda  M.  and  Minor  C.  Jones  • Michael  and  Jean  Joyce  • Dr.  and  Mrs.  William  J.  Landes  • 

Mr.  and  Mrs.  Don  LeSieur  • Keith  and  Emiley  Lockhart  • Mr.  and  Mrs.  Paul  A.  Looney  • 

Mr.  and  Mrs.  Caleb  Loring  III  • Mr.  and  Mrs.  Malcolm  W.  MacNaught  • Father  Michael  O'Hearn  • 

Mr.  and  Mrs.  E.  Lee  Perry  • Nancy  and  George  Putnam  • Mr.  and  Mrs.  Thomas  A.  Renyi  • 

Diane  and  Howard  Rothstein  • Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  • Mr.  and  Mrs.  Robert  V.  Shupe 
Dr.  and  Mrs.  Andrew  Silver  • Richard  and  Bonnie  Sullivan  • Mr.  and  Mrs.  Donald  G.  Sundue  • 

Tony  and  Martha  Vorlicek  • Charlotte  and  Herbert  S.  Wagner  III  • Scott  and  Barb  Wennerholm  • 

Mr.  and  Mrs.  William  G.  Walker  • Dr.  and  Mrs.  James  F.  White  • Mr.  Christopher  L.  Wilson  • 

Mr.  and  Mrs.  D.  Brooks.  Zug 

POPS  ESPLANADE 

Mr.  Thomas  Aicardi  • Mrs.  Gloria  Anita  Baker  • Mr.  and  Mrs.  Charles  E.  Batchelder  • 

Mrs.  Rachel  C.  Beard  • Allen  and  Valerie  Bishop  • Mr.  and  Mrs.  Joseph  R.  Blanchard  • 

Dr.  and  Mrs.  Eugene  R.  Boeglin,  Jr.  • Dr.  Susan  M.  Briggs  • Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  and  Mrs.  Charles  Celia  • Mr.  Gerald  Chesser  • Mr.  and  Mrs.  Eliot  W.  Denault  • 

Robert  Donaldson  and  Judith  Ober  ■ Mr.  and  Mrs.  Arthur  F.  Douglass  • Mr.  and  Mrs.  Melvin  B.  Drapkin 
Ms.  Mary  Dunbrack  • Eastern  Insurance  Group  • Dr.  Mostafa  El-Sherif  and  Dr.  Carolyn  Cottrell  • 

Mr.  Thomas  E.  Fardy,  CPA  • Mr.  and  Mrs.  Thomas  H.  Finneran  ■ Mr.  and  Mrs.  Leo  A.  Flanagan  • 

Ms.  Geraldine  Foster  • Mr.  Pasquale  Franchi  • Mr.  Michael  Freedman  and  Ms.  Dorothy  Puhy  • 

Cheryl  and  Harry  W.  Fry,  Jr.  ■ Mr.  and  Mrs.  George  P.  Gardner,  Jr.  ■ Mr.  Paul  Guarracino  • 

Mrs.  Olive  B.  Harvell  • Mr.  John  Hitchcock  • Mr.  and  Mrs.  John  Hull,  Jr.  • Mr.  and  Mrs.  Francis  V.  Knox 
Mr.  Edward  Krapels  • Mrs.  Paula  Kremer  ■ John  A.  Lechner  IV  and  Mary  F.  Higgins  • 

Mr.  and  Mrs.  David  S.  Lee  • Thomas  and  Donna  Leetch  • Ms.  Pamela  F.  Lenehan  and 
Dr.  Lawrence  F.  Geuss  ■ Ms.  JoAnn  Mason  • Mr.  Robert  McCaul  • Ms.  Sharon  A.  Miller  • 

Jor  and  Lorelei  Molchan  • Mr.  Patrick  B.  Moscaritolo  • Ms.  Donna  O'Keefe  • Oxford  Fund,  Inc.  • 

Mr.  and  Mrs.  Frederick  Richardson,  Jr.  • Ms.  Constance  M.  Ryan  • Mr.  and  Mrs.  Keith  C.  Shaughnessy  • 
Mr.  and  Mrs.  Sean  Silvia  • Mr.  Matthew  J.  Sliwa  • Mr.  and  Mrs.  Dennis  A.  Staats  • 

Mr.  and  Mrs.  Brian  Steele  • Mrs.  Carolyn  H.  Sullivan  • Mr.  and  Mrs.  Daniel  Sullivan  ■ 

Mrs.  Geraldine  P.  Sweeney  • Ms.  Kathryn  A.  Taylor  • Mr.  and  Mrs.  Robert  Tishman  • 

Mr.  and  Mrs.  Donal  B.  Tobin  • Mr.  and  Mrs.  Martin  Trust  • Mr.  Wallace  W.  Wadman  • 

Ms.  Eileen  Walker  • Mr.  and  Mrs.  Richard  R.  Walters  • Mr.  Robert  F.  White  • 

Mr.  and  Mrs.  Donald  B.  Wilson  • Dr.  and  Mrs.  Edward  Zamaidis  • Anonymous  (3) 

POPS  OVERTURES 

Mr.  and  Mrs.  Ralf  Ake  Adolfsson  • Mr.  and  Mrs.  Peter  Allen  • Ms.  Candy  Altman  • 

Demetra  Anagnostopoulos  • Kathleen  and  Eugene  F.  Barnes  III  • Ms.  Suzanne  Bates  • 

Mr.  and  Mrs.  David  F.  Benson  • Mrs.  Laurie  J.  Berlinguet  and  Mr.  Paul  J.  Berlinguet  • John  and  Julie  Blassick 
Mr.  and  Mrs.  Frederick  R.  Blume  • Mr.  and  Mrs.  Richard  Bolger  • Ms.  Theresa  Braun  • Mr.  Todd  Brisbois 
Ms.  Deborah  Brosnan  • Douglas  R.  and  Frances  S.  Brown  • Ms.  Marcia  Brown  • Mr.  Barrie  Bruce  • 

Mr.  Robert  Calabrese  • Mr.  and  Mrs.  Victor  Castro  • Mr.  & Mrs.  Carl  J.  Chancey  ■ Mr.  Wesley  Chedister 
Mr.  and  Mrs.  Thomas  Christo  • Mr.  and  Mrs.  Stephen  R.  Clark  • Mr.  and  Mrs.  William  M.  Clark  • 

Mrs.  Anne  L.  Coakley  • Mr.  and  Mrs.  Vincent  Cooney  • Mr.  and  Mrs.  Roy  F.  Coppedge  III  • 

Dr.  John  J.  Costa  • Mr.  Donald  A.  Costantino  • Dr.  Philip  Cunningham  and  Ms.  Julia  A.  Walsh  • 

Ms.  Davida  R.  Dabate  • Mr.  and  Mrs.  Michael  C.  Davis  • Mr.  and  Mrs.  Disque  Deane  • 

Ms.  Mary  L.  V.  Deupree  • Vic  and  Karen  DiGravio  • Mr.  and  Mrs.  Barry  Durkin  • Mr.  William  Durkin  ■ 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a vibrant  lifestyle  in  a lovely  community. 


Call  today  for  a tour  of  our  model  apartment  and  newly  renovated  Commons! 

A Full-Service  Lifecare  Community 

(781)  863-9660  • (800)  283-1114 

www.aboutbrookhaven.org 

1=T 

EQUAL  HOUSING 


JoshRitter.com 

BoweryPresents.com  * BS0.org 


THE  BOSTON  POPS  PRESENTS: 


IM  HwQiiQOffig]  wm 


000 


o n o r no 


oo 


Friday 
June  27 

Symphony  Hall 
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Mr.  John  Dvorak  • C.J.  Eaton  • Ms.  Candace  Edelman  • Mr.  and  Mrs.  Michael  R.  Eisenson  • 

Ms.  Susan  Esper  • Ms.  Susan  Fagerstron  • Ms.  Donna  S.  Fallon  • Ms.  Leslie  A.  Fallon  • 

Mr.  Daniel  J.  Fennell  • Ross  and  Kathleen  Fenton  • Mr.  and  Mrs.  John  Foppiano  • Mr.  George  Ford  • 

Ms.  Karen  A.  Gallagher  • Mr.  Howard  Gardner  • Mr.  and  Mrs.  John  P.  Gately,  Jr.  • Ms.  Kate  Gilbane  • 
Ms.  Linda  L.  Gilbert  • Dr.  and  Mrs.  Richard  Gillis  • Mr.  and  Mrs.  Michael  Glor  • Dr.  and  Mrs.  Brian  Golden 
Mrs.  Nancy  Gonder  • Ms.  Linda  Gorham  • Mr.  and  Mrs.  John  Haslinger  • Mr.  David  Hawkins  • 

Health  Benefit  Concepts,  Inc.  • Ms.  Mary  Hines  • Miss  Isabel  B.  Hooker  • Mr.  Peter  E.  Hornstra  • 

Ms.  Agnes  A.  Hunsicker  • Mr.  and  Mrs.  Jeffrey  M.  Ikler  • Mr.  and  Mrs.  Richard  W.  Kazmaier,  Jr.  • 

Mr.  Michael  Keating  • Mr.  and  Mrs.  James  Kehoe,  Jr.  • Mr.  Edward  Kelley  • Mr.  and  Mrs.  John  P.  Kendall 
Ms.  Louise  Kennedy  • Ms.  Meredith  Koerner  • Ms.  Barbara  M.  Kostick  • Ms.  Janice  L.  Krohn  • 

Mr.  and  Mrs.  Theodore  Kurland  • Mr.  Ted  Kurland  • Mr.  and  Mrs.  Mark  J.  Laffey  • Mr.  Zenon  Lankowsky 
Mr.  and  Mrs.  Kevin  A.  Macdonald  • Mrs.  William  D.  Manice  • Mr.  Franklin  Marshall  ■ 

Ms.  Kathleen  R.  Martin  • Mr.  and  Mrs.  Michael  Martino  • Mr.  and  Mrs.  John  S.  McBride  • 

Mr.  and  Mrs.  Kevin  McCafferty  • Mr.  and  Mrs.  Jack  H.  McCarthy  • Brian  McDonald  • 

Mr.  Brian  J.  McEachern  • Mr.  Charles  McKee  ■ Mrs.  Deborah  A.  McLaughlin  and  Mr.  John  E.  McLaughlin 
Mr.  William  Meade  • Ms.  Christine  Meng  • Mr.  and  Mrs.  Roger  Minton  • Mr.  and  Mrs.  Michael  M.  Morga 
Mr.  and  Mrs.  George  W.  Morin  • Mr.  and  Mrs.  Peter  J.  Mulhern  ■ Mr.  George  Mumford  • 

Mr.  Daniel  Murphy  • Mr.  and  Mrs.  John  Murphy  • Mr.  and  Mrs.  Drew  E.  Myers  • 

Dr.  and  Mrs.  John  Nystrom  • Mr.  Stephen  J.  O’Brien  • Mrs.  Michael  Ohanian  • Mr.  Thomas  O'Keefe  ■ 
Mr.  and  Mrs.  Gerald  F.  O’Neil  • Mr.  and  Mrs.  William  L.  O’Neill  • Ms.  Janet  Osmun-Culver  • 

Ms.  Kathleen  J.  Parello  • Mr.  and  Mrs.  Richard  J.  Parker  • Mr.  and  Mrs.  Vincent  F.  Petroni  ■ 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos  • Dr.  and  Mrs.  Rodney  W.  Poling  • Mr.  and  Mrs.  David  E.  Posner  • 
Mr.  Robert  Presti  ■ Mr.  and  Mrs.  Francis  Prout  • Mr.  Richard  Purtell  • Mr.  Richard  P.  Quincy  • 

Ms.  Dusty  Ramos  • Ms.  Ruth  Riesbeck  ■ Ms.  Maureen  R.  Ross  • Mr.  and  Mrs.  Erven  A.  Samsel  ■ 

Mr.  and  Mrs.  Robert  T.  Sanford  • Mr.  and  Mrs.  Angelo  J.  Santinelli  • Mr.  Joseph  Schrade  II  • 

Mr.  and  Mrs.  Allen  B.  Schwartz  • Mr.  William  C.  Sheehan  • Mr.  and  Mrs.  Derek  A.  Smith  • 

Mr.  and  Mrs.  Regina  Sommer  • South  Shore  Savings  Bank  • Mr.  and  Mrs.  Charles  H.  Spaulding  • 

Ms.  Linda  M.  Stearns  • Ms.  Marsha  M.  Stringer  • Edward  A.  and  Rose  L.  Sullivan  • 

Mr.  and  Mrs.  Richard  Sullivan  • Mrs.  Nancy  Briggs  Tooke  • Marc  Ullman  • Mr.  and  Mrs.  John  Vittal  • 

Mr.  and  Mrs.  Louis  J.  Volpe  • Mr.  and  Mrs.  Samuel  W.  Wakeman  • Ms.  Claire  Walton  • 

Ms.  Leslie  Warner-Maloney  • Mr.  and  Mrs.  Richard  B.  Washburn  • Ms.  Beverly  F.  Watson  • 

Ms.  Jacqueline  J.  Waxlax  • Mr.  and  Mrs.  John  Weaver  • Mr.  Dale  Webb  • Mrs.  Maureen  Welch  • 

Mrs.  Donald  S.  White  • Mr.  and  Mrs.  Stephen  E.  White  • Mr.  C.  Frederick  Wilhelm  and 

Ms.  Winifred  P.  Wilhelm  • Mr.  and  Mrs.  Michael  J.  Woodall  • Ms.  Lynn  A.  Zlindra  • Anonymous  (5) 
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BSO  MAJOR  CORPORATE  SPONSORS 
4 l007-08  SEASON 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Fidelity  Investments  and  the  Boston  Pops  have  proudly  worked  together  to 
bring  wonderful  performances  to  audiences  in  Boston  and  beyond  for  years. 
As  the  partnership  grows,  so  does  our  investment  in  the  community  we  both 
share.  Through  the  Fidelity  FutureStage  program,  Fidelity  and  the  Pops  are 
building  the  future  of  music  in  Boston  by  honoring  music  educators  and 
supporting  arts  education  in  the  schools. 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a family  owned  business  for  over  90  years,  we 
share  a commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a long  friendship  between  two  of  Boston's  greatest  traditions. 

President  and  Chief 
Operating  Officer 


Jim  Kaloyanides 


John  Donohue 

Chairman,  President 
and  CEO 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


Jim  Carter 

Vice  President 
Eastern  Sales  Division 


ARBELLA 

INSURANCE  GROUP 
CHARITABLE  FOUNDATION.  INC 


The  Arbella  Insurance  Group  Charitable  Foundation,  Inc.  is  proud  to  sponsor  the 
Boston  Pops  in  our  first  season  as  an  official  sponsor.  We  pride  ourselves  on  our 
company's  local  roots,  serving  the  car,  home  and  business  insurance  needs  of  the 
New  England  region.  We  understand  the  local  landscape  because  it  is  where  we 
live.  Arbella  is  committed  to  giving  back  to  our  community,  and  to  be  able  to  sup- 
port the  gem  of  New  England's  cultural  institutions  is  an  honor  for  us. 


COPLEY  PLAZA 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  & Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a century  Fairmont  Hotels  & Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a century  and 
we  are  excited  to  be  a part  of  such  a rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come 


AmericanAirlines 


The  Boston  Symphony  Orchestra  and  American  Airlines  have  enjoyed  a partnership 
together  for  many  years.  Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for  us.  American  Airlines  is  also 
proud  to  support  the  Pops  and  we  look  forward  to  many  years  of  prosperity  together. 
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MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 


HUNTINGTON  AVENUE  1 1 1 1 1 rp^--.  =--  — _ _ ~ 1 1 1 1 COHEN  WING 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Pops  program  information, 
call  "C-O-N-C-E-R-T"  (266-2378). 

The  BSO's  web  site  (bso.org)  provides  information  on  all  Boston  Symphony  and  Boston  Pops  activities  at 
Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can 
be  purchased  online  through  a secure  credit  card  transaction. 

Please  note:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take  place  only  during  the  seating  break 
approximately  five  minutes  after  the  start  of  each  performance. 

Smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

To  avoid  delays  in  food  service,  patrons  at  tables  are  encouraged  to  place  their  orders  as  early  as  possible. 

In  the  event  of  a building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door,  or  according  to  instructions. 

The  box  office  is  open  from  10  a.m.  until  6 p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1 p.m.  when  there  is  a concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a personal  check,  and  cash  are 
accepted  at  the  box  office.  To  charge  tickets  instantly  on  a major  credit  card,  or  to  make  a reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5 p.m.  Monday  through 
Friday  (until  4 p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Ticket  Prices:  floor— $87,  $67,  $40;  first  balcony— $52,  $46;  second  balcony— $26,  $19.  For  Natalie  Merchant: 
floor— $100,  $85,  $75;  first  balcony— $60,  $50;  second  balcony— $35,  $25.  For  Amanda  Palmer  of  the  Dresden 
Dolls:  floor— $55,  $45,  $35;  first  balcony  $45,  $40;  second  balcony— $25,  $20.  For  Group  Sales  of  25  or  more 
and  Event  Planning,  call  (617)  638-9345  or  (800)  933-4255. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on  the 
first-balcony  level,  also  audience-right,  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 


Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron  with  a ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

Boston  Pops  Broadcasts:  Saturday-evening  Boston  Pops  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

Esplanade  Concerts:  The  Boston  Pops  Esplanade  Orchestra  performs  free  concerts  at  the  Hatch  Shell  on  the 
Charles  River  Esplanade,  July  3 and  4 at  8pm. 

Friends  of  Pops:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  Please  e-mail  friendsofthebso@bso.org 
or  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  for  information.  If  you  are  already  a Friend  and  you  have 
changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  e-mail  bsobusinesspartners@bso.org  or  call  the  BSO  Business  Partners  Office  at  (617)  638-9277. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Tuesday  through  Friday  from  11am  until  4pm;  Saturday  from  noon  until  6pm;  and  from  one  hour  before  each  con- 
cert through  both  intermissions.  The  Symphony  Shop  features  a wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children's  books,  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchan- 
dise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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THE  BOSTON  CHALLENGE 

Extended  and  Expanded  for  a Second  Year 


Help  us  meet  the  Challenge  and  ensure  the  Boston  Pops  PHOTOGRAPHY:  MICHAEL  LUTCH, 

HERVE  PELIITIER,  CHARLES  GAUTHIER 

the  freedom  to  continue  the  creative  blend  of  classic 
and  contemporary. 


There  are  three  ways  you  can  participate: 

1.  Make  a new  gift  to  the  Boston  Pops  Annual  Fund. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3-  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a small  group  of  anonymous  BSO  trustees,  the  Boston  Challenge 
will  match,  up  to  $250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds, 
as  well  as  gifts  from  participants  in  last  year's  Challenge  if  renewed  at  the  same  level  or  higher. 

The  Boston  Challenge  will  match  all  gifts  received  by  June  30, 2008. 

To  learn  more,  or  to  make  a gift,  call  617-638-9276  or  visit  bostonpops.org/contribute. 


THE  FIEDLER  SOCIETY 


OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


today  study  hall  tomorrow 


Fidelity  FutureStage  is  inspiring  young  musicians  to  do  great 
things.  Even  if  they  don’t  become  Grammy®- winning  superstars, 
they’ll  still  learn  important  lessons,  like  practice  does  make  perfect. 


FIDELITY 


BOSTON 

FOPS 

Me 


2008  SEASON  WEEK  2 

KEITH  LOCKHART  CONDUCTOR 

JOHN  WILLIAMS  LAUREATE  CONDUCTOR 


the  Clarendon 

BACK  BAY 


RENDERING  BY  NEOSCAPt  ~ 


INTRODUCING  FIVE  STAR  LIVINGtm  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE,  TWO  & THREE  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 


617.267.4001  www.theclarendonbackbay.com 

TEE 

n RELATED  BEAL  COMPANIES,  LLP  I 

v The  artist’s  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which  are 
S subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Federal 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohibited. 
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mi:  JFK  PRESIDENTIAL  LIBRARY  AND  MUSEUM 
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ADMIT  ONE 


CHARM  SCHOOL 


TE,  I960.  LESSONS  IN  SUBSTANCE  AND  STYLE 


KEITH  LOCKHART  I CONDUCTOR 

JOHN  WILLIAMS  I LAUREATE  CONDUCTOR 

/22tif/ ier/iivti , 200$ 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  • George  D.  Behrakis  • Mark  G.  Borden  • Alan  Bressler  • Jan  Brett  • 
Samuel  B.  Bruskin  • Paul  Buttenwieser  • Eric  D.  Collins  • Cynthia  Curme  • William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  • Charles  K.  Gifford  • Thelma  E.  Goldberg  • George  Krupp  • 

Shari  Loessberg,  ex-officio  • Carmine  Martignetti  • Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • 
Richard  P.  Morse  • Susan  W.  Paine  • Ann  M.  Philbin,  ex-officio  • Carol  Reich  • Edward  I.  Rudman  • 
Hannah  H.  Schneider  • Arthur  I.  Segel  • Thomas  G.  Sternberg  • Wilmer  J.  Thomas,  Jr.  • 

Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

life  trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  ■ Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,  Jr.  • Abram  T.  Collier  • Mrs.  Edith  L.  Dabney  ■ Nelson  J.  Darling,  Jr.  • 

Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Avram  J.  Goldberg  • Edna  S.  Kalman  • 
George  H.  Kidder  • R.  Willis  Leith,  Jr.  • Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • 

William  J.  Poorvu  • Irving  W.  Rabb  • Peter  C.  Read  • Richard  A.  Smith  • Ray  Stata  • 

John  Hoyt  Stookey  • John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

other  officers  of  the  corporation 

Mark  Volpe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  ■ 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Shari  Loessberg,  Chairman  • William  F.  Achtmeyer  • Diane  M.  Austin  • Lucille  M.  Batal  ■ 
Maureen  Scannell  Bateman  • Linda  J.L.  Becker  • George  W.  Berry  • James  L.  Bildner  • 

Bradley  Bloom  • Anne  F.  Brooke  • Gregory  E.  Bulger  • William  Burgin  • Ronald  G.  Casty  • 

Carol  Feinberg  Cohen  • Susan  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  ■ 
Ranny  Cooper  • James  C.  Curvey  ■ Mrs.  Miguel  de  Braganca  • Disque  Deane  • Paul  F.  Deninger 


LifeStories 

Bruce  MacDonald  I Cardiac  Arrhythmia 


bidmc.harvard.edu/bruce 


U 


thanks  for 


giving  me 


my  life  back. 
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I can’t  say  enough  about  having  my  heart 
surgery  at  The  Cardiovascular  Institute  at 
Beth  Israel  Deaconess  (CVI).  The  staff  is 
totally  top  notch  and  the  doctors 
explained  everything. 


r Watch  Bruce’s  story  online  at  7 
/ www. bidtnc.harvard.edu/hrnce  \ 

W/ 

1 f*  ( 

/:  \* 

I’ve  always  been  active  in  athletics. 

m 

■ * TO 

Having  to  sit  on  the  sidelines  was 
painful.  But  now,  I can  play  catch 
with  my  son  again.  I was  a 
marathon  cyclist  and  thought 
that  part  of  my  life  was  gone 
but — thanks  to  all  of  them — a 
few  months  after  the  procedure, 

I completed  a 750-mile  bike  race 
in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  The  Cardiovascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I A research  partner  of  the  Dana-Farber/Harvard  Cancer  Center  I Official  Hospital  of  the  Boston  Red  Sox 
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Ronald  M.  Druker  • Alan  J.  Dworsky  • Alan  Dynner  • Ursula  Ehret-Dichter  • John  P.  Eustis  II  • 
Pamela  D.  Everhart  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • Judith  Moss  Feingold  • 

Steven  S.  Fischman  • John  F.  Fish  • Lawrence  K.  Fish  • Myrna  H.  Freedman  • Carol  Fulp  • 

Robert  P.  Gittens  ■ Michael  Gordon  • Paula  Groves  • Carol  FJenderson  • Brent  L.  Henry  • 

Susan  Hockfield  • Osbert  M.  Hood  • Roger  Hunt  • William  W.  Hunt  • Ernest  Jacquet  • 

Everett  L.  Jassy  • Charles  H.  Jenkins,  Jr.  • Darlene  Luccio  Jordan,  Esq.  • Paul  L.  Joskow  • 

Stephen  R.  Karp  • Brian  Keane  • Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • 
Peter  E.  Lacaillade  • Renee  Landers  • Charles  Larkin  • Robert  J.  Lepofsky  ■ Christopher  J.  Lindop 
John  M.  Loder  • Edwin  N.  London  ■ Jay  Marks  • Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • 
Thomas  McCann  • Joseph  C.  McNay  • Albert  Merck  • Dr.  Martin  C.  Mihm,  Jr.  • Robert  Mnookin 
Paul  M.  Montrone  • Robert  J.  Morrissey  • Evelyn  Stefansson  Nef  • Robert  T.  O'Connell  • 

Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • Joyce  L.  Plotkin  • 

Dr.  John  Thomas  Potts,  Jr.  • Dr.  Tina  Young  Poussaint  • James  D.  Price  • Claire  Pryor  • 

Patrick  J.  Purcell  • John  Reed  • Donna  M.  Riccardi  • Susan  Rothenberg  ■ Alan  Rottenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • John  C.  Smith  • 

Charles  A.  Stakely  • Patricia  L.  Tambone  • Caroline  Taylor  ■ Mark  D.  Thompson  • Samuel  Thorne 
Albert  Togut  • Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • Paul  M.  Verrochi  • Robert  S.  Weil 
David  C.  Weinstein  • James  Westra  • Mrs.  Joan  D.  Wheeler  • Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • D.  Brooks  Zug 

overseers  emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • Joan  P.  Curhan  • Phyllis  Curtin 
Tamara  P.  Davis  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 

Goetz  B.  Eaton  • Harriett  Eckstein  • George  Elvin  • J.  Richard  Fennell  • Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  ■ Dr.  Arthur  Gelb  • Jordan  Golding  • 

Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  • 

Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lola  Jaffe  ■ Michael  Joyce  • Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • Robert  K.  Kraft  • 
Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  ■ Hart  D.  Leavitt  • Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • John  A.  Perkins  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Mrs.  Jerome  Rosenfeld  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • 

Patricia  Hansen  Strang  • Robert  A.  Wells  • Margaret  Williams-DeCelles  • Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  • Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  ■ Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 


executive  board 

Mary  Gregorio,  Vice  President,  Special  Projects  • Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  • 

Aaron  Nurick,  Vice  President,  Education  and  Outreach  • 

Beverly  Pieper,  Vice  President,  Hall  Services  • Paula  Strasser,  Secretary  • 

Janis  Su,  Vice  President,  Public  Relations  • Leah  Weisse,  Nominating  Chairman 
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Better  Insurance  Protection 


Like  a great  concerto,  Arbella  mixes  elements  in  perfect  harmony  . . . and  creates  a lasting  impression. 
We  bring  you  quality  insurance,  excellent  service,  and  exciting  discounts.  All  conducted  by  the 
finest  local  insurance  agents.  Our  venue?  Like  this  one,  were  purely  New  England. 

To  learn  how  you  can  save  up  to  20%  on  both  your  auto  and  home,  contact  your  independent  agent 

or  visit  www.arbella.com.  Auto.  Home.  Business. 


ARBE  LLA 

INSURANCE  GROUP 


Here.  For  Good. 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■ Vincenzo  Natale, 
Chauffeur/Valet  ■ Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  ■ Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 
Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  • H.R.  Costa,  Technical  Director  • Jake  Moerschel, 
Assistant  Stage  Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage  Technician  • 

Mark  C.  Rawson,  Stage  Technician  ■ Mark  B.  Rulison,  Chorus  Manager  • Leslie  D.  Scott,  Concert 
Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 
Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  ■ 
Karen  Guy,  Accounts  Payable  Supervisor  • Minnie  Kwon,  Payroll  Assistant  • John  O'Callaghan,  Payroll 
Supervisor  • Mary  Park,  Budget  Analyst  • Nia  Patterson,  Accounts  Payable  Assistant  • Harriet  Prout, 
Accounting  Manager  • Michael  Shea,  Cash  Accountant  • Teresa  Wang,  Staff  Accountant  • Audrey  Wood, 
Senior  Investment  Accountant 


©2008  EILEEN  FISHER"  INC 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200  DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 
COPLEY  PLACE  617.536.6800  53  CENTRAL  STREET,  WELLESLEY  781.235.2065  EILEENFISHER.COM 
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DEVELOPMENT 


Alexandra  Fuchs,  Director  of  Annual  Funds  • Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  • Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • Bart  Reidy,  Director  of 
Development  Communications  • Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  • Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  • Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  • Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Major  Gifts  Officer  • Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  • Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  • Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  • Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  • Joseph  Heitz,  Grant  Writer  • Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  • Andrea  Katz,  Coordinator  of  Special  Events  • Jill  Ng,  Senior  Major 
Gifts  Officer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  • Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 

Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  • Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  • Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■ Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  • Kyle  Ronayne,  Food  and  Beverage  Manager  • James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Facilities  Services  Lead  • 

Michael  Finlan,  Switchboard  Supervisor  ■ Judith  Melly,  Facilities  Coordinator  • Shawn  Wilder, 

Mailroom  Clerk 

house  crew  Jim  Boudreau,  Electrician  ■ Charles  F.  Cassell,  Jr.,  HVAC  • Francis  Castillo,  Upholsterer  • 
Dwight  Caufield,  HVAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • Paul  Giaimo, 
Electrician  ■ Sandra  Lemerise,  Painter  custodial  crew  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis, 
Assistant  Lead  Custodian  • Desmond  Boland  • Julien  Buckmire  • Angelo  Flores  • Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  ■ Robert  Casey  • Stephen  Curley  • Richard  Drumm  • Bruce  Huber 
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menu 


We  take  the  same  approach  to  investment  advice 

“Incredibly  satisfying.  That’s  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there’s  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much 
more  we  bring  to  the  table.  To  learn  more,  call  Doug  Smith-Petersen  at 
617-574-3421  or  visit  us  at  fiduciary-trust.com 


FIDUCIARY! 


Managing  Investments  for  Families  since  1885 

Investment  Management  • Estate  and  Financial  Planning 
Corporate  Trustee  • Estate  Settlement  • Family  Office  Services 


HUMAN  RESOURCES 


Susan  Olson,  Human  Resources  Recruiter  • Mary  Pitino,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Manager  ■ 

Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Coordinator  • 
Matthew  Robinson,  Senior  Public  Relations  Associate  • Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  • Helen  N.H.  Brady,  Director  of  Group  Sales  • 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  • Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  • Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  • Gretchen  Borzi,  Marketing  Production  Manager  ■ 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • Theresa  Condito,  SymphonyCharge 
Representative  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  • Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Assistant 
Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  • Michael  Moore,  E-Commerce  Marketing  Analyst  • 

Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  • Clint  Reeves,  Graphic  Designer  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  ■ Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web 
Application  Lead 

box  office  David  Chandler  Winn,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  • Cary  Eyges  ■ Mark  Linehan  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  • Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


II 


SresAfa/  ff sound 

NEW 

ENGLAND 

COFFEE 


. New  ^ 
England 
Coffee 


New  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


Fun.lv  c<rf(„  Ronito 
Sinew  1916 


Your  Music,  Your  Coffee.  Your  reward 


For  recipes,  coffee  stories,  special  offers  & more,  visit 

WWW.NEWENGLANDCOFFEE.COM 
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ON  DISPLAY  IN  SYMPHONY  HALL  This  season's  BSO  Archives  exhibit,  located  through- 
out the  orchestra  and  first-balcony  levels  of  Symphony  Hall,  displays  the  breadth  and 
depth  of  the  Archives'  holdings  in  order  to  document  the  many  facets  of  the  orchestra's 
history.  Highlights  of  this  year's  exhibit  include  artistic  renderings  inspired  by  the  BSO's 
musical  activities  (orchestra  and  first  balcony,  audience-right);  the  BSO's  early  concert- 
masters  (Massachusetts  Avenue  corridor);  the  90th  anniversary  of  a benefit  relief  con- 
cert given  by  the  BSO  in  December  1917  in  response  to  the  Halifax  disaster  (Massachu- 
setts Avenue  corridor);  the  close  connection  of  composers  Henri  Dutilleux  and  Samuel 
Barber  to  the  BSO  (Cabot-Cahners  Room);  the  anatomy  of  a Symphony  Hall  seat  (first- 
balcony  left);  Boston  Pops  encores  (orchestra-level  corridor  between  the  Hatch  Room  and 
the  rear  of  the  Symphony  Hall  auditorium),  and  the  BSO's  touring  history  (Cohen  Wing). 

A case  devoted  to  line  drawings  by  Olga  Koussevitzky  (1901-1978),  the  third  wife  of  BSO 
Music  Director  Serge  Koussevitzky,  can  be  found  on  the  first  balcony  (audience-right). 

An  amateur  artist,  Olga  Koussevitzky  was  particularly  adept  at  capturing  the  likenesses 
of  musical  luminaries  who  performed  with  the  orchestra.  Photographs  of  her  subjects  are 
displayed  with  the  drawings  to  demonstrate  how,  in  just  a few  lines,  Mrs.  Koussevitzky 
was  able  to  catch  the  essence  of  the  person. 

A case  devoted  to  the  BSO  performance  history  of  Samuel  Barber's  Piano  Concerto  can 
be  found  in  the  Cabot-Cahners  Room.  Pianist  John  Browning  was  soloist  for  the  world 
premiere  with  Erich  Leinsdorf  conducting  the  Boston  Symphony  Orchestra  in  Philhar- 
monic Hall  at  New  York's  Lincoln  Center  on  September  9, 1962. 

Shown  above  are  a photo  of  Aaron  Copland  (by  Constantine  Manos)  and  a pencil  drawing 
of  Copland  by  Olga  Koussevitzky.  Also  shown  above  is  part  of  the  facsimile  manuscript 
score  of  Barber's  Piano  Concerto  with  John  Browning's  markings  (gift  of  Cynthia  Stiehl). 
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During  the  2007  season,  his  thirteenth  as  Boston  Pops  Conductor,  Keith  Lockhart  sur- 
passed the  milestone  of  his  1,000th  Boston  Pops  concert.  In  February  1995,  he  was 
named  20th  conductor  of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  During 
his  tenure,  he  has  made  65  television  shows,  including  38  new  programs  for  PBS's 
Evening  at  Pops ; the  annual  July  Fourth  spectacular,  produced  by  Boston's  WBZ-TV  and 
shown  nationally  on  CBS  Television;  and  the  orchestra's  annual  holiday  special,  produced 
and  aired  in  Boston  on  WBZ-TV  and  nationally  on  PBS.  The  Boston  Pops'  2002  July 
Fourth  broadcast  was  Emmy-nominated,  and  the  Evening  at  Pops  telecast  of  "Fiddlers 
Three''  won  the  2002  ASCAP  Deems  Taylor  Award.  Keith  Lockhart  was  an  October 
2006  recipient  of  the  Bob  Hope  Patriot  Award  from  the  Congressional  Medal  of  Honor 
Society.  He  has  led  the  Boston  Pops  on  30  national  tours,  four  overseas  tours  of  Japan 
and  Korea,  and  in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  his 
direction,  the  orchestra  has  performed  to  enthusiastic  audiences  in  concert  halls  and 
sports  arenas  across  the  country.  In  September  2004,  they  appeared  live  on  national 
television  with  Sir  Elton  John  during  the  NFL  Season  Kickoff  special.  In  February  2002, 
Mr.  Lockhart  led  the  Boston  Pops  in  the  pre-game  show  of  Super  Bowl  XXXVI  at  the 
Louisiana  Superdome  in  New  Orleans.  Since  November  2004,  he  and  the  Boston  Pops 
have  released  three  self-produced  recordings:  Sleigh  Ride,  America,  and  Oscar  & Tony, 
all  available  online  through  www.bostonpops.org.  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  recorded  eight  albums  with  RCA  Victor— Runnin'  Wild:  The  Boston  Pops  Play 
Glenn  Miller,  American  Visions,  the  Grammy-nominated  The  Celtic  Album,  Holiday  Pops, 

A Splash  of  Pops,  Encore!,  the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite 
Things:  A Richard  Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical  studies 
with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University  in 


Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came  to  the 
Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both  the  Cincin- 
nati Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah  Symphony 
since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic  Games  in  Salt 
Lake  City.  He  will  conclude  his  tenure  there  after  the  2008-09  season.  Named  artistic 
advisor  of  the  Brevard  Music  Center  in  June  2006,  Mr.  Lockhart  has  recently  assumed 
that  position  with  the  North  Carolina  summer  educational  institute  and  festival.  As  a 
guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Baltimore, 
Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas,  Edmonton,  Houston,  Los  Angeles, 
Minnesota,  Montreal,  New  York,  Philadelphia,  Saint  Louis,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver  as  well  as  the  Royal  Scottish  National  Orchestra,  Los  Angeles 
Chamber  Orchestra,  St.  Paul  Chamber  Orchestra,  New  York  Chamber  Symphony,  New 
Japan  Philharmonic,  Deutsches  Symphonie-Orchester  in  Berlin,  and  Concertgebouw 
Orchestra  of  Amsterdam.  He  led  his  first  major  opera  production,  Douglas  Moore's  The 
Ballad  of  Baby  Doe,  with  the  Washington  (D.C.)  Opera  and  in  spring  2004  made  his 
Boston  Lyric  Opera  debut  with  Puccini's  Tosca.  He  returned  to  BLO  in  November  2006 
for  Madama  Butterfly  and  will  return  again  in  2008  with  Offenbach's  Tales  of  Hoffmann. 

As  music  director  of  the  Utah  Symphony,  he  has  led  productions  of  Britten's  A Mid- 
summer Night's  Dream  and  Puccini's  La  Rondine.  Visit  www.keithlockhart.com  for  further 
information. 


Boston 

□ ld  City  Hall,  45  School  St.,  (617)  742-B4C1 
□ pen  for  Lunch,  Monday  - Friday  at  Noon 

Providence 

GTE C H Center,  1C  Memorial  Blvd.,  (4C1)  272-2271 


Group  Private  Dining  Available 
Reservations  & Gift  Cards  at  www. RuthsChris.com 
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In  January  1980  John  Williams  was  named  19th  Conductor  of  the  Boston  Pops  Orchestra 
since  its  founding  in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate  Conductor  fol- 
lowing his  retirement  in  December  1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  attended  the  Juilliard  School,  where  he 
studied  piano  with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s  and  has  won  four  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  100  films, 
including  Indiana  Jones  and  the  Kingdom  of  the  Crystal  Skull,  Munich , Memoirs  of  a Geisha, 
War  of  the  Worlds,  all  six  films  in  the  Star  Wars  series,  Harry  Potter  and  the  Prisoner  of 
Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets,  Catch  Me  If  You  Can, 
Minority  Report,  Harry  Potter  and  the  Sorcerer's  Stone,  A.I.  Artificial  Intelligence,  The  Patriot, 
Angela's  Ashes,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers, 
Nixon,  Sabrina,  Schindler's  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home 
Alone , Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  first  three  Indiana  Jones  films,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial), 
Superman,  Close  Encounters  of  the  Third  Kind , Jaws,  and  Goodbye,  Mr.  Chips.  Mr.  Williams 
has  received  45  Academy  Award  nominations,  making  him  the  Academy's  most  nomi- 
nated living  person,  and  has  been  awarded  five  Oscars,  seven  British  Academy  Awards, 
twenty  Grammys,  four  Emmys,  and  four  Golden  Globes,  as  well  as  several  gold  and  plat- 
inum records.  He  served  as  Grand  Marshal  of  the  2004  Tournament  of  Roses  parade  and 
was  a 2004  recipient  of  the  Kennedy  Center  Honors. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and  trum- 
pet. His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the  opening 
of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in  November 
2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He  composed 
Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the  NBC  News 
theme  "The  Mission,"  "Liberty  Fanfare,"  composed  for  the  rededication  of  the  Statue  of 
Liberty,  "We're  Lookin'  Good!,"  composed  for  the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  the  themes  for  the  1984, 1988,  and  1996  Summer 
Olympic  Games,  and  Tributes!  (for  Seiji),  honoring  Seiji  Ozawa's  25th  anniversary  as  BSO 
music  director.  Many  of  Mr.  Williams's  film  scores  have  been  released  as  recordings;  the 
soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies.  He  has  also  led 
a highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on  Philips  and  Sony 
Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and  the  Boston  Pops 
Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony  Orchestra  both 
at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  conductor  with  many 
major  orchestras,  including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Phila- 
delphia Orchestra,  the  Chicago  Symphony,  the  Pittsburgh  Symphony,  the  Dallas  Sym- 
phony, the  San  Francisco  Symphony,  the  National  Symphony  Orchestra,  and  the  Los 
Angeles  Philharmonic  with  which  he  has  appeared  many  times  at  the  Hollywood  Bowl. 
With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams  has  recorded  his  Violin  Concerto, 
TreeSong,  and  Three  Pieces  from  Schindler's  List  for  Deutsche  Grammophon.  Mr.  Williams 
holds  honorary  degrees  from  twenty-one  American  universities,  including  The  Juilliard 
School,  Berklee  College  of  Music  in  Boston,  Boston  College,  Northeastern  University, 
Tufts  University,  Boston  University,  the  New  England  Conservatory  of  Music,  the  Univer- 
sity of  Massachusetts  at  Boston,  The  Eastman  School  of  Music,  the  Oberlin  Conservatory 
of  Music,  and  the  University  of  Southern  California. 


Tanglewood 


THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a regular  basis,  we  invite  you  to  check  in  frequently. 
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Destination  Anywhere 


We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


( ; 

Reserve  your  next  business  or  leisure  chauffeured 

transportation  with  Commonwealth  Worldwide 

and  experience  the  award-winning 

service  you  deserve. 

V 


OMMONWEALTH 
WORLDWIDE 


CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 
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KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's 
Chair,  fully  funded  in 
perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 


first  violins 

Tamara  Smirnova 

Beranek  Chair, 

fully  funded  in  perpetuity 

Alexander  Velinzon 
Edward  and  Bertha  C. 

Rose  Chair,  fully  funded 
in  perpetuity 

Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 

Ikuko  Mizuno 

Amnon  Levy 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Catherine  French* 

Kelly  Barr*9 

Jason  Horowitz* 

Julianne  Lee* 

second  violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
Jennie  Shames* 

Valeria  Vilker  Kuchment* 
Tatiana  Dimitriades* 
Si-Jing  Huang* 


Wendy  Putnam* 

Xin  Ding* 

Glen  Cherry* 

violas 

Cathy  Basrak9 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig* 
Rachel  Fagerburg* 
Kazuko  Matsusaka* 
Rebecca  Gitter* 

cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 

Sato  Knudsen 

Mihail  Jojatu 

Jonathan  Miller* 

Owen  Young* 

Andrew  Pearce* 

Mickey  Katz* 

Ronald  Lowry  § 

Theresa  Borsodi  § 

basses 

Lawrence  Wolfe 
Benjamin  Levy 
Dennis  Roy 
James  Orleans* 
Todd  Seeber* 

John  Stovall* 

flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 

Linda  Toote  § 


piccolo 

Cynthia  Meyers 
John  A.  and  Sarah  C.C. 
MacLeod  Chair 

oboes 

Keisuke  Wakao 
Mark  McEwen 

english  horn 

Robert  Sheena 

clarinets 

Thomas  Martin 
Ian  Greitzer  § 

bass  clarinet 

Craig  Nordstrom 

bassoons 

Richard  Ranti 
Suzanne  Nelsen 

horns 

Richard  Sebring 
Jonathan  Menkis 
Jay  Wadenpfuhl 9 
Jason  Snider 
Kevin  Owen  § 

Jane  Sebring  § 

trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 

Benjamin  Wright 

Peter  Chapman 

§Bruce  Hall 

trombones 

John  Faieta  § 
Darren  Acosta  § 


bass  trombone 

Douglas  Yeo 

tuba 

Mike  Roylance 

timpani 

Timothy  Genis 

percussion 

J.  William  Hudgins 
Frank  Epstein 
W.  Lee  Vinson 
James  Gwin 

harp 

Ann  Hobson  Pilot9 
Ina  Zdorovetchi  § 

rhythm  section 

James  Gwin-drums 
Bob  Winter-piano 

librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

personnel 

managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

stage  manager 

John  Demick 


* participating  in  a system 
of  rotated  seating 

§ substituting 
9 on  leave 


We  know  the  power  of  a moving  performance.  That’s  why  American  Airlines  proudly 
supports  the  arts  in  communities  around  the  world.  After  all,  we  offer  world-class 
performances  to  more  than  250  cities  in  40  countries  around  the  globe.  Book  your 


next  trip  online  at  AA.com  or  call  us  at  1-800-433-7300. 
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We  know  why  you  fly  AmericanAirlines 

AA.com 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high— ten  cents  a glass. 

A ticket  went  for  a quarter.  "The  Programme  for  these  Concerts,"  the  Boston  Symphony 
assured  its  public,  "will  be  made  up  largely  of  light  music  of  the  best  class. . ."  So  on 
Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed  up  at  the  old 
Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The  founder  of  the 
Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this  new  series  in  the 
hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert  gardens  in  Vienna, 
where  he  had  been  a music  student.  (He  also  wanted  to  provide  summer  employment 
for  the  members  of  the  Boston  Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston  public  understood  that  it 
was  being  offered  the  chance  to  relax  in  a fantasy  of  European  pleasures— though  noth- 
ing so  daring  as  the  model  of  a Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse,  which  humor- 
ously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly  American 
tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra's  concerts  remains 
strikingly  similar  to  the  original— three  sections  divided  by  two  intermissions,  with  the 
evening's  heaviest  piece  sandwiched  in  the  middle— the  character  of  much  of  the  music 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra  (left) 

Keith  Lockhart  joined  by  guest  narrator  Conan  O'Brien  for  the  1997  "A  Company  Christmas  at  Pops"  concert  (center) 

John  Williams  and  Leonard  Bernstein  at  the  June  1989  "Harvard  Night  at  Pops"  marking  the  50th  reunion  of  Bernstein's  class  (right) 


has  changed,  as  has  the  event's 
character  as  a whole. 


How  did  the  change  happen?  In 
part,  it  came  about  because  the 
audience  took  so  readily  to  the 
series.  Another  reason  for  the 
increasing  Americanness  of 
Pops  was  the  development  of 
American  music  itself  in  the 
1890s— a development  that  both 
aided  the  concerts  and  was  aided 
by  them.  Pieces  by  composers 
such  as  Victor  Herbert  turned  up  more  and  more  frequently  on  the  program;  so,  too, 
did  the  works  of  the  March  King,  John  Philip  Sousa,  most  notably  his  1897  composition 
The  Stars  and  Stripes  Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the 
regular  finale  for  the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the 
leadership  of  the  Promenade  Concerts— which  in  1900  officially  became  known  as 
the  Pops.  The  early  conductors  were  of  European  background,  beginning  with  Adolf 
Neuendorff  and  also  including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 


This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin's 
brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by  Beethoven  and 
even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger.  The  pub- 
lic complained  loudly  enough  that  the  BSO's  management  declined  to  renew  Casella's 
contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a 35-year-old  violist  who  had  been 

playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the 
next  fifty  years  but  would  complete  its  transformation.  By 
the  time  of  his  death  in  1979,  the  Boston  Pops  would  be 
a national  institution  in  America,  a musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the  world. 


'POPS"  GENERALISSIMO 


Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led 
the  Pops  in  Symphony  Hall  as  a replacement  during  the 
1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta,  a chamber  or- 
chestra composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named 
the  permanent  conductor— an  appointment  that  instead 
went  to  Alfred  Casella.  Undaunted,  Fiedler  decided  to 


Opening  Night  ot  Pops  2005,  with  special  guest  Lou  Rawls  (top) 

A caricature  of  Arthur  Fiedler  early  in  his  career  by  artist  Charles  Schmidt  ( bottom ) 
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organize  and  conduct  his  own  five-week  series  of  popular  con- 
certs. He  would  even  go  the  Boston  Symphony  one  better  by 
performing  the  concerts  outdoors  and  for  free.  On  July  4, 1929, 
Fiedler  inaugurated  a series  that  continues  to  this  day,  now 
under  the  Boston  Symphony's  auspices:  the  Esplanade  Con- 
certs, which  are  held  on  the  east  bank  of  the  Charles  River. 

The  response  was  ecstatic.  After  Casella's  departure,  the  BSO 
offered  Fiedler  a three-year  contract,  to  begin  with  the  1930 
Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  con- 
ductor. 
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In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  ori- 
gins in  European  light  classical  music,  Fiedler  also  moved  the 
orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3, 1935,  Fiedler  led 
the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compo- 
sitions recorded  on  those  days  was  a tune  by  Jacob  Gade,  "Jalousie,"  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  "Jalousie"  became  the  first 
Victor  record— and  also  the  first  orchestral  record— to  sell  more  than  a million  copies.  In 
one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  estab- 
lishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had 

been  known  simply  as  "the 
orchestra  of  the  Pops  con- 
certs." It  was  not  until  RCA 
Victor  needed  a name  for 
the  label  that  a "Boston 
Pops  Orchestra"  was  born. 


Over  the  ensuing  years, 
Fiedler  maintained  the 
fame  of  the  Boston  Pops 
Orchestra  by  showcasing 
the  work  of  American  com- 
posers and  arrangers,  by 
featuring  young  American 
soloists,  and  by  making 
astute  use  of  the  media. 
Local  radio  broadcasts  of 
the  Boston  Pops  concerts 
began  in  1952;  Boston  Pops 
radio  broadcasts  were 


Arthur  Fiedler  in  the  1970s  (top) 

A newspaper  sketch  of  a Pops  concert  in  the  early  years,  from  the  BSO  Archives  (bottom) 
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nationally  syndicated  each  week  from  1962  to  1992.  The 
national  public  television  program  Evening  at  Pops  was 
launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops 
kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops'  special  bicentennial  program 
on  the  Esplanade  on  July  4, 1976,  drew  more  than  400,000 
people.  After  Arthur  Fiedler's  death  on  July  10, 1979,  his  long- 
time associate  conductor,  Harry  Ellis  Dickson  (1908-2003), 
took  over  the  interim  leadership  of  the  orchestra,  along  with 
a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible 
task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980,  he  was  the  best- 
known  composer  for  film  in  the  world.  Williams  also  had  an 
enviable  classical  training;  he  had  worked  as  a jazz  pianist  in 
New  York;  and  he  had  arranged  albums  for  several  popular 
artists.  At  the  time  of  his  appointment,  he  had  not  yet  had 
much  public  experience  as  a conductor,  but  he  brought  to  the 
podium  the  background,  talent,  and  celebrity  to  succeed  at  a 
daunting  assignment.  Williams  both  broadened  and  updated 
the  Boston  Pops  repertoire,  writing  and  commissioning  many 
new  compositions  while  also  introducing  arrangements  of 
recent  pieces  of  popular  music— such  as  film  scores— that 
would  be  suitable  for  orchestral  performance.  He  maintained 
the  popularity  of  the  Evening  at  Pops  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task— finding  someone  to  follow  him.  The  appointment 
as  twentieth  Conductor  of  the  Boston  Pops  Orchestra— and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930— fell  to  Keith  Lockhart.  Born  in  1959, 
he  was  35  years  old  when  the  choice  was  made— the  same  age  as  Arthur  Fiedler  at  the 
time  of  his  appointment. 

Having  surpassed  the  milestone  of  his  1,000th  Boston  Pops  concert,  Keith  Lockhart  is 
now  in  his  fourteenth  season  as  Boston  Pops  Conductor.  He  has  made  65  television 
shows,  led  30  national  and  four  overseas  tours  with  the  Boston  Pops  Esplanade  Orches- 
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John  Williams  returns  this  season  for  several  concerts  devoted  to  film  music 


Highlights  of  the  2008  season  include 
Opening  Night  at  Pops  featuring 
Natalie  Cole,  a tribute  to  Leonard  Bernstein,  EdgeFest  concerts  with  special  guests 
Natalie  Merchant  and  the  Dresden  Dolls'  Amanda  Palmer,  and  JazzFest  concerts  featur- 
ing the  Dizzy  Gillespie  All  Stars  and  Arturo  Sandoval.  Broadway's  Brian  Stokes  Mitchell 
makes  a welcome  return,  and  concert  performances  of  Stephen  Sondheim's  A Little  Night 
Music  bring  together  Broadway  veterans  with  Vocal  Fellows  of  the  Tanglewood  Music 
Center.  Garrison  Keillor  and  A Prairie  Home  Companion  come  to  Symphony  Hall,  Riders 
in  the  Sky  make  their  Boston  Pops  debut,  and  Oleta  Adams  lends  her  voice  to  this  year's 
Gospel  Night.  Boston  Pops  Laureate  Conductor  John  Williams  takes  the  podium  for  a 
week  of  Film  Nights,  and  "Judy  Garland...  A Life  on  Stage"  uses  the  latest  technology  to 
blend  film  footage  and  her  vocals  with  the  Pops'  accompaniment.  As  Keith  Lockhart 
commented,  "Everything  about  our  programming  celebrates  120  years  of  great  traditions, 
but  is  infused  with  new  life.  The  Boston  Pops  will  continue  to  define  the  crossover  musi- 
cal experience  well  into  this  new  century." 


tra,  and  recorded  eleven  albums.  His 
tenure  has  been  marked  by  a dramat- 
ic increase  in  touring,  the  orchestra's 
first  Grammy  nominations,  the  first 
national  broadcast  (on  CBS  Televi- 
sion) of  the  Fourth  of  July  spectacular 
from  the  Esplanade,  and  the  release 
of  the  Boston  Pops'  first  self-produced 
and  self-distributed  recordings,  now 
numbering  three:  Sleigh  Ride , America , 
and  Oscar  &.  Tony. 
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Keith  Lockhart  has  led  more  than  1,000  Boston  Pops  concerts  as  Boston  Pops  Conductor  (top) 

Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history:  1959  (left),  1980  (center),  and  2007  (right) 
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We  accept  most  vision  plans.  Call  I-800-YES-EYES 
for  a location  near  you  or  visit  pearlevision.com 

©2008.  Pearle,  Inc.  All  Rights  Reserved. 


Boston 

IOO  City  Hall  Plaza 
(617)  367-2020 

Brockton 

516  Westgate  Dr. 
(508) 586-4435 

Burlington 

Burlington  Mall 

(781)  272-5620 

Cambridge/Somerville 

Twin  City  Plaza 

(617)  623-7522 

Chestnut  Hill/Newton 

300  Needham  St. 
(617)  965-2540 

Dedham 

Dedham  Mall 
(781)  329-5120 


Framingham 

50-60  Worcester  Rd. 
(508) 879-9444 

Hanover 

1422  Washington  St. 
(781)  826-8393 

Hyannis 

769  Iyanough  Rd. 
(508)  771-2834 

Kingston 

IOI  Independence  Mall  Way 

(781)  585-1668 

Leominster 

The  Mall  at  Whitney  Field 
(978)  534-5M8 
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Peabody/Danvers 

229  Andover  St.  (Rte.  114) 
(978)  532-1022 

Quincy 

47°  Southern  Artery 
(617)  773-7424 

Revere 

Northgate  Shopping  Center 
(781)  289-59OO 

Saugus 

Rte.  I South 
(781)  231-IO97 

Stoneham 

196-A  Main  St. 

(781)  438-0290 


Peaple Vision 

We  want  you  to  see  morel 


Sudbury 

435  Boston  Post  Rd. 
(978)  443-7121 

Tyngsboro 

440  Middlesex  Rd. 
(978) 649-3880 

Watertown 

Arsenal  Mall 

(617)  923-2022 

Westboro 

Westboro  Shopping  Center 

(508) 366-8873 

Wilmington 

220  Main  St. 

(978)  658-8890 


Buy  One, 

Get  One  Free 

on  Eyeglasses  & RxSunglasses  (up  to  $200) 


We  want  you  to  see  more 

Buy  a complete  pair  (frame  and  lenses)  at  tag  price  and  receive  a free  complete 
pair  — same  prescription,  valued  up  to  $200.  First  pair  must  be  of  equal  or 
greater  value  to  free  pair.  Cannot  be  combined  with  any  other  offer,  previous 
purchases,  vision  and  insurance  plans,  readers  or  non-prescription  sunglasses. 
Valid  prescription  required.  Certain  brands  excluded.  Accessories  are  additional. 
Valid  at  participating  locations.  Discount  off  tag  prices.  Void  where  prohibited. 
Some  restrictions  may  apply.  Savings  applied  to  lenses. 
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AAA  Members 

Save  30% 

on  Eyeglasses  &.  RxSunglasses 


Show  Your  Card  & Save 


Peable Vision 

We  want  you  to  see  more 


Discount  taken  off  tag  price  of  Eyeglasses  and  RxSunglasses.  Both  frame  and 
lenses  purchase  required.  Valid  prescription  required.  Certain  brands  excluded. 
Savings  applied  to  lenses.  Valid  membership  card  required.  Some  restrictions 
apply.  Valid  at  participating  locations.  See  store  for  details.  Cannot  be  combined 
with  any  other  offer,  previous  purchases,  vision  and  insurance  programs , or  readers. 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Tuesday  evening,  May  13,  2008,  at  8 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Garrison  Keillor  Series  Sponsored  by  Pearle  Vision 


Presenting 

GARRISON  KEILLOR 

with 

PHILIP  BRUNELLE,  conductor  and  piano 
Selections  to  be  announced  from  the  stage 


Please  note  that  there  will  be  one  intermission. 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Nauset  Newcomers-Cape  Cod;  Harvard  University  Outings  & Innings;  Y's  Men  of  Westport-Weston,  CT; 
Brooksby  Village. 


Week  2 


COLDWEIL  BANKER 

PREVIEWS 

INTERNATIONAL 


COLDWELL  BANKER  

P R E V I E W S 

I NTER  NATIONAL* 


MARBLEHEAD,  MASSACHUSETTS 

¥ 


$2,695,000.  Breathtaking  waterfront  home  in  one  of  Marblehead's  most  desirable  locations.  Captivating 
views  of  the  harbor,  Neck,  Tinker’s  Island,  lighthouse  and  points  southward  abound.  This  elegant 
five-bedroom  home  features  a gourmet  kitchen  and  beachfront  decking,  making  entertaining  a delight. 
This  wondrous  setting  is  coastal  living  in  Marblehead  at  its  finest.  Mary  Hulbert  Redding,  Marblehead, 
MA  office,  (781)  631-951 1,  mary.redding@NEMoves.com 


DOVER,  MASSACHUSETTS 


$2,650,000.  Set  along  the  banks  of  the  Charles  River  on  4.08  acres,  this  circa  1869  landmark  Colonial 
features  5,300  square  feet  of  living  space  in  one  of  Dover’s  most  bucolic  neighborhoods.  The  13-room, 
six-bedroom  main  house  has  been  thoughtfully  modified  over  the  last  century  with  tasteful  updating. 
Recent  improvements  include  the  addition  of  a 3-car  carriage  house  garage  with  art  studio. 
Thomas  Aaron,  Wellesley,  MA  office,  (781 ) 237-9090  x328,  tom.aaron@NEMoves.com 


BROOKLINE,  MASSACHUSETTS 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  one  of  several 
available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  and  includes  a gourmet  kitchen  with 
breakfast  room  and  adjoining  family  room,  elegant  living  and  dining  rooms,  first-floor  guest  room,  and  a 
den.  This  property  is  replete  with  high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and 
(ayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


DOVER,  MASSACHUSETTS 


$975,000  - $1,600,000.  The  Meadows  of  Dover,  an  enclave  of  architecturally-designed  residences  for 
buyers  55+  nestled  in  the  heart  of  Dover.  These  unique  homes  offer  beautiful  details,  first-floor  master 
bedrooms,  home  offices  and  spacious  guest  suites.  Many  plans  offer  walkout  basements  for  possible 
expansion.  Susan  McGrath-Nasca,  (508)  785-0060,  susan.mcgrath@NEMoves.com 


KENNEBUNKPORT,  MAINE 


$4,250,000.  One  of  the  few  remaining  “Grand  Cottages”  in  southern  Maine,  this  home’s  charm  and 
spacious  beauty  have  delighted  family  and  friends  for  generations.  Sited  on  a .69-acre  oceanfront  lot  with 
unobstructed  views  of  the  ocean  and  rocky  Maine  coast,  this  4,714-square-foot  home  has  nine  bedrooms 
and  4.5  baths.  James  Appleby,  Kennebunkport,  ME  office,  (207)  967-9900,  james.appleby@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$9,150,000.  Extraordinary  duplex  penthouse  at  the  world-renowned  Four  Seasons  comprised  of  4,000+ 
square  feet  of  architectural  drama  with  stunning  views  of  the  Public  Garden,  Swan  Pond  and  beyond. 
Two-story  living  room  with  window  wall  overlooking  the  Garden,  three  bedrooms,  four  baths  and  a 
private  3-car  garage.  Access  to  all  available  services  of  the  5-star  Four  Seasons  Hotel.  Annette  Itzkan, 
Boston,  MA  office,  (617)  796-7501,  annetteitzkan@msn.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

© 2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker*  is  a registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation.  _ 

tw  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC. 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 
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Wednesday  evening,  May  14,  2008,  at  8 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Garrison  Keillor  Series  Sponsored  by  Pearle  Vision 

Eaton  Vance  is  proud  to  support  the  Boston  Pops  as  a BSO  Business  Partner. 
Lehman  Brothers  is  proud  to  support  the  Boston  Pops  as  a BSO  Business  Partner. 


Presenting 

GARRISON  KEILLOR 

with 

PHILIP  BRUNELLE,  conductor  and  piano 
Selections  to  be  announced  from  the  stage 


Please  note  that  there  will  be  one  intermission. 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Season  at  Symphony;  A.D.L.  Alumni  Association,  Inc.;  Chatham/Harwich  Newcomers;  Dover  High 
School  Music  Dept.;  Blessed  Sacrament  Church;  Tour  Busters;  KSP  Financial  Consultants;  Grace  Chapel;  Beacon  Hill  Village. 


Week  2 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Thursday  evening,  May  15,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

TUFTS  NIGHT  AT  POPS 
A Tribute  to  Leonard  Bernstein 

For  Lenny  Williams 

Suite  from  On  the  Waterfront  Bernstein 

INTERMISSION 

Dear  Alma  Mater 
Tuftonia's  Day 
The  Light  on  the  Hill 

THE  AMALGAMATES,  THE  BEELZEBUBS,  and  THE  JACKSON  JILLS 
Danse  Macabre  Saint-Saens 

Fantasie  Brilliante  on  themes  from  Bizet's  Carmen  Borne 

BIANCA  GARCIA,  flute 

Winner  of  the  2008  New  England  Conservatory  Concerto  Competition 


Lewis 

Hayes 

Buskin/Hamilton 


INTERMISSION 


Bernstein  on  Broadway 
with 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 

Neil  Donohoe,  director  • Peter  Mansfield,  music  director 
Michelle  Chasse,  choreographer 

Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 
New  York,  New  York 

TIM  TAYLOR,  DANE  REIS,  and  BUD  WEBER 
Lonely  Town 
CHRIS  IGNACIO 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 
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I Can  Cook,  Too 

JENNIFER  COHEN 

Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

A Little  Bit  in  Love 

RAQUEL  SANDLER 

Wrong  Note  Rag 

LINDSEY  LARSON  and  ASHLEY  KENNEY 

ENSEMBLE!  NIKKI  MICHAELSON,  VALERIE  LARSEN,  GEORGIA  TAPP,  FELICIA  BLUM, 

STEPHEN  CERF,  DAN  O'CONNOR,  DANE  REIS,  BUD  WEBER,  DEREK  ST.  PIERRE, 

MARA  GABRIELLE,  CAITLIN  DOONAN,  and  TIM  TAYLOR 

Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

One  Hand,  One  Heart 

MIKE  BARRY  and  DIANA  JELMINI 

Tonight  Quintet 

JOHN  BAMBERY,  KENDALL  THOMPSON,  JESSICA  NORLAND,  TIM  TAYLOR,  and 
STEPHEN  CERF 

Selections  from  Candide  (1956;  lyrics  by  John  Latouche  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

AUSTIN  KU,  DAVID  VOGEL,  LINDSEY  ST.  ONGE,  CAITLIN  DOONAN,  and  JOSEPH  KAMAY 

Make  Our  Garden  Grow 

MATTHEW  THOMPSON,  STEPHANIE  SANFORD,  MICHAEL  ANDRAKO,  HANNAH  McMURRAY, 
CHRIS  IGNACIO,  and  ENSEMBLE 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 


Week  2 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Friday  evening,  May  16,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

BOSTON  COLLEGE  FAMILY  NIGHT  AT  POPS 
A Tribute  to  Leonard  Bernstein 

For  Lenny  Williams 

Suite  from  Fancy  Free 
Galop— Waltz— Danzon 

Suite  from  On  the  Waterfront  Bernstein 

INTERMISSION 

Hymn  to  New  England  Williams 

(Film  by  Susan  Dangel  and  Dick  Bartlett) 

Hail  Alma  Mater 
For  Boston 

PATRICK  RYAN,  Boston  College  '08 


Bernstein  on  Broadway 
with 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  director  ■ Peter  Mansfield,  music  director  • Michelle  Chasse,  choreographer 

Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 

New  York,  New  York 

TIM  TAYLOR,  DANE  REIS,  and  BUD  WEBER 
Lonely  Town 
CHRIS  IGNACIO 

I Can  Cook,  Too 
JENNIFER  COHEN 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  I LAUREATE  CONDUCTOR 


THE  BOSTON  POPS  ORCHESTRA 
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Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

A Little  Bit  in  Love 

RAQUEL  SANDLER 

Wrong  Note  Rag 

LINDSEY  LARSON  and  ASHLEY  KENNEY 

ENSEMBLE!  NIKKI  MICHAELSON,  VALERIE  LARSEN,  GEORGIA  TAPP,  FELICIA  BLUM, 

STEPHEN  CERF,  DAN  O'CONNOR,  DANE  REIS,  BUD  WEBER,  DEREK  ST.  PIERRE, 

MARA  GABRIELLE,  CAITLIN  DOONAN,  and  TIM  TAYLOR 

Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

One  Hand,  One  Heart 

MIKE  BARRY  and  DIANA  JELMINI 

Tonight  Quintet 

JOHN  BAMBERY,  KENDALL  THOMPSON,  JESSICA  NORLAND,  TIM  TAYLOR,  and  STEPHEN  CERF 

Selections  from  Condide  (1956;  lyrics  by  John  Latouche  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

AUSTIN  KU,  DAVID  VOGEL,  LINDSEY  ST.  ONGE,  CAITLIN  DOONAN,  and  JOSEPH  KAMAY 

Make  Our  Garden  Grow 

MATTHEW  THOMPSON,  STEPHANIE  SANFORD,  MICHAEL  ANDRAKO,  HANNAH  MCMURRAY, 
CHRIS  IGNACIO,  and  ENSEMBLE 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 


Week  2 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


ESTRA 


Saturday  evening,  May  17,  2008,  at  8 


KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 


BOSTON  UNIVERSITY  NIGHT  AT  POPS 

A Tribute  to  Leonard  Bernstein 
For  Lenny 

Suite  from  On  the  Waterfront 

INTERMISSION 

Clarissima 
Go  B.U. 

Bassoon  Concerto  in  B-flat,  K.191 
Allegro 

Andante  ma  adagio 
Rondo:  Tempo  di  Menuetto 
SARAH  GARDNER 

A winner  of  the  2008  Boston  University  Soloist  Competition 

INTERMISSION 


Williams 

Bernstein 


arr.  Wolfe 


Mozart 


Bernstein  on  Broadway 
with 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  director  • Peter  Mansfield,  music  director  • Michelle  Chasse,  choreographer 

Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 

New  York,  New  York 

TIM  TAYLOR,  DANE  REIS,  and  BUD  WEBER 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Lonely  Town 

CHRIS  IGNACIO 

I Can  Cook,  Too 

JENNIFER  COHEN 

Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

A Little  Bit  in  Love 

RAQUEL  SANDLER 

Wrong  Note  Rag 

LINDSEY  LARSON  and  ASHLEY  KENNEY 

ENSEMBLE!  NIKKI  MICHAELSON,  VALERIE  LARSEN,  GEORGIA  TAPP,  FELICIA  BLUM, 

STEPHEN  CERF,  DAN  O'CONNOR,  DANE  REIS,  BUD  WEBER,  DEREK  ST.  PIERRE, 

MARA  GABRIELLE,  CAITLIN  DOONAN,  and  TIM  TAYLOR 

Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

One  Hand,  One  Heart 

MIKE  BARRY  and  DIANA  JELMINI 

Tonight  Quintet 

JOHN  BAMBERY,  KENDALL  THOMPSON,  JESSICA  NORLAND,  TIM  TAYLOR,  and  STEPHEN  CERF 

Selections  from  Candide  (1956;  lyrics  by  John  Latouche  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

AUSTIN  KU,  DAVID  VOGEL,  LINDSEY  ST.  ONGE,  CAITLIN  DOONAN,  and  JOSEPH  KAMAY 

Make  Our  Garden  Grow 

MATTHEW  THOMPSON,  STEPHANIE  SANFORD,  MICHAEL  ANDRAKO,  HANNAH  MCMURRAY, 
CHRIS  IGNACIO,  and  ENSEMBLE 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 


Week  2 


One  of  the  lives  led  by  the  multi-faceted  Leonard  Bernstein  (1918-1990),  was  as  a com- 
poser for  the  Broadway  stage,  one  of  the  most  gifted  and  influential  we've  ever  known. 
Without  question  West  Side  Story  has  firmly  taken  its  place  as  one  of  the  strongest  and 
most  innovative  musicals  ever  composed.  None  of  Bernstein's  other  Broadway  shows 
matched  the  unique  combination  of  excellences  of  West  Side  Story,  but  they  all  contain 
wonderfully  memorable  moments  that  add  luster  to  the  history  of  the  Broadway  stage. 

Bernstein's  first  show,  On  the  Town  (1944),  was  also  the  first  show  for  his  collaborators, 
Betty  Comden  and  Adolph  Green  for  book  and  lyrics,  and  Jerome  Robbins  for  direction 
and  choreography.  All  four  went  on  to  significant  careers  in  the  theater.  On  the  Town  tells 
a simple  story  of  three  sailors  stationed  at  the  Brooklyn  Naval  Yard  during  World  War  II 
who  enjoy  twenty-four  hours  of  leave  in  "New  York,  New  York."  It's  their  first  visit,  and 
they  are  determined  to  make  the  most  of  it,  seeing  the  sights  and  falling  in  love.  A cheer- 
ful hunk  from  the  Midwest  is  so  concerned  about  hitting  every  popular  tourist  attraction 
during  his  leave  that  he  cannot  take  in  the  increasingly  pressing  offers  of  more  personal 
attention  from  the  lady  cab-driver  ("I  Can  Cook,  Too").  One  of  the  sailors  spends  the  day  in 
a vain  search  for  Miss  Turnstiles,  with  whom  he  has  fallen  in  love  from  a subway  advertise- 
ment; he  finds  New  York  to  be  a "Lonely  Town."  Of  course,  the  leave  must  come  to  an  end, 

and  the  couples  who  have  found  one  another  during  the  day  must 
take  a tender  farewell,  promising  to  catch  up  "Some  Other  Time." 

Bernstein's  second  show  was  also  set  in  New  York.  Wonderful  Town 
(1953)  was  based  on  Ruth  McKinney's  My  Sister  Eileen,  which  had 
been  turned  into  a straight  play  with  the  same  title  by  Joseph  Fields 
and  Jerome  Chodorov.  For  the  musical,  Betty  Comden  and  Adolph 
Green  again  wrote  the  lyrics  for  Bernstein's  music.  Set  in  Greenwich 
Village,  the  plot  tells  of  the  Sherwood  sisters,  who  have  come  to 
New  York  from  Ohio  for  the  sake  of  their  careers.  Things  aren't 
going  especially  well  for  Ruth,  who  is  aiming  at  a literary  career  but 
feeling  homesick  ("Ohio"),  and  she  spends  a lot  of  time  warding  off 
the  many  admirers  of  her  charmingly  innocent  sister  Eileen;  these 
include  some  overamorous  Brazilian  naval  officers  ("Conga!").  Of 
course,  even  in  the  impersonal  big  city  it  is  possible  to  fall  "A  Little 
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The  creative  team  behind  "On  the  Town":  Leonard  Bernstein,  Jerome  Robbins,  Betty  Comden,  and  Adolph  Green  (top,  from  left) 
Rosalind  Russell  starred  in  the  original  Broadway  production  of  "Wonderful  Town"  as  Ruth,  a role  she  had  played  in  the 
nonmusical  movie  "My  Sister  Eileen"  (bottom) 


Bit  in  Love"  and  to  celebrate  the  music  in  the  hot  night  spots 
("Wrong  Note  Rag"). 


For  a long  time,  Condide  (1956)  was  regarded  as  a noble  fail- 
ure. Filled  with  extraordinary  music  of  great  variety  performed 
by  a cast  of  real  singers  who  did  it  justice,  the  show  was  hob- 
bled by  Lillian  Heilman's  clunky  book,  and  it  ran  only  73  per- 
formances. But  the  original  cast  album  became  something  of 
an  underground  favorite,  making  Condide,  for  many  people, 
their  favorite  Bernstein  show.  Eventually  it  was  revamped  the- 
atrically by  Harold  Prince,  with  a new  book  and  new  versions 
of  much  of  the  music  written  for  a younger  cast.  This  version  (1974)  ran  more  than  ten 
times  as  long  as  the  original  production.  Subsequently  a new  arrangement  of  Condide  was 
made  for  the  New  York  City  Opera,  moving  in  the  opposite  direction  from  the  successful 
Broadway  production,  with  more  music.  This,  too,  was  a substantial  success.  So  Voltaire's 
famous  eighteenth-century  satire  now  exists  in  at  least  three  quite  different  versions,  all 
with  Bernstein's  wonderful  score.  The  Overture  has  long  since  become  a concert  favorite 
everywhere— the  only  overture  from  a Broadway  show  ever  to  join  the  standard  concert 
repertory.  The  title  character,  Candide,  is  the  illegitimate  nephew  of  the  Baron.  Scorned  by 
the  Baron's  son  (Maximilian),  Candide  is  in  love  with  his  beautiful  daughter,  Cunegonde. 
(Maximilian  is  in  love  with  Paquette,  the  maid.)  The  four  young  people  have  been 
instructed  by  their  tutor,  Doctor  Pangloss,  that  everything  is  always  for  the  best  in  this, 
"The  Best  of  All  Possible  Worlds."  A series  of  international  adventures  and  misadventures 
leads  to  some  shattered  illusions  and  ultimately  a change  of  philosophy.  As  Candide 

reunites  with  Cunegonde,  whom  he  now  loves  in  a more  mature 
and  realistic  fashion,  they  sing  of  working  a small  farm  ("Make  Our 
Garden  Grow.") 

And  finally  there  is  West  Side  Story  (1957),  an  adaptation  of  Shake- 
speare's Romeo  and  Juliet  with  a book  by  Arthur  Laurents,  lyrics 
by  Stephen  Sondheim  (his  first  Broadway  credit),  direction  and 
choreography  by  Robbins,  and  Leonard  Bernstein's  masterful  score, 
the  most  musically  unified  and  dramatic  score  yet  composed  for 
Broadway.  The  tragedy  of  two  young  people  whose  love  crosses  the 
boundary  between  two  rival  teen  gangs,  leading  ultimately  to  death, 
is  projected  in  music  of  extraordinary  vividness  and  power,  utilizing 
dance  ("Mambo")  and  song,  from  the  lively  "America"  and  the  eager 
anticipation  of  "Something's  Cornin'"  to  the  touching  duet  "One 
Hand,  One  Heart"  and  the  great  quintet  on  "Tonight"— probably  the 
most  adventurous  ensemble  number  ever  written  for  Broadway. 

From  notes  by  Steven  Ledbetter 


West  Side  Story 
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Cover  from  the  original  cast  album  of  "Candide"  (top) 

A poster  for  the  original  Broadway  production  of  "West  Side  Story"  (bottom) 
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GARRISON  KEILLOR 


Garrison  Keillor  is  the  host  and  writer  of  A Prairie  Home  Companion  and  The  Writer's  Almanac, 
heard  on  public  radio  stations  across  the  country,  and  the  author  of  more  than  a dozen  books, 
including  Lake  Wobegon  Days,  The  Book  of  Guys,  Love  Me,  and  Homegrown  Democrat.  He  was 


born  in  Anoka,  Minnesota,  in  1942,  and  graduated  from  the  University  of  Minnesota.  He  lives 
in  St.  Paul  with  his  wife  and  daughter.  He  has  two  grandsons.  He  is  a member  of  the  American 
Academy  of  Arts  & Letters  and  the  Episcopal  church. 


Philip  Brunelle,  artistic  director  of  VocalEssence,  is  an  internationally  renowned  conductor, 
choral  scholar,  and  performer  who  has  worked  to  expand  audiences  for  rarely  heard  works 
of  the  past  and  as  well  as  new  music.  Mr.  Brunelle  attended  the  University  of  Minnesota, 


1 


received  a Rockefeller  grant  to  study  in  New  York  at  the  Metropolitan  Opera,  and  has  since 
received  several  honorary  degrees.  Music  director  of  the  Minnesota  Opera  for  17  years,  he  has 
conducted  around  the  world,  appearing  with  major  orchestras  and  opera  companies  including 
the  Chicago  Symphony,  Opera  Theatre  of  Saint  Louis,  Los  Angeles  Philharmonic,  Berkshire 
Choral  Festival,  Washington  Opera,  England's  Aldeburgh  Festival,  and  the  Swedish  Royal 
Opera.  Fie  has  served  on  the  choral  music  faculties  of  Westminster  Choir  College,  the  Uni- 
versity of  Minnesota,  United  Theological  Seminary,  and  the  University  of  Maine.  His  choral 
editions  and  opera  orchestrations  are  published  by  G.  Schirmer,  Theodore  Presser,  Walton 
Music,  Editions  Salabert  (Paris,  France),  and  Boosey  & Hawkes,  and  he  writes  a monthly  col- 
umn on  choral  repertoire  for  The  American  Organist.  His  recordings  include  Britten's  Paul 
Bunyan,  which  received  a British  Gramophone  Award  for  Best  Opera  Recording.  Philip  Brunelle 
has  also  served  on  the  Minnesota  State  Arts  Board  and  the  National  Council  on  the  Arts, 
which  oversees  the  activities  of  the  National  Endowment  for  the  Arts.  He  now  serves  on  the 
Board  of  Regents  of  St.  Olaf  College  and  the  boards  of  both  Chorus  America  and  the  Inter- 
national Federation  for  Choral  Music;  he  has  been  on  the  juries  for  several  choral  competitions. 
Among  his  many  awards  are  the  Kodaly  Medal  from  the  government  of  Hungary,  the  Stig 
Andersson  Award  for  contributions  to  Swedish  music,  and  the  Royal  Order  of  the  Polar  Star 
from  the  King  of  Sweden.  In  2005,  British  Ambassador  Sir  David  Manning  invested  Philip  as 
an  Honorary  Member  of  the  Order  of  the  British  Empire  (MBE).  In  addition,  he  has  received 
the  Minneapolis  Award,  the  F.  Melius  Christiansen  Award  from  the  Minnesota  Chapter  of 
the  American  Choral  Directors  Association,  the  U.S.  Bank  Sally  Ordway  Irvine  Award  for 
Commitment,  and  the  Michael  Korn  Founder's  Award  for  Development  of  the  Choral  Art  from 
Chorus  America.  In  2001,  he  was  inducted  into  the  Minnesota  Music  Hall  of  Fame  and  in 
December  2002,  Mpls.St.Paul  magazine  honored  him  as  "Best  Impresario.''  National  audiences 
recognize  him  through  frequent  appearances  on  Garrison  Keillor's  A Prairie  Home  Companion , 
beginning  with  the  very  first  show  in  1974.  He  also  appears  with  Mr.  Keillor  at  the  invitation 
of  orchestras  around  the  country.  Philip  Brunelle  served  as  President  of  the  Sixth  World 
Symposium  on  Choral  Music,  which  was  held  for  the  first  time  in  the  United  States  in  August 
2002  and  included  80  concerts  in  eight  days.  At  the  closing  concert,  Chorus  America  and 
ASCAP  surprised  Philip  with  an  award  celebrating  his  commitment  to  new  choral  music  and 
its  performance  at  the  highest  artistic  level.  Subsequently  the  2008  World  Choral  Symposium 
in  Copenhagen,  Denmark,  invited  him  to  serve  on  its  Artistic  Committee. 
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THE  BOSTON  CHALLENGE 

Extended  and  Expanded  for  a Second  Year 

Help  us  meet  the  Challenge  and  ensure  the  Boston  Pops 
the  freedom  to  continue  the  creative  blend  of  classic 
and  contemporary. 

There  are  three  ways  you  can  participate: 


PHOTOGRAPHY:  MICHAEL  LUTCH, 
HERVE  PELLITIER,  CHARLES  GAUTHIER 


1.  Make  a new  gift  to  the  Boston  Pops  Annual  Fund. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3*  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a small  group  of  anonymous  BSO  trustees,  the  Boston  Challenge 
will  match,  up  to  $250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds, 
as  well  as  gifts  from  participants  in  last  year's  Challenge  if  renewed  at  the  same  level  or  higher. 

The  Boston  Challenge  will  match  all  gifts  received  by  June  30, 2008. 

To  learn  more,  or  to  make  a gift,  call  617-638-9276  or  visit  bostonpops.org/contribute. 


THE  FIEDLER  SOCIETY 


friends  of  the 

BOSTON 

[©if^DC 


OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


TUFTS  UNIVERSITY 
A CAPPELLA  GROUPS 


Founded  in  1984,  the  Amalgamates  are  Tufts  University's  oldest  co-ed  a cappella  group.  With 
members  from  all  over  the  country,  the  'Mates  have  a tradition  of  "fun,  family,  and  song,"  rep- 
resented by  both  the  current  singers  and  a network  of  over  150  alumni  worldwide!  The  group 
has  performed  at  Disney  World,  Rockefeller  Center,  "The  Strip"  in  Las  Vegas,  Jamaica,  Paris, 
London,  and  many  other  places  around  the  world.  This  past  year,  they  toured  the  east  coast, 
and  are  still  happily  reeling  from  a spring  break  tour  in  New  Orleans  that  combined  good  work 
and  great  fun.  The  'Mates  are  recording  their  as-yet-untitled  eleventh  album,  a compilation  of 
work  from  the  past  two  years.  Their  last  album,  Baggage  Claim,  has  already  been  recognized 
by  the  selection  of  the  track  "Good  Luck"  for  the  Best  of  College  A Cappella  (BOCA)  album 
2007,  and  by  its  two  CARA  (Contemporary  A Cappella  Recording  Award)  nominations  for 
Best  Mixed  Album  and  Best  Arrangement,  for  "Warning  Sign."  You  can  also  hear  the  'Mates 
on  BOCA  2001,  2003,  and  2005. 

The  Beelzebubs,  an  all-male  award  winning  a cappella  group,  was  founded  at  Tufts  in  1962. 
The  "Bubs"  began  as  a double  quartet  and  has  evolved  into  one  of  the  country's  finest  colle- 
giate a cappella  traditions.  In  addition  to  extensive  touring  throughout  the  year,  the  Beelze- 
bubs produce  high-quality  CDs  once  every  two  years.  Shedding,  released  in  2005,  swept  the 
Contemporary  A Cappella  Recording  Awards  (CARAs),  taking  Best  Album,  Best  Song,  Best 
Soloist,  and  Best  Arrangement.  Their  most  recent  album,  Pandemonium,  has  also  been  nomi- 
nated for  all  four  awards  and  has  received  rave  reviews  from  both  the  recorded  A Cappella 
Review  Board  (RARB)  and  the  Contemporary  A Cappella  Society  of  America  (CASA).  High- 
lights of  the  Bubs'  45-year  history  include  performances  on  The  Late  Show  with  David  Letterman 
and  during  the  pre-game  ceremonies  at  the  MLB  All-Star  Game  in  Boston,  a National  Cham- 
pionship of  Collegiate  a cappella,  and  a tour  of  Greece  and  Turkey.  They  have  sung  for  former 
President  Clinton,  Senators  Clinton  and  Kerry,  and  Tufts  Alum  Governor  Bill  Richardson;  one 
of  their  recordings  was  played  on  the  space  shuttle  Columbia.  Recently,  the  Bubs  toured  Hong 
Kong  and  Tokyo,  bringing  their  motto  of  "Fun  Through  Song"  to  a whole  new  part  of  the  world. 

Founded  in  1963,  the  Jackson  Jills  are  Tufts  University's  oldest  all-female  a cappella  group. 
Though  their  name  has  been  mistaken  for  "Jacks  and  Jills"  in  the  past,  they  are  actually 
named  after  Jackson  College,  the  former  all-female  college  at  Tufts.  This  group  of  enthusiastic 
women  share  a passion  for  music  that  is  evident  in  their  lively  performances,  which  often 
times  include  choreography.  The  Jills  are  widely  recognized  and  highly  acclaimed  for  their 
vocal  styles  and  repertoire  that  ranges  from  standards  by  the  Beach  Boys  and  Pat  Benatar 
to  contemporary  hits  by  The  Fray  and  The  Dixie  Chicks.  Over  the  years,  their  albums  have 
received  awards  from  the  Contemporary  A Cappella  Society  including  "Best  Female  Collegiate 
Arranger,"  "Best  Female  Collegiate  Song,"  "Best  Female  Collegiate  Soloist"  and  "Best  Female 
Collegiate  Album,"  and  they  have  been  featured  on  BOCA  and  CAMO  albums.  The  group's 
latest  album,  Don't  Try  This  in  Heels,  was  released  last  December.  The  Jills  always  strive  to  live 
up  to  their  motto  of  "cutting-edge  a cappella.” 
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THE  BEST  MEETINGS  HAPPEN  HERE™ 


Downtown  Boston  101  Federal  Street  4th  Floor 
Boston,  MA  02110  (617)  737-1200 

WWW ■ METRDMEETINGCENTERS.^m 


THE  BOSTON  POPS  PRESENTS: 
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BIANCA  GARCIA 


Bianca  Garcia  of  Salem,  New  Hampshire,  entered  the  Curtis  Institute  of  Music  in  2001  at 
the  age  of  15  and  graduated  with  a bachelor's  degree  in  flute  performance  in  May  2006.  At 
Curtis,  Bianca  was  in  the  last  studio  of  legendary  flutist  Julius  Baker,  former  principal  flute  of 
the  New  York  Philharmonic,  and  also  studied  with  Jeffrey  Khaner,  principal  flute  of  the  Phila- 
delphia Orchestra.  She  now  studies  with  Paula  Robison  at  the  New  England  Conservatory, 
where  she  is  obtaining  her  master  of  music  degree.  Highlights  of  the  2006-2007  season 
included  performances  of  Britten's  The  Rape  of  Lucretia  under  the  direction  of  Lorin  Maazel 
and  City  Life  at  Carnegie  Hall  in  collaboration  with  composer  Steve  Reich.  She  also  presented 
a solo  concert  at  the  BSO's  Symphony  Hall  Open  House  and  won  the  NEC  Performance 
Outreach  Fellowship  Award.  In  2005  she  performed  with  the  Youth  Orchestra  of  the  Americas 
at  Carnegie  Hall  and  the  Apollo  Theatre  in  “A  Tribute  to  Paquito  D'Rivera,"  and  played  princi- 
pal flute  with  the  Curtis  Symphony  Orchestra  at  Carnegie  Hall.  Abroad,  she  was  a recitalist 
and  master  class  instructor  at  the  International  Flute  Festival  of  Costa  Rica  and  performed  the 
Mozart  Harp  and  Flute  Concerto  with  the  Rome  Festival  Orchestra  in  Rome,  Italy.  Radio  and 
television  appearances  have  included  Young  Artists  Showcase  on  New  York's  WQXR  and  live 
performances  on  Philadelphia's  NBC  10  TV,  New  Hampshire's  Crossroads , and  NPR's  From  the 
Top.  In  addition,  she  was  featured  on  Sound  Waves  (an  education  outreach  project  sponsored 
by  From  the  Top  and  the  Boston  Music  Educational  Collaborative)  and  Discovery  (Youth 
Orchestra  of  the  Americas'  promotional  video  that  became  an  award-winning  independent 
film.)  Recently  she  was  featured  in  a textbook  (for  grades  2-8)  entitled  Spotlight  on  Music, 
and  was  interviewed  for  Ruth  Drazen's  documentary  film  about  Gustav  Mahler.  Bianca  has 
appeared  as  soloist  with  orchestras  in  New  England,  Pennsylvania,  and  Rome,  Italy.  She  has 
performed  as  principal  flute  with  the  Haddonfield  Symphony  Orchestra,  Curtis  Symphony 
Orchestra,  New  York  String  Orchestra  Seminar  at  Carnegie  Hall,  the  Youth  Orchestra  of  the 
Americas,  and  as  a member  of  the  Tanglewood  Institute's  Young  Artists  Wind  Ensemble.  She 
has  played  under  the  baton  of  eminent  conductors  such  as  Sir  Simon  Rattle,  James  Levine, 
Christoph  Eschenbach,  Seiji  Ozawa,  Wolfgang  Sawallisch,  Yuri  Temirkanov,  Lorin  Maazel, 

Isaac  Karabtchevsky,  Kent  Nagano,  Sir  Roger  Norrington,  Robert  Spano,  David  Zinman,  Keith 
Lockhart,  Yakov  Kreizberg,  Vladimir  Yurovsky,  Joseph  Silverstein,  and  Michael  Stern.  She  has 
been  privileged  to  perform  in  master  classes  with  such  renowned  flutists  as  Jacques  Zoon, 
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You'll  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you’ll  find 
them  exclusively  in 
our  showroom. 


No  other  piano  compares  to  a Steinway*  And  no  other  piano  store 
can  match  M*  Steinert  & Sons,  the  areas  only  authorized  Steinway 
dealer*  Featuring  the  entire  Family  of  Steinway- designed  pianos  - 
Steinway,  Boston  and  Essex* 


^ M.  Steinert  & Sons 


Steinway  & other  pianos  of  distinction 


(800)  944-2358 

www*msteinert*com 
Boston  ♦ Natick  ♦ Worcester 


r 


Jeanne  Baxtresser,  Vincent  Lucas,  Susan  Milan,  Gary  Shocker,  Bradley  Garner,  Bart  Feller, 
Robert  Willoughby,  Tadeau  Coelho,  Andrea  Lieberknecht,  Fenwick  Smith,  Amy  Porter,  and 
Ransom  Wilson  and  with  baroque  specialists  such  as  Nicholas  McGegan,  Jacqueline  Ross, 
Dr.  Lionel  Party,  and  Robert  Waelkens. 


Originally  from  Wellesley,  Massachusetts,  Patrick  Ryan  is  a senior  at  Boston  College  majoring 
in  theater.  He  is  an  officer  of  the  University  Chorale  and  also  a graduate  of  New  York  Uni- 
versity's CAP  21:  Musical  Theater  Training  Program.  During  the  last  four  years  at  BC,  Patrick 
has  performed  as  Senator  Fipp  in  Urinetown,  Rick  in  Ashley's  Purpose,  the  Minister  in  A New 
Brain,  Frederic  in  The  Pirates  of  Penzance,  and  Edgar/Bat  Boy  in  Bat  Boy:  The  Musical.  He  can  be 
seen  this  summer  in  the  Papermill  Theater's  productions  of  Forever  Plaid  and  The  Full  Monty. 
He  acknowledges  his  parents,  grandparents,  and  his  orother  Dave  (class  of  2011)  as  well  as 
the  class  of  2008. 
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DEPOSIT  ik  CASH  MANAGEMENT  • RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  & TRUST  • COMMERCIAL  HANKING 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  & Trust  Company’s  Donor  Advised  Fund  is  a simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  — connections  to  the 
financial  expertise  you  need,  and  a personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
0 Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 
www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bnnk  guarantee,  and  may  lose  value. 
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SARAH  GARDNER 


Sarah  Gardner  hails  from  Radnor,  Pennsylvania,  and  has  been  playing  the  bassoon  since  age 
thirteen.  She  studied  with  Shirley  Curtiss  throughout  high  school  and  spent  Saturdays  playing 
in  woodwind  quintets  at  Settlement  Music  School.  In  2006  Sarah  received  a bachelor's  degree 
in  bassoon  performance  at  Boston  University  while  studying  with  Matthew  Ruggiero.  She  will 
complete  her  master  of  music  in  bassoon  performance  and  music  education  in  December 
2008  and  has  been  studying  with  Richard  Ranti.  The  2006  recipient  of  the  Sherman  Walt 
Bassoon  Merit  Award,  she  is  a 2008  winner  of  the  Boston  University  Soloist  Competition. 
Sarah  Gardner  is  a member  of  the  Massachusetts  Philharmonic  and  performs  regularly  with 
the  Longwood  Symphony  and  other  local  orchestras.  In  2004  she  performed  the  third  move- 
ment of  the  Mozart  Bassoon  Concerto  in  the  Kimmel  Center,  Philadelphia,  for  a UNICEF  bene- 
fit. She  has  attended  summer  programs  at  Kent/Blossom  Music  and  Hamden-Sydney  Music 
Festival. 


Enjoy  Senior  Eiving  in 
Perfect  Harmony 

Susan  Bailis  Assisted  Living  helps  seniors 
stay  healthy,  active  and  independent  so 
they  can  enjoy  life  in  perfect  harmony. 


Si 'sax  Hail  is 


352  Massachusetts  Ave,  Boston 
617-247-1010  • www.susanbailis.com 


BOSTON 


BE  PART  OF  HISTORY. 

Watch  the  first-ever  Boston  Pops 
internet  TV  show  on  bostonpops.tv 
featuring  exclusive  footage  from 
the  newly  released  “Oscar  & Tony" 
cd  recording  session,  interviews  with 
musicians, conducing  lesson  byKeith 
Lockhart,  behind  the  scenes  footage,' 
and  more.  Go  to  bostonpops.tv ! 


Neil  Donohoe  has  been  Chair  and  Director  of  the  Theater  Division  of  The  Boston  Conservatory 
since  1985.  He  has  directed  throughout  New  England,  including  productions  at  the  Charles 
Playhouse  in  Boston,  Speakeasy  Stage  Company  of  Boston,  the  Boston  Gay  Men's  Chorus, 
Waterville  Summer  Music  Theater  in  Maine,  College  Light  Opera  Company  in  Falmouth, 
Massachusetts,  Keene  Summer  Theater,  and  Chiswick  Park  Theater  in  Sudbury,  Massachusetts, 
as  well  as  Timberlake  Playhouse  in  Illinois,  and  Bill  Fegan  Attractions  in  Dallas.  Mr.  Donohoe 
was  a principal  singer  for  Light  Opera  of  Manhattan  and  served  as  a director  for  the  Green 
Mountain  Guild  of  Vermont  for  several  seasons  and  as  a guest  instructor  at  Boston  University. 
For  the  Boston  Pops,  he  staged  the  ensemble  numbers  for  both  the  opening  of  the  1992  sea- 
son (with  guest  Tyne  Daly)  and  the  1993  tribute  to  John  Williams,  coached  the  1997  opening 
night  guest  Elaine  Paige,  and  coordinated  and  staged  performers  for  the  nationally  televised 
Fourth  of  July  concerts  on  the  Esplanade  from  1998  through  2001.  For  The  Boston  Conserva- 
tory, he  directed  the  critically  acclaimed  American  premiere  of  the  National  Theater  adapta- 
tion of  Candide,  the  Boston  premieres  of  Side  Show,  The  Screams  of  Kitty  Genovese,  The  Captain's 
Daughter,  The  Human  Comedy,  and  All  Lost  to  Prayers,  as  well  as  Bernstein's  Mass,  a 50th- 
anniversary  production  of  West  Side  Story,  Sweeney  Todd,  Follies,  A Time  For  Singing,  The  Grass 
Harp,  Roberta,  the  1987  and  2006  productions  of  lolanthe,  the  1987  and  2005  productions  of 
Kismet,  the  1986  and  2000  productions  of  Street  Scene,  and  co-directed,  adapted,  and  produced 
Die  Fledermaus.  Neil  co-produced  the  125th  Anniversary  of  The  Boston  Conservatory  starring 
Marvin  Hamlisch  and  Liz  Callaway  in  1992  and  a benefit  for  the  Fenway  Community  Health 
Center  in  1990  starring  Madeline  Kahn;  also  in  1990,  he  produced  a Kurt  Weill  Festival.  Neil 
was  the  Director  of  the  Annual  Vincent  Show  for  ten  years,  raising  money  for  the  Women's 
Care  Division  of  Massachusetts  General  Hospital.  He  is  on  the  Board  of  Directors  of  StageSource 
of  Boston  and  on  the  Board  of  Viewers  of  Speakeasy  Stage  Company  in  Boston. 
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PETER  MANSFIELD 


A member  of  The  Boston  Conservatory  theater  faculty  since  2005,  Peter  Mansfield  is  a con- 
ductor, composer,  arranger,  and  pianist.  A native  Bostonian,  he  majored  in  music  at  Harvard 
College,  where  he  provided  arrangements  for  and  directed  the  Harvard  Krokodiloes.  Later  he 
served  for  20  years  as  music  director  and  supervisor  of  the  Hasty  Pudding  Theatricals.  It  was 
during  this  time  that  he  met  and  apprenticed  under  acclaimed  conductor  and  Boston  Pops 
arranger  Eric  Knight  and  studied  with  James  Yannatos,  chairman  of  Harvard's  conducting  fac- 
ulty. In  1981  Mr.  Mansfield  began  an  affiliation  with  the  Boston  Pops  Orchestra  as  pianist, 
arranger/orchestrator,  and  music  coordinator  of  several  Evening  at  Pops  programs.  Recent 
Boston  Pops  seasons  have  featured  several  Mansfield  arrangements,  including  an  original 
work  for  narrator  and  orchestra,  "Casey  At  The  Bat."  Peter  now  coordinates  the  annual  collab- 
oration between  the  Pops  and  Boston  Conservatory.  Since  1981,  his  symphonic  arrangements 
have  been  performed  by  many  major  U.S.  orchestras,  and  his  arrangements  are  represented  in 
the  catalog  of  G.  Schirmer,  Inc.,  in  New  York.  In  September  1988,  he  became  conductor  and 
music  director  of  Concert  On  Ice,  the  first-ever  international  tour  featuring  Olympic  and  World 
Champion  figure  skaters  in  concert  with  major  U.S.  and  Canadian  orchestras,  and  for  which 
he  has  conducted  the  orchestras  of  Atlanta,  Dallas,  Omaha,  Pasadena,  San  Diego,  Seattle, 
Spokane,  and  Vancouver,  as  well  as  the  American  Symphony  Orchestra,  the  Kennedy  Center 
Opera  House  Orchestra,  the  Philadelphia  Pops,  the  National  Symphony  Orchestra,  and,  in  a 
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Hou;  much  Life  can  you 
fit  into  one  day ? , 

...here,  it's  endless. 


A community  of  unique 
residential  lifestyle  options 
for  active  older  adults 

Visit  our  Information  Center  located  at 
57  Bedford  Street  • Lexington,  MA 


Tl^Gi^ves 


IN  LINCOLN 


0% 


A DEACONESS 


Abundant  We 

C O M M u N I Y V 


781.259.0800 


WWW.GROVESINLINCOLN.ORG 


New  Suites 
Available, 
March  '09. 


Reserve 
Your  Suite 


" Can't  wait  to  move  into  my 
New  Suite  at  Ntewbum  Court " 


,Mp  Today! 
k 


100  NEWBURY  COURT 
CONCORD,  MA  01742 
978.369.5155 
WWW.NEWBURYCOLIRT.ORG 


Abundant  I A/e 


1995  national  television  production,  the  Houston  Symphony.  He  served  as  Pops  Conductor  of 
the  Kansas  City  Symphony  during  the  1997-98  season,  and  during  the  2003-2004  season 
conducted  and  arranged  several  programs  for  the  Hartford  Symphony.  He  has  also  led  Pops 
programs  for  the  Milwaukee,  New  Hampshire,  and  Vancouver  symphony  orchestras  as  well  as 
the  Hudson  Valley  Philharmonic.  In  2005  he  began  an  ongoing  affiliation  as  arranger/orches- 
trator  for  singer/songwriter  Elisabeth  Von  Trapp,  granddaughter  of  the  legendary  Captain  Von 
Trapp  of  Sound  of  Music  fame.  He  continues  to  compose,  arrange,  and  conduct  music  for 
Jacques  D'Amboise  and  the  National  Dance  Institute  in  New  York,  Boston,  and  New  Hamp- 
shire, an  affiliation  that  started  in  1985.  In  the  theater  world,  Peter  Mansfield  has  served  as 
music  director/conductor  and  arranger  for  several  regional  and  New  York  equity  productions, 
as  well  as  the  legendary  MUNY  summer  theater  in  St.  Louis.  At  Boston  Conservatory,  he 
served  as  music  director/arranger  and  orchestrator  for  the  2007  world  premiere  of  Heaven 
and  Hell. 


MICHELLE  CHASSE 


Michelle  Chasse  was  on  scholarship  at  the  School  of  American  Ballet  in  New  York  City  and 
graduated  cum  laude  with  a B.F.A.  in  Dance  Performance  from  The  Boston  Conservatory, 
where  she  was  the  first  recipient  of  the  prestigious  Ruth  Sandholm  Ambrose  Award.  Since 
then  she  has  both  studied  and  performed  with  ballet,  concert  dance,  and  Broadway  legends 
from  around  the  world.  She  has  choreographed  numerous  musical  theater  productions  at  The 
Boston  Conservatory,  including  its  critically  acclaimed  productions  of  Candide,  The  Wild  Party, 
Kismet,  and  the  world  premiere  of  Heaven  and  Hell.  She  has  also  performed  and  choreographed 
for  the  nationally  recognized  Boston  Gay  Men's  Chorus.  She  is  on  the  faculty  of  The  Boston 
Conservatory,  where  she  serves  as  Dance  Instructor,  Resident  Choreographer,  and  Musical 
Theater  Dance  Coordinator.  She  is  also  a faculty  member  at  the  Jeannette  Neill  Dance  Studio 
and  Boston  Youth  Moves. 
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Armenia  Resounding 

BMOP  A tribute  to  composer 

Alan  Hovhaness 

FRIDAY  MAY  23,  2008  8:00 

Program  Notes  with  the  evening’s  composers,  7:00 

JORDAN  HALL  AT  NEW  ENGLAND  CONSERVATORY 
30  GAINSBOROUGH  STREET,  AT  HUNTINGTON  AVENUE 


BMOP  celebrates  the  life  and  music  of  revered  Armenian  composer 
Alan  Hovhaness  with  his  Exile  Symphony  and  Three  Armenian  Rhapsodies , 
paired  with  the  world  premieres  of  Tigran  Mansurian’s  Three  Arias  for  violist 
Kim  Kashkshian  and  Vache  Sharafyan’s  Second  Symphony. 


PHOTOS:  LIZ  L 

ORDER  TICKETS  online  or  by  phone  using  promotion  code  “BSO  ad” 
to  save  10%  on  regularly-priced  tickets  for  this  concert  only. 

Valid  through  May  21;  limited  number  of  discounted  tickets  available. 

www.bmop.org 

BOSTON  MODERN  ORCHESTRA  PROJECT  617.363.0396 
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BOSTON  POPS 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds  that  have  been  generously 
established  in  the  BSO's  endowment.  Yearly  income  from  these  funds  helps  support  the  Boston  Pops 
Orchestra's  ambitious  calendar  of  concerts,  tours,  recordings,  and  television  productions.  For  further 
information,  contact  Elizabeth  Roberts,  Major  Gifts  and  Campaign  Advisor,  at  (617)  638-9269. 

Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor's  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony  Shopping 


Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 


BOSTON  SYMPHONY  ORCHESTRA 


SSICAL 

fj 

I I 

BOSTON 

Anniversary 


Relax 

with 

Boston’s  Classical 

Station 


wcrb.com 


^ M.  Steinert  & Sons 

Steinway  & other  pianos  of  distinction 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


w 


Safety  Insurance  ^ 


NEWTON-WELLESLEY 


AUTO  • HOME  • BUSINESS 


HOSPITAL 

www.nwh.org/jointcenter 


MASSACHUSETTS 
GENERAL  HOSPITAL 


The  Boston  Pops  relies  on  support  from  its  friends , old  and  new.  The  Friends  of  the  Boston  Pops  generously 
donate  annual  gifts  that  fund  Pops  performances,  education  and  outreach  programs,  and  free  Pops  concerts 
throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as  of  April  2008,  are  cur- 
rent members  at  the  following  levels.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops, 
call  Yong-Hee  Silver  at  (617)  638-9253. 


FIEDLER  ENCORE 

Ms.  Cecile  Higginson  Murphy  • Megan  and  Robert  O'Block  • Robert  and  Roberta  Winters 

FIEDLER  MAESTRO 

Ronald  and  Kathleen  Jackson  • Paul  M.  Verrochi 

FIEDLER  STARS  AND  STRIPES 

Mr.  and  Mrs.  George  D.  Behrakis  • Mr.  and  Mrs.  Paul  Braverman  • Mr.  and  Mrs.  John  S.  Reed  • 
Stephen  and  Nancy  Skinner  ■ Joan  D.  Wheeler 

FIEDLER  BACKSTAGE 

George  and  Roberta  Berry  • Dick  and  Ann  Marie  Connolly  • Cynthia  and  Oliver  Curme  • 

Mr.  David  DAIessandro  ■ Mr.  and  Mrs.  James  Davis  • Charles  L.  and  Nancy  T.  Donahue  • 

Myrna  H.  and  Eugene  M.  Freedman  • Ms.  Carol  Fulp  and  Mr.  C.  Bernard  Fulp  • Susan  Hockfield  • 

Mr.  and  Mrs.  Stephen  J.  Hollingsworth  • In  Memory  of  Sandra  Ann  Koning  by  her  husband  Ron  Koning 
and  his  family  ■ Mr.  and  Mrs.  Peter  E.  Lacaillade  • Ms.  Avis  J.  Mello  • David  G.  Mugar  • 

Joseph  and  Joan  Patton  • Jack  and  Maggie  Skenyon  ■ Ms.  Jean  C.  Tempel  • Ms.  Sandra  A.  Urie  and 
Mr.  Frank  F.  Herron  • James  L.  Vincent  • Elizabeth  Weir  • Anonymous  (2) 

ARTHUR  FIEDLER  SOCIETY 

Beverly  Alexandre  • Carol  and  Anthony  Antico  • Mr.  and  Mrs.  Daniel  C.  Barry  • 

Kevin  and  Rosemarie  Bottomley  • Barbara  and  Gary  Bowen  • Mr.  and  Mrs.  Daniel  Brownell  • 

Mr.  Jeffrey  Bruce  • Monica  and  Franklyn  Caine  ■ Mr.  and  Mrs.  Kevin  T.  Callaghan  • Mr.  David  S.  Coffey  • 
Wayne  Davis  and  Ann  Merrifield  • Mr.  and  Mrs.  Martin  John  DeMatteo  • 

Mr.  James  Dore  and  Mrs.  Teresa  Dore  • Mr.  and  Mrs.  Richard  L.  Evans  • Peter  and  Dieuwke  Fiedler  ■ 

Mr.  Peter  L.  Fontecchio  • Mr.  and  Mrs.  Gregory  J.  Gailius  • Jane  and  Jim  Garrett  • 


Margaret  L.  and  John  A.  Griner  III  • Patricia  and  Galen  Ho  • Mr.  Timothy  P.  Horne  • 

Linda  M.  and  Minor  C.  Jones  • Michael  and  Jean  Joyce  • Dr.  and  Mrs.  William  J.  Landes  • 

Mr.  and  Mrs.  Don  LeSieur  • Keith  and  Emiley  Lockhart  • Mr.  and  Mrs.  Paul  A.  Looney  • 

Mr.  and  Mrs.  Caleb  Loring  III  • Mr.  and  Mrs.  Malcolm  W.  MacNaught  • Father  Michael  O'Hearn  • 

Mr.  and  Mrs.  E.  Lee  Perry  • Nancy  and  George  Putnam  • Mr.  and  Mrs.  Thomas  A.  Renyi  • 

Diane  and  Howard  Rothstein  • Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  • Mr.  and  Mrs.  Robert  V.  Shupe 
Dr.  and  Mrs.  Andrew  Silver  • Richard  and  Bonnie  Sullivan  • Mr.  and  Mrs.  Donald  G.  Sundue  • 

Tony  and  Martha  Vorlicek  • Charlotte  and  Herbert  S.  Wagner  III  • Scott  and  Barb  Wennerholm  • 

Mr.  and  Mrs.  William  G.  Walker  • Dr.  and  Mrs.  James  F.  White  • Mr.  Christopher  L.  Wilson  • 

Mr.  and  Mrs.  D.  Brooks.  Zug 

POPS  ESPLANADE 

Mr.  Thomas  Aicardi  • Mrs.  Gloria  Anita  Baker  • Mr.  and  Mrs.  Charles  E.  Batchelder  • 

Mrs.  Rachel  C.  Beard  • Allen  and  Valerie  Bishop  • Mr.  and  Mrs.  Joseph  R.  Blanchard  • 

Dr.  and  Mrs.  Eugene  R.  Boeglin,  Jr.  • Dr.  Susan  M.  Briggs  • Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  and  Mrs.  Charles  Celia  • Mr.  Gerald  Chesser  • Mr.  and  Mrs.  Eliot  W.  Denault  • 

Robert  Donaldson  and  Judith  Ober  • Mr.  and  Mrs.  Arthur  F.  Douglass  • Mr.  and  Mrs.  Melvin  B.  Drapkin 
Ms.  Mary  Dunbrack  • Eastern  Insurance  Group  • Dr.  Mostafa  El-Sherif  and  Dr.  Carolyn  Cottrell  • 

Mr.  Thomas  E.  Fardy,  CPA  • Mr.  and  Mrs.  Thomas  H.  Finneran  • Mr.  and  Mrs.  Leo  A.  Flanagan  ■ 

Ms.  Geraldine  Foster  • Mr.  Pasquale  Franchi  • Mr.  Michael  Freedman  and  Ms.  Dorothy  Puhy  • 

Cheryl  and  Harry  W.  Fry,  Jr.  • Mr.  and  Mrs.  George  P.  Gardner,  Jr.  • Mr.  Paul  Guarracino  • 

Mrs.  Olive  B.  Harvell  ■ Mr.  John  Hitchcock  • Mr.  and  Mrs.  John  Hull,  Jr.  • Mr.  and  Mrs.  Francis  V.  Knox 
Mr.  Edward  Krapels  • Mrs.  Paula  Kremer  ■ John  A.  Lechner  IV  and  Mary  F.  Higgins  • 

Mr.  and  Mrs.  David  S.  Lee  • Thomas  and  Donna  Leetch  • Ms.  Pamela  F.  Lenehan  and 
Dr.  Lawrence  F.  Geuss  ■ Ms.  JoAnn  Mason  • Mr.  Robert  McCaul  • Ms.  Sharon  A.  Miller  • 

Jor  and  Lorelei  Molchan  ■ Mr.  Patrick  B.  Moscaritolo  • Ms.  Donna  O’Keefe  • Oxford  Fund,  Inc.  • 

Mr.  and  Mrs.  Frederick  Richardson,  Jr.  • Ms.  Constance  M.  Ryan  • Mr.  and  Mrs.  Keith  C.  Shaughnessy  • 
Mr.  and  Mrs.  Sean  Silvia  • Mr.  Matthew  J.  Sliwa  ■ Mr.  and  Mrs.  Dennis  A.  Staats  • 

Mr.  and  Mrs.  Brian  Steele  • Mrs.  Carolyn  H.  Sullivan  • Mr.  and  Mrs.  Daniel  Sullivan  • 

Mrs.  Geraldine  P.  Sweeney  • Ms.  Kathryn  A.  Taylor  • Mr.  and  Mrs.  Robert  Tishman  • 

Mr.  and  Mrs.  Donal  B.  Tobin  • Mr.  and  Mrs.  Martin  Trust  • Mr.  Wallace  W.  Wadman  • 

Ms.  Eileen  Walker  • Mr.  and  Mrs.  Richard  R.  Walters  • Mr.  Robert  F.  White  • 

Mr.  and  Mrs.  Donald  B.  Wilson  • Dr.  and  Mrs.  Edward  Zamaidis  • Anonymous  (3) 

POPS  OVERTURES 

Mr.  and  Mrs.  Ralf  Ake  Adolfsson  • Mr.  and  Mrs.  Peter  Allen  • Ms.  Candy  Altman  • 

Demetra  Anagnostopoulos  • Kathleen  and  Eugene  F.  Barnes  III  • Ms.  Suzanne  Bates  • 

Mr.  and  Mrs.  David  F.  Benson  • Mrs.  Laurie  J.  Berlinguet  and  Mr.  Paul  J.  Berlinguet  • John  and  Julie  Blassick 
Mr.  and  Mrs.  Frederick  R.  Blume  • Mr.  and  Mrs.  Richard  Bolger  • Ms.  Theresa  Braun  • Mr.  Todd  Brisbois 
Ms.  Deborah  Brosnan  • Douglas  R.  and  Frances  S.  Brown  • Ms.  Marcia  Brown  ■ Mr.  Barrie  Bruce  • 

Mr.  Robert  Calabrese  • Mr.  and  Mrs.  Victor  Castro  ■ Mr.  & Mrs.  Carl  J.  Chancey  ■ Mr.  Wesley  Chedister 

Mr.  and  Mrs.  Thomas  Christo  • Mr.  and  Mrs.  Stephen  R.  Clark  • Mr.  and  Mrs.  William  M.  Clark  • 

Mrs.  Anne  L.  Coakley  • Mr.  and  Mrs.  Vincent  Cooney  • Mr.  and  Mrs.  Roy  F.  Coppedge  III  • 

Dr.  John  J.  Costa  • Mr.  Donald  A.  Costantino  • Dr.  Philip  Cunningham  and  Ms.  Julia  A.  Walsh  • 

Ms.  Davida  R.  Dabate  • Mr.  and  Mrs.  Michael  C.  Davis  • Mr.  and  Mrs.  Disque  Deane  • 

Ms.  Mary  L.  V.  Deupree  • Vic  and  Karen  DiGravio  • Mr.  and  Mrs.  Barry  Durkin  • Mr.  William  Durkin  • 


Mr.  John  Dvorak  • C.J.  Eaton  • Ms.  Candace  Edelman  • Mr.  and  Mrs.  Michael  R.  Eisenson  • 

Ms.  Susan  Esper  • Ms.  Susan  Fagerstron  • Ms.  Donna  S.  Fallon  • Ms.  Leslie  A.  Fallon  • 

Mr.  Daniel  J.  Fennell  • Ross  and  Kathleen  Fenton  • Mr.  and  Mrs.  John  Foppiano  • Mr.  George  Ford  • 

Ms.  Karen  A.  Gallagher  • Mr.  Howard  Gardner  • Mr.  and  Mrs.  John  P.  Gately,  Jr.  • Ms.  Kate  Gilbane  • 
Ms.  Linda  L.  Gilbert  • Dr.  and  Mrs.  Richard  Gillis  • Mr.  and  Mrs.  Michael  Glor  • Dr.  and  Mrs.  Brian  Golden 
Mrs.  Nancy  Gonder  • Ms.  Linda  Gorham  • Mr.  and  Mrs.  John  Haslinger  • Mr.  David  Hawkins  • 

Health  Benefit  Concepts,  Inc.  • Ms.  Mary  Hines  • Miss  Isabel  B.  Hooker  • Mr.  Peter  E.  Hornstra  • 

Ms.  Agnes  A.  Hunsicker  • Mr.  and  Mrs.  Jeffrey  M.  Ikler  • Mr.  and  Mrs.  Richard  W.  Kazmaier,  Jr.  • 

Mr.  Michael  Keating  ■ Mr.  and  Mrs.  James  Kehoe,  Jr.  ■ Mr.  Edward  Kelley  • Mr.  and  Mrs.  John  P.  Kendall 
Ms.  Louise  Kennedy  • Ms.  Meredith  Koerner  ■ Ms.  Barbara  M.  Kostick  • Ms.  Janice  L.  Krohn  • 

Mr.  and  Mrs.  Theodore  Kurland  • Mr.  Ted  Kurland  • Mr.  and  Mrs.  Mark  J.  Laffey  • Mr.  Zenon  Lankowsky 
Mr.  and  Mrs.  Kevin  A.  Macdonald  • Mrs.  William  D.  Manice  • Mr.  Franklin  Marshall  • 

Ms.  Kathleen  R.  Martin  • Mr.  and  Mrs.  Michael  Martino  • Mr.  and  Mrs.  John  S.  McBride  • 

Mr.  and  Mrs.  Kevin  McCafferty  • Mr.  and  Mrs.  Jack  H.  McCarthy  • Brian  McDonald  • 

Mr.  Brian  J.  McEachern  • Mr.  Charles  McKee  • Mrs.  Deborah  A.  McLaughlin  and  Mr.  John  E.  McLaughlin 
Mr.  William  Meade  • Ms.  Christine  Meng  • Mr.  and  Mrs.  Roger  Minton  ■ Mr.  and  Mrs.  Michael  M.  Morga 
Mr.  and  Mrs.  George  W.  Morin  ■ Mr.  and  Mrs.  Peter  J.  Mulhern  • Mr.  George  Mumford  • 

Mr.  Daniel  Murphy  • Mr.  and  Mrs.  John  Murphy  ■ Mr.  and  Mrs.  Drew  E.  Myers  ■ 

Dr.  and  Mrs.  John  Nystrom  • Mr.  Stephen  J.  O'Brien  • Mrs.  Michael  Ohanian  • Mr.  Thomas  O'Keefe  • 
Mr.  and  Mrs.  Gerald  F.  O'Neil  • Mr.  and  Mrs.  William  L.  O'Neill  • Ms.  Janet  Osmun-Culver  • 

Ms.  Kathleen  J.  Parello  • Mr.  and  Mrs.  Richard  J.  Parker  • Mr.  and  Mrs.  Vincent  F.  Petroni  • 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos  • Dr.  and  Mrs.  Rodney  W.  Poling  • Mr.  and  Mrs.  David  E.  Posner  • 
Mr.  Robert  Presti  • Mr.  and  Mrs.  Francis  Prout  • Mr.  Richard  Purtell  • Mr.  Richard  P.  Quincy  • 

Ms.  Dusty  Ramos  • Ms.  Ruth  Riesbeck  • Ms.  Maureen  R.  Ross  • Mr.  and  Mrs.  Erven  A.  Samsel  • 

Mr.  and  Mrs.  Robert  T.  Sanford  • Mr.  and  Mrs.  Angelo  J.  Santinelli  • Mr.  Joseph  Schrade  II  • 

Mr.  and  Mrs.  Allen  B.  Schwartz  ■ Mr.  William  C.  Sheehan  • Mr.  and  Mrs.  Derek  A.  Smith  • 

Mr.  and  Mrs.  Regina  Sommer  • South  Shore  Savings  Bank  • Mr.  and  Mrs.  Charles  H.  Spaulding  • 

Ms.  Linda  M.  Stearns  • Ms.  Marsha  M.  Stringer  • Edward  A.  and  Rose  L.  Sullivan  • 

Mr.  and  Mrs.  Richard  Sullivan  • Mrs.  Nancy  Briggs  Tooke  • Marc  Ullman  • Mr.  and  Mrs.  John  Vittal  • 

Mr.  and  Mrs.  Louis  J.  Volpe  • Mr.  and  Mrs.  Samuel  W.  Wakeman  • Ms.  Claire  Walton  • 

Ms.  Leslie  Warner-Maloney  • Mr.  and  Mrs.  Richard  B.  Washburn  ■ Ms.  Beverly  F.  Watson  • 

Ms.  Jacqueline  J.  Waxlax  • Mr.  and  Mrs.  John  Weaver  • Mr.  Dale  Webb  • Mrs.  Maureen  Welch  • 

Mrs.  Donald  S.  White  • Mr.  and  Mrs.  Stephen  E.  White  • Mr.  C.  Frederick  Wilhelm  and 

Ms.  Winifred  P.  Wilhelm  • Mr.  and  Mrs.  Michael  J.  Woodall  • Ms.  Lynn  A.  Zlindra  • Anonymous  (5) 
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BSO  CONSOLIDATED  CORPORATE 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to  sup- 
port extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and  the 
Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


ACCOUNTING 

Ernst  & Young  LLP,  Thomas  Flannery,  Frank  Mahoney  • KPMG  LLP,  Anthony  LaCava  ■ 
PricewaterhouseCoopers  LLP,  Michael  J.  Costello 

ADVERTISING/PUBLIC  RELATIONS 

Arnold  Worldwide,  Francis  J.  Kelly  III  • Hill,  Holliday,  Mike  Sheehan,  Karen  Kaplan  • 

The  Kunian  Group,  Dennis  W.  Kunian 

ARCHITECTS 

Elkus  Manfredi  Architects,  David  Manfredi 

AUTOMOTIVE 

Clair  Automotive  Network,  The  Clair  Family  • Jack  Madden  Ford  Sales,  Inc.,  John  P.  Madden,  Jr.  • 
Rodman  Ford  Lincoln  Mercury,  Donald  E.  Rodman  • Woburn  Foreign  Motors,  George  T.  Albrecht 

BANKING 

Anglo  Irish  Bank  Group,  Tony  Campbell  • Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  • 
Boston  Private  Bank  & Trust  Company,  Mark  D.  Thompson  • Cambridge  Trust  Company, 

Joseph  V.  Roller  II  • Citizens  Financial  Group,  Lawrence  K.  Fish  and  Citizens  Bank  of  Massachusetts, 
Robert  E.  Smyth  • Eastern  Bank  Charitable  Foundation,  Stanley  J.  Lukowski  • Sovereign  Bank, 

Joseph  P.  Campanelli,  Patrick  J.  Sullivan 


CONSULTING:  MANAGEMENT/FINANCIAL 


Accenture,  William  D.  Green  • The  Bostonian  Group,  James  D.  Blue  II  • Braver,  Patrick  B.  Riley  • 
CRA  International,  James  C.  Burrows  • Hewitt  Associates  • Huron  Consulting  Group, 

Peter  I.  Resnick  • Mercer,  James  J.  McCaffrey,  Esq. 

CONSULTING:  COMMUNICATIONS/DESIGN 

CBT/Childs  Bertman  Tseckares,  Inc.,  Charles  N.  Tseckares  • Sametz  Blackstone  Associates, 
Roger  Sametz 

CONSUMER  PRODUCTS 

The  Procter  & Gamble  Company  • New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  • 

Phelps  Industries  LLC,  Richard  J.  Phelps  • PolyMedica  Corporation,  Patrick  T.  Ryan 

EDUCATION 

Child  Development  and  Education,  Inc.,  William  Restuccia 

ELECTRICAL/ELECTRONICS 

Bose  Corporation,  Daniel  A.  Grady  • Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  • 

Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin 

ENERGY/UTILITIES 

Global  Partners  LP,  Eric  Slifka  • KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  • 
NSTAR,  Thomas  J.  May  • Sprague  Energy,  John  McClellan  • Tennessee  Gas  Pipeline 

ENTERTAINMENT/MEDIA 

Greater  Media,  Inc.,  Peter  H.  Smyth  • High  Output,  Inc.,  John  Cini 

FINANCIAL  SERVICES/INVESTMENTS 

Advent  International  Corporation,  Peter  A.  Brooke  • Affiliated  Managers  Group,  Inc., 

Sean  M.  Healey  ■ ALPS  Fund  Services,  Inc.,  Thomas  A.  Carter  • 

Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter,  Jeffrey  Thomas  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  • The  Baupost  Group,  LLC,  Seth  A.  Klarman  • 
BlackRock,  Inc.,  Richard  S.  Davis  • Boston  Capital  Corporation  • Clough  Capital  Partners,  LP, 
Charles  I.  Clough,  Jr.  • Davidson  Kempner  Partners  ■ Eaton  Vance  Corp.,  Jeff  Beale  • 

Egan  Capital  LLC,  Michael  Egan  • Fidelity  Investments  • Fiduciary  Trust  Company, 

Douglas  R.  Smith-Petersen  • John  Hancock  Financial  Services,  John  D.  DesPrez  III  • 

Kaufman  & Company,  LLC,  Sumner  Kaufman  • The  Kessler  Group,  Howard  J.  Kessler  • 

Lane,  Berry  & Co.  International,  LLC,  Frederick  C.  Lane  • Lehman  Brothers,  John  Grady  • 
Longwood  Investment  Advisors,  Robert  A.  Davidson  • Loomis,  Sayles  & Company,  LP, 

Robert  J.  Blanding  • LPL  Financial  Services,  Mark  S.  Casady  • Merrill  Lynch, 

Cory  Little  • Natixis  Global  Asset  Management,  John  T.  Hailer  • 
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Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  • Perry  Capital,  LLC,  Paul  A.  Left  • 

Putnam  Investments,  Charles  E.  Haldeman,  Jr.  • RINET  Company  LLC,  Brian  Rivotto  • 

Saturn  Partners,  Jeffrey  S.  McCormick  • State  Street  Corporation,  Ronald  E.  Logue, 

William  W.  Hunt,  George  A.  Russell,  Jr.  • State  Street  Development  Management  Corp., 

John  R.  Gallagher  III 

FLOWERS 

Initial  Tropical  Plants,  Jason  A.  Logan 

FOOD  SERVICE/EQUIPMENT/INDUSTRY 

Johnson  O'Hare  Companies,  Harry  T.  O'Hare,  Jr. 

HEALTH  CARE/BENEFITS 

Alliance  Health  and  Human  Services,  Francis  J.  Grady  ■ Blue  Cross  Blue  Shield  of  Massachusetts, 
Cleve  L.  Killingsworth,  Jr.  ■ Brigham  and  Women's  Hospital,  Dr.  Gary  Gottlieb  • 

CGI  Employee  Benefits  Group,  Daniel  Cronin  • Dana-Farber  Cancer  Institute,  Dr.  Edward  J.  Benz,  Jr.  • 
Harvard  Pilgrim  Health  Care,  Charles  D.  Baker  • New  England  Employee  Benefits  Company,  Inc., 
Mark  E.  LeCompte  • Partners  Healthcare  ■ Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  • United  Behavorial  Health,  Stephen  J.  Kozak  • 

USI  New  England,  David  A.  Bamel 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc.,  Ray  Stata  • Cisco  Systems,  Inc.,  Richard  Wenning  • Entegris  Inc., 

Gideon  Argov  • IBM,  Michael  Rhodin  • Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  • 
PerkinElmer,  Inc.,  Gregory  L.  Summe  ■ Raytheon  Company,  William  H.  Swanson  • 

Waters  Corporation,  Douglas  A.  Berthiaume 

HOTELS/HOSPITALITY 

The  Fairmont  Copley  Plaza  Hotel,  Paul  Tormey  • The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl 

INSURANCE 

Arbella  Insurance  Group,  John  Donohue  • Chubb  Group  of  Insurance  Companies, 

John  H.  Gillespie  • Delta  Dental  Plan  of  Massachusetts,  Kathleen  O'Loughlin,  DMD  • 

Frank  Crystal  & Company,  Inc.,  John  C.  Smith  • William  Gallagher  Associates, 

Philip  J.  Edmundson  • Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  • 

Lexington  Insurance  Company,  Kevin  H.  Kelley  • Liberty  Mutual  Group,  Edmund  F.  Kelly  • 

Marsh  USA,  Inc.,  David  Blackburn  • Sapers  & Wallack,  Aviva  Sapers  • 

Savings  Bank  Life  Insurance,  Robert  K.  Sheridan 

LEGAL 

Bingham  McCutchen  LLP,  Catherine  Curtin  • Choate,  Hall  & Stewart,  Samuel  B.  Bruskin, 

William  P.  Gelnaw  • Edwards  Angell  Palmer  & Dodge  LLP,  James  J.  Skeffington  • 
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BOSTON 

SYMPHONY 

ORCHESTRA 


salutes 

MetLife  Foundation 

a leading  foundation  supporter  of 
BSO  Youth  Education  Programs 

Recognizing  the  contribution  the  arts  make  to  the  health,  vitality, 
and  development  of  our  communities,  MetLife  Foundation  has 
made  a significant  commitment  to  assisting  the  BSO  in  making 
high-quality  learning  experiences  in  music  and  the  arts  available 
to  schoolchildren  statewide.  MetLife  Foundation’s  generous  multi- 
year support  has  helped  fund  these  youth  programs  over  the  past 
six  years. 


A variety  of  BSO  K-12 
education 


programs  I 

serve  over  60,000  stu- 
dents  (as  well  as  hun- 
dreds of  teachers)  across 
the  Commonwealth, 
providing  substantive,  L 

curriculum-integrated 

arts  exposure  and  education  in  the  public  schools  and  helpi 
to  ensure  the  continued  role  of  the  arts  in  public  education, 
program  and  teacher  workshop  information,  please  call  the 
BSO’s  Education  Office  at  617-638-9300. 


PHOTOGRAPHY:  MIRO  VINTONIV 


Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  • Goulston  & Storrs,  Alan  W.  Rottenberg,  Esq.  • 

K&L  Gates  • Krokidas  & Bluestein  LLP,  Maria  J.  Krokidas  • 

Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  • Parker  Brown  & Macaulay,  P.C. 
Ropes  & Gray  LLP,  Douglass  N.  Ellis,  Jr.  • Weil,  Gotshal  & Manges  LLP,  James  Westra,  Esq.  • 
Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

MANUFACTURERS  REP/WHOLESALE  DISTRIBUTION 

Jofran,  Robert  D.  Roy  ■ Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  • 
Ruby  Wines,  Inc.,  Theodore  Rubin 

MANUFACTURING 

Coghlin  Companies,  Inc.,  Jim  Coghlin,  Sr.  • Connell  Limited  Partnership,  Francis  A.  Doyle  • 
Harvey  Industries,  Inc.,  Alan  M.  Marlow  • J.D.P.  Co.,  Jon  D.  Papps  • 

Ty-Wood  Corporation,  Joseph  W.  Tiberio 

MEDICAL  MANUFACTURING/RESEARCH 

Boston  Scientific  Corporation,  Sam  Leno 

PHILANTHROPIC/NON-PROFIT 

Black  and  White  Boston,  Diddy  Cullinane  • Jim  and  Barbara  Cleary  • 

Dick  and  Ann  Marie  Connolly  • John  and  Diddy  Cullinane  • Bob  and  Rita  Davis  • 

Richard  S.  Davis  • Cecilia  and  John  F.  Farrell,  Jr.  • Hasan  Family  Foundation  • 

Gerald  R.  Jordan  Foundation  • Carolyn  and  Peter  S.  Lynch  ■ Marcus  Family  Foundation  • 

The  McGrath  Family  • The  New  England  Foundation,  Joseph  C.  McNay  • Robert  L.  Paglia  ■ 
Joseph  and  Joan  Patton  • Thomas  A.  Russo  ■ Tom  Sternberg  • Paul  M.  Verrochi  • 

Suzy  and  Jack  Welch  • The  John  & Happy  White  Foundation  • 

Yawkey  Foundation  II,  John  Harrington 

PRINTING/PUBLISHING 

ACT  ONE  LISTS  • George  H.  Dean  Co.,  Kenneth  Michaud  • Herald  Media,  Inc.,  Patrick  J.  Purcell 
Merrill  Corporation,  Ian  Levine  • The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 

Universal  Millennium,  Inc.,  Tony  Escobar 

PROFESSIONAL  SERVICES 

Blake  & Blake  Genealogists,  Inc.,  Richard  A.  Blake,  Jr.  • Deloitte  & Touche  USA  LLP, 

William  K.  Bacic,  James  G.  Sullivan  • Vitale,  Caturano  & Company,  P.C.,  Richard  Caturano 

REAL  ESTATE/BUILDING/CONTRACTING 

The  Abbey  Group,  Robert  Epstein  • Beacon  Capital  Partners  • The  Beal  Companies, 

Bruce  A.  Beal  • Boston  Properties,  Inc.,  Edward  H.  Linde  • Capone  Iron  Corporation, 

Stephen  J.  Capone  • Carson  Limited  Partnership,  Deborah  Umbrello  • 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a vibrant  lifestyle  in  a lovely  community. 


Call  today  for  a tour  of  our  model  apartment  and  newly  renovated  Commons! 

A Full-Service  Lifecare  Community 


(781 ) 863-9660  (800)  283-1 1 14 


www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 


Over  100  Businesses  Support  the  BSO 


2007-08  BSO  BUSINESS  PARTNERS 
conductor's  circle 

Bank  of  America  • Boston  Properties  • Deloitte  and  Touche  • K & L Gates 

CONCERTMASTER  LEVEL 

Arbella  Charitable  Foundation  • Atlantic  Trust  • Bingham  McCutchen 
Boston  Private  Bank  & Trust  • Eaton  Vance  • Fiduciary  Trust  • George  H.  Dean  Company 
John  Hancock  Financial  • Lehman  Brothers  • Liberty  Mutual  • Loomis,  Sayles  & Company 
Macy's  East  Foundation  • New  Balance  • Nixon  Peabody  • Perspecta  Trust  LLP 
State  Street  Corporation  • Weil,  Gotshal  & Manges 


Join  These  Companies  and 
Make  the  BSO  Your  Business 

V To  learn  more  about  the  BSO  Business  Partners,  contact 
! Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners, 
at  617-638-9277  or  kcleghorn@bso.org. 

Executive  Networking  • Client  Entertaining 
Employee  Benefits  • Recognition 


PHOTOGRAPHY:  HERVE  PELLITIER 
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Cold wel I Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  • Corcoran  Jennison  Companies, 
Joseph  E.  Corcoran  • Daniel  O'Connell's  Sons,  Inc.,  Dennis  Fitzpatrick  • The  Drew  Company, 
John  Drew  • The  Fallon  Company,  Joseph  F.  Fallon  • The  Halleran  Company,  LLC, 

Arthur  J.  Halleran,  Jr.  • Hines,  David  G.  Perry  • Intercontinental  Real  Estate  Corporation, 

Peter  Palandjian  • John  Moriarty  & Associates,  Inc.,  John  Moriarty  • Meredith  & Grew,  Inc.  • 
New  Boston  Fund,  Inc.,  Jerome  L.  Rappaport,  Jr.  • Nordblom  Management  Company,  Inc., 

Rodger  P.  Nordblom  • S.R.  Weiner  & Associates,  Inc.,  Thomas  J.  DeSimone  • 

Shawmut  Design  and  Construction,  Thomas  Goemaat  • Stonegate  Group,  Sean  McGrath  • 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish  • TA  Associates  Realty,  Michael  A.  Ruane  • 
Turner  Construction  Company,  Charles  Buuck  • William  A.  Berry  & Son,  Inc.,  David  Passafaro 

RESTAURANTS 

Dunkin'  Donuts,  Jon  L.  Luther  • Legal  Sea  Foods,  Roger  Berkowitz 

RETAIL 

BJ's  Wholesale  Club,  Inc.,  Michael  T.  Wedge  ■ Country  Curtains,  The  Red  Lion  Inn  & Blantyre  • 
CVS  Corporation,  Thomas  Ryan  • Firestone  and  Parson,  Inc.,  David  Firestone  ■ First  Act  Inc., 
Bernard  Chiu  • Heritage  Flag  Company,  Amy  MacDonald  ■ The  E.B.  Horn  Company, 

Philip  H.  Finn  ■ Staples,  Inc.,  Joe  Doody  • Talbots  Charitable  Foundation,  Inc.,  Arnold  B.  Zetcher  ■ 
The  TJX  Foundation  Inc.,  Christine  A.  Strickland 

SCIENCE/MEDICAL 

Bicon  Dental  Implants  ■ Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 

Thermo  Fisher  Scientific  International  Inc.,  Marijn  Dekkers  • 

Willow  Laboratories,  Dr.  Brian  J.  Strasnick 

SOFTWARE/INFORMATION  SERVICES 

BlueAlly,  Anthony  lannucci  • EDS,  Joe  Fraser  • GalaxE. Solutions,  Timothy  Bryan  • 

Keane,  Inc.,  John  J.  Leahy  • Perot  Systems  Corporation,  Ron  Hill 

SPORTS 

Deutsche  Bank  Championship,  Eric  Baldwin  • The  Kraft  Group,  Robert  K.  Kraft  • 

Red  Sox  Foundation 

TELECOMMUNICATIONS 

Nortel,  Anthony  Cioffi  • Verizon,  Donna  C.  Cupelo 

TOURISM 

Greater  Boston  Chamber,  Paul  Guzzi 

TRAVEL/TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter 
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MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 


HUNTINGTON  AVENUE  |||l|rr  ~ - ~ ~~TT~~  -jjll|||  COHEN  WING 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Pops  program  information, 
call  "C-O-N-C-E-R-T"  (266-2378). 

The  BSO's  web  site  (bso.org)  provides  information  on  all  Boston  Symphony  and  Boston  Pops  activities  at 
Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can 
be  purchased  online  through  a secure  credit  card  transaction. 

Please  note:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take  place  only  during  the  seating  break 
approximately  five  minutes  after  the  start  of  each  performance. 

Smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

To  avoid  delays  in  food  service,  patrons  at  tables  are  encouraged  to  place  their  orders  as  early  as  possible. 

In  the  event  of  a building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door,  or  according  to  instructions. 

The  box  office  is  open  from  10  a.m.  until  6 p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1 p.m.  when  there  is  a concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a personal  check,  and  cash  are 
accepted  at  the  box  office.  To  charge  tickets  instantly  on  a major  credit  card,  or  to  make  a reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5 p.m.  Monday  through 
Friday  (until  4 p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Ticket  Prices:  floor— $87,  $67,  $40;  first  balcony— $52,  $46;  second  balcony— $26,  $19.  For  Natalie  Merchant: 
floor— $100,  $85,  $75;  first  balcony— $60,  $50;  second  balcony— $35,  $25.  For  Amanda  Palmer  of  the  Dresden 
Dolls:  floor— $55,  $45,  $35;  first  balcony  $45,  $40;  second  balcony— $25,  $20.  For  Group  Sales  of  25  or  more 
and  Event  Planning,  call  (617)  638-9345  or  (800)  933-4255. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on  the 
first-balcony  level,  also  audience-right,  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 


Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron  with  a ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

Boston  Pops  Broadcasts:  Saturday-evening  Boston  Pops  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

Esplanade  Concerts:  The  Boston  Pops  Esplanade  Orchestra  performs  free  concerts  at  the  Hatch  Shell  on  the 
Charles  River  Esplanade,  July  3 and  4 at  8pm. 

Friends  of  Pops:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  Please  e-mail  friendsofthebso@bso.org 
or  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  for  information.  If  you  are  already  a Friend  and  you  have 
changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  e-mail  bsobusinesspartners@bso.org  or  call  the  BSO  Business  Partners  Office  at  (617)  638-9277. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Tuesday  through  Friday  from  11am  until  4pm;  Saturday  from  noon  until  6pm;  and  from  one  hour  before  each  con- 
cert through  both  intermissions.  The  Symphony  Shop  features  a wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children's  books,  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchan- 
dise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


today  study  hall  tomorrow 


FIDELITY 


®, Fidelity 


Fidelity  FutureStage  is  inspiring  young  musicians  to  do  great 
things.  Even  if  they  don’t  become  Grammy®- winning  superstars, 
they’ll  still  learn  important  lessons,  like  practice  does  make  perfect. 
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your  Music,  your  Coffee.  Your  reward . 

For  recipes,  coffee  stories,  special  offers  & more,  visit 

WWW.NEWENGLANDCOFFEE.COM 
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Since  1916 


New  England  coffee 

Official  Coffee  of  Symphony  Hall 


KEITH  LOCKHART  I CONDUCTOR 

JOHN  WILLIAMS  I LAUREATE  CONDUCTOR 

/22//s/  J cYZfUy  i i , 200$ 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  • George  D.  Behrakis  • Mark  G.  Borden  • Alan  Bressler  • Jan  Brett  • 
Samuel  B.  Bruskin  • Paul  Buttenwieser  • Eric  D.  Collins  • Cynthia  Curme  • William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  • Charles  K.  Gifford  • Thelma  E.  Goldberg  • George  Krupp  • 

Shari  Loessberg,  ex-officio  ■ Carmine  Martignetti  • Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • 
Richard  P.  Morse  • Susan  W.  Paine  • Ann  M.  Philbin,  ex-officio  • Carol  Reich  ■ Edward  I.  Rudman  • 
Hannah  H.  Schneider  • Arthur  I.  Segel  • Thomas  G.  Sternberg  • Wilmer  J.  Thomas,  Jr.  • 

Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

life  trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,  Jr.  • Abram  T.  Collier  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • 

Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Avram  J.  Goldberg  • Edna  S.  Kalman  • 
George  H.  Kidder  • R.  Willis  Leith,  Jr.  • Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • 

William  J.  Poorvu  • Irving  W.  Rabb  ■ Peter  C.  Read  • Richard  A.  Smith  • Ray  Stata  • 

John  Hoyt  Stookey  • John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

other  officers  of  the  corporation 

Mark  Volpe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Shari  Loessberg,  Chairman  ■ William  F.  Achtmeyer  • Diane  M.  Austin  ■ Lucille  M.  Batal  • 
Maureen  Scannell  Bateman  • Linda  J.L.  Becker  • George  W.  Berry  • James  L.  Bildner  • 

Bradley  Bloom  • Anne  F.  Brooke  • Gregory  E.  Bulger  • William  Burgin  • Ronald  G.  Casty  • 

Carol  Feinberg  Cohen  • Susan  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • 
Ranny  Cooper  • James  C.  Curvey  • Mrs.  Miguel  de  Braganca  ■ Disque  Deane  ■ Paul  F.  Deninger  • 


We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  were  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That’s  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 

Investment  Management  • Estate  and  Financial  Planning 
Corporate  Trustee  • Estate  Settlement  • Family  Office  Services 


Ronald  M.  Druker  ■ Alan  J.  Dworsky  • Alan  Dynner  • Ursula  Ehret-Dichter  • John  P.  Eustis  II  • 
Pamela  D.  Everhart  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • Judith  Moss  Feingold  • 

Steven  S.  Fischman  • John  F.  Fish  • Lawrence  K.  Fish  • Myrna  H.  Freedman  • Carol  Fulp  • 

Robert  P.  Gittens  • Michael  Gordon  • Paula  Groves  • Carol  Henderson  • Brent  L.  Henry  • 

Susan  Hockfield  • Osbert  M.  Hood  • Roger  Hunt  • William  W.  Hunt  ■ Ernest  Jacquet  • 

Everett  L.  Jassy  • Charles  H.  Jenkins,  Jr.  • Darlene  Luccio  Jordan,  Esq.  • Paul  L.  Joskow  • 

Stephen  R.  Karp  • Brian  Keane  • Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • 
Peter  E.  Lacaillade  • Renee  Landers  • Charles  Larkin  • Robert  J.  Lepofsky  • Christopher  J.  Lindop 
John  M.  Loder  • Edwin  N.  London  • Jay  Marks  • Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • 
Thomas  McCann  • Joseph  C.  McNay  ■ Albert  Merck  • Dr.  Martin  C.  Mihm,  Jr.  • Robert  Mnookin 
Paul  M.  Montrone  • Robert  J.  Morrissey  • Evelyn  Stefansson  Nef  • Robert  T.  O'Connell  • 

Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • Joyce  L.  Plotkin  • 

Dr.  John  Thomas  Potts,  Jr.  • Dr.  Tina  Young  Poussaint  • James  D.  Price  ■ Claire  Pryor  • 

Patrick  J.  Purcell  • John  Reed  • Donna  M.  Riccardi  • Susan  Rothenberg  • Alan  Rottenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  ■ Gilda  Slifka  • Christopher  Smallhorn  • John  C.  Smith  • 

Charles  A.  Stakely  ■ Patricia  L.  Tambone  • Caroline  Taylor  ■ Mark  D.  Thompson  • Samuel  Thorne 
Albert  Togut  • Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • Paul  M.  Verrochi  • Robert  S.  Weil 
David  C.  Weinstein  ■ James  Westra  ■ Mrs.  Joan  D.  Wheeler  • Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • D.  Brooks  Zug 

overseers  emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • Joan  P.  Curhan  • Phyllis  Curtin 
Tamara  P.  Davis  ■ Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 

Goetz  B.  Eaton  • Harriett  Eckstein  • George  Elvin  • J.  Richard  Fennell  • Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • Jordan  Golding  • 

Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  • 

Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lola  Jaffe  • Michael  Joyce  • Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon  ■ Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • Robert  K.  Kraft  • 
Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Hart  D.  Leavitt  • Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • John  A.  Perkins  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  ■ John  Ex  Rodgers  • Mrs.  Jerome  Rosenfeld  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • 

Patricia  Hansen  Strang  • Robert  A.  Wells  • Margaret  Williams-DeCelles  • Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  • Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  ■ Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 


executive  board 

Mary  Gregorio,  Vice  President,  Special  Projects  • Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  • 

Aaron  Nurick,  Vice  President,  Education  and  Outreach  • 

Beverly  Pieper,  Vice  President,  Hall  Services  • Paula  Strasser,  Secretary  • 

Janis  Su,  Vice  President,  Public  Relations  • Leah  Weisse,  Nominating  Chairman 
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800.558.5466  or  617.779.1919  • commonwealthlimo.com 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 


the  body. 


Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 


Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


OMMONWEALTH 
WORLDWIDE 
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Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fuiiy  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  • Vincenzo  Natale, 
Chauffeur/Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  • H.R.  Costa,  Technical  Director  • Jake  Moerschel, 
Assistant  Stage  Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage  Technician  • 

Mark  C.  Rawson,  Stage  Technician  • Mark  B.  Rulison,  Chorus  Manager  • Leslie  D.  Scott,  Concert 
Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 
Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Joseph  Senna,  Director  of  Investments  ■ 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  • Minnie  Kwon,  Payroll  Assistant  • John  O'Callaghan,  Payroll 
Supervisor  • Mary  Park,  Budget  Analyst  • Nia  Patterson,  Accounts  Payable  Assistant  • Harriet  Prout, 
Accounting  Manager  • Michael  Shea,  Cash  Accountant  • Teresa  Wang,  Staff  Accountant  • Audrey  Wood, 
Senior  Investment  Accountant 


I 

I 


COLDWELL  BANKER  

P R E V I E W S 

I NTERNATIONAL* 


MARBLEHEAD,  MASSACHUSETTS 


S2.695.000.  Breathtaking  waterfront  home  in  one  of  Marblehead's  most  desirable  locations.  Captivating 
views  of  the  harbor.  Neck,  Tinker's  Island,  lighthouse  and  points  southward  abound.  This  elegant 
five-bedroom  home  features  a gourmet  kitchen  and  beachfront  decking,  making  entertaining  a delight 
Thi'  wondrous  setting  is  coastal  liv  ing  in  Marblehead  at  its  finest.  Man  Hulbert  Redding,  Marblehead, 
MA  office,  781  631-9511,  man. redding*? NTLMoves.com 


DOVER,  MASSACHUSETTS 


$2,650,000.  set  along  the  banks  of  the  Charles  River  n 4.  > acres,  this  c.rca  landmark  Co  nail 
features  5,300  square  feet  of  living  space  in  one  of  Dover’s  most  bucolic  neighborhoods.  The  13-room, 
six-bedroom  main  house  has  been  thoughtiullv  modified  over  the  last  centun  with  tasteful  updating. 
Recent  improvements  indude  the  addition  of  a 3-car  carriage  house  garage  with  art  studio. 

Thomas  Aaron,  Wellesley,  MA  office,  1 781  237 -9090  x328,  tomaaron.-  NLMoves.com 


BROOKLINE,  MASSACHUSETTS 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  one  of  several 
available  from  acclaimed  Rosemont  builders,  otters  luxury  finishes  and  indudes  a gourmet  kitchen  with 
breakfast  room  and  adjoining  family  room,  elegant  living  and  dining  rooms,  first-floor  guest  room,  and  a 
den.  This  property  is  replete  with  high  ceilings,  gradous  rooms,  and  an  elevator.  Deborah  Gordon  and 
Javne  Bennett  Friedberg,  Brookline,  NLA  office,  617  731-2-44' 


DOVER,  NLASSACHUSETTS 


$975,000  - $1,600,000.  The  Meadows  of  Dover,  an  enclave  of  architecturally-designed  residences  for 
buyers  55+  nestled  in  the  heart  of  Dover.  These  unique  homes  offer  beautiful  details,  first-floor  master 
bedrooms,  home  offices  and  spadous  guest  suites.  Manv  plans  offer  w~a!kout  basements  for  possible 
expansion.  Susan  McGrath-Nasca.  508  785-0060,  susanjncgratht2NEMoves.com 


KENNEBUNKPORT,  MAINE 


$4,250,000.  One  of  the  few  remaining  “Grand  Cottages”  in  southern  Maine,  this  home's  charm  and 
spadous  beauty  have  delighted  familv  and  triaids  tor  generations.  Sited  on  a .69-acre  oceanfront  lot  with 
unobstructed  views  of  the  ocean  and  rocky  Maine  coast,  this  4.' 14-square-foot  home  has  nine  bedrooms 
and  4.5  baths  lames  Applebv.  Rennebunkport,  ME  office,  20'  967-9900,  jamesjppleby@NEMoves.com 


BOSTON,  .\L\SSACHUSETTS 


59, 150,000.  Extraordinary  duplex  penthouse  at  the  worid-rene  wned  Four  Seasons  comprised  ot  4. 000- 
square  feet  of  architectural  drama  with  stunning  views  of  the  Public  Garden,  Swan  Pond  and  bevond. 
Two-storv  living  room  with  window  w~all  overlooking  the  Garden,  three  bedrooms,  tour  baths  and  a 
private  3-car  garage.  Access  to  all  available  services  of  the  5-star  Four  Seasons  Hotel.  .Annette  Itzkan. 
Boston.  NLA  office.  617  "96-7501,  annetteitzkansmsn.com 


For  information  on  the  PrevieNvs  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  ( 800  ) 548-5003 

www.NewEnglandMoves.com 

© 2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker*  is  a registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 

An  Equal  Opportunity  Company.  Equal  Housing  Opportunity  Owned  and  Operated  by  NRT,  LLC  S 
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DEVELOPMENT 


Alexandra  Fuchs,  Director  of  Annual  Funds  • Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■ Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • Bart  Reidy,  Director  of 
Development  Communications  ■ Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  • Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  ■ Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  • Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Major  Gifts  Officer  • Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  • Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  • Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  • Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Manager,  Koussevitzky  Society  ■ Joseph  Heitz,  Grant  Writer  • Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  • Andrea  Katz,  Coordinator  of  Special  Events  • Jill  Ng,  Senior  Major 
Gifts  Officer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  • Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 

Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  • Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  • Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  • Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  • Kyle  Ronayne,  Food  and  Beverage  Manager  ■ James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Facilities  Services  Lead  • 

Michael  Finlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  ■ Shawn  Wilder, 

Mailroom  Clerk 

house  crew  Jim  Boudreau,  Electrician  • Charles  F.  Cassell,  Jr.,  HVAC  • Francis  Castillo,  Upholsterer  ■ 
Dwight  Caufield,  HVAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • Paul  Giaimo, 
Electrician  • Sandra  Lemerise,  Painter  custodial  crew  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis, 
Assistant  Lead  Custodian  • Desmond  Boland  • Julien  Buckmire  • Angelo  Flores  • Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  • Robert  Casey  • Stephen  Curley  • Richard  Drumm  • Bruce  Huber 
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LifeStories 

Bruce  MacDonald  | Cardiac  Arrhythmia 

bidmc.harvard.edu/bruce 


“thanks  for 

giving  me 

my  life  back.  ” 


To  find  out  how  The  Cardiovascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


I can’t  say  enough  about  having  my  heart 
surgery  at  The  Cardiovascular  Institute  at 
Beth  Israel  Deaconess  (CVI).  The  staff  is 
totally  top  notch  and  the  doctors 
explained  everything. 

Watch  Bruce’s  story  online  at 
www. bidmc.haward.edu/hnice 


I’ve  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines  was 
painful.  But  now,  I can  play  catch 
with  my  son  again.  I was  a 
marathon  cyclist  and  thought 
that  part  of  my  life  was  gone 
but — thanks  to  all  of  them — a 
few  months  after  the  procedure, 

I completed  a 750-mile  bike  race 
in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic  I A research  partner  of  the  Dana-Farber/Harvard  Cancer  Center  I Official  Hospital  of  the  Boston  Red  Sox 
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HUMAN  RESOURCES 


Susan  Olson,  Human  Resources  Recruiter  • Mary  Pitino,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Coordinator  • 
Matthew  Robinson,  Senior  Public  Relations  Associate  • Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■ Helen  N.H.  Brady,  Director  of  Group  Sales  • 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  ■ Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  • Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  • Gretchen  Borzi,  Marketing  Production  Manager  ■ 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • Theresa  Condito,  SymphonyCharge 
Representative  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  • Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Assistant 
Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  • Michael  Moore,  E-Commerce  Marketing  Analyst  • 

Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  • Clint  Reeves,  Graphic  Designer  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  ■ Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web 
Application  Lead 

box  office  David  Chandler  Winn,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  • Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


II 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


i 


ON  DISPLAY  IN  SYMPHONY  HALL  This  season's  BSO  Archives  exhibit,  located  through- 
out the  orchestra  and  first-balcony  levels  of  Symphony  Hall,  displays  the  breadth  and 
depth  of  the  Archives'  holdings  in  order  to  document  the  many  facets  of  the  orchestra's 
history.  Highlights  of  this  year's  exhibit  include  artistic  renderings  inspired  by  the  BSO's 
musical  activities  (orchestra  and  first  balcony,  audience-right);  the  BSO's  early  concert- 
masters  (Massachusetts  Avenue  corridor);  the  90th  anniversary  of  a benefit  relief  con- 
cert given  by  the  BSO  in  December  1917  in  response  to  the  Halifax  disaster  (Massachu- 
setts Avenue  corridor);  the  close  connection  of  composers  Henri  Dutilleux  and  Samuel 
Barber  to  the  BSO  (Cabot-Cahners  Room);  the  anatomy  of  a Symphony  Hall  seat  (first- 
balcony  left);  Boston  Pops  encores  (orchestra-level  corridor  between  the  Hatch  Room  and 
the  rear  of  the  Symphony  Hall  auditorium),  and  the  BSO's  touring  history  (Cohen  Wing). 

A case  devoted  to  line  drawings  by  Olga  Koussevitzky  (1901-1978),  the  third  wife  of  BSO 
Music  Director  Serge  Koussevitzky,  can  be  found  on  the  first  balcony  (audience-right). 

» 

An  amateur  artist,  Olga  Koussevitzky  was  particularly  adept  at  capturing  the  likenesses 
of  musical  luminaries  who  performed  with  the  orchestra.  Photographs  of  her  subjects  are 
displayed  with  the  drawings  to  demonstrate  how,  in  just  a few  lines,  Mrs.  Koussevitzky 
was  able  to  catch  the  essence  of  the  person. 

A case  devoted  to  the  BSO  performance  history  of  Samuel  Barber's  Piano  Concerto  can 
be  found  in  the  Cabot-Cahners  Room.  Pianist  John  Browning  was  soloist  for  the  world 
premiere  with  Erich  Leinsdorf  conducting  the  Boston  Symphony  Orchestra  in  Philhar- 
monic Hall  at  New  York's  Lincoln  Center  on  September  9, 1962. 

I 

Shown  above  are  a photo  of  Aaron  Copland  (by  Constantine  Manos)  and  a pencil  drawing 
of  Copland  by  Olga  Koussevitzky.  Also  shown  above  is  part  of  the  facsimile  manuscript 
score  of  Barber's  Piano  Concerto  with  John  Browning's  markings  (gift  of  Cynthia  Stiehl). 


13 


During  the  2007  season,  his  thirteenth  as  Boston  Pops  Conductor,  Keith  Lockhart  sur- 
passed the  milestone  of  his  1,000th  Boston  Pops  concert.  In  February  1995,  he  was 
named  20th  conductor  of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  During 
his  tenure,  he  has  made  65  television  shows,  including  38  new  programs  for  PBS's 
Evening  at  Pops ; the  annual  July  Fourth  spectacular,  produced  by  Boston's  WBZ-TV  and 
shown  nationally  on  CBS  Television;  and  the  orchestra's  annual  holiday  special,  produced 
and  aired  in  Boston  on  WBZ-TV  and  nationally  on  PBS.  The  Boston  Pops'  2002  July 
Fourth  broadcast  was  Emmy-nominated,  and  the  Evening  at  Pops  telecast  of  "Fiddlers 
Three"  won  the  2002  ASCAP  Deems  Taylor  Award.  Keith  Lockhart  was  an  October 
2006  recipient  of  the  Bob  Hope  Patriot  Award  from  the  Congressional  Medal  of  Honor 
Society.  He  has  led  the  Boston  Pops  on  30  national  tours,  four  overseas  tours  of  Japan 
and  Korea,  and  in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  his 
direction,  the  orchestra  has  performed  to  enthusiastic  audiences  in  concert  halls  and 
sports  arenas  across  the  country.  In  September  2004,  they  appeared  live  on  national 
television  with  Sir  Elton  John  during  the  NFL  Season  Kickoff  special.  In  February  2002, 
Mr.  Lockhart  led  the  Boston  Pops  in  the  pre-game  show  of  Super  Bowl  XXXVI  at  the 
Louisiana  Superdome  in  New  Orleans.  Since  November  2004,  he  and  the  Boston  Pops 
have  released  three  self-produced  recordings:  Sleigh  Ride,  America,  and  Oscar  & Tony, 
all  available  online  through  www.bostonpops.org.  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  recorded  eight  albums  with  RCA  Victor— Runnin'  Wild:  The  Boston  Pops  Play 
Glenn  Miller,  American  Visions,  the  Grammy-nominated  The  Celtic  Album,  Holiday  Pops, 

A Splash  of  Pops,  Encore!,  the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite 
Things:  A Richard  Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical  studies 
with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University  in 


Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came  to  the 
Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both  the  Cincin- 
nati Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah  Symphony 
since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic  Games  in  Salt 
Lake  City.  He  will  conclude  his  tenure  there  after  the  2008-09  season.  Named  artistic 
advisor  of  the  Brevard  Music  Center  in  June  2006,  Mr.  Lockhart  has  recently  assumed 
that  position  with  the  North  Carolina  summer  educational  institute  and  festival.  As  a 
guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Baltimore, 
Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas,  Edmonton,  Houston,  Los  Angeles, 
Minnesota,  Montreal,  New  York,  Philadelphia,  Saint  Louis,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver  as  well  as  the  Royal  Scottish  National  Orchestra,  Los  Angeles 
Chamber  Orchestra,  St.  Paul  Chamber  Orchestra,  New  York  Chamber  Symphony,  New 
Japan  Philharmonic,  Deutsches  Symphonie-Orchester  in  Berlin,  and  Concertgebouw 
Orchestra  of  Amsterdam.  He  led  his  first  major  opera  production,  Douglas  Moore's  The 
Ballad  of  Baby  Doe , with  the  Washington  (D.C.)  Opera  and  in  spring  2004  made  his 
Boston  Lyric  Opera  debut  with  Puccini's  Tosca.  He  returned  to  BLO  in  November  2006 
for  Madama  Butterfly  and  will  return  again  in  2008  with  Offenbach's  Tales  of  Hoffmann. 

As  music  director  of  the  Utah  Symphony,  he  has  led  productions  of  Britten's  A Mid- 
summer Night's  Dream  and  Puccini's  La  Rondine.  Visit  www.keithlockhart.com  for  further 
information. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a vibrant  lifestyle  in  a lovely  community. 


Call  today  for  a tour  of  our  model  apartment  and  newly  renovated  Commons! 

A Full-Service  Lifecare  Community 


(781 ) 863-9660  • (800)  283-1 1 14 


www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 
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In  January  1980  John  Williams  was  named  19th  Conductor  of  the  Boston  Pops  Orchestra 
since  its  founding  in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate  Conductor  fol- 
lowing his  retirement  in  December  1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  attended  the  Juilliard  School,  where  he 
studied  piano  with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s  and  has  won  four  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  100  films, 
including  Indiana  Jones  and  the  Kingdom  of  the  Crystal  Skull , Munich , Memoirs  of  a Geisha , 
War  of  the  Worlds,  all  six  films  in  the  Star  Wars  series,  Harry  Potter  and  the  Prisoner  of 
Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets,  Catch  Me  If  You  Can, 
Minority  Report,  Harry  Potter  and  the  Sorcerer's  Stone,  A.I.  Artificial  Intelligence,  The  Patriot, 
Angela's  Ashes,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers, 
Nixon,  Sabrina,  Schindler's  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home 
Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  first  three  Indiana  Jones  films,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial), 
Superman,  Close  Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye,  Mr.  Chips.  Mr.  Williams 
has  received  45  Academy  Award  nominations,  making  him  the  Academy's  most  nomi- 
nated living  person,  and  has  been  awarded  five  Oscars,  seven  British  Academy  Awards, 
twenty  Grammys,  four  Emmys,  and  four  Golden  Globes,  as  well  as  several  gold  and  plat- 
inum records.  He  served  as  Grand  Marshal  of  the  2004  Tournament  of  Roses  parade  and 
was  a 2004  recipient  of  the  Kennedy  Center  Honors. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and  trum- 
pet. His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the  opening 
of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in  November 
2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He  composed 
Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the  NBC  News 
theme  "The  Mission,"  "Liberty  Fanfare,"  composed  for  the  rededication  of  the  Statue  of 
Liberty,  "We're  Lookin'  Good!,"  composed  for  the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  the  themes  for  the  1984, 1988,  and  1996  Summer 
Olympic  Games,  and  Tributes!  (for  Seiji),  honoring  Seiji  Ozawa's  25th  anniversary  as  BSO 
music  director.  Many  of  Mr.  Williams's  film  scores  have  been  released  as  recordings;  the 
soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies.  He  has  also  led 
a highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on  Philips  and  Sony 
Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and  the  Boston  Pops 
Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony  Orchestra  both 
at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  conductor  with  many 
major  orchestras,  including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Phila- 
delphia Orchestra,  the  Chicago  Symphony,  the  Pittsburgh  Symphony,  the  Dallas  Sym- 
phony, the  San  Francisco  Symphony,  the  National  Symphony  Orchestra,  and  the  Los 
Angeles  Philharmonic  with  which  he  has  appeared  many  times  at  the  Hollywood  Bowl. 
With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams  has  recorded  his  Violin  Concerto, 
TreeSong,  and  Three  Pieces  from  Schindler's  List  for  Deutsche  Grammophon.  Mr.  Williams 
holds  honorary  degrees  from  twenty-one  American  universities,  including  The  Juilliard 
School,  Berklee  College  of  Music  in  Boston,  Boston  College,  Northeastern  University, 
Tufts  University,  Boston  University,  the  New  England  Conservatory  of  Music,  the  Univer- 
sity of  Massachusetts  at  Boston,  The  Eastman  School  of  Music,  the  Oberlin  Conservatory 
of  Music,  and  the  University  of  Southern  California. 


l Tanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a regular  basis,  we  invite  you  to  check  in  frequently. 


BOSTON 
/ SYMPHONY 
1 ORCHESTRA 

\ JAMES  LEVINEj 
l([\  Music 
/A  Director 
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AmericanAirlines,  American  Eagle,  AA.com  and  We  know  why  you  fly  are  marte  of  Amencan  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  affiliate 


We  know  the  power  of  a moving  performance.  That’s  why  American  Airlines  proudly 
supports  the  arts  in  communities  around  the  world.  After  all,  we  offer  world-class 
performances  to  more  than  250  cities  in  40  countries  around  the  globe.  Book  your 


next  trip  online  at  AA.com  or  call  us  at  1-800-433-7300. 


We  know  why  you  fiy  AmericanAirlines 

AA.com 


KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's 
Chair,  fully  funded  in 
perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 


first  violins 

Tamara  Smirnova 

Beranek  Chair, 

fully  funded  in  perpetuity 

Alexander  Velinzon 
Edward  and  Bertha  C. 

Rose  Chair,  fully  funded 
in  perpetuity 

Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 

Ikuko  Mizuno 

Amnon  Levy 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Catherine  French* 

Kelly  Barr*9 

Jason  Horowitz* 

Julianne  Lee* 

second  violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
Jennie  Shames* 

Valeria  Vilker  Kuchment* 
Tatiana  Dimitriades* 
Si-Jing  Huang* 


Wendy  Putnam* 

Xin  Ding* 

Glen  Cherry* 

violas 

Cathy  Basrak9 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig* 
Rachel  Fagerburg* 
Kazuko  Matsusaka* 
Rebecca  Gitter* 

cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 

Sato  Knudsen 

Mihail  Jojatu 

Jonathan  Miller* 

Owen  Young* 

Andrew  Pearce* 

Mickey  Katz* 

Ronald  Lowry  § 

Theresa  Borsodi  § 

basses 

Lawrence  Wolfe 
Benjamin  Levy 
Dennis  Roy 
James  Orleans* 
Todd  Seeber* 

John  Stovall* 

flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 

Linda  Toote  § 


piccolo 

Cynthia  Meyers 
John  A.  and  Sarah  C.C. 
MacLeod  Chair 

oboes 

Keisuke  Wakao 
Mark  McEwen 

english  horn 

Robert  Sheena 

clarinets 

Thomas  Martin 
Ian  Greitzer  § 

bass  clarinet 

Craig  Nordstrom 

bassoons 

Richard  Ranti 
Suzanne  Nelsen 

contrabassoon 

Gregg  Henegar 

horns 

Richard  Sebring 
Jonathan  Menkis 
Jay  Wadenpfuhl9 
Jason  Snider 
Kevin  Owen  § 

Jane  Sebring  § 

trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 

Benjamin  Wright 

Peter  Chapman 

§Bruce  Hall 

trombones 

Darren  Acosta  § 
John  Faieta  § 


bass  trombone 

Douglas  Yeo 

tuba 

Mike  Roylance 

timpani 

Timothy  Genis 

percussion 

Frank  Epstein 
J.  William  Hudgins 
W.  Lee  Vinson 
James  Gwin 

harp 

Ann  Hobson  Pilot9 
Ina  Zdorovetchi  § 

rhythm  section 

James  Gwin-drums 
Bob  Winter-piano 

librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

personnel 

managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

stage  manager 

John  Demick 


* participating  in  a system 
of  rotated  seating 

§ substituting 
9 on  leave 


DEPOSIT  & CASH  MANAGEMENT  • RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  & TRUST  • COMMERCIAL  HANKING 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  & Trust  Company’s  Donor  Advised  Fund  is  a simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  — connections  to  the 
financial  expertise  you  need,  and  a personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
E3  Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rinackinnon@bostonprivatebank.com 
www.bostonprivatebank.com 

Investments  are  not  FD1C  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high— ten  cents  a glass. 

A ticket  went  for  a quarter.  "The  Programme  for  these  Concerts,"  the  Boston  Symphony 
assured  its  public,  "will  be  made  up  largely  of  light  music  of  the  best  class..."  So  on 
Saturday  evening,  July  11, 1885,  a large  and  fashionable  crowd  showed  up  at  the  old 
Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The  founder  of  the 
Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this  new  series  in  the 
hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert  gardens  in  Vienna, 
where  he  had  been  a music  student.  (He  also  wanted  to  provide  summer  employment 
for  the  members  of  the  Boston  Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston  public  understood  that  it 
was  being  offered  the  chance  to  relax  in  a fantasy  of  European  pleasures— though  noth- 
ing so  daring  as  the  model  of  a Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse,  which  humor- 
ously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly  American 
tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra's  concerts  remains 
strikingly  similar  to  the  original— three  sections  divided  by  two  intermissions,  with  the 
evening's  heaviest  piece  sandwiched  in  the  middle— the  character  of  much  of  the  music 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra  (left) 

Keith  Lockhart  joined  by  guest  narrator  Conan  O'Brien  for  the  1997  “A  Company  Christmas  at  Pops”  concert  (center) 

John  Williams  and  Leonard  Bernstein  at  the  June  1989  “ Harvard  Night  at  Pops " marking  the  50th  reunion  of  Bernstein's  class  (right) 
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has  changed,  as  has  the  event's 
character  as  a whole. 


* 


How  did  the  change  happen?  In 
part,  it  came  about  because  the 
audience  took  so  readily  to  the 
series.  Another  reason  for  the 
increasing  Americanness  of 
Pops  was  the  development  of 
American  music  itself  in  the 
1890s— a development  that  both 
aided  the  concerts  and  was  aided 
by  them.  Pieces  by  composers 
such  as  Victor  Herbert  turned  up  more  and  more  frequently  on  the  program;  so,  too, 
did  the  works  of  the  March  King,  John  Philip  Sousa,  most  notably  his  1897  composition 
The  Stars  and  Stripes  Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the 
regular  finale  for  the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the 
leadership  of  the  Promenade  Concerts— which  in  1900  officially  became  known  as 
the  Pops.  The  early  conductors  were  of  European  background,  beginning  with  Adolf 
Neuendorff  and  also  including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 


This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin's 
brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by  Beethoven  and 
even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger.  The  pub- 
lic complained  loudly  enough  that  the  BSO's  management  declined  to  renew  Casella's 
contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a 35-year-old  violist  who  had  been 

playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the 
next  fifty  years  but  would  complete  its  transformation.  By 
the  time  of  his  death  in  1979,  the  Boston  Pops  would  be 
a national  institution  in  America,  a musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the  world. 


'POPS"  GENERALISSIMO 


Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led 
the  Pops  in  Symphony  Hall  as  a replacement  during  the 
1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta,  a chamber  or- 
chestra composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named 
the  permanent  conductor— an  appointment  that  instead 
went  to  Alfred  Casella.  Undaunted,  Fiedler  decided  to 


Opening  Night  at  Pops  2005,  with  special  guest  Lou  Rawls  (top) 

A caricature  of  Arthur  Fiedler  early  in  his  career  by  artist  Charles  Schmidt  (bottom) 
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organize  and  conduct  his  own  five-week  series  of  popular  con- 
certs. He  would  even  go  the  Boston  Symphony  one  better  by 
performing  the  concerts  outdoors  and  for  free.  On  July  4,  1929, 
Fiedler  inaugurated  a series  that  continues  to  this  day,  now 
under  the  Boston  Symphony's  auspices:  the  Esplanade  Con- 
certs, which  are  held  on  the  east  bank  of  the  Charles  River. 

The  response  was  ecstatic.  After  Casella's  departure,  the  BSO 
offered  Fiedler  a three-year  contract,  to  begin  with  the  1930 
Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  con- 
ductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  ori- 
gins in  European  light  classical  music,  Fiedler  also  moved  the 
orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3, 1935,  Fiedler  led 
the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compo- 
sitions recorded  on  those  days  was  a tune  by  Jacob  Gade,  "Jalousie,"  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  "Jalousie"  became  the  first 
Victor  record— and  also  the  first  orchestral  record— to  sell  more  than  a million  copies.  In 
one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  estab- 
lishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had 

been  known  simply  as  "the 
orchestra  of  the  Pops  con- 
certs." It  was  not  until  RCA 
Victor  needed  a name  for 
the  label  that  a "Boston 
Pops  Orchestra"  was  born. 


Over  the  ensuing  years, 
Fiedler  maintained  the 
fame  of  the  Boston  Pops 
Orchestra  by  showcasing 
the  work  of  American  com- 
posers and  arrangers,  by 
featuring  young  American 
soloists,  and  by  making 
astute  use  of  the  media. 
Local  radio  broadcasts  of 
the  Boston  Pops  concerts 
began  in  1952;  Boston  Pops 
radio  broadcasts  were 


Arthur  Fiedler  in  the  1970s  (top) 

A newspaper  sketch  of  a Pops  concert  in  the  early  years,  from  the  BSO  Archives  ( bottom ) 
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nationally  syndicated  each  week  from  1962  to  1992.  The 
national  public  television  program  Evening  ot  Pops  was 
launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops 
kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops'  special  bicentennial  program 
on  the  Esplanade  on  July  4, 1976,  drew  more  than  400,000 
people.  After  Arthur  Fiedler's  death  on  July  10, 1979,  his  long- 
time associate  conductor,  Harry  Ellis  Dickson  (1908-2003), 
took  over  the  interim  leadership  of  the  orchestra,  along  with 
a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible 
task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980,  he  was  the  best- 
known  composer  for  film  in  the  world.  Williams  also  had  an 
enviable  classical  training;  he  had  worked  as  a jazz  pianist  in 
New  York;  and  he  had  arranged  albums  for  several  popular 
artists.  At  the  time  of  his  appointment,  he  had  not  yet  had 
much  public  experience  as  a conductor,  but  he  brought  to  the 
podium  the  background,  talent,  and  celebrity  to  succeed  at  a 
daunting  assignment.  Williams  both  broadened  and  updated 
the  Boston  Pops  repertoire,  writing  and  commissioning  many 
new  compositions  while  also  introducing  arrangements  of 
recent  pieces  of  popular  music— such  as  film  scores— that 
would  be  suitable  for  orchestral  performance.  He  maintained 
the  popularity  of  the  Evening  at  Pops  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 


At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task— finding  someone  to  follow  him.  The  appointment 
as  twentieth  Conductor  of  the  Boston  Pops  Orchestra— and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930— fell  to  Keith  Lockhart.  Born  in  1959, 
he  was  35  years  old  when  the  choice  was  made— the  same  age  as  Arthur  Fiedler  at  the 
time  of  his  appointment. 


Having  surpassed  the  milestone  of  his  1,000th  Boston  Pops  concert,  Keith  Lockhart  is 
now  in  his  fourteenth  season  as  Boston  Pops  Conductor.  He  has  made  65  television 
shows,  led  30  national  and  four  overseas  tours  with  the  Boston  Pops  Esplanade  Orches- 


John  Williams  returns  this  season  for  several  concerts  devoted  to  film  music 
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tra,  and  recorded  eleven  albums.  His 
tenure  has  been  marked  by  a dramat- 
ic increase  in  touring,  the  orchestra's 
first  Grammy  nominations,  the  first 
national  broadcast  (on  CBS  Televi- 
sion) of  the  Fourth  of  July  spectacular 
from  the  Esplanade,  and  the  release 
of  the  Boston  Pops'  first  self-produced 
and  self-distributed  recordings,  now 
numbering  three:  Sleigh  Ride,  America, 
and  Oscar  &.  Tony. 

Highlights  of  the  2008  season  include 
Opening  Night  at  Pops  featuring 
Natalie  Cole,  a tribute  to  Leonard  Bernstein,  EdgeFest  concerts  with  special  guests 
Natalie  Merchant  and  the  Dresden  Dolls'  Amanda  Palmer,  and  JazzFest  concerts  featur- 
ing the  Dizzy  Gillespie  All  Stars  and  Arturo  Sandoval.  Broadway's  Brian  Stokes  Mitchell 
makes  a welcome  return,  and  concert  performances  of  Stephen  Sondheim's  A Little  Night 
Music  bring  together  Broadway  veterans  with  Vocal  Fellows  of  the  Tanglewood  Music 
Center.  Garrison  Keillor  and  A Prairie  Home  Companion  come  to  Symphony  Hall,  Riders 
in  the  Sky  make  their  Boston  Pops  debut,  and  Oleta  Adams  lends  her  voice  to  this  year's 
Gospel  Night.  Boston  Pops  Laureate  Conductor  John  Williams  takes  the  podium  for  a 
week  of  Film  Nights,  and  "Judy  Garland. . . A Life  on  Stage”  uses  the  latest  technology  to 
blend  film  footage  and  her  vocals  with  the  Pops'  accompaniment.  As  Keith  Lockhart 
commented,  "Everything  about  our  programming  celebrates  120  years  of  great  traditions, 
but  is  infused  with  new  life.  The  Boston  Pops  will  continue  to  define  the  crossover  musi- 
cal experience  well  into  this  new  century." 
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Keith  Lockhart  has  led  more  than  1,000  Boston  Pops  concerts  as  Boston  Pops  Conductor  (top) 

Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history:  1959  (left),  1980  (center),  and  2007  (right) 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS 


Like  a great  concerto,  Arbella  mixes  elements  in  perfect  harmony  . . . and  creates  a lasting  impression. 
We  bring  you  quality  insurance,  excellent  service,  and  exciting  discounts.  All  conducted  by  the 
finest  local  insurance  agents.  Our  venue?  Like  this  one,  were  purely  New  England. 

To  learn  how  you  can  save  up  to  20%  on  both  your  auto  and  home,  contact  your  independent  agent 

or  visit  www.arbella.com.  Auto.  Home.  Business. 


ARBELLA 

INSURANCE  GROUP 


Here.  For  Good. 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Tuesday  evening,  May  20,  2008,  at  8 

JOHN  WILLIAMS  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

FILM  NIGHT  SERIES  SPONSORED  BY  ARBELLA  INSURANCE  GROUP  CHARITABLE  FOUNDATION 


Sound  The  Bells!  Williams 

Written  to  celebrate  with  the  Japanese  people  the  1993  wedding  of 
Crown  Prince  Naruhito  and  Crown  Princess  Masako  Owada 

Excerpts  from  Far  and  Away  Williams 

County  Galway,  June  1892— The  Fighting  Donellys— 

Joseph  and  Shannon— Blowin'  Off  Steam  (The  Flight)— Finale 

Cathy's  Theme  from  Wuthering  Heights  Newman-Morley 

TAMARA  SMIRNOVA,  violin 


A Tribute  to  David  Lean 

Excerpts  from  Dr.  Zhivago 

Three  Pieces  from  Oliver  Twist 
Fagin's  Romp— Sleepless  Night— The  Chase 

Excerpts  from  Lawrence  of  Arabia 


Jarre-Karam 

Bax 

Jarre-Karam 


INTERMISSION 


The  Magic  of  Harry  Potter 


A Grand  Suite  from  Harry  Potter 
Music  by  John  Williams 


with  LYNN  REDGRAVE,  narrator 


Hedwig's  Theme 
Aunt  Marge's  Waltz 
Diagon  Alley 
The  Knight  Bus 
Fawkes  the  Phoenix 


Nimbus  2000 
Quidditch 

The  Chamber  of  Secrets 
A Bridge  to  the  Past 
Harry's  Wondrous  World 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Hundred  Club  of  Massachusetts,  Inc.;  Agassiz  Village;  Arlington  High  School  Fine  Arts;  Aleppo 
Shriners;  Working  Advantage;  Ms.  Mary  Beth  Florenz;  Rhode  Island  Philharmonic  Youth  Wind  Ensemble;  Celebration  Tours; 
Dedham  Retired  Men's  Club;  Clement  Associates;  Bow  High  School;  Andover  Senior  Center;  KSP  Financial. 


Week  3 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Wednesday  evening,  May  21,  2008,  at  8 

JOHN  WILLIAMS  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

FILM  NIGHT  SERIES  SPONSORED  BY  ARBELLA  INSURANCE  GROUP  CHARITABLE  FOUNDATION 


Sound  The  Bells!  Williams 

Written  to  celebrate  with  the  Japanese  people  the  1993  wedding  of 
Crown  Prince  Naruhito  and  Crown  Princess  Masako  Owada 

Excerpts  from  Far  and  Away  Williams 

County  Galway,  June  1892— The  Fighting  Donellys— 

Joseph  and  Shannon  — Blowin'  Off  Steam  (The  Flight)— Finale 

Cathy's  Theme  from  Withering  Heights  Newman-Morley 

TAMARA  SMIRNOVA,  violin 


A Tribute  to  David  Lean 

Excerpts  from  Dr.  Zhivago 

Three  Pieces  from  Oliver  Twist 
Fagin's  Romp  — Sleepless  Night— The  Chase 

Excerpts  from  Lawrence  of  Arabia 

INTERMISSION 


Jarre-Karam 

Bax 

Jarre-Karam 


The  Magic  of  Harry  Potter 

A Grand  Suite  from  Harry  Potter 
Music  by  John  Williams 

with  LYNN  REDGRAVE,  narrator 


Hedwig's  Theme 
Aunt  Marge's  Waltz 
Diagon  Alley 
The  Knight  Bus 
Fawkes  the  Phoenix 


Nimbus  2000 
Quidditch 

The  Chamber  of  Secrets 
A Bridge  to  the  Past 
Harry's  Wondrous  World 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  National  Multiple  Sclerosis  Society;  The  Independence  School;  Harvard  University  Outings  & Innings; 
Aero  Club  of  New  England;  Salem  State  College  Explorers;  Rotary  Club  of  Providence;  Epping  High  School  Band  & Chorus; 
Avidia  Bank;  Gunther  Tours/Baltimore  Gas  & Electric;  Sally  O'Connor  and  Associates;  Ursuline  Academy  Humanities  Club; 
Brush  Hill  Tours/  Beantown  Trolley;  Union  Congregational  Church;  St.  William's  Blessed  Virgin  Mary’s  Sodality;  Castle  Island 
Association;  Treasury  Management  Association  of  New  England;  Lee  University 


Week  3 


The  path  to  recovery... 


McLean  Hospital 

The  nation’s  top  psychiatric  hospital. 

U.S.  News  & World  Report 


The  Pavilion 

at  McLean  Hospital 


McLean  Hospital  is  the  largest  psychiatric  facility  of 
Harvard  Medical  School,  an  affiliate  of  Massachusetts 
General  Hospital  and  a member  of  Partners  Healthcare. 


617.855.3535 

web:  www.mclean.harvard.edu 
email:  pavilion@mclean.org 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS  ORCHESTRA 
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Thursday  evening,  May  22,  2008,  at  8 

JOHN  WILLIAMS  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

FILM  NIGHT  SERIES  SPONSORED  BY  ARBELLA  INSURANCE  GROUP  CHARITABLE  FOUNDATION 


Sound  The  Bells!  Williams 

Written  to  celebrate  with  the  Japanese  people  the  1993  wedding  of 
Crown  Prince  Naruhito  and  Crown  Princess  Masako  Owada 

Excerpts  from  Far  and  Away  Williams 

County  Galway,  June  1892— The  Fighting  Donellys— 

Joseph  and  Shannon  — Blowin'  Off  Steam  (The  Flight)  — Finale 

Cathy's  Theme  from  Wuthering  Heights  Newman-Morley 

TAMARA  SMIRNOVA,  violin 


A Tribute  to  David  Lean 

Excerpts  from  Dr.  Zhivago 

Three  Pieces  from  Oliver  Twist 
Fagin's  Romp— Sleepless  Night— The  Chase 

Excerpts  from  Lawrence  of  Arabia 

INTERMISSION 


Jarre-Karam 

Bax 

Jarre-Karam 


The  Magic  of  Harry  Potter 

A Grand  Suite  from  Harry  Potter 
Music  by  John  Williams 

with  LYNN  REDGRAVE,  narrator 


Fledwig's  Theme 
Aunt  Marge's  Waltz 
Diagon  Alley 
The  Knight  Bus 
Fawkes  the  Phoenix 


Nimbus  2000 
Quidditch 

The  Chamber  of  Secrets 
A Bridge  to  the  Past 
Harry's  Wondrous  World 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Alzheimer's  Association,  Massachusetts  Chapter;  Voyages  A-Plus;  Sharon  Men's  Club;  Curriculum 
Travel  of  America;  Summester;  St.  Theresa's  Women's  Club;  Tel  Pioneers;  Joseph  Warren-Soley  Lodge  F.  & A.M.;  St.  Michael's 
Church;  Quashnet  Elementary  School  Band  & Strings;  Friends  of  McLean  Hospital;  First  Parish  Universalist  Church;  North 
Quincy  Knights  of  Columbus;  HOPE  Club  of  Providence;  Celebration  Tours;  Denure  Tours;  Our  Lady  Star  of  the  Sea; 

KSP  Financial. 


Week  3 


You'll  find  Steinway  pianos  on 
concert  stages  around  the  world. 


In  Boston,  you'll  find 
them  exclusively  in 
our  showroom. 


No  other  piano  compares  to  a Steinway,  And  no  other  piano  store 
can  match  ML  Steinert  & Sons,  the  areas  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway- designed  pianos  - 
Steinway,  Boston  and  Essex, 


Steinway  & other  pianos  of  distinction 


(800)  944-2358 

www,msteinert,com 
Boston  ♦ Natick  ♦ Worcester 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS  ORCHESTRA 


a: 


Friday  evening,  May  23,  2008,  at  8 

JOHN  WILLIAMS  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

FILM  NIGHT  SERIES  SPONSORED  BY  ARBELLA  INSURANCE  GROUP  CHARITABLE  FOUNDATION 


Sound  The  Bells!  Williams 

Written  to  celebrate  with  the  Japanese  people  the  1993  wedding  of 
Crown  Prince  Naruhito  and  Crown  Princess  Masako  Owada 

Excerpts  from  Far  and  Away  Williams 

County  Galway,  June  1892— The  Fighting  Donellys— 

Joseph  and  Shannon  — Blowin'  Off  Steam  (The  Flight)  — Finale 

Cathy's  Theme  from  Wuthering  Heights  Newman-Morley 

TAMARA  SMIRNOVA,  violin 


A Tribute  to  David  Lean 

Excerpts  from  Dr.  Zhivago 

Three  Pieces  from  Oliver  Twist 
Fagin's  Romp— Sleepless  Night— The  Chase 

Excerpts  from  Lawrence  of  Arabia 


Jarre-Karam 

Bax 

Jarre-Karam 


INTERMISSION 


The  Magic  of  Harry  Potter 

A Grand  Suite  from  Harry  Potter 
Music  by  John  Williams 


with  LYNN  REDGRAVE,  narrator 


Hedwig's  Theme 
Aunt  Marge's  Waltz 
Diagon  Alley 
The  Knight  Bus 
Fawkes  the  Phoenix 


Nimbus  2000 
Quidditch 

The  Chamber  of  Secrets 
A Bridge  to  the  Past 
Flarry's  Wondrous  World 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  General  Electric;  North  Kingstown  High  School  Band;  Show  of  the  Month  Club;  M.l.T.  Chapter  ZBT; 
Concord  High  School;  Destinations  Unlimited,  Inc.;  Braintree  Park  Department;  Winnacunnet  High  School;  Wachusett 
Regional  High  School;  The  McDevitt  Musicians;  Briscoe  Middle  School;  M.l.T.  Activities  Committee;  R.E.A.;  Core  Physicians; 
NStar  Employees  Club;  Twin  Valley  High  School  Band;  Institute  of  Real  Estate  Management;  Linden  Ponds 


Week  3 
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Anniversary 


Relax 

with 

Boston’s  Classical 

Station 


wcrb.com 


M.  Steinert  & Sons 

Steinway  & other  pianos  of  distinction 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


Safety  Insurance 

AUTO  • HOME  • BUSINESS 


NEWTON-WELLESLEY 

HOSPITAL 


MASSACHUSETTS 
GENERAL  HOSPITAL 


www.nwh.org/jointcenter 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 
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Saturday  evening,  May  24,  2008,  at  8 

JOHN  WILLIAMS  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

FILM  NIGHT  SERIES  SPONSORED  BY  ARBELLA  INSURANCE  GROUP  CHARITABLE  FOUNDATION 

DELOITTE  & TOUCHE  USA  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS 
A BSO  BUSINESS  PARTNER. 

Sound  The  Bells!  Williams 

Written  to  celebrate  with  the  Japanese  people  the  1993  wedding  of 
Crown  Prince  Naruhito  and  Crown  Princess  Masako  Owada 

Excerpts  from  Far  and  Away  Williams 

County  Galway,  June  1892— The  Fighting  Donellys— 

Joseph  and  Shannon  — Blowin'  Off  Steam  (The  Flight)  — Finale 

Cathy's  Theme  from  Wuthering  Heights  Newman-Morley 

TAMARA  SMIRNOVA,  violin 


A Tribute  to  David  Lean 

Excerpts  from  Dr.  Zhivago 

Three  Pieces  from  Oliver  Twist 
Fagin's  Romp— Sleepless  Night— The  Chase 

Excerpts  from  Lawrence  of  Arabia 


Jarre-Karam 

Bax 

Jarre-Karam 


INTERMISSION 

The  Magic  of  Harry  Potter 

A Grand  Suite  from  Harry  Potter 
Music  by  John  Williams 

with  LYNN  REDGRAVE,  narrator 


Hedwig's  Theme 
Aunt  Marge's  Waltz 
Diagon  Alley 
The  Knight  Bus 
Fawkes  the  Phoenix 


Nimbus  2000 
Quidditch 

The  Chamber  of  Secrets 
A Bridge  to  the  Past 
Harry's  Wondrous  World 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 


The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Brandeis  University;  Monadnock  Regional  School  Band;  Holy  Trinity  Methodist  Church-Danvers; 
Analog  Devices,  Inc.;  U.S.  Coast  Guard  Auxiliary  INR;  T & A Tours;  Reading  Memorial  High  School;  Trans-Bridge  Tours; 
InnovatoursGunther  Tours;  Morse  Pond  School  Band-Falmouth;  East  Bridgewater  Council  on  Aging;  Marine  Corps  Aviation 
Assoc.  Boston  Squadron;  Lizzie  Borden  Red  Hats;  Canton  Hadassah;  Freedom  Tours 


Week  3 


British  director  David  Lean  (born  March  25, 1908)  is  best  remembered  for  such  epics 
as  Lawrence  of  Arabia,  The  Bridge  on  the  River  Kwai,  and  Doctor  Zhivago,  but  also  directed 
more  intimate  films,  such  as  Brief  Encounter  (1945),  Hobson's  Choice  (1954),  and  Summer- 
time (1955).  He  was  born  into  a Quaker  family;  thus  going  to  the  cinema  was  prohibited 
and  music  only  tolerated.  Although  he  entertained  thoughts  of  becoming  a jazz  pianist, 
David  never  learned  to  play  an  instrument.  He  finally  saw  his  first  silent  movie  with 
orchestral  accompaniment  at  age  thirteen  and  was  hooked.  As  he  told  biographer  Kevin 
Brownlow  ( David  Lean:  A Biography,  St.  Martin's  Press,  1996),  "I  was  fascinated  by  these 
pictures  on  a screen  and  by  the  orchestra  playing.  People  today  don't  know  what  silent 
movies  were  like.  They  were  a very  powerful  medium,  the  silent  picture  combined  with 
an  orchestra.  Its  impact  was  something  quite  different  from  a talkie.  Just  marvellous  really.'' 
As  a teenager,  he  became  passionate  about  photography  and  accepted  an  unpaid  job  as 
a go-fer  at  a film  studio,  eventually  working  his  way  up  to  become  a respected  film  editor. 
In  1942  he  was  given  a co-director  credit  with  Noel  Coward  (who  wrote  the  story)  for  In 
Which  We  Serve.  For  1944's  This  Happy  Breed,  based  on  Coward's  play,  Lean  directed  solo. 
Next  came  the  screen  version  of  Coward's  play  Blithe  Spirit  (1945). 

For  the  scores  to  his  early  films,  Lean  often  sought  the  services  of  notable  British  com- 
posers. Richard  Addinsell  (1904-1977)  composed  the  delightful  music  for  Blithe  Spirit  and 
Malcolm  Arnold  (1921-2006)  won  an  Academy  Award  for  his  memorable  score  for  The 
Bridge  on  the  River  Kwai  (1957),  one  of  seven  Oscars  the  film  received.  Arnold  Bax  (1883- 
1953),  who  was  appointed  Master  of  the  King's  Music  in  1942,  wrote  the  score  for  1948's 
Oliver  Twist.  Lean  himself  provided  Bax,  who  was  not  experienced  in  composing  for  film, 


with  extensive  notes.  The  beauty  and  mastery  evident  in  the  score,  along  with 
the  availability  of  78rpm  records,  made  Oliver  Twist  one  of  Bax's  most  success- 
ful works. 

The  process  of  finding  a composer  for  1962's  Lawrence  of  Arabia  was  lengthy 
and  roundabout— according  to  Brownlow,  Malcolm  Arnold,  William  Walton, 
Aram  Khachaturian,  Benjamin  Britten,  and  even  Richard  Rodgers  either  turned 
it  down  or  were  turned  down.  The  job  ultimately  went  to  a thirty-five-year-old 
Frenchman,  Maurice  Jarre  (b.1924),  who  took  home  the  Oscar  for  his  score. 

The  broad,  sweeping  Lawrence  theme  suggests  both  the  majestic  expanse  of 
the  Sahara  and  the  struggles  of  the  enigmatic  title  character.  Jarre  went  on  to 
compose  numerous  film  scores  (Ghost,  Gorillas  in  the  Mist,  Witness ) and  also 
won  Oscars  for  two  of  his  later  collaborations  with  Lean,  Doctor  Zhivago  and  A Passage  to 
India.  When  Brownlow  interviewed  Lean  about  the  famous  "Lara's  Theme"  that  Jarre 
composed  for  1965's  Doctor  Zhivago,  Lean  had  this  to  say:  "I  take  a lot  of  trouble  over 
music,  and  I like  to  write  where  we're  going  to  have  music  into  the  script.  On  several 
films,  I've  actually  selected  a piece  of  music,  put  it  on  tape  and  played  it  on  the  set  when 
they're  acting  the  scene.  This  is  a hangover  from  the  silent  days  when  the  star  of  the  pic- 
ture was  asked  what  he  or  she  wanted  playing  during  an  emo- 
tional scene.  It  helps  a lot,  it  relieves  the  tension,  and  I did  the 
same  with  Zhivago.  I listened  to  a lot  of  Russian  music,  and  I got 
every  balalaika  sound  track  I could  put  my  hands  on  and  I found 
a tune  which  I considered  just  lovely.  I said  to  Maurice  Jarre, 
'Look,  I know  how  hurtful  it  must  be  for  you,  but  I want  to  use 
this  as  the  theme  tune.' " To  Jarre's  relief,  MGM  could  not  trace 
the  copyright  to  the  tune  and  were  worried  about  using  it.  "At 
any  moment  somebody  could  pop  up  and  say  'I  wrote  it'  and 
they  could  be  sued,"  said  Lean.  "So  we  had  to  give  up  that  piece 
of  music.  I then  said  to  Maurice,  'It's  over  to  you.'  He  had  four 
or  five  goes  at  it  and  on  the  last  one  I said,  'Yes,  that's  it.' " 

A Passage  to  India  (1984)  was  David  Lean's  final  film.  At  the  time 
of  his  death,  April  16, 1991,  he  was  working  on  a film  adaptation 
of  Joseph  Conrad's  Nostromo.  Two  thousand  people  attended  his 
memorial  service  on  October  3, 1991,  at  which  Maurice  Jarre  led  the  Royal  Philharmonic 
Orchestra  in  themes  from  his  films.  The  service  was  held,  appropriately,  in  St.  Paul's 
Cathedral,  where  Lean  had  filmed  T.E.  Lawrence's  memorial  service  for  his  ground-breaking 
film  thirty  years  before. 

Eleanor  Hayes  McGourty 

Eleanor  Hayes  McGourty  is  Boston  Pops  Program  Editor  and  Publications  Coordinator  of  the 
Boston  Symphony  Orchestra. 


Maurice  Jarre  (top) 

Sheet  music  for  "Somewhere  My  Love,"  Lara's  Theme  from  "Dr.  Zhivago"  (bottom) 
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THE  BOSTON  POPS  PRESENTS: 


JoshRitter.com 

BoweryPresents.com  * BSO.org 


THE 

BOWERY  • 
PRESENTS  • 


LYNN  REDGRAVE 


Lynn  Redgrave  was  born  in  London  into  a family  of  actors  and  has  enjoyed  a remarkable 
career  spanning  four  decades  on  stage,  screen,  and  beyond.  She  has  been  nominated  for 
three  Tony  Awards,  two  Oscars,  two  Emmys  and  most  recently,  a Grammy.  Film  highlights 
include  Georgy  Girl  (Oscar  nomination,  Golden  Globe,  New  York  Film  Critics  awards),  Gods 
and  Monsters  (1999  Golden  Globe,  Independent  Spirit  Award,  Oscar  nomination),  Shine 
(BAFTA  and  SAG  nominations),  and  Kinsey.  She  is  a founding  member  of  The  Royal  National 
Theatre  and  is  the  author  of  three  plays:  Shakespeare  For  My  Father  (which  examines  her  rela- 
tionship with  Sir  Michael  Redgrave),  The  Mandrake  Root  (loosely  based  on  her  mother,  the 
actress  Rachel  Kempson),  and  Nightingale  (a  fictional  meditation  on  the  life  of  her  maternal 
grandmother,  Beatrice  Kempson),  which  received  its  American  premiere  last  year  at  Los 
Angeles'  Mark  Taper  Forum  and  recently  enjoyed  an  east  coast  premiere  at  Connecticut's 
Hartford  Stage.  Ms.  Redgrave  has  also  written  the  text  for  Journal,  A Mother  and  Daughter's 
Recovery  From  Breast  Cancer,  featuring  photographs  by  her  daughter,  Annabel  Clark,  currently 
in  its  third  printing  from  Umbrage  Editions.  Ms.  Redgrave's  latest  film  is  The  Jane  Austen  Book 
Club.  Other  recent  credits  include  the  final  Merchant/Ivory  production,  The  White  Countess, 
acting  alongside  sister  Vanessa  and  niece  Natasha  Richardson,  and  the  role  of  Dahlia 
Hainsworth  on  ABC-TV's  Desperate  Housewives.  She  can  also  be  heard  as  the  voice  of  Nanny 
in  the  animated  film  series  of  Me,  Eloise  and  in  the  upcoming  animated  feature  My  Dog  Tulip. 
Lynn  Redgrave  is  a prolific  "voice  on  tape''  and  her  latest  audio  book  release  is  Roald  Dahl's 
The  Witches  (Grammy  nomination).  She  most  recently  appeared  Off  Broadway  in  Mick 
Gordon  and  AC  Grayling's  Grace  for  MCC  Theater.  Last  summer  she  served  as  narrator  for 
"Film  Night  at  Tanglewood"  under  the  direction  of  John  Williams. 


©2008  EILEEN  FISHER'  INC 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200  DERBY  STREET  SHOPPES,  HINGHAM  781 .740.4140  j 
COPLEY  PLACE  617.536.6800  53  CENTRAL  STREET,  WELLESLEY  781.235.2065  EILEENFISHER.COM 


TAMARA  SMIRNOVA 


Born  in  Siberia,  Tamara  Smirnova  joined  the  BSO  in  1986  as  associate  concertmaster  of  the 
Boston  Symphony  Orchestra  (Helen  Horner  McIntyre  chair)  and  concertmaster  of  the  Boston 
Pops  Orchestra  (Beranek  Chair).  Ms.  Smirnova  began  playing  the  violin  at  six  and  graduated 
in  1981  from  the  Tchaikovsky  Conservatory  in  Moscow.  Upon  completing  her  studies  she 
moved  to  Zagreb,  soon  becoming  concertmaster  of  the  Zagreb  Philharmonic  Orchestra,  the 
youngest  concertmaster  in  the  history  of  that  ensemble.  While  in  Zagreb,  she  won  acclaim  for 
her  numerous  solo  recitals,  as  well  as  for  solo  appearances  with  various  orchestras.  A bronze 
medalist  in  the  1985  Queen  Elisabeth  Competition  in  Brussels,  Ms.  Smirnova  performs  regu- 
larly at  the  Dubrovnik  Summer  Festival.  She  made  her  American  recital  debut  at  Jordan  Hall 
in  November  1986  and  has  appeared  as  concerto  soloist  with  the  Boston  Symphony  Orches- 
tra, the  Boston  Pops  Orchestra,  and  other  New  England  orchestras,  as  well  as  in  California 
and  North  Carolina.  She  performed  the  violin  solos  in  excerpts  from  Fiddler  on  the  Roof  at 
Boston  Pops'  Film  Night  concerts  in  2007.  Ms.  Smirnova  has  recorded  for  Jugoton  and  has 
been  a lecturer  at  the  Music  Academy  in  Zagreb. 


Enjoy  Senior  Eiving  in 
Perfect  Harmony 

Susan  Bailis  Assisted  Living  helps  seniors 
stay  healthy,  active  and  independent  so 
they  can  enjoy  life  in  perfect  harmony. 


Sr  sax  Bailis 

ASSISTKI)  l.iVINli  I.OMMI  SIT\ 

352  Massachusetts  Ave,  Boston 
617-247-1010  • www.susanbailis.com 


BOSTON 


.TV 


BE  PART  OF  HISTORY. 

Watch  the  first-ever  Boston  Pops 
internet  TV  show  on  bostonpops.tv 
featuring  exclusive  footage  from 
the  newly  released  "Oscar  & Tony” 

CD  recording  session,  interviews  with 
musicians,  a conducting  lesson  by  Keith 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  bostonpops.tv\ 
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THE  BEST  MEETINGS  HAPPEN  HERE™ 

Downtown  Boston  101  Federal  Street  4th  Floor 
Boston,  MA  02110  (617)  737-1200 

WWW,  METRDMEETINGCENTERS.^^ 


KEITH  LOCKHART  CONDUCTOR 


Me  Out  to 
Ball 


TUES,  JULY  1 & WED,  JULY  2 8PM 

Celebrating  the  100th  Anniversary  of 'Take  Me 
Out  to  the  Ball  Game,”  the  Boston  Pops  brings 
the  sound  of  the  stadium  to  the  stage  in  this 
celebration  of  the  National  Baseball  Hall  of  Fame. 
Hear  classic  base  ball -inspired  songs,  including 
“The  National  Game/'  by  John  Philip  Sousa,  and 
the  soundtrack  from  Field  of  Dreams.  Music, 
images,  stories,  and  video  combine  to  pay  a 
spectacular  tribute  to  America’s  favorite 
pastime  by  America’s  favorite  Orchestra. 


617-266-1200 

bostonpops.org 


Bdscball 

CVfusic 

Project 


Season  Sponsor 
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In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving 
to  the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra. 
For  more  information,  please  contact  Peter  Minichiello,  Director  of  Development,  at  617-638-9260. 

Mr.  and  Mrs.  Harlan  E.  Anderson  • Dorothy  and  David  B.  Arnold,  Jr.  • AT&T  • Bank  of  America  • 
Mr.  and  Mrs.  J.P.  Barger  • Mr.  and  Mrs.  George  D.  Behrakis  • Gabriel  la  and  Leo  Beranek  • 
George  and  Roberta  Berry  • Alan  S.  and  Lorraine  D.  Bressler  • Jan  Brett  and  Joseph  Hearne  • 
Peter  and  Anne  Brooke  • Catherine  and  Paul  Buttenwieser  • 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  • Chiles  Foundation  • 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  • Mr.  Julian  Cohen  • 

Commonwealth  of  Massachusetts  • Mr.  and  Mrs.  William  H.  Congleton  • 

John  and  Diddy  Cullinane  • Cynthia  and  Oliver  Curme/The  Lost  and  Foundation,  Inc.  • 

Country  Curtains  • Lewis  S.  and  Edith  L.  Dabney  • Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  • Estate  of  Elizabeth  B.  Ely  • EMC  Corporation  • 

John  P.  II  and  Nancy  S.  Eustis  • The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts  • 
Shirley  and  Richard  Fennell  • Fidelity  Investments  • Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  • Jane  and  Jack  Fitzpatrick  • Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  • Estate  of  Marie  L.  Gillet  • The  Gillette  Company  • 
Sophia  and  Bernard  Gordon  • Mrs.  Donald  C.  Heath  • Estate  of  Francis  Lee  Higginson  • 

Susan  Morse  Hilles  Trust  • Estate  of  Edith  C.  Howie  • John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  • George  H.  Kidder  • Harvey  Chet  and  Faria  Krentzman  • 

The  Kresge  Foundation  ■ Liz  and  George  Krupp  • Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  • Joyce  and  Edward  Linde  • 

Estates  of  John  D.  and  Vera  M.  MacDonald  • Nancy  Lurie  Marks  Foundation  • 

Kate  and  Al  Merck  • Mr.  and  Mrs.  Nathan  R.  Miller  • Richard  P.  and  Claire  W.  Morse  Foundation  • 
William  Inglis  Morse  Trust  • National  Endowment  for  the  Arts  • NEC  Corporation  • 

Mrs.  Robert  B.  Newman  • Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  • Mr.  and  Mrs.  Norio  Ohga  • William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  • Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  • Susan  and  Dan  Rothenberg  • 
Estate  of  Wilhelmina  C.  Sandwen  • Dr.  Raymond  and  Hannah  H.  Schneider  • 

Carl  Schoenhof  Family  • Kristin  and  Roger  Servison  • Ruth  and  Carl  J.  Shapiro  • 

Miriam  Shaw  Fund  • Sony  Corporation  of  America  • Ray  and  Maria  Stata  • 

State  Street  Corporation  • Thomas  G.  Sternberg  • Miriam  and  Sidney  Stoneman  • 

Estate  of  Elizabeth  B.  Storer  • Dr.  Nathan  B.  and  Anne  P.  Talbot  • Diana  O.  Tottenham  • 

The  Wallace  Foundation  • Stephen  and  Dorothy  Weber  • Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  • Mr.  and  Mrs.  John  Williams  • Estate  of  Helen  Zimbler  • 
Anonymous  (11) 


Names  listed  as  of  May  8,  2008 


MIDNIGHT  FINDS  YOU 

HAVING  THE  MOST  INTIMATE  OF  MOMENTS 

IN  THE  GRANDEST  OF  BALLROOMS. 


Ship's  registry:  Great  Britain.  ©2008  Cunard 


Waltz  in  the  footsteps  of  royalty  in  the  most  opulent  of  settings.  Each  Cunard®  voyage 
'ill  take  you  back  to  The  Golden  Age  of  Ocean  Travel,  when  timeless  elegance  and  refined 
British  traditions  ruled  the  day.  Now  is  the  ideal  time  to  embark  on  A Most  Civilized  Adventure® 

For  reservations  or  further  information,  contact  yourTravel  Professional,  call  1-800-7-CUNARD  or  visit  cunard.com 


Mi 


... 


Queen  mary 2e  . Queen  Elizabeth  2s  Queen  victoria" 

THE  MOST  FAMOUS  OCEAN  LINERS  IN  THE  WORLD® 
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Official  Cruise  Line  of  the  Boston  Symphony  Orchestra  and 
Sponsor  of  the  Boston  Pops  atTanglewood  Series 


BOSTON  POPS 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds  that  have  been  generously 
established  in  the  BSO's  endowment.  Yearly  income  from  these  funds  helps  support  the  Boston  Pops 
Orchestra's  ambitious  calendar  of  concerts,  tours,  recordings,  and  television  productions.  For  further 
information,  contact  Elizabeth  Roberts,  Major  Gifts  and  Campaign  Advisor,  at  (617)  638-9269. 


Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor's  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


Shopping 


BOSTON  SYMPHONY  ORCHESTRA 


CONCERT  SPONSOR 

AMERICAN  EXPRESS 


Armenia  Resounding 

BVIOP  A tribute  to  composer 

Alan  Hovhaness 

FRIDAY  MAY  23,  2008  8:00 

Program  Notes  with  the  evening’s  composers,  7:00 

JORDAN  HALL  AT  NEW  ENGLAND  CONSERVATORY 
30  GAINSBOROUGH  STREET,  AT  HUNTINGTON  AVENUE 


PHOTOS:  LIZ  LINDER 

ORDER  TICKETS  online  or  by  phone  using  promotion  code  “BSO  ad” 

* .•  M ...I 

to  save  10%  on  regularly-priced  tickets  for  this  concert  only. 

Valid  through  May  21;  limited  number  of  discounted  tickets  available. 


www.bmop.org  BOSTON  MODERN  ORCHESTRA  PROJECT  617.363.0396 
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The  Boston  Pops  relies  on  support  from  its  friends , old  and  new.  The  Friends  of  the  Boston  Pops  generously 
donate  annual  gifts  that  fund  Pops  performances,  education  and  outreach  programs,  and  free  Pops  concerts 
throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as  of  April  2008,  are  cur- 
rent members  at  the  following  levels.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops, 
call  Yong-Hee  Silver  at  (617)  638-9253. 


FIEDLER  ENCORE 

Ms.  Cecile  Higginson  Murphy  • Megan  and  Robert  O'Block  • Robert  and  Roberta  Winters 

FIEDLER  MAESTRO 

Ronald  and  Kathleen  Jackson  • Paul  M.  Verrochi 

FIEDLER  STARS  AND  STRIPES 

Mr.  and  Mrs.  George  D.  Behrakis  • Mr.  and  Mrs.  Paul  Braverman  • Mr.  and  Mrs.  John  S.  Reed  • 
Stephen  and  Nancy  Skinner  • Joan  D.  Wheeler 

FIEDLER  BACKSTAGE 

George  and  Roberta  Berry  • Dick  and  Ann  Marie  Connolly  • Cynthia  and  Oliver  Curme  • 

Mr.  David  DAIessandro  • Mr.  and  Mrs.  James  Davis  • Charles  L.  and  Nancy  T.  Donahue  • 

Myrna  H.  and  Eugene  M.  Freedman  ■ Ms.  Carol  Fulp  and  Mr.  C.  Bernard  Fulp  • Susan  Hockfield  • 

Mr.  and  Mrs.  Stephen  J.  Hollingsworth  • In  Memory  of  Sandra  Ann  Koning  by  her  husband  Ron  Koning 
and  his  family  • Mr.  and  Mrs.  Peter  E.  Lacaillade  • Ms.  Avis  J.  Mello  • David  G.  Mugar  • 

Joseph  and  Joan  Patton  • Jack  and  Maggie  Skenyon  • Ms.  Jean  C.  Tempel  • Ms.  Sandra  A.  Urie  and 
Mr.  Frank  F.  Herron  ■ James  L.  Vincent  • Elizabeth  Weir  • Anonymous  (2) 

ARTHUR  FIEDLER  SOCIETY 

Beverly  Alexandre  ■ Carol  and  Anthony  Antico  • Mr.  and  Mrs.  Daniel  C.  Barry  • 

Kevin  and  Rosemarie  Bottomley  • Barbara  and  Gary  Bowen  • Mr.  and  Mrs.  Daniel  Brownell  • 

Mr.  Jeffrey  Bruce  • Monica  and  Franklyn  Caine  • Mr.  and  Mrs.  Kevin  T.  Callaghan  • Mr.  David  S.  Coffey  • 
Wayne  Davis  and  Ann  Merrifield  ■ Mr.  and  Mrs.  Martin  John  DeMatteo  • 

Mr.  James  Dore  and  Mrs.  Teresa  Dore  • Mr.  and  Mrs.  Richard  L.  Evans  • Peter  and  Dieuwke  Fiedler  • 

Mr.  Peter  L.  Fontecchio  • Mr.  and  Mrs.  Gregory  J.  Gailius  ■ Jane  and  Jim  Garrett  • 
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How  much  Life  can  you 
fit  into  one  day ? 

...here,  it's  endless. 


A community  of  unique 
residential  lifestyle  options 
for  active  older  adults 

Visit  our  Information  Center  located  at 
57  Bedford  Street  • Lexington,  MA 


TkeGiSves 


IN  LINCOLN 


#1 


A DEACONESS 


Abundant  U/e 

C O M M U N I y/ Y 


781.259.0800 


WWW.GROVESINLINCOLN.ORG 


New  Suites 
Available, 
March  '09. 


Reserve 
Your  Suite 


" Can't  wait  to  move  into  my 
New  Suite  at  Nmvburu  Court" 


vag  Today! 


100  NEWBURY  COURT 
CONCORD,  MA  01742 
978.369.5155 
WWW.NEWBURYCOURT.ORG 


k DEACONESS  2 


Abundant  Uye 


Margaret  L.  and  John  A.  Griner  III  • Patricia  and  Galen  Ho  • Mr.  Timothy  P.  Horne  • 

Linda  M.  and  Minor  C.  Jones  • Michael  and  Jean  Joyce  • Dr.  and  Mrs.  William  J.  Landes  • 

Mr.  and  Mrs.  Don  LeSieur  • Keith  and  Emiley  Lockhart  • Mr.  and  Mrs.  Paul  A.  Looney  • 

Mr.  and  Mrs.  Caleb  Loring  III  • Mr.  and  Mrs.  Malcolm  W.  MacNaught  • Father  Michael  O'Hearn  • 

Mr.  and  Mrs.  E.  Lee  Perry  • Nancy  and  George  Putnam  • Mr.  and  Mrs.  Thomas  A.  Renyi  • 

Diane  and  Howard  Rothstein  • Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  • Mr.  and  Mrs.  Robert  V.  Shupe 
Dr.  and  Mrs.  Andrew  Silver  • Richard  and  Bonnie  Sullivan  • Mr.  and  Mrs.  Donald  G.  Sundue  • 

Tony  and  Martha  Vorlicek  • Charlotte  and  Herbert  S.  Wagner  III  • Scott  and  Barb  Wennerholm  • 

Mr.  and  Mrs.  William  G.  Walker  • Dr.  and  Mrs.  James  F.  White  • Mr.  Christopher  L.  Wilson  • 

Mr.  and  Mrs.  D.  Brooks.  Zug 

POPS  ESPLANADE 

Mr.  Thomas  Aicardi  • Mrs.  Gloria  Anita  Baker  • Mr.  and  Mrs.  Charles  E.  Batchelder  • 

Mrs.  Rachel  C.  Beard  • Allen  and  Valerie  Bishop  • Mr.  and  Mrs.  Joseph  R.  Blanchard  • 

Dr.  and  Mrs.  Eugene  R.  Boeglin,  Jr.  • Dr.  Susan  M.  Briggs  • Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  and  Mrs.  Charles  Celia  • Mr.  Gerald  Chesser  • Mr.  and  Mrs.  Eliot  W.  Denault  • 

Robert  Donaldson  and  Judith  Ober  • Mr.  and  Mrs.  Arthur  F.  Douglass  • Mr.  and  Mrs.  Melvin  B.  Drapkin 
Ms.  Mary  Dunbrack  • Eastern  Insurance  Group  • Dr.  Mostafa  El-Sherif  and  Dr.  Carolyn  Cottrell  • 

Mr.  Thomas  E.  Fardy,  CPA  • Mr.  and  Mrs.  Thomas  H.  Finneran  • Mr.  and  Mrs.  Leo  A.  Flanagan  • 

Ms.  Geraldine  Foster  • Mr.  Pasquale  Franchi  • Mr.  Michael  Freedman  and  Ms.  Dorothy  Puhy  • 

Cheryl  and  Harry  W.  Fry,  Jr.  • Mr.  and  Mrs.  George  P.  Gardner,  Jr.  • Mr.  Paul  Guarracino  • 

Mrs.  Olive  B.  Harvell  • Mr.  John  Hitchcock  • Mr.  and  Mrs.  John  Hull,  Jr.  • Mr.  and  Mrs.  Francis  V.  Knox 
Mr.  Edward  Krapels  • Mrs.  Paula  Kremer  • John  A.  Lechner  IV  and  Mary  F.  Higgins  • 

Mr.  and  Mrs.  David  S.  Lee  • Thomas  and  Donna  Leetch  • Ms.  Pamela  F.  Lenehan  and 
Dr.  Lawrence  F.  Geuss  • Ms.  JoAnn  Mason  • Mr.  Robert  McCaul  • Ms.  Sharon  A.  Miller  • 

Jor  and  Lorelei  Molchan  ■ Mr.  Patrick  B.  Moscaritolo  ■ Ms.  Donna  O'Keefe  • Oxford  Fund,  Inc.  • 

Mr.  and  Mrs.  Frederick  Richardson,  Jr.  • Ms.  Constance  M.  Ryan  • Mr.  and  Mrs.  Keith  C.  Shaughnessy  • 
Mr.  and  Mrs.  Sean  Silvia  ■ Mr.  Matthew  J.  Sliwa  • Mr.  and  Mrs.  Dennis  A.  Staats  ■ 

Mr.  and  Mrs.  Brian  Steele  • Mrs.  Carolyn  H.  Sullivan  • Mr.  and  Mrs.  Daniel  Sullivan  • 

Mrs.  Geraldine  P.  Sweeney  • Ms.  Kathryn  A.  Taylor  • Mr.  and  Mrs.  Robert  Tishman  • 

Mr.  and  Mrs.  Donal  B.  Tobin  • Mr.  and  Mrs.  Martin  Trust  • Mr.  Wallace  W.  Wadman  • 

Ms.  Eileen  Walker  • Mr.  and  Mrs.  Richard  R.  Walters  • Mr.  Robert  F.  White  • 

Mr.  and  Mrs.  Donald  B.  Wilson  • Dr.  and  Mrs.  Edward  Zamaidis  • Anonymous  (3) 

POPS  OVERTURES 

Mr.  and  Mrs.  Ralf  Ake  Adolfsson  • Mr.  and  Mrs.  Peter  Allen  • Ms.  Candy  Altman  • 

Demetra  Anagnostopoulos  • Kathleen  and  Eugene  F.  Barnes  III  • Ms.  Suzanne  Bates  • 

Mr.  and  Mrs.  David  F.  Benson  • Mrs.  Laurie  J.  Berlinguet  and  Mr.  Paul  J.  Berlinguet  • John  and  Julie  Blassick 
Mr.  and  Mrs.  Frederick  R.  Blume  • Mr.  and  Mrs.  Richard  Bolger  • Ms.  Theresa  Braun  ■ Mr.  Todd  Brisbois 
Ms.  Deborah  Brosnan  • Douglas  R.  and  Frances  S.  Brown  • Ms.  Marcia  Brown  • Mr.  Barrie  Bruce  • 

Mr.  Robert  Calabrese  ■ Mr.  and  Mrs.  Victor  Castro  • Mr.  & Mrs.  Carl  J.  Chancey  • Mr.  Wesley  Chedister 
Mr.  and  Mrs.  Thomas  Christo  • Mr.  and  Mrs.  Stephen  R.  Clark  • Mr.  and  Mrs.  William  M.  Clark  • 

Mrs.  Anne  L.  Coakley  • Mr.  and  Mrs.  Vincent  Cooney  • Mr.  and  Mrs.  Roy  F.  Coppedge  III  • 

Dr.  John  J.  Costa  ■ Mr.  Donald  A.  Costantino  • Dr.  Philip  Cunningham  and  Ms.  Julia  A.  Walsh  • 

Ms.  Davida  R.  Dabate  • Mr.  and  Mrs.  Michael  C.  Davis  • Mr.  and  Mrs.  Disque  Deane  • 

Ms.  Mary  L.  V.  Deupree  • Vic  and  Karen  DiGravio  • Mr.  and  Mrs.  Barry  Durkin  • Mr.  William  Durkin  • 
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at  Life  Care  Centers  of  America 


We  can  compose  a treatment  plan  that's  right for  you. 


Massachusetts 

Rhode  Island 

Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

Cherry  Hill  Manor 

of  Acton 

of  Merrimack  Valley 

of  the  South  Shore 

Nursing  and 

978-263-9101 

978-667-2166 

781-545-1370 

Rehabilitation  Center 

401-231-3102 

Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

of  Attleboro 

ofNashoba  Valley 

of  Stoneham 

Evergreen  House* 

508-222-4182 

978-486-3512 

781-662-2545 

Health  Center 

401-438-3250 

Life  Care  Center 

Life  Care  Center 

The  Oaks 

of  Auburn 

of  the  North  Shore 

Nursing  Center 

The  Bridge  at 

508-832-4800 

781-592-9667 

508-998-7807 

Cherry  Hill 

401-233-2880 

Highlands  Long  Term 

Life  Care  Center 

Life  Care  Center 

Care  Center 

of  Plymouth 

of  West  Bridgewater 

* Featuring  outpatient 

978-343-4411 

508-747-9800 

508-580-4400 

rehabilitation  services 

Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

of  Leominster 

of  Raynham 

of  Wilbraham 

978-537-0771 

508-821-5700 

413-596-3111 

Life  4 

careJ 

Centers 

of  America 

Skilled  nursing  ♦ Rehabilitation  ♦ Long-term  care 
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Mr.  John  Dvorak  • C.J.  Eaton  • Ms.  Candace  Edelman  • Mr.  and  Mrs.  Michael  R.  Eisenson  • 

Ms.  Susan  Esper  • Ms.  Susan  Fagerstron  • Ms.  Donna  S.  Fallon  • Ms.  Leslie  A.  Fallon  • 

Mr.  Daniel  J.  Fennell  • Ross  and  Kathleen  Fenton  • Mr.  and  Mrs.  John  Foppiano  • Mr.  George  Ford  • 

Ms.  Karen  A.  Gallagher  • Mr.  Howard  Gardner  • Mr.  and  Mrs.  John  P.  Gately,  Jr.  • Ms.  Kate  Gilbane  • 
Ms.  Linda  L.  Gilbert  • Dr.  and  Mrs.  Richard  Gillis  • Mr.  and  Mrs.  Michael  Glor  • Dr.  and  Mrs.  Brian  Golden 
Mrs.  Nancy  Gonder  • Ms.  Linda  Gorham  • Mr.  and  Mrs.  John  Haslinger  • Mr.  David  Hawkins  • 

Health  Benefit  Concepts,  Inc.  • Ms.  Mary  Hines  • Miss  Isabel  B.  Hooker  • Mr.  Peter  E.  Hornstra  • 

Ms.  Agnes  A.  Hunsicker  • Mr.  and  Mrs.  Jeffrey  M.  Ikler  • Mr.  and  Mrs.  Richard  W.  Kazmaier,  Jr.  • 

Mr.  Michael  Keating  • Mr.  and  Mrs.  James  Kehoe,  Jr.  • Mr.  Edward  Kelley  • Mr.  and  Mrs.  John  P.  Kendall 
Ms.  Louise  Kennedy  • Ms.  Meredith  Koerner  • Ms.  Barbara  M.  Kostick  • Ms.  Janice  L.  Krohn  • 

Mr.  and  Mrs.  Theodore  Kurland  • Mr.  Ted  Kurland  • Mr.  and  Mrs.  Mark  J.  Laffey  • Mr.  Zenon  Lankowsky 
Mr.  and  Mrs.  Kevin  A.  Macdonald  • Mrs.  William  D.  Manice  • Mr.  Franklin  Marshall  • 

Ms.  Kathleen  R.  Martin  • Mr.  and  Mrs.  Michael  Martino  • Mr.  and  Mrs.  John  S.  McBride  • 

Mr.  and  Mrs.  Kevin  McCafferty  • Mr.  and  Mrs.  Jack  H.  McCarthy  • Brian  McDonald  • 

Mr.  Brian  J.  McEachern  • Mr.  Charles  McKee  • Mrs.  Deborah  A.  McLaughlin  and  Mr.  John  E.  McLaughlin 
Mr.  William  Meade  • Ms.  Christine  Meng  • Mr.  and  Mrs.  Roger  Minton  • Mr.  and  Mrs.  Michael  M.  Morga 
Mr.  and  Mrs.  George  W.  Morin  • Mr.  and  Mrs.  Peter  J.  Mulhern  • Mr.  George  Mumford  • 

Mr.  Daniel  Murphy  • Mr.  and  Mrs.  John  Murphy  • Mr.  and  Mrs.  Drew  E.  Myers  • 

Dr.  and  Mrs.  John  Nystrom  • Mr.  Stephen  J.  O'Brien  • Mrs.  Michael  Ohanian  • Mr.  Thomas  O'Keefe  • 
Mr.  and  Mrs.  Gerald  F.  O’Neil  • Mr.  and  Mrs.  William  L.  O'Neill  ■ Ms.  Janet  Osmun-Culver  • 

Ms.  Kathleen  J.  Parello  • Mr.  and  Mrs.  Richard  J.  Parker  • Mr.  and  Mrs.  Vincent  F.  Petroni  • 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos  • Dr.  and  Mrs.  Rodney  W.  Poling  • Mr.  and  Mrs.  David  E.  Posner  • 
Mr.  Robert  Presti  • Mr.  and  Mrs.  Francis  Prout  • Mr.  Richard  Purtell  • Mr.  Richard  P.  Quincy  • 

Ms.  Dusty  Ramos  ■ Ms.  Ruth  Riesbeck  • Ms.  Maureen  R.  Ross  • Mr.  and  Mrs.  Erven  A.  Samsel  • 

Mr.  and  Mrs.  Robert  T.  Sanford  ■ Mr.  and  Mrs.  Angelo  J.  Santinelli  • Mr.  Joseph  Schrade  II  • 

Mr.  and  Mrs.  Allen  B.  Schwartz  • Mr.  William  C.  Sheehan  • Mr.  and  Mrs.  Derek  A.  Smith  • 

Mr.  and  Mrs.  Regina  Sommer  • South  Shore  Savings  Bank  • Mr.  and  Mrs.  Charles  H.  Spaulding  • 

Ms.  Linda  M.  Stearns  • Ms.  Marsha  M.  Stringer  • Edward  A.  and  Rose  L.  Sullivan  • 

Mr.  and  Mrs.  Richard  Sullivan  • Mrs.  Nancy  Briggs  Tooke  • Marc  Ullman  • Mr.  and  Mrs.  John  Vittal  • 

Mr.  and  Mrs.  Louis  J.  Volpe  • Mr.  and  Mrs.  Samuel  W.  Wakeman  • Ms.  Claire  Walton  • 

Ms.  Leslie  Warner-Maloney  • Mr.  and  Mrs.  Richard  B.  Washburn  • Ms.  Beverly  F.  Watson  • 

Ms.  Jacqueline  J.  Waxlax  • Mr.  and  Mrs.  John  Weaver  • Mr.  Dale  Webb  • Mrs.  Maureen  Welch  • 

Mrs.  Donald  S.  White  • Mr.  and  Mrs.  Stephen  E.  White  • Mr.  C.  Frederick  Wilhelm  and 

Ms.  Winifred  P.  Wilhelm  • Mr.  and  Mrs.  Michael  J.  Woodall  • Ms.  Lynn  A.  Zlindra  • Anonymous  (5) 
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BSO  MAJOR  CORPORATE  SPONSORS 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Fidelity. 

f /Vl^f  STMFAfrS  V 


Fidelity  Investments  and  the  Boston  Pops  have  proudly  worked  together  to 
bring  wonderful  performances  to  audiences  in  Boston  and  beyond  for  years. 
As  the  partnership  grows,  so  does  our  investment  in  the  community  we  both 
share.  Through  the  Fidelity  FutureStage  program,  Fidelity  and  the  Pops  are 
building  the  future  of  music  in  Boston  by  honoring  music  educators  and 
supporting  arts  education  in  the  schools. 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a family  owned  business  for  over  90  years,  we 
share  a commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a long  friendship  between  two  of  Boston's  greatest  traditions. 

President  and  Chief 
Operating  Officer 


Jim  Kaloyanides 


John  Donohue 

Chairman,  President 
and  CEO 


A R B E L L A’ 

INSURANCE  GROUP 
CHARITABLE  FOUNDATION.  INC 


The  Arbella  Insurance  Group  Charitable  Foundation,  Inc.  is  proud  to  sponsor  the 
Boston  Pops  in  our  first  season  as  an  official  sponsor.  We  pride  ourselves  on  our 
company's  local  roots,  serving  the  car,  home  and  business  insurance  needs  of  the 
New  England  region.  We  understand  the  local  landscape  because  it  is  where  we 
live.  Arbella  is  committed  to  giving  back  to  our  community,  and  to  be  able  to  sup- 
port the  gem  of  New  England's  cultural  institutions  is  an  honor  for  us. 


Paul  Tormey 


Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


BOSTON 

The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  & Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a century  Fairmont  Hotels  & Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a century  and 
we  are  excited  to  be  a part  of  such  a rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come 


AmericanAirlines® 

The  Boston  Symphony  Orchestra  and  American  Airlines  have  enjoyed  a partnership 
together  for  many  years.  Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for  us.  American  Airlines  is  also 
proud  to  support  the  Pops  and  we  look  forward  to  many  years  of  prosperity  together. 

Jim  Carter 

Vice  President 
Eastern  Sales  Division 
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2007  RCSH  All  Rights  Reserved 


Boston 

□ ld  City  Hall,  45  School  St.,  (617)  742-B4G1 
□ pen  for  Lunch,  Monday  - Friday  at  Nddn 

Providence 

GTECH  Center,  id  Memorial  Blvd.,  (4D1)  272-2271 


Group  Private  Dining  Available 
Reservations  & Gift  Cards  at  www.RuthsChris.com 


Over  100  Businesses  Support  the  BSO 


2007-08  BSO  BUSINESS  PARTNERS 
conductor's  circle 

Bank  of  America  • Boston  Properties  • Deloitte  and  Touche  • K & L Gates 

CONCERTMASTER  LEVEL 

Arbella  Charitable  Foundation  • Atlantic  Trust  • Bingham  McCutchen 
Boston  Private  Bank  & Trust  • Eaton  Vance  • Fiduciary  Trust  • George  H.  Dean  Company 
John  Hancock  Financial  • Lehman  Brothers  • Liberty  Mutual  • Loomis,  Sayles  & Company 
Macy's  East  Foundation  • New  Balance  • Nixon  Peabody  • Perspecta  Trust  LLP 
State  Street  Corporation  • Weil,  Gotshal  & Manges 


Join  These  Companies  and 
Make  the  BSO  Your  Business 

To  learn  more  about  the  BSO  Business  Partners,  contact 
Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners, 
at  617-638-9277  or  kcleghorn@bso.org. 

Executive  Networking  • Client  Entertaining 
Employee  Benefits  • Recognition 


m 


PHOTOGRAPHY:  HERVE  PELLITIER 
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BSO  CONSOLIDATED  CORPORATE 
SUPPORT  55 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to  sup- 
port extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and  the 
Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  TO  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  • Dick  and  Ann  Marie  Connolly  ■ 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  TO  $49,999 

Accenture,  William  D.  Green  • Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 
Jeffrey  Thomas  • Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  • Bose  Corporation, 

Daniel  A.  Grady  ■ Boston  Properties,  Inc.,  Edward  H.  Linde  • Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  • Deloitte  & Touche  USA  LLP,  William  K.  Bacic, 
James  G.  Sullivan  • Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  • The  Fairmont  Copley  Plaza  Hotel, 
Paul  Tormey  • Fidelity  Investments  • Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  • 

John  Hancock  Financial  Services,  John  D.  DesPrez  III  • K&L  Gates  • Liberty  Mutual  Group, 
Edmund  F.  Kelly  • Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 
Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  • PricewaterhouseCoopers  LLP, 
Michael  J.  Costello  • Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  • State  Street  Corporation, 
Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  • Waters  Corporation, 

Douglas  A.  Berthiaume 


$15,000  TO  $24,999 


Arbella  Insurance  Group,  John  Donohue  • Boston  Private  Bank  & Trust  Company, 

Mark  D.  Thompson  • Jim  and  Barbara  Cleary  • Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  ■ 
Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  • John  and  Diddy  Cullinane  • 

Ernst  & Young  LLP,  Thomas  Flannery,  Frank  Mahoney  • Fiduciary  Trust  Company, 

Douglas  R.  Smith-Petersen  • William  Gallagher  Associates,  Philip  J.  Edmundson  • 

George  Ft.  Dean  Co.,  Kenneth  Michaud  • Goulston  & Storrs,  Alan  W.  Rottenberg,  Esq.  • 

Greater  Media,  Inc.,  Peter  H.  Smyth  • Herald  Media,  Inc.,  Patrick  J.  Purcell  • 

Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  • Hill,  Holliday,  Mike  Sheehan, 

Karen  Kaplan  • IBM,  Michael  Rhodin  • Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  • 
Lehman  Brothers,  John  Grady  • Lexington  Insurance  Company,  Kevin  H.  Kelley  • 

Loomis,  Sayles  & Company,  LP,  Robert  J.  Blanding  • LPL  Financial  Services,  Mark  S.  Casady  • 
Meredith  & Grew,  Inc.  • Merrill  Corporation,  Ian  Levine  • NSTAR,  Thomas  J.  May  • 

Natixis  Global  Asset  Management,  John  T.  Hailer  • New  Balance  Athletic  Shoe,  Inc., 

James  S.  Davis  • Robert  L.  Paglia  • The  Procter  & Gamble  Company  • Putnam  Investments, 
Charles  E.  Haldeman,  Jr.  • Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  • Verizon,  Donna  C.  Cupelo  • Weil,  Gotshal  & Manges  LLP, 
James  Westra,  Esq. 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  • Analog  Devices,  Inc.,  Ray  Stata  • 

Anglo  Irish  Bank  Group,  Tony  Campbell  • Arnold  Worldwide,  Francis  J.  Kelly  III  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  • Beacon  Capital  Partners  ■ 

Bicon  Dental  Implants  • BJ's  Wholesale  Club,  Inc.,  Michael  T.  Wedge  • Black  and  White  Boston, 
Diddy  Cullinane  • Boston  Scientific  Corporation,  Sam  Leno  • Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  • Child  Development  and  Education,  Inc., 

William  Restuccia  • Clair  Automotive  Network,  The  Clair  Family  • 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  • 

Country  Curtains,  The  Red  Lion  Inn  & Blantyre  • Dunkin' Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  • Entegris  Inc.,  Gideon  Argov  • Cecilia  and  John  F.  Farrell,  Jr.  • 
Frank  Crystal  & Company,  Inc.,  John  C.  Smith  • GalaxE. Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  • Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  • 
Huron  Consulting  Group,  Peter  I.  Resnick  • John  Moriarty  & Associates,  Inc.,  John  Moriarty  • 
Kaufman  & Company,  LLC,  Sumner  Kaufman  • The  Kessler  Group,  Howard  J.  Kessler  • 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  • The  Kraft  Group,  Robert  K.  Kraft  • 
Longwood  Investment  Advisors,  Robert  A.  Davidson  • Marsh  USA,  Inc.,  David  Blackburn  • 
Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  • The  McGrath  Family  ■ 
Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  • Mercer  Human  Resource  Consulting, 
James  J.  McCaffrey,  Esq.  • Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  • Nortel, 

Anthony  Cioffi  • Perot  Systems  Corporation,  Ron  Hill  • Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  • The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Saturn  Partners,  Jeffrey  S.  McCormick  • Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  • The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  ■ 


56 


TA  Associates  Realty,  Michael  A.  Ruane  • Thermo  Fisher  Scientific  International  Inc., 

Marijn  Dekkers  • Turner  Construction  Company,  Charles  Buuck  • Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  • Suzy  and  Jack  Welch  • William  A.  Berry  & Son,  Inc.,  David  Passafaro  • 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  • Woburn  Foreign  Motors,  George  T.  Albrecht  • 
Yawkey  Foundation  II,  John  Harrington 

$5,000  TO  $9,999 

ALPS  Fund  Services,  Inc.  • The  Abbey  Group  • The  Beal  Companies  • BlackRock,  Inc.  • 

Blake  & Blake  Genealogists,  Inc.  • Boston  Capital  Corporation  • Brigham  and  Women's  Hospital 
CBT/Childs  Bertman  Tseckares,  Inc.  • CRA  International  • CVS  Corporation  • 

Daniel  O'Connell's  Sons,  Inc.  • Bob  and  Rita  Davis  • The  Drew  Company  • 

Eastern  Bank  Charitable  Foundation  • EDS  ■ Edwards  Angell  Palmer  & Dodge  LLP  • 

Elkus  Manfredi  Architects  • First  Act,  Inc.  • Gerald  R.  Jordan  Foundation  • Global  Partners  LP 
Greater  Boston  Chamber  • Harvey  Industries,  Inc.  • Hewitt  Associates  • High  Output  Inc.  • 
Hines  • Initial  Tropical  Plants  • Jack  Madden  Ford  Sales,  Inc.  • Jofran  • 

Johnson  O'Hare  Companies  • Keane,  Inc.  ■ Davidson  Kempner  Partners  • KPMG  LLP  • 

The  Kunian  Group  • Lane,  Berry  & Co.  International,  LLC  • Legal  Sea  Foods  • 

Carolyn  and  Peter  S.  Lynch  • Merrill  Lynch  • New  Boston  Fund,  Inc.  • 

The  New  England  Foundation  • Partners  Healthcare  • Joseph  and  Joan  Patton  • 

PerkinElmer,  Inc.  • Raytheon  Company  • Red  Sox  Foundation  • Rodman  Ford  Lincoln  Mercury 
S.R.  Weiner  & Associates,  Inc.  • Sametz  Blackstone  Associates  • 

Shawmut  Design  and  Construction  • Staples,  Inc.  • State  Street  Development  Management  Corp. 
Stonegate  Group  • Thomas  A.  Russo  • Ty-Wood  Corporation  • Paul  M.  Verrochi  • 

VisualSoft  Technologies  Ltd.  • Vitale,  Caturano  & Company,  P.C.  • 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

$3,500  TO  $4,999 

Affiliated  Managers  Group,  Inc.  • The  Bostonian  Group  • Chubb  Group  of  Insurance  Companies 
Cisco  Systems,  Inc.  • J.D.P.  Co.  • Millennium  Graphics  • PolyMedica  Corporation  • 

Ruby  Wines,  Inc.  • Tom  Sternberg 

$2,500  TO  $3,499 

ACT  ONE  LISTS  • Alliance  Health  and  Human  Services  • The  Baupost  Group,  LLC  • 

Cambridge  Trust  Company  • Capone  Iron  Corporation  • Carson  Limited  Partnership  • 

CGI  Employee  Benefits  Group  • Choate,  Hall  & Stewart  • Coghlin  Companies,  Inc.  • 
Dana-Farber  Cancer  Institute  ■ Mr.  Richard  S.  Davis  • Delta  Dental  Plan  of  Massachusetts  • 
Deutsche  Bank  Championship  • The  Fallon  Company  • Firestone  and  Parson,  Inc.  • 

Hasan  Family  Foundation  • Heritage  Flag  Company  • The  E.B.  Horn  Company  • 

The  John  & Happy  White  Foundation  • Krokidas  & Bluestein  LLP  • Marcus  Family  Foundation  • 
New  England  Employee  Benefits  Company,  Inc.  • Nordblom  Management  Company,  Inc.  • 
Parker  Brown  & Macaulay,  P.C.  • Phelps  Industries  LLC  • Ropes  & Gray  LLP  ■ 

Sapers  & Wallack  • Talbots  Charitable  Foundation,  Inc.  • Tennessee  Gas  Pipeline  • 

The  TJX  Foundation  Inc.  • United  Behavorial  Health  • USI  New  England 
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MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 


HUNTINGTON  AVENUE  |||||ir  =nl[|||  COHEN  WING 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Pops  program  information, 
call  "C-O-N-C-E-R-T"  (266-2378). 

The  BSO's  web  site  (bso.org)  provides  information  on  all  Boston  Symphony  and  Boston  Pops  activities  at 
Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can 
be  purchased  online  through  a secure  credit  card  transaction. 

Please  note:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take  place  only  during  the  seating  break 
approximately  five  minutes  after  the  start  of  each  performance. 

Smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

To  avoid  delays  in  food  service,  patrons  at  tables  are  encouraged  to  place  their  orders  as  early  as  possible. 

In  the  event  of  a building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door,  or  according  to  instructions. 

The  box  office  is  open  from  10  a.m.  until  6 p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1 p.m.  when  there  is  a concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a personal  check,  and  cash  are 
accepted  at  the  box  office.  To  charge  tickets  instantly  on  a major  credit  card,  or  to  make  a reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5 p.m.  Monday  through 
Friday  (until  4 p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Ticket  Prices:  floor— $87,  $67,  $40;  first  balcony— $52,  $46;  second  balcony— $26,  $19.  For  Natalie  Merchant: 
floor— $100,  $85,  $75;  first  balcony— $60,  $50;  second  balcony— $35,  $25.  For  Amanda  Palmer  of  the  Dresden 
Dolls:  floor— $55,  $45,  $35;  first  balcony  $45,  $40;  second  balcony— $25,  $20.  For  Group  Sales  of  25  or  more 
and  Event  Planning,  call  (617)  638-9345  or  (800)  933-4255. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on  the 
first-balcony  level,  also  audience-right,  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 


Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron  with  a ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

Boston  Pops  Broadcasts:  Saturday-evening  Boston  Pops  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

Esplanade  Concerts:  The  Boston  Pops  Esplanade  Orchestra  performs  free  concerts  at  the  Hatch  Shell  on  the 
Charles  River  Esplanade,  July  3 and  4 at  8pm. 

Friends  of  Pops:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  Please  e-mail  friendsofthebso@bso.org 
or  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  for  information.  If  you  are  already  a Friend  and  you  have 
changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  e-mail  bsobusinesspartners@bso.org  or  call  the  BSO  Business  Partners  Office  at  (617)  638-9277. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Tuesday  through  Friday  from  11am  until  4pm;  Saturday  from  noon  until  6pm;  and  from  one  hour  before  each  con- 
cert through  both  intermissions.  The  Symphony  Shop  features  a wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children's  books,  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchan- 
dise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Help  us  meet  the  Challenge  and  ensure  the  Boston  Pops  PHOTOGRAPHY:  MICHAEL  LUTCH, 

**  r HERVE  PELLITIER,  CHARLES  GAUTHIER 

the  freedom  to  continue  the  creative  blend  of  classic 
and  contemporary. 


THE  BOSTON  CHALLENGE 

Extended  and  Expanded  for  a Second  Year 


There  are  three  ways  you  can  participate: 

1.  Make  a new  gift  to  the  Boston  Pops  Annual  Fund. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3-  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a small  group  of  anonymous  BSO  trustees,  the  Boston  Challenge 
will  match,  up  to  $250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds, 
as  well  as  gifts  from  participants  in  last  year's  Challenge  if  renewed  at  the  same  level  or  higher. 

The  Boston  Challenge  will  match  all  gifts  received  by  June  30, 2008. 

To  learn  more,  or  to  make  a gift,  call  617-638-9276  or  visit  bostonpops.org/contribute. 


THE  FIEDLER  SOCIETY 


friends  of  the 


BOSTON 


OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


today  study  hall  tomorrow 


Fidelity  FutureStage  is  inspiring  young  musicians  to  do  great 
things.  Even  if  they  don’t  become  Grammy®- winning  superstars, 
they’ll  still  learn  important  lessons,  like  practice  does  make  perfect. 
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INTRODUCING  FIVE  STAR  LIVINGtm  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE,  TWO  & THREE  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001  www.theclarendonbackbay.com 

ISRELATED  BEAL  COMPANIES,  LLPb  Q 


The  artist’s  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which  are 
jsgsf  subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Federa 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohibited. 
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ARBELLA  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS 


Like  a great  concerto,  Arbella  mixes  elements  in  perfect  harmony  ...  and  creates  a lasting  impression. 
We  bring  you  quality  insurance,  excellent  service,  and  exciting  discounts.  All  conducted  by  the 
finest  local  insurance  agents.  Our  venue?  Like  this  one,  were  purely  New  England. 

To  learn  how  you  can  save  up  to  20%  on  both  your  auto  and  home,  contact  your  independent  agent 

or  visit  www.arbella.com.  Auto.  Home.  Business. 

mM 

ARBELLA  I 

INSURANCE  GROUP 


Here.  For  Good. 


KEITH  LOCKHART  I CONDUCTOR 

JOHN  WILLIAMS  I LAUREATE  CONDUCTOR 

U’s/f  irs  n , 200S 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  • George  D.  Behrakis  • Mark  G.  Borden  • Alan  Bressler  • Jan  Brett  • 
Samuel  B.  Bruskin  • Paul  Buttenwieser  • Eric  D.  Collins  ■ Cynthia  Curme  • William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  • Charles  K.  Gifford  • Thelma  E.  Goldberg  • George  Krupp  • 

Shari  Loessberg,  ex-officio  • Carmine  Martignetti  • Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • 
Richard  P.  Morse  • Susan  W.  Paine  • Ann  M.  Philbin,  ex-officio  • Carol  Reich  • Edward  I.  Rudman  • 
Hannah  H.  Schneider  ■ Arthur  I.  Segel  • Thomas  G.  Sternberg  • Wilmer  J.  Thomas,  Jr.  • 

Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

life  trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,  Jr.  • Abram  T.  Collier  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr. 

Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Avram  J.  Goldberg  Edna  S.  Kalman 
George  H.  Kidder  • R.  Willis  Leith,  Jr.  Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  ■ 

William  J.  Poorvu  • Irving  W.  Rabb  • Peter  C.  Read  Richard  A.  Smith  Ray  Stata 
John  Hoyt  Stookey  John  L.  Thorndike  Dr.  Nicholas  T.  Zervas 

other  officers  of  the  corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Shari  Loessberg,  Chairman  William  F.  Achtmeyer  Diane  M.  Austin  Lucille  M.  Batal 
Maureen  Scannell  Bateman  Linda  J.L.  Becker  George  W.  Berry  James  L.  Bildner 
Bradley  Bloom  Anne  F.  Brooke  Gregory  E.  Bulger  William  Burgin  Ronald  G.  Casty 
Carol  Feinberg  Cohen  Susan  Bredhoff  Cohen  Richard  F.  Connolly,  Jr.  Charles  L.  Cooney 
Ranny  Cooper  James  C.  Curvey  Mrs.  Miguel  de  Braganca  Disque  Deane  Paul  F.  Deninger 
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M.  Steinert  & Sons 

Steinway  & other  pianos  of  distinction 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


Safety  Insurance  p 


NEWTON-WELLESLEY 

HOSPITAL 


MASSACHUSETTS 
GENERAL  HOSPITAL 


AUTO  • HOME  • BUSINESS 


www.  n wh.org/join  teen  ter 


Ronald  M.  Druker  ■ Alan  J.  Dworsky  • Alan  Dynner  • Ursula  Ehret-Dichter  • John  P.  Eustis  II  • 
Pamela  D.  Everhart  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • Judith  Moss  Feingold  • 

Steven  S.  Fischman  • John  F.  Fish  • Lawrence  K.  Fish  • Myrna  H.  Freedman  • Carol  Fulp  • 

Robert  P.  Gittens  • Michael  Gordon  • Paula  Groves  • Carol  Henderson  • Brent  L.  Henry  • 

Susan  Hockfield  • Osbert  M.  Hood  • Roger  Hunt  • William  W.  Hunt  • Ernest  Jacquet  • 

Everett  L.  Jassy  • Charles  H.  Jenkins,  Jr.  • Darlene  Luccio  Jordan,  Esq.  • Paul  L.  Joskow  • 

Stephen  R.  Karp  • Brian  Keane  • Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • 
Peter  E.  Lacaillade  • Renee  Landers  • Charles  Larkin  • Robert  J.  Lepofsky  • Christopher  J.  Lindop  • 
John  M.  Loder  • Edwin  N.  London  • Jay  Marks  • Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • 
Thomas  McCann  • Joseph  C.  McNay  • Albert  Merck  • Dr.  Martin  C.  Mihm,  Jr.  • Robert  Mnookin  . 
Paul  M.  Montrone  • Robert  J.  Morrissey  • Evelyn  Stefansson  Nef  • Robert  T.  O'Connell  ■ 

Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • Joyce  L.  Plotkin  • 

Dr.  John  Thomas  Potts,  Jr.  • Dr.  Tina  Young  Poussaint  • James  D.  Price  • Claire  Pryor  • 

Patrick  J.  Purcell  • John  Reed  • Donna  M.  Riccardi  • Susan  Rothenberg  • Alan  Rottenberg  • 

Joseph  D.  Roxe  • Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • John  C.  Smith  • 

Charles  A.  Stakely  • Patricia  L.  Tambone  • Caroline  Taylor  • Mark  D.  Thompson  • Samuel  Thorne  • 

Albert  Togut  • Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • Paul  M.  Verrochi  • Robert  S.  Weil  • 

David  C.  Weinstein  • James  Westra  • Mrs.  Joan  D.  Wheeler  • Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  ■ Dr.  Michael  Zinner  • D.  Brooks  Zug 

overseers  emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • Joan  P.  Curhan  • Phyllis  Curtin  • 
Tamara  P.  Davis  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 

Goetz  B.  Eaton  • Harriett  Eckstein  • George  Elvin  . J.  Richard  Fennell  • Peter  H.B.  Frelinghuysen  • 
Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • Jordan  Golding  • 

Mark  R.  Goldweitz  ■ Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  • 

Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lola  Jaffe  • Michael  Joyce  • Martin  S.  Kaplan  • 
Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • Robert  K.  Kraft  • 

Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Hart  D.  Leavitt  • Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • John  A.  Perkins  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Mrs.  Jerome  Rosenfeld  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • 

Patricia  Hansen  Strang  ■ Robert  A.  Wells  • Margaret  Williams-DeCelles  • Mrs.  Donald  B.  Wilson  • 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  • Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  • Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 


executive  board 

Mary  Gregorio,  Vice  President,  Special  Projects  • Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  • 

Aaron  Nurick,  Vice  President,  Education  and  Outreach  • 

Beverly  Pieper,  Vice  President,  Hall  Services  • Paula  Strasser,  Secretary  • 

Janis  Su,  Vice  President,  Public  Relations  • Leah  Weisse,  Nominating  Chairman 
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We  take  the  same  approach  to  investment  advice. 

“Incredibly  satisfying.”  That’s  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there’s  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much 
more  we  bring  to  the  table.  To  learn  more,  call  Doug  Smith-Petersen  at 
617-574-3421  or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 
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Managing  Investments  for  Families  since  1885 

Investment  Management  • Estate  and  Financial  Planning 
Corporate  Trustee  • Estate  Settlement  • Family  Office  Services 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  • Vincenzo  Natale, 
Chauffeur/Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  • H.R.  Costa,  Technical  Director  • Jake  Moerschel, 
Assistant  Stage  Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage  Technician  • 

Mark  C.  Rawson,  Stage  Technician  • Mark  B.  Rulison,  Chorus  Manager  • Leslie  D.  Scott,  Concert 
Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 
Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  • Minnie  Kwon,  Payroll  Assistant  • John  O'Callaghan,  Payroll 
Supervisor  • Mary  Park,  Budget  Analyst  • Nia  Patterson,  Accounts  Payable  Assistant  • Harriet  Prout, 
Accounting  Manager  • Michael  Shea,  Cash  Accountant  • Teresa  Wang,  Staff  Accountant  • Audrey  Wood, 
Senior  Investment  Accountant 


t 


i 

i 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 


OMMONWEALTH 
WORLDWIDE 


CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


the  body. 


Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 


Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


C ; 

Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 

v * 


r 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 
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DEVELOPMENT 


Alexandra  Fuchs,  Director  of  Annual  Funds  • Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  • Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • Bart  Reidy,  Director  of 
Development  Communications  • Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  • Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  • Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  • Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Major  Gifts  Officer  • Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  • Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  • Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  • Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  • Joseph  Heitz,  Grant  Writer  • Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  • Andrea  Katz,  Coordinator  of  Special  Events  • Jill  Ng,  Senior  Major 
Gifts  Officer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  • Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 

Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  • George  Triantaris,  Director  of  Principal  and  Planned  Giving  • 

Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  • Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  • Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  • Kyle  Ronayne,  Food  and  Beverage  Manager  • Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Facilities  Services  Lead  • 

Michael  Finlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  • Shawn  Wilder, 

Mailroom  Clerk 

house  crew  Jim  Boudreau,  Electrician  • Charles  F.  Cassell,  Jr.,  HVAC  • Francis  Castillo,  Upholsterer  • 
Dwight  Caufield,  HVAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • Paul  Giaimo, 
Electrician  • Sandra  Lemerise,  Painter  custodial  crew  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis, 
Assistant  Lead  Custodian  • Desmond  Boland  • Julien  Buckmire  • Angelo  Flores  • Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  • Robert  Casey  • Stephen  Curley  • Richard  Drumm  • Bruce  Huber 
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at  Life  Care  Centers  of  America 


We  can  compose  a treatment  plan  that's  right for  you. 


Massachusetts 

Rhode  Island 

Life  Care  Center 

Lite  Care  Center 

Lite  Care  Center 

Cherry  Hill  Manor 

of  Acton 

ot  Merrimack  Valley 

of  the  South  Shore 

Nursing  and 

978-263-9101 

978-667-2166 

781-545-1370 

Rehabilitation  Center 
401-231-3102 

Life  Care  Center 

Lite  Care  Center 

Life  Care  Center 

of  Attleboro 

of  Nashoba  Valley 

of  Stoneham 

Evergreen  House* 

508-222-4182 

978-486-3512 

781-662-2545 

Health  Center 
401-438-3250 

Life  Care  Center 

Life  Care  Center 

The  Oaks 

of  Auburn 

of  the  North  Shore 

Nursing  Center 

The  Bridge  at 

508-832-4800 

781-592-9667 

508-998-7807 

Cherry  Hill 
401-233-2880 

Highlands  Long  Term 

Life  Care  Center 

Life  Care  Center 

Care  Center 

ot  Plymouth 

of  West  Bridgewater 

* Featuring  outpatient 

978-343-4411 

508-747-9800 

508-580-4400 

rehabilitation  services 

Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

of  Leominster 

ot  Raynham 

ofWilbraham 

978-537-0771 

508-821-5700 

413-596-3111 

Life 

Care** 

Centers 

of  America 


Skilled  nursing  ♦ Rehabilitation  ♦ Long-term  care 
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HUMAN  RESOURCES 


Susan  Olson,  Human  Resources  Recruiter  • Mary  Pitino,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Coordinator  • 
Matthew  Robinson,  Senior  Public  Relations  Associate  • Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  • Helen  N.H.  Brady,  Director  of  Group  Sales  • 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  • Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 

Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■ Michael  Miller,  Director  of  Ticketing 

Duane  Beller,  SymphonyCharge  Representative  • Gretchen  Borzi,  Marketing  Production  Manager  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■ Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  ■ Theresa  Condito,  SymphonyCharge 
Representative  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  • Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  ■ Michele  Lubowsky,  Assistant 
Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  • Michael  Moore,  E-Commerce  Marketing  Analyst  • 

Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  • Clint  Reeves,  Graphic  Designer  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web 
Application  Lead 

box  office  David  Chandler  Winn,  Manager 

box  office  representatives  Mary  J.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  • Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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AmericanAirlines,  American  Eagle,  AA.com  and  We  know  why  you  fly  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  affiliate. 


We  know  the  power  of  a moving  performance.  That’s  why  American  Airlines  proudly 
supports  the  arts  in  communities  around  the  world.  After  all,  we  offer  world-class 
performances  to  more  than  250  cities  in  40  countries  around  the  globe.  Book  your 


next  trip  online  at  AA.com  or  call  us  at  1-800-433-7300. 


We  know  why  you  fly  AmericanAirlines 

AA.com 


ON  DISPLAY  IN  SYMPHONY  HALL  This  season's  BSO  Archives  exhibit,  located  through- 
out the  orchestra  and  first-balcony  levels  of  Symphony  Hall,  displays  the  breadth  and 
depth  of  the  Archives'  holdings  in  order  to  document  the  many  facets  of  the  orchestra's 
history.  Highlights  of  this  year's  exhibit  include  artistic  renderings  inspired  by  the  BSO's 
musical  activities  (orchestra  and  first  balcony,  audience-right);  the  BSO's  early  concert- 
masters  (Massachusetts  Avenue  corridor);  the  90th  anniversary  of  a benefit  relief  con- 
cert given  by  the  BSO  in  December  1917  in  response  to  the  Halifax  disaster  (Massachu- 
setts Avenue  corridor);  the  close  connection  of  composers  Henri  Dutilleux  and  Samuel 
Barber  to  the  BSO  (Cabot-Cahners  Room);  the  anatomy  of  a Symphony  Hall  seat  (first- 
balcony  left);  Boston  Pops  encores  (orchestra-level  corridor  between  the  Hatch  Room  and 
the  rear  of  the  Symphony  Hall  auditorium),  and  the  BSO's  touring  history  (Cohen  Wing). 

A case  devoted  to  line  drawings  by  Olga  Koussevitzky  (1901-1978),  the  third  wife  of  BSO 
Music  Director  Serge  Koussevitzky,  can  be  found  on  the  first  balcony  (audience-right). 

An  amateur  artist,  Olga  Koussevitzky  was  particularly  adept  at  capturing  the  likenesses 
of  musical  luminaries  who  performed  with  the  orchestra.  Photographs  of  her  subjects  are 
displayed  with  the  drawings  to  demonstrate  how,  in  just  a few  lines,  Mrs.  Koussevitzky 
was  able  to  catch  the  essence  of  the  person. 

A case  devoted  to  the  BSO  performance  history  of  Samuel  Barber's  Piano  Concerto  can 
be  found  in  the  Cabot-Cahners  Room.  Pianist  John  Browning  was  soloist  for  the  world 
premiere  with  Erich  Leinsdorf  conducting  the  Boston  Symphony  Orchestra  in  Philhar- 
monic Hall  at  New  York's  Lincoln  Center  on  September  9, 1962. 

Shown  above  are  a photo  of  Aaron  Copland  (by  Constantine  Manos)  and  a pencil  drawing 
of  Copland  by  Olga  Koussevitzky.  Also  shown  above  is  part  of  the  facsimile  manuscript 
score  of  Barber's  Piano  Concerto  with  John  Browning's  markings  (gift  of  Cynthia  Stiehl). 
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During  the  2007  season,’  his  thirteenth  as  Boston  Pops  Conductor,  Keith  Lockhart  sur- 
passed the  milestone  of  his  1,000th  Boston  Pops  concert.  In  February  1995,  he  was 
named  20th  conductor  of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  During 
his  tenure,  he  has  made  65  television  shows,  including  38  new  programs  for  PBS's 
Evening  at  Pops;  the  annual  July  Fourth  spectacular,  produced  by  Boston's  WBZ-TV  and 
shown  nationally  on  CBS  Television;  and  the  orchestra's  annual  holiday  special,  produced 
and  aired  in  Boston  on  WBZ-TV  and  nationally  on  PBS.  The  Boston  Pops'  2002  July 
Fourth  broadcast  was  Emmy-nominated,  and  the  Evening  at  Pops  telecast  of  "Fiddlers 
Three"  won  the  2002  ASCAP  Deems  Taylor  Award.  Keith  Lockhart  was  an  October 
2006  recipient  of  the  Bob  Hope  Patriot  Award  from  the  Congressional  Medal  of  Honor 
Society.  He  has  led  the  Boston  Pops  on  30  national  tours,  four  overseas  tours  of  Japan 
and  Korea,  and  in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  his 
direction,  the  orchestra  has  performed  to  enthusiastic  audiences  in  concert  halls  and 
sports  arenas  across  the  country.  In  September  2004,  they  appeared  live  on  national 
television  with  Sir  Elton  John  during  the  NFL  Season  Kickoff  special.  In  February  2002, 
Mr.  Lockhart  led  the  Boston  Pops  in  the  pre-game  show  of  Super  Bowl  XXXVI  at  the 
Louisiana  Superdome  in  New  Orleans.  Since  November  2004,  he  and  the  Boston  Pops 
have  released  three  self-produced  recordings:  Sleigh  Ride,  America,  and  Oscar  & Tony, 
all  available  online  through  www.bostonpops.org.  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  recorded  eight  albums  with  RCA  Victor— Runnin'  Wild:  The  Boston  Pops  Play 
Glenn  Miller,  American  Visions,  the  Grammy-nominated  The  Celtic  Album,  Holiday  Pops, 

A Splash  of  Pops,  Encore!,  the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite 
Things:  A Richard  Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical  studies 
with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University  in 


Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came  to  the 
Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both  the  Cincin- 
nati Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah  Symphony 
since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic  Games  in  Salt 
Lake  City.  He  will  conclude  his  tenure  there  after  the  2008-09  season.  Named  artistic 
advisor  of  the  Brevard  Music  Center  in  June  2006,  Mr.  Lockhart  has  recently  assumed 
that  position  with  the  North  Carolina  summer  educational  institute  and  festival.  As  a 
guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Baltimore, 
Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas,  Edmonton,  Houston,  Los  Angeles, 
Minnesota,  Montreal,  New  York,  Philadelphia,  Saint  Louis,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver  as  well  as  the  Royal  Scottish  National  Orchestra,  Los  Angeles 
Chamber  Orchestra,  St.  Paul  Chamber  Orchestra,  New  York  Chamber  Symphony,  New 
Japan  Philharmonic,  Deutsches  Symphonie-Orchester  in  Berlin,  and  Concertgebouw 
Orchestra  of  Amsterdam.  He  led  his  first  major  opera  production,  Douglas  Moore's  The 
Ballad  of  Baby  Doe,  with  the  Washington  (D.C.)  Opera  and  in  spring  2004  made  his 
Boston  Lyric  Opera  debut  with  Puccini's  Tosca.  He  returned  to  BLO  in  November  2006 
for  Madama  Butterfly  and  will  return  again  in  2008  with  Offenbach's  Tales  of  Hoffmann. 

As  music  director  of  the  Utah  Symphony,  he  has  led  productions  of  Britten's  A Mid- 
summer Night's  Dream  and  Puccini's  La  Rondine.  Visit  www.keithlockhart.com  for  further 
information. 


JoshRitter.com 
BoweryPresents.com  * BSO.org 
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In  January  1980  John  Williams  was  named  19th  Conductor  of  the  Boston  Pops  Orchestra 
since  its  founding  in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate  Conductor  fol- 
lowing his  retirement  in  December  1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  attended  the  Juilliard  School,  where  he 
studied  piano  with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s  and  has  won  four  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  100  films, 
including  Indiana  Jones  and  the  Kingdom  of  the  Crystal  Skull , Munich , Memoirs  of  a Geisha , 
War  of  the  Worlds,  all  six  films  in  the  Star  Wars  series,  Harry  Potter  and  the  Prisoner  of 
Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets,  Catch  Me  If  You  Can, 
Minority  Report,  Harry  Potter  and  the  Sorcerer's  Stone,  A./.  Artificial  Intelligence,  The  Patriot, 
Angela's  Ashes,  Stepmom,  Saving  Private  Ryan,  Amistad , The  Lost  World,  Rosewood,  Sleepers, 
Nixon,  Sabrina,  Schindler's  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home 
Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  first  three  Indiana  Jones  films,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial), 
Superman,  Close  Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye,  Mr.  Chips.  Mr.  Williams 
has  received  45  Academy  Award  nominations,  making  him  the  Academy's  most  nomi- 
nated living  person,  and  has  been  awarded  five  Oscars,  seven  British  Academy  Awards, 
twenty  Grammys,  four  Emmys,  and  four  Golden  Globes,  as  well  as  several  gold  and  plat- 
inum records.  He  served  as  Grand  Marshal  of  the  2004  Tournament  of  Roses  parade  and 
was  a 2004  recipient  of  the  Kennedy  Center  Honors. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and  trum- 
pet. His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the  opening 
of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in  November 
2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He  composed 
Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the  NBC  News 
theme  "The  Mission,"  "Liberty  Fanfare,"  composed  for  the  rededication  of  the  Statue  of 
Liberty,  "We're  Lookin'  Good!,"  composed  for  the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  the  themes  for  the  1984, 1988,  and  1996  Summer 
Olympic  Games,  and  Tributes!  (for  Seiji),  honoring  Seiji  Ozawa's  25th  anniversary  as  BSO 
music  director.  Many  of  Mr.  Williams's  film  scores  have  been  released  as  recordings;  the 
soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies.  He  has  also  led 
a highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on  Philips  and  Sony 
Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and  the  Boston  Pops 
Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony  Orchestra  both 
at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  conductor  with  many 
major  orchestras,  including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Phila- 
delphia Orchestra,  the  Chicago  Symphony,  the  Pittsburgh  Symphony,  the  Dallas  Sym- 
phony, the  San  Francisco  Symphony,  the  National  Symphony  Orchestra,  and  the  Los 
Angeles  Philharmonic  with  which  he  has  appeared  many  times  at  the  Hollywood  Bowl. 
With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams  has  recorded  his  Violin  Concerto, 
TreeSong,  and  Three  Pieces  from  Schindler's  List  for  Deutsche  Grammophon.  Mr.  Williams 
holds  honorary  degrees  from  twenty-one  American  universities,  including  The  Juilliard 
School,  Berklee  College  of  Music  in  Boston,  Boston  College,  Northeastern  University, 
Tufts  University,  Boston  University,  the  New  England  Conservatory  of  Music,  the  Univer- 
sity of  Massachusetts  at  Boston,  The  Eastman  School  of  Music,  the  Oberlin  Conservatory 
of  Music,  and  the  University  of  Southern  California. 


Enjoy  Senior  Eiving  in 
Perfect  Harmony 

Susan  Bailis  Assisted  Living  helps  seniors 
stay  healthy,  active  and  independent  so 
they  can  enjoy  life  in  perfect  harmony. 


Aft 


Si  san  Bailis 

ASSISTKK  l-IVINi.  niMMI  NITV 


352  Massachusetts  Ave,  Boston 
617-247-1010  • www.susanbailis.com 
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BE  PART  OF  HISTORY. 

Watch  the  first-ever  Boston  Pops 
internet  TV  show  on  bostonpops.tv 
featuring  exclusive  footage  from 
the  newly  released  "Oscar  & Tony” 

CD  recording  session,  interviews  with 
musicians,  a conducting  lesson  by  Keith 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  boston  pops.tvl 
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KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's 
Chair,  fully  funded  in 
perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 


first  violins 

Tamara  Smirnova 

Beranek  Chair, 

fully  funded  in  perpetuity 

Alexander  Velinzon 
Edward  and  Bertha  C. 

Rose  Chair,  fully  funded 
in  perpetuity 

Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 

Ikuko  Mizuno 

Amnon  Levy 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Catherine  French* 

Kelly  Barr*9 

Jason  Horowitz* 

Julianne  Lee* 

second  violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
Jennie  Shames* 

Valeria  Vilker  Kuchment* 
Tatiana  Dimitriades* 
Si-Jing  Huang* 


Wendy  Putnam* 

Xin  Ding* 

Glen  Cherry* 

violas 

Cathy  Basrak9 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig* 
Rachel  Fagerburg* 
Kazuko  Matsusaka* 
Rebecca  Gitter* 

cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 

Sato  Knudsen 

Mihail  Jojatu 

Jonathan  Miller* 

Owen  Young* 

Andrew  Pearce* 

Mickey  Katz* 

Ronald  Lowry  § 

Theresa  Borsodi  § 

basses 

Lawrence  Wolfe 
Benjamin  Levy 
Dennis  Roy 
James  Orleans* 
Todd  Seeber* 

John  Stovall* 

flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 

Linda  Toote  § 


piccolo 

Cynthia  Meyers 
John  A.  and  Sarah  C.C. 
MacLeod  Chair 

oboes 

Keisuke  Wakao 
Mark  McEwen 

english  horn 

Robert  Sheena 

clarinets 

Thomas  Martin 
Ian  Greitzer  § 

bass  clarinet 

Craig  Nordstrom 

bassoons 

Richard  Ranti 
Suzanne  Nelsen 

contrabassoon 

Gregg  Henegar 

horns 

Richard  Sebring 
Jonathan  Menkis 
Jay  Wadenpfuhl9 
Jason  Snider 
Kevin  Owen  § 

Jane  Sebring  § 

trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 

Benjamin  Wright 

Peter  Chapman 

§Bruce  Hall 

trombones 

Darren  Acosta  § 
John  Faieta  § 


bass  trombone 

Douglas  Yeo 

tuba 

Mike  Roylance 

timpani 

Timothy  Genis 

percussion 

Frank  Epstein 
J.  William  Hudgins 
W.  Lee  Vinson 
James  Gwin 

harp 

Ann  Hobson  Pilot9 
Ina  Zdorovetchi  § 

rhythm  section 

James  Gwin-drums 
Bob  Winter-piano 

librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

personnel 

managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

stage  manager 

John  Demick 


* participating  in  a system 
of  rotated  seating 

§ substituting 
9 on  leave 


COLDWELL  BANKER  — 

P R E V I E W S 

I NTER  NATIONAL* 


MARBLEHEAD,  MASSACHUSETTS 


$2,695,000.  Breathtaking  waterfront  home  in  one  of  Marblehead's  most  desirable  locations.  Captivating 
views  of  the  harbor,  Neck,  Tinker’s  Island,  lighthouse  and  points  southward  abound.  This  elegant 
five-bedroom  home  features  a gourmet  kitchen  and  beachfront  decking,  making  entertaining  a delight. 
This  wondrous  setting  is  coastal  living  in  Marblehead  at  its  finest.  Mary  Hulbert  Redding,  Marblehead, 
MA  office,  (78 1 ) 63 1 -95 1 1 , mary.redding@NEMoves.com 


DOVER,  MASSACHUSETTS 


$2,650,000.  Set  along  the  banks  of  the  Charles  River  on  4.08  acres,  this  circa  1869  landmark  Colonial 
features  5,300  square  feet  of  living  space  in  one  of  Dover’s  most  bucolic  neighborhoods.  The  13-room, 
six-bedroom  main  house  has  been  thoughtfully  modified  over  the  last  century  with  tasteful  updating. 
Recent  improvements  include  the  addition  of  a 3-car  carriage  house  garage  with  art  studio. 
Thomas  Aaron,  Wellesley,  MA  office,  (781 ) 237-9090  x328,  tom.aaron@NEMoves.com 


BROOKLINE,  MASSACHUSETTS 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  one  of  several 
available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  and  includes  a gourmet  kitchen  with 
breakfast  room  and  adjoining  family  room,  elegant  living  and  dining  rooms,  first-floor  guest  room,  and  a 
den.  This  property  is  replete  with  high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


DOVER,  MASSACHUSETTS 


$975,000  - $1,600,000.  The  Meadows  of  Dover,  an  enclave  of  architecturally-designed  residences  for 
buyers  55+  nestled  in  the  heart  of  Dover.  These  unique  homes  offer  beautiful  details,  first-floor  master 
bedrooms,  home  offices  and  spacious  guest  suites.  Many  plans  offer  walkout  basements  for  possible 
expansion.  Susan  McGrath-Nasca,  (508)  785-0060,  susan.mcgrath@NEMoves.com 


KENNEBUNKPORT,  MAINE 


$4,250,000.  One  of  the  few  remaining  “Grand  Cottages”  in  southern  Maine,  this  home’s  charm  and 
spacious  beauty  have  delighted  family  and  friends  for  generations.  Sited  on  a .69-acre  oceanfront  lot  with 
unobstructed  views  of  the  ocean  and  rocky  Maine  coast,  this  4,714-square-foot  home  has  nine  bedrooms 
and  4.5  baths.  James  Appleby,  Kennebunkport,  ME  office,  (207)  967-9900,  james.appleby@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$9,150,000.  Extraordinary  duplex  penthouse  at  the  world-renowned  Four  Seasons  comprised  of  4,000+ 
square  feet  of  architectural  drama  with  stunning  views  of  the  Public  Garden,  Swan  Pond  and  beyond. 
Two-story  living  room  with  window  wall  overlooking  the  Garden,  three  bedrooms,  four  baths  and  a 
private  3-car  garage.  Access  to  all  available  services  of  the  5-star  Four  Seasons  Hotel.  Annette  Itzkan, 
Boston,  MA  office,  (617)  796-7501,  annetteitzkan@msn.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

© 2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
t=r  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC.  "Q 
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A BRIEF  HISTORY 
OF  THE  BOSTONJ 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high— ten  cents  a glass. 

A ticket  went  for  a quarter.  "The  Programme  for  these  Concerts,"  the  Boston  Symphony 
assured  its  public,  "will  be  made  up  largely  of  light  music  of  the  best  class. . ."  So  on 
Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed  up  at  the  old 
Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The  founder  of  the 
Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this  new  series  in  the 
hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert  gardens  in  Vienna, 
where  he  had  been  a music  student.  (He  also  wanted  to  provide  summer  employment 
for  the  members  of  the  Boston  Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston  public  understood  that  it 
was  being  offered  the  chance  to  relax  in  a fantasy  of  European  pleasures— though  noth- 
ing so  daring  as  the  model  of  a Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse,  which  humor- 
ously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly  American 
tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra's  concerts  remains 
strikingly  similar  to  the  original— three  sections  divided  by  two  intermissions,  with  the 
evening's  heaviest  piece  sandwiched  in  the  middle— the  character  of  much  of  the  music 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra  (left) 

Keith  Lockhart  joined  by  guest  narrator  Conan  O'Brien  for  the  1997  "A  Company  Christmas  at  Pops"  concert  ( center ) 

John  Williams  and  Leonard  Bernstein  at  the  June  1989  ", Harvard  Night  at  Pops"  marking  the  50th  reunion  of  Bernstein's  class  (right) 


has  changed,  as  has  the  event's 
character  as  a whole. 


How  did  the  change  happen?  In 
part,  it  came  about  because  the 
audience  took  so  readily  to  the 
series.  Another  reason  for  the 
increasing  Americanness  of 
Pops  was  the  development  of 
American  music  itself  in  the 
1890s— a development  that  both 
aided  the  concerts  and  was  aided 
by  them.  Pieces  by  composers 
such  as  Victor  Herbert  turned  up  more  and  more  frequently  on  the  program;  so,  too, 
did  the  works  of  the  March  King,  John  Philip  Sousa,  most  notably  his  1897  composition 
The  Stars  and  Stripes  Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the 
regular  finale  for  the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the 
leadership  of  the  Promenade  Concerts— which  in  1900  officially  became  known  as 
the  Pops.  The  early  conductors  were  of  European  background,  beginning  with  Adolf 
Neuendorff  and  also  including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 


'POPS"  GENERALISSIMO 


This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin's 
brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by  Beethoven  and 
even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger.  The  pub- 
lic complained  loudly  enough  that  the  BSO's  management  declined  to  renew  Casella's 
contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a 35-year-old  violist  who  had  been 

playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the 
next  fifty  years  but  would  complete  its  transformation.  By 
the  time  of  his  death  in  1979,  the  Boston  Pops  would  be 
a national  institution  in  America,  a musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the  world. 


Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led 
the  Pops  in  Symphony  Hall  as  a replacement  during  the 
1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta,  a chamber  or- 
chestra composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named 
the  permanent  conductor— an  appointment  that  instead 
went  to  Alfred  Casella.  Undaunted,  Fiedler  decided  to 


Opening  Night  at  Pops  2005,  with  special  guest  Lou  Rawls  (top) 

A caricature  of  Arthur  Fiedler  early  in  his  career  by  artist  Charles  Schmidt  ( bottom ) 
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organize  and  conduct  his  own  five-week  series  of  popular  con- 
certs. He  would  even  go  the  Boston  Symphony  one  better  by 
performing  the  concerts  outdoors  and  for  free.  On  July  4,  1929, 
Fiedler  inaugurated  a series  that  continues  to  this  day,  now 
under  the  Boston  Symphony's  auspices:  the  Esplanade  Con- 
certs, which  are  held  on  the  east  bank  of  the  Charles  River. 

The  response  was  ecstatic.  After  Casella's  departure,  the  BSO 
offered  Fiedler  a three-year  contract,  to  begin  with  the  1930 
Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  con- 
ductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  ori- 
gins in  European  light  classical  music,  Fiedler  also  moved  the 
orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3, 1935,  Fiedler  led 
the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compo- 
sitions recorded  on  those  days  was  a tune  by  Jacob  Gade,  "Jalousie,"  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  "Jalousie"  became  the  first 
Victor  record— and  also  the  first  orchestral  record— to  sell  more  than  a million  copies.  In 
one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  estab- 
lishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had 

been  known  simply  as  "the 
orchestra  of  the  Pops  con- 
certs." It  was  not  until  RCA 
Victor  needed  a name  for 
the  label  that  a "Boston 
Pops  Orchestra"  was  born. 


Over  the  ensuing  years, 
Fiedler  maintained  the 
fame  of  the  Boston  Pops 
Orchestra  by  showcasing 
the  work  of  American  com- 
posers and  arrangers,  by 
featuring  young  American 
soloists,  and  by  making 
astute  use  of  the  media. 
Local  radio  broadcasts  of 
the  Boston  Pops  concerts 
began  in  1952;  Boston  Pops 
radio  broadcasts  were 


Arthur  Fiedler  in  the  1970s  (top) 

A newspaper  sketch  of  a Pops  concert  in  the  early  years , from  the  BSO  Archives  (bottom) 
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nationally  syndicated  each  week  from  1962  to  1992.  The 
national  public  television  program  Evening  ot  Pops  was 
launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  Evening  ot  Pops 
kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops'  special  bicentennial  program 
on  the  Esplanade  on  July  4, 1976,  drew  more  than  400,000 
people.  After  Arthur  Fiedler's  death  on  July  10, 1979,  his  long- 
time associate  conductor,  Harry  Ellis  Dickson  (1908-2003), 
took  over  the  interim  leadership  of  the  orchestra,  along  with 
a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible 
task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980,  he  was  the  best- 
known  composer  for  film  in  the  world.  Williams  also  had  an 
enviable  classical  training;  he  had  worked  as  a jazz  pianist  in 
New  York;  and  he  had  arranged  albums  for  several  popular 
artists.  At  the  time  of  his  appointment,  he  had  not  yet  had 
much  public  experience  as  a conductor,  but  he  brought  to  the 
podium  the  background,  talent,  and  celebrity  to  succeed  at  a 
daunting  assignment.  Williams  both  broadened  and  updated 
the  Boston  Pops  repertoire,  writing  and  commissioning  many 
new  compositions  while  also  introducing  arrangements  of 
recent  pieces  of  popular  music— such  as  film  scores— that 
would  be  suitable  for  orchestral  performance.  He  maintained 
the  popularity  of  the  Evening  at  Pops  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task— finding  someone  to  follow  him.  The  appointment 
as  twentieth  Conductor  of  the  Boston  Pops  Orchestra— and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930— fell  to  Keith  Lockhart.  Born  in  1959, 
he  was  35  years  old  when  the  choice  was  made— the  same  age  as  Arthur  Fiedler  at  the 
time  of  his  appointment. 

Having  surpassed  the  milestone  of  his  1,000th  Boston  Pops  concert,  Keith  Lockhart  is 
now  in  his  fourteenth  season  as  Boston  Pops  Conductor.  He  has  made  65  television 
shows,  led  30  national  and  four  overseas  tours  with  the  Boston  Pops  Esplanade  Orches- 


John  Williams  returns  this  season  for  several  concerts  devoted  to  film  music 
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tr a,  and  recorded  eleven  albums.  His 
tenure  has  been  marked  by  a dramat- 
ic increase  in  touring,  the  orchestra's 
first  Grammy  nominations,  the  first 
national  broadcast  (on  CBS  Televi- 
sion) of  the  Fourth  of  July  spectacular 
from  the  Esplanade,  and  the  release 
of  the  Boston  Pops'  first  self-produced 
and  self-distributed  recordings,  now 
numbering  three:  Sleigh  Ride,  America, 
and  Oscar  & Tony. 

Highlights  of  the  2008  season  include 
Opening  Night  at  Pops  featuring 
Natalie  Cole,  a tribute  to  Leonard  Bernstein,  EdgeFest  concerts  with  special  guests 
Natalie  Merchant  and  the  Dresden  Dolls'  Amanda  Palmer,  and  JazzFest  concerts  featur- 
ing the  Dizzy  Gillespie  All  Stars  and  Arturo  Sandoval.  Broadway's  Brian  Stokes  Mitchell 
makes  a welcome  return,  and  concert  performances  of  Stephen  Sondheim's  A Little  Night 
Music  bring  together  Broadway  veterans  with  Vocal  Fellows  of  the  Tanglewood  Music 
Center.  Garrison  Keillor  and  A Prairie  Home  Companion  come  to  Symphony  Hall,  Riders 
in  the  Sky  make  their  Boston  Pops  debut,  and  Oleta  Adams  lends  her  voice  to  this  year's 
Gospel  Night.  Boston  Pops  Laureate  Conductor  John  Williams  takes  the  podium  for  a 
week  of  Film  Nights,  and  "Judy  Garland. . . A Life  on  Stage"  uses  the  latest  technology  to 
blend  film  footage  and  her  vocals  with  the  Pops'  accompaniment.  As  Keith  Lockhart 
commented,  "Everything  about  our  programming  celebrates  120  years  of  great  traditions, 
but  is  infused  with  new  life.  The  Boston  Pops  will  continue  to  define  the  crossover  musi- 
cal experience  well  into  this  new  century." 
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Keith  Lockhart  has  led  more  than  1,000  Boston  Pops  concerts  as  Boston  Pops  Conductor  (top) 

Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history:  1959  (left),  1980  (center),  and  2007  (right) 
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NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


England 

Coffee 
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* 


NEW 

ENGLAND 

COFFEE 


your  Music,  your  Coffee.  Your  reward ♦ 

For  recipes,  coffee  stories,  special  offers  & more,  visit 

WWW.NEWENGLANDCOFFEE.COM 


p«mlv  Coffee  Roa««> 
Sioft  1916 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Tuesday  evening,  May  27,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

NATALIE  MERCHANT  SERIES  SPONSORED  BY  NEW  ENGLAND  COFFEE 

GEORGE  H.  DEAN  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS  A BSO  BUSINESS  PARTNER 
NIXON  PEABODY  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS  A BSO  BUSINESS  PARTNER 


EDGEFEST 

Excerpts  from  The  Planets , Suite  for  large  orchestra,  Opus  32  Holst 

Mars,  the  Bringer  of  War  (Allegro) 

Venus,  the  Bringer  of  Peace  (Adagio) 

Uranus,  the  Magician  (Allegro) 

Jupiter,  the  Bringer  of  Jollity  (Allegro  giocoso) 


INTERMISSION 


Presenting 

NATALIE  MERCHANT 
Selections  to  be  announced  from  the  stage 
For  more  about  Natalie  Merchant's  songs,  please  see  page  30. 


Welcome  to  the  fourth  year  of  EdgeFest,  which  in  addition  to  Boston  Pops  concerts 
includes  the  EdgeFest  Cafe— post-concert  performances  in  Higginson  Hall  (Cohen  Wing). 
This  week's  performers  are  The  Everyday  Visuals,  whose  biography  is  on  page  57. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Mount  St.  Charles  Academy;  Ford  Hall  Forum 


Week  4 


LifeStories 

Bruce  MacDonald  I Cardiac  Arrhythmia 

bidmc.harvard.edu/bruce 


“thanks  for 

• • 


giving  me 
my  life  back.  ” 


Beth  Israel  Deaconess 
Medical  Center 


A teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  The  Cardiovascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


I can’t  say  enough  about  having  my  heart 
surgery  at  The  Cardiovascular  Institute  at 
Beth  Israel  Deaconess  (CVI).  The  staff  is 
totally  top  notch  and  the  doctors 
explained  everything. 

Watch  Bruce’s  story  online  at 
www. hidmc.haruard.edu/hruce 


I’ve  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines  was 
painful.  But  now,  I can  play  catch 
with  my  son  again.  I was  a 
marathon  cyclist  and  thought 
that  part  of  my  life  was  gone 
but — thanks  to  all  of  them — a 
few  months  after  the  procedure, 

I completed  a 750-mile  bike  race 
in  France. 


Affiliated  with  Joslin  Clinic  I A research  partner  of  the  Dana-Farber/Harvard  Cancer  Center  I Official  Hospital  of  the  Boston  Red  Sox 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Wednesday  evening,  May  28,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

NATALIE  MERCHANT  SERIES  SPONSORED  BY  NEW  ENGLAND  COFFEE 

BOSTON  PROPERTIES  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS  A BSO  BUSINESS  PARTNER 


EDGEFEST 

Excerpts  from  The  Planets , Suite  for  large  orchestra,  Opus  32  Holst 

Mars,  the  Bringer  of  War  (Allegro) 

Venus,  the  Bringer  of  Peace  (Adagio) 

Uranus,  the  Magician  (Allegro) 

Jupiter,  the  Bringer  of  Jollity  (Allegro  giocoso) 


INTERMISSION 


Presenting 

NATALIE  MERCHANT 
Selections  to  be  announced  from  the  stage 
For  more  about  Natalie  Merchant's  songs,  please  see  page  30. 


Welcome  to  the  fourth  year  of  EdgeFest,  which  in  addition  to  Boston  Pops  concerts  includes 
the  EdgeFest  Cafe— post-concert  performances  in  Higginson  Hall  (Cohen  Wing).  This  week's 
performers  are  The  Everyday  Visuals,  whose  biography  is  on  page  57. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Hobart  and  William  Smith  Colleges;  Working  Advantage;  Skadden  Arps 


Week  4 


MORE  ABOUT  THE  MUSIC 


AUTUMN  LULLABY 

Text:  Anonymous  • Music  and  orchestration:  Natalie  Merchant 

This  song,  based  upon  the  text  of  a traditional  British  lullaby,  was  put  to  music  by  Merchant 
for  a Children's  Poetry  Project  album  due  to  be  released  in  December  2008.  These  concerts 
in  Boston  mark  the  debut  performances  of  "Autumn  Lullaby." 

The  sun  has  gone  from  the  shining  skies, 

The  dandelions  have  closed  their  eyes, 

The  stars  are  lighting  their  lamps  to  see 
If  babes  and  squirrels  and  birds  and  bees, 

Are  sound  asleep  as  they  should  be. 

The  squirrel  keeps  warm  in  his  furs  of  gray, 

'Neath  feathers,  birdies  are  tucked  away, 

In  yellow  jackets,  the  bees  sleep  tight 
And  cuddle  close  through  the  chilly  night, 

My  baby's  snug  in  her  gown  of  white. 

The  squirrel  nests  in  a big  oak  tree, 

He  finds  a hole  in  the  trunk,  you  see, 

The  robin's  home  is  a nest  overhead, 

The  bees,  they  nest  in  a hive  instead, 

My  baby's  nest  is  her  little  bed. 


THE  MAN  IN  THE  WILDERNESS 

Text:  Anonymous  • Music  and  orchestration:  Natalie  Merchant 

This  song  is  a nursery  rhyme  put  to  music  by  Merchant  for  a Children's  Poetry  Project  album 
due  to  be  released  in  December  2008.  These  concerts  in  Boston  mark  the  debut  performances 
of  this  arrangement. 

The  man  in  the  wilderness  asked  of  me 
"How  many  strawberries  grow  in  the  salt  sea?" 

I answered  him  as  I thought  good, 

As  many  a ship  as  sails  in  the  wood. 

The  man  in  the  wilderness  asked  me  why 
His  hen  could  swim  and  his  pig  could  fly. 

I answered  him  as  I thought  best, 

"They  were  born  in  a cuckoo's  nest." 

The  man  in  the  wilderness  asked  me  to  tell 
All  the  sands  in  the  sea  and  I counted  them  well. 

He  said  he  with  a grin,  "And  not  one  more?" 

I answered  him,  "Now  you  go  make  sure." 


THE  LETTER 

Music  and  lyrics:  Natalie  Merchant  • Orchestration:  Sean  O'Loughlin 

This  Sean  O'  Loughlin  orchestration  of  "The  Letter"  was  created  specifically  for  these  EdgeFest 
performances. 

If  I ever  write  this  letter, 
the  pages  I could  write. 

But  I don't  know  where  to  send  it 

you  have  vanished, 

heaven  knows  where  you  live. 

Heaven  only  knows. 

If  I ever  write  this  letter, 
bitter  words  it  would  contain. 

Just  an  unrequited  lover 
wishing  she  had  never 
spoken  your  name, 
had  never  known  your  name. 

But  if  I write  this  letter, 
the  truth  it  would  reveal. 

Knowing  you  brought  me  pleasure. 

How  often  I'll  treasure 
moments  that  we  knew, 
the  precious  and  the  few. 


SONNET  73 

Text:  William  Shakespeare  • Music:  Natalie  Merchant  • Orchestration:  Gavin  Bryars 

This  piece  was  originally  commissioned  by  Opera  North  and  the  Royal  Shakespeare  Company 
for  their  Complete  Works  Festival  2006-2007.  This  Gavin  Bryars  orchestration  of  "Sonnet  73" 
had  its  first  performance  at  The  Courtyard  Theatre,  Stratford-upon-Avon,  in  February  2007, 
but  this  evening  marks  its  American  debut. 

That  time  of  year  thou  mayst  in  me  behold, 

When  yellow  leaves,  or  none,  or  few  do  hang 
Upon  the  boughs  which  shake  against  the  cold, 

Bare  ruined  choirs  where  late  the  sweet  birds  sang; 

In  me  thou  seest  the  twilight  of  such  a day 
As  after  sunset  fadeth  in  the  west, 

Which  by  and  by  black  night  doth  take  away, 

Death's  second  self  that  seals  up  all  in  rest; 

In  me  thou  seest  the  glowing  of  such  fire 
That  on  the  ashes  of  his  youth  doth  lie, 

As  the  deathbed,  whereon  it  must  expire, 

Consumed  with  that  which  it  was  nourished  by; 

This  thou  perceiv'st,  which  makes  thy  love  more  strong, 

To  love  that  well,  which  thou  must  leave,  leave  ere  long. 


More ... 
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LIFE  IS  SWEET 

Music  and  lyrics:  Natalie  Merchant  • Orchestration:  Karl  Berger 

It's  a pity,  it's  a crying  shame, 
who  pulled  you  down  again? 

How  painful  it  must  be 
to  bruise  so  easily  inside. 

It's  a pity,  it's  a downright  crime 
but  it  happens  all  the  time. 

You  want  to  stay  little  daddy's  girl, 

you  want  to  hide  from  the  vicious  world  outside. 

But  don't  cry,  you  know  the  tears  will  do  no  good. 

So  dry  your  eyes. 

Your  daddy,  he's  the  iron  man, 
a battleship  wrecked  on  dry  land. 

Your  mama,  she's  a bitter  bride. 

She'll  never  be  satisfied 
and  you  know  that's  not  right. 

But  don't  cry,  you  know  the  tears  will  do  no  good. 

So  dry  your  eyes. 

They  told  you  life  is  hard, 
it's  misery  from  the  start. 

It's  dull,  it's  slow  and  painful. 

But  I tell  you  life  is  sweet. 

In  spite  of  the  misery 

there's  so  much  more,  be  grateful. 

Well  who  do  you  believe? 

Who  will  you  listen  to,  who  will  it  be? 

It's  high  time  that  you  decide 
in  your  own  mind. 

I've  tried  to  comfort  you, 
tried  to  tell  you  to  be  patient. 

They  are  blind, 
they  can't  see! 

Fortune's  gonna  come  one  day 
all  gonna  fade  away. 

Your  daddy  the  war  machine  and 
your  mama  the  long  and  suffering 
prisoner  of  what  she  cannot  see. 

They  told  you  life  is  hard, 
it's  misery  from  the  start. 

It's  dull,  it's  slow  and  painful. 

But  I tell  you  life  is  sweet. 

In  spite  of  the  misery 

there's  so  much  more,  be  grateful. 


Well  who  do  you  believe? 

Who  will  you  listen  to,  who  will  it  be? 

It's  high  time  you  decide.  \i 

It's  time  you  make  up  your  own  sweet  little  mind. 

They  told  you  life  is  long. 

Be  thankful  when  it's  done, 

j 

don't  ask  for  more 
you  should  be  grateful. 

But  I tell  you  life  is  short. 

Be  thankful  because  before  you  know  it  will  be  over. 

Life  is  sweet 

and  life  is  also  very  short. 

Your  life  is  sweet 

! 

VERDI  CRIES 

Music  and  lyrics:  Natalie  Merchant  • Orchestration:  Paul  Buckmaster  • Adaptation  and 
orchestration:  Sean  O'Loughlin 

Although  written  and  recorded  in  1987,  this  arrangement  of  "Verdi  Cries"  has  never  been 
performed  live,  except  to  piano  accompaniment.  This  is  the  debut  of  the  Paul  Buckmaster/ 

Sean  O'Loughlin  orchestration. 

The  man  in  119  takes  his  tea  alone. 

Mornings  we  all  rise  to  wireless  Verdi  cries. 

I'm  hearing  opera  through  the  door. 

The  souls  of  men  and  women,  impassioned  all. 

Voices  climb  and  fall;  battle  trumpets  call. 

I fill  the  bath  and  climb  inside,  singing. 

He  will  not  touch  their  pastry 
But  every  day  they  bring  him  more. 

Gold  from  the  breakfast  tray,  I steal  them  all  away 
and  then  go  and  eat  them  on  the  shore. 

I draw  a jackal-headed  woman  in  the  sand, 
sing  of  a lover's  fate  sealed  by  jealous  hate; 
then  wash  my  hand  in  the  sea. 

With  just  three  days  more  I'd  have  just  about  learned 
the  entire  score  to  "Aida." 

But  holidays  must  end,  as  you  know. 

All  is  memory  taken  home  with  me— 
the  opera, 

the  stolen  tea,  the  sand  drawing,  the  verging  sea. 

All  years  ago. 

More ... 
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BUTTERFLY 

Music  and  lyrics:  Natalie  Merchant  • Orchestration:  Stephen  Barber 
These  concerts  in  Boston  mark  the  debut  performances  of  "Butterfly." 

I saw  a butterfly  lift  in  the  wind, 
drift  for  a while  and  come  back  again. 

Sweet,  aching  labor  hour  after  hour, 
tasting  the  nectar  of  every  flower. 

Over  and  over  she  plays  the  game,  so  many  times 
but  it's  always  the  same. 

Poor  Butterfly. 

I saw  a web  in  the  limbs  of  a tree, 
the  whole  deadly  trap  covered  in  leaves. 

Pale,  bloodless  Mourning  Cloak  waits  for  the  kill, 
cold  empty  spindle  patient  and  still. 

Over  and  over  they  play  the  game,  so  many  times 
but  it's  always  the  same. 

Over  and  over  they  do  the  dance, 
moved  by  the  whim  of  fate  and  chance. 

If  only  some  long  lost  god  at  last  could  come  along  and  erase  all  the  past. 

Over  and  over  they  play  the  game. 

Over  and  over  they  do  the  dance. 

Over  and  over  the  wings  beating  wild 

and  the  sweet  scented  breeze  blows  on  and  on. 

Poor  Butterfly. 


SPRING  AND  FALL:  TO  A YOUNG  CHILD 

Text:  Gerard  Manley  Hopkins  • Music:  Natalie  Merchant  • Orchestration:  Sean  O'Loughlin 

Merchant  selected  this  poem  by  the  British  Jesuit  priest  and  poet,  Gerard  Manley  Hopkins,  to 
put  to  music  for  her  forthcoming  Children's  Poetry  Project  album.  This  is  the  debut  performance 
of  "Spring  and  Fall:  To  a Young  Child"  with  orchestration  by  Sean  O'Loughlin  created  specifically 
for  these  EdgeFest  performances. 

Margaret,  are  you  grieving 
Over  Goldengrove  unleaving? 

Leaves,  like  the  things  of  man,  you 
With  your  fresh  thoughts  care  for,  can  you? 

Ah!  As  the  heart  grows  older 

It  will  come  to  such  sights  much  colder 

By  and  by,  nor  spare  a sigh 

Though  worlds  of  wanwood  leafmeal  lie. 

And  yet  you  will  weep  and  know  why. 

Now  no  matter,  child,  the  name: 

Sorrow's  springs  are  the  same. 

Nor  mouth  had,  no  nor  mind,  expressed 
What  heart  heard  of,  ghost  guessed: 

It  is  the  blight  man  was  born  for, 

It  is  Margaret  you  mourn  for. 


SHE-DEVIL 

Music  and  lyrics:  Natalie  Merchant  • Orchestration:  Karl  Berger 

Although  written  and  recorded  ten  years  ago,  "She-Devil"  has  never  been  performed  publicly. 
These  concerts  in  Boston  mark  the  debut  performances  of  this  piece. 


Look  out,  she's  coming  at  yah, 
big  dark  eyes  like  Cleopatra, 
the  eyes  of  a femme  fatale. 

Bet  you  get  the  ominous  feeling 
that  a cold  blooded  creature  in  the 
dark  is  stealing  toward  you. 

You  best  beware,  take  care. 

She's  better  than  a work  of  fiction: 
half  ingenue,  half  a vixen, 
your  little  paper  doll. 

But  brother  she's  a wicked  sister, 
subtle  and  sly,  hey  watch  it  mister. 

Take  my  advice,  stay  away 
or  number  your  days. 

Opiate  clouds  surround  you. 

An  addiction  to  love  has  found  you  out, 
half  out  of  your  mind. 

Fool,  when  I think  about  you 
I want  to  wrap  my  arms  around  you 
and  tell  you  more  than  words  can  say. 

She  devil,  she  conquer. 

She  devil,  you  want  her. 

You're  unaware,  tonight, 
of  the  danger  everywhere. 

My  poor  little  sleeping  giant 
dreaming  warm  and  silent. 

Where  has  your  Delilah  gone? 

Why  don't  you  wake  and  see  through 
every  way  that  she's  deceived  you 
and  how  she  moves  within? 


See,  everything  the  woman  touches 
withers  and  dies  in  her  clutches. 
Why  should  your  fate  be 
any  different  from  these? 


Oh,  well  I've  heard  about  you, 
every  word  that's  said  about  you 
the  man  in  the  silvery  web. 

He  fell  for  the  sweet  persuasion 
of  a black  widow  spider 
now  nothing  can  save  him  and 
it's  just  a matter  of  time. 


She  devil,  she  conquer. 
She  devil,  you  want  her. 
You're  unaware,  tonight, 
of  the  danger  everywhere 
but  you  don’t  care. 


More ... 
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HENRY  DARGER 

Music  and  lyrics:  Natalie  Merchant  • Orchestration:  Stephen  Barber 

Henry  Darger  (1892-1973)  was  a solitary  and  reclusive  man  born  and  raised  in  Chicago.  After 
his  death  it  was  revealed  that  he  had  been  a self-taught  artist  and  author.  He  left  behind  a 
colossal  body  of  work,  a 15,000  page  (manual  typewriter/single-spaced)  manuscript  in  twelve 
volumes  along  with  hundreds  of  illustrations,  some  painted  on  scrolls  ten  feet  in  length  and  four 
feet  high.  His  epic  was  entitled  "The  Story  of  the  Vivian  Girls,  in  What  is  Known  as  the  Realms 
of  the  Unreal,  of  the  Glandeco-Angelinnian  War  Storm,  as  caused  by  the  Child  Slave  Rebellion." 
Although  the  song  was  written  and  recorded  in  2001,  these  concerts  in  Boston  mark  the  debut 
live  performances  of  "Henry  Darger." 

Who'll  save  the  poor  little  girl? 

Henry  Darger 

Who'll  tell  the  story  of  her? 

Who'll  tell  it  all  to  the  world? 

Who'll  buy  the  carbon  paper  now? 

Henry  Darger 

Who'll  trace  the  lines  of  her  mouth? 

Who  will  conquer  foreign  worlds  searching  for  the  stolen  girls? 

Princesses  you'll  never  fear,  the  patron  saint  of  girls  is  here! 

Who  will  draw  the  cavalry  in  and  risk  his  very  own  precious  skin 
to  make  our  Angelinnia  a free  and  peaceful  land  again? 

Who'll  love  a poor  orphan  child, 
lost,  growing  savage  and  wild? 

Oh,  Henry,  Oh  Henry,  Oh  Henry,  Oh. 

THIS  HOUSE  IS  ON  FIRE 

Music  and  lyrics:  Natalie  Merchant  • Orchestration:  Stephen  Barber 

This  is  the  debut  performance  of  the  Stephen  Barber  orchestration  of  "This  House  is  on  Fire." 

This  House  is  on  fire! 

Kick  off  your  boots,  come  and  sit  a spell 
listen  to  me  worry,  come  and  listen  well. 

All  you  better  best  come  and  lean  in  boys 
cause  I don't  dare  to  raise  my  voice. 

I've  been  sitting  here  for  the  longest  time 
reading  all  the  warning  and  the  danger  signs. 

I don’t  have  the  gift  of  the  prophecy, 
telling  everybody  how  it's  gonna  be. 

Soon  come,  soon  come  the  day  this  tinderbox 
is  gonna  blow  in  your  face. 

I don't  have  the  gift  of  the  prophecy, 
telling  everybody  how  it's  gonna  be. 

But  you  go  passing  wrong  for  right  and  right  for  wrong, 
people  only  stand  for  that  for  just  so  long. 


It's  all  gonna  catch  like  a house  on  fire, 
spark  an  evil  blaze  and  burn  higher. 

Well,  I don't  have  the  gift  of  the  prophecy, 
telling  everybody  how  it's  gonna  be. 

But  you  go  passing  wrong  for  right  and  right  for  wrong, 
people  only  stand  for  that  for  just  so  long. 

I don't  have  the  gift  of  the  prophecy 
telling  everybody  how  it's  gonna  be. 

There's  a wild  fire  catching  in  the  whip  of  the  wind 
that  could  start  a conflagration  like  there  has  never  been. 

This  house  is  on  fire! 


THE  END 

Music  and  lyrics:  Natalie  Merchant  • Orchestration:  Sean  O'Loughlin 

This  song  was  inspired  by  the  work  of  the  Brazilian  photojournalist  Sebastiao  Salgado,  his 
collection  of  photographs  entitled  "Migrations"  in  particular.  Salgado,  a doctor  and  humanitarian, 
traveled  for  seven  years  through  39  countries  to  witness  and  document  the  plight  of  peoples 
displaced  by  war,  famine,  drought,  urbanization,  and  industry.  This  is  the  debut  performance  of 
the  Sean  O'Loughlin  orchestration  of  "The  End." 

That'll  be  the  end  of  the  road, 
when  my  battered,  embittered 
body  and  soul  will  go  home. 

That'll  be  the  end  of  the  war, 

when  we  finally  lay  down 

the  barrel  and  the  blade  and  go  home 

By  the  sea,  so  wide  and  treacherous. 

By  the  land,  so  dark  and  dangerous, 
how  can  we  have  so  far  to  go? 

That'll  be  the  end  of  the  law, 
of  Bible,  Koran,  Torah,  lost  and  gone. 

By  the  sea,  so  wide  and  treacherous, 
by  the  land,  so  dark  and  dangerous. 

How  can  we  have  so  far  to  go? 

That'll  be  the  end  of  arms  stretched  wide, 
of  begging  for  bread,  we'll  be  empty, 
content  deep  inside. 

And  the  sea,  so  wide  and  treacherous, 
and  the  land,  so  dark  and  dangerous, 
so  far  left  behind. 


For  a biography  of  Natalie  Merchant,  please  see  page  47. 
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You'll  find  Steinway  pianos  on 
concert  stages  around  the  world* 


In  Boston,  you'll  find 
them  exclusively  in 
our  showroom. 


No  other  piano  compares  to  a Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  & Sons,  the  areas  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  - 
Steinway,  Boston  and  Essex. 


M.  Steinert  & Sons 

Steinway  & other  pianos  of  distinction 


(800)  944-2358 

www.msteinert.com 
Boston  ♦ Natick  ♦ Worcester 
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Thursday  evening,  May  29,  2008,  at  8 

ROBERT  BERNHARDT  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 


PARTNERS  HEALTHCARE  NIGHT  AT  POPS 


The  Cowboys  Overture 


Williams 


Corral  Nocturne,  from  Rodeo  Copland 

Hoe  Down,  from  Rodeo  Copland 


Vivace,  from  Concerto  for  Two  Violins  in  D minor,  BWV  1043  Bach 

MARIANA  GREEN-HILL  and  DANIELLE  LENNOX-HEICHMAN, 
from  Project  STEP 

Featuring  "Partners  Physician  Talent"  2008:  "Gunsmoke,  The  Sequel" 

Blaise  A.  Aguirre,  MD,  Child  and  Adolescent  Psychiatry,  McLean  • Sanjay  Aurora,  MD,  MPH, 
Neonatology,  NSMC  • Alasdair  K.  Conn,  MD,  Emergency  Services,  MGH  • Ronald  Dixon,  MD, 
General  Medicine,  MGH  • Thomas  Jevon,  MD,  Family  Medicine,  PCHI  • Cynthia  A.  Korzelius, 

MD,  Hospitalist  & Nephrology,  NWH  • Elena  M.  Massarotti,  MD,  Rheumatology,  Immunology 
& Allergy,  BWH  • Selwyn  O.  Rogers,  Jr.,  MD,  MPH,  General  Surgery  & Surgical  Critical  Care, 

BWH  • Rebecca  S.  Stone,  MD,  Otolaryngology-Head  and  Neck  Surgery,  Faulkner  • 

Ross  D.  Zafonte,  DO,  Physical  Medicine  & Rehabilitation,  Spaulding 

Themes  from  Silverado  Broughton 


INTERMISSION 


Presenting 

RIDERS  IN  THE  SKY 

Ranger  Doug,  guitar  ■ Too  Slim,  bass  • Woody  Paul,  fiddle  • Joey,  accordion 
Selections  to  be  announced  from  the  stage 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 


Week  4 


90222099 


THE  JI  K PRESIDENTIAL  LIBRARY  AND  MUSEUM 
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ADMIT  ONE 


CHARM  SCHOOL 


DEBATE,  I960.  LESSONS  IN  SUBSTANCE  AND  STYLE 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS  ORCHESTRA 
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Friday  evening,  May  30,  2008,  at  8 

ROBERT  BERNHARDT  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

The  Cowboys  Overture 

Corral  Nocturne,  from  Rodeo 

Hoe  Down,  from  Rodeo 

Selections  from  Oklahoma 

The  Farmer  and  the  Cowman  — Oklahoma!  — 

People  Will  Say  We're  in  Love— Out  of  My  Dreams— 

Oh,  What  a Beautiful  Morning— Pore  Jud  Is  Daid  — 

The  Surrey  with  the  Fringe  on  Top— Many  a New  Day— 
Everything's  Up  To  Date  in  Kansas  City— Farmer  Dance— 
I Cain't  Say  No 

Ashokan  Farewell 

Themes  from  Silverado 


Williams 

Copland 

Copland 

Rodgers/ 

Hammerstein-Bennett 


Ungar-Morley 

Broughton 


INTERMISSION 


Presenting 


RIDERS  IN  THE  SKY 

Ranger  Doug,  guitar  • Too  Slim,  bass  • Woody  Paul,  fiddle  ■ Joey,  accordion 


Selections  to  be  announced  from  the  stage 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Harvard  Business  School;  Simmons  College  Alumnae;  Timberlane  Regional  Middle  School; 
Wheelock  College  Alumni  Association;  North  Park  Middle  School;  AMA  Foundation;  York  County  Retired  Teachers 
Association;  Erie  Day  School 


Week  4 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  j LAUREATE  CONDUCTOR 


Saturday  evening,  May  31,  2008,  at  8 

CHARLES  FLOYD  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

LIBERTY  MUTUAL  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS  A BSO  BUSINESS  PARTNER 

WEIL,  GOTSHAL  AND  MANGES  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS  A BSO 
BUSINESS  PARTNER 

GOSPEL  NIGHT 

Danse  Negre  Coleridge-Taylor 

Overture  to  La  Forza  del  destino  Verdi 


Presenting 
OLETA  ADAMS 
with 

Members  of  the  Boston  Pops  Gospel  Choir 


I Will  Love  You 
Holy  Is  the  Lamb 

Wash,  Oh  God,  Our  Sons  and  Daughters 
If  You're  Willing 


Adams-Floyd 
F.  White-Floyd 
Duck-B.F.  White 
Riser-Floyd 
Adams-Floyd 


INTERMISSION 


Presenting 

THE  BOSTON  POPS  GOSPEL  CHOIR 

Brother  Dennis  L.  Slaughter,  Artistic  Director  • Norris  V.  Welch,  Choir  Manager 


Jerome  Kyles,  piano  • Dennis  Montgomery  III,  organ 
Ron  Reid,  electric  bass  • Sean  Skeete,  drums 


Turn  It  Around  Houghton 

GARY  R.  LYON,  GEOFFREY  C.  O'HARA,  and  JOSEPH  C.  RUCKER,  JR. 

Send  Me  to  the  Nations  Houghton 

MILDRED  E.  WALKER 

II  Chronicles  Coley 

RAYMOND  MARTIN 

A Place  of  Peace  Adams 

OLETA  ADAMS 

The  Prayer  McClurkin 

AYEESHA  M.  LANE,  IDA  KAMRARA,  and  SAMUEL  E.  MOSCOSO 

Take  It  to  the  Lord  in  Prayer  Evans 

FRANCES  INGRAHAM-ST.  GEORGE 


Special  thanks  to  Sharon  L.  Molden 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  The  Prince  Hall  Grand  Lodge  Bicentennial;  West  Orange  High  School;  Elderhostel,  Inc.;  Salem  State 
College;  Show  of  the  Month  Club;  Mt.  Ararat  Middle  School;  Mr.  Robert  Kniffen;  Office  Environments  of  New  England; 
Prescott  Art  Docents;  First  Church  Nashua 


Week  4 


At  its  most  basic  level,  gospel  music  is  sacred  music,  a unique  phenomenon  of  Americana 
which  had  its  earliest  iterations  toward  the  end  of  the  nineteenth  century.  It  is  folk  music, 
which  suggests  that  it  and  its  secular  counterparts  are  greatly  influenced  by  each  other. 
Just  as  much  of  today's  gospel  music  sounds  like  R&B  and  Hip-Hop,  so  did  most  of  the 
early  gospel  music  sound  like  the  Blues. 

The  music  called  gospel  (meaning  "good  news")  derives  its  name  from  its  close  connec- 
tion with  the  biblical  gospels  of  the  New  Testament,  where  we  find  many  references  to 
God's  goodness  and  mercy.  We  are  encouraged  to  believe  and  appreciate  the  sacrifice 
of  Jesus  Christ  and  thereby  the  remission  of  sins,  a common  theme  of  gospel  music. 

There  are  no  "style"  restrictions  on  gospel  music;  only  the  thematic  content  remains  con- 
stant. The  use  of  much  repetition  is  a carryover  from  the  time  when  many  post-Recon- 
struction  blacks  were  unable  to  read.  The  repetition  of  the  words  allowed  those  who  could 
not  read  to  participate  in  worship. 

The  development  of  gospel  music  can  be  traced  back  to  the  eighteenth  century,  when 
hymns  were  lined  and  repeated  in  a call  and  response  fashion;  Negro  spirituals  and  work 
songs  also  came  on  the  scene.  Because  the  enslaved  Africans  attended  their  masters' 
worship  services,  the  seventeenth-century  influences  on  Negro  spirituals  and  work  songs 
were  traditional  hymns  the  enslaved  Africans  heard  in  worship.  The  worship  music 
(hymns)  of  the  white  masters  became  the  backdrop  for  the  music  the  enslaved  Africans 
would  eventually  use  at  their  own  worship  meetings.  At  this  time  it  was  also  illegal  for 


more  than  a handful  of  blacks  to  congregate  without  supervision.  This  restriction  did  not 
keep  them  from  secretly  holding  "campground"  meetings,  typically  held  at  a distance  from 
the  main  house  to  assure  discretion  and  avoid  possible  punishment.  It  was  during  such 
meetings  that  "newer"  renditions  of  traditional  hymns  were  developed. 

In  the  tradition  of  the  black  church,  call  and  response  in  singing  and  in  speaking  has  been 
and  continues  to  be  a foundation  on  which  the  gospel  is  delivered.  Through  this  participa- 
tory delivery  system,  beliefs  are  reinforced.  There  is  an  expectation  that  when  there  is 
agreement  with  either  the  spoken  word  or  song  because  of  either  its  content  or  its  con- 
text that  verbal  affirmation  will  be  given.  Those  who  are  witnessing,  speaking,  or  singing 
are  encouraged  by  the  responses  and  those  who  are  about  to  experience  issues  are 
empowered  to  be  victorious. 

Gospel  music  can  stir  many  different  emotions.  No  longer  bound  to  the  walls  of  the 
American  church,  gospel  music  captures  the  creative  and  spiritual  imaginations  of 
increasing  numbers  of  international  audiences.  For  gospel  singers  and  listeners,  making 
a joyful  noise  unto  the  Lord  is  what  the  music  is  about  and  it  invites  the  participation  of 
all  to  come  together,  honor  the  past,  look  forward  to  the  future,  and  through  song,  renew 
our  faith. 

Dennis  Slaughter 


The  "call  and  response"  style  of  singing  by  slaves  who  worked  in  the  fields  was  carried  over 
into  the  songs  of  America's  first  black  churches  (left) 


Charles  Floyd  has  led  "Gospel  Night  at  Pops"  since  1994  (above) 
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KEITH  LOCKHART  CONDUCTOR 
JOHN  WILLIAMS  LAUREATE  CONDUCTOR 


THE  BOSTON  CHALLENGE 

Extended  and  Expanded  for  a Second  Year 


Help  us  meet  the  Challenge  and  ensure  the  Boston  Pops  PHOTOGRAPHY:  MICHAEL  LUTCH, 

**  HERVE  PELLITIER,  CHARLES  GAUTHIER 

the  freedom  to  continue  the  creative  blend  of  classic 
and  contemporary. 


There  are  three  ways  you  can  participate: 


1.  Make  a new  gift  to  the  Boston  Pops  Annual  Fund. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a small  group  of  anonymous  BSO  trustees,  the  Boston  Challenge 
will  match,  up  to  $250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds, 
as  well  as  gifts  from  participants  in  last  year's  Challenge  if  renewed  at  the  same  level  or  higher. 


The  Boston  Challenge  will  match  all  gifts  received  by  June  30, 2008. 

To  learn  more,  or  to  make  a gift,  call  617-638-9276  or  visit  bostonpops.org/contribute. 


THE  FIEDLER  SOCIETY 


friends  of  the 

BOSTON 


a- 
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OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


NATALIE  MERCHANT 


Over  her  27-year  career  Natalie  Merchant  has  earned  a place  among  America's  most 
respected  recording  artists  for  being  a songwriter  of  quality  and  a captivating  stage  performer. 
Merchant  began  her  recording  career  as  the  lead  vocalist  and  lyricist  of  the  pop  music  band 
10,000  Maniacs  and  between  1981  and  1993  released  two  platinum  and  four  gold  records  with 
the  group:  The  Wishing  Choir,  In  My  Tribe,  Blind  Man's  Zoo,  Hope  Chest,  Our  Time  in  Eden,  and 
MTV  Unplugged.  In  1994  Merchant  began  her  solo  career  with  a self-produced  debut  album, 
Tigerlily  (1995),  which  astounded  the  music  industry  by  selling  over  five  million  copies.  In  the 
years  following,  she  released  Ophelia  (1998),  Natalie  Merchant  Live  (1999),  and  Motherland 
(2001).  In  2003,  after  eighteen  years,  Merchant  left  Elektra  Records  and  independently 
released  an  album  of  traditional  and  contemporary  folk  music,  The  House  Carpenter's  Daughter, 
on  her  own  label,  Myth  America  Records.  In  2005  she  curated  a collection  of  her  own  work 
for  a double  album  she  titled  Retrospective.  She  has  collaborated  both  on  stage  and  in  the  stu- 
dio with  a wide  range  of  artists  including  Philip  Glass,  Fretwork,  REM,  Wynton  Marsalis,  The 
Chieftains,  David  Byrne,  John  Cale,  Mavis  Staples,  Daniel  Lanois,  Ladysmith  Black  Mambazo, 
Tracy  Chapman,  Dr.  John,  Maceo  Parker,  Lokua  Kanza,  Yungchen  Lhamo,  Dan  Zanes,  Billy 
Bragg,  and  Wilco.  Throughout  her  entire  career  Merchant  has  also  been  dedicated  to  support- 
ing a wide  array  of  non-profit  organizations  by  lending  both  financial  support  and  raising 
public  awareness.  Scenic  Hudson,  Riverkeeper,  The  Center  for  Constitutional  Rights,  Doctors 
Without  Borders,  Tibet  House,  Greenpeace,  The  Southern  Center  for  Human  Rights,  and 
Planned  Parenthood  are  among  the  social  justice  groups  to  which  she  has  been  devoted.  She 
is  also  currently  serving  a five-year  term  as  a member  of  the  prestigious  New  York  State 
Council  on  the  Arts. 


\ 
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ROBERT  BERNHARDT 

Robert  Bernhardt  is  in  his  14th  season  as  music  director  of  the  Chattanooga  Symphony  and 
Opera.  Equally  at  home  in  symphonic,  operatic,  pops,  and  educational  performances,  he 
is  concurrently  Principal  Pops  Conductor  of  the  Louisville  Orchestra.  Last  year  marked  his 
25th  anniversary  with  that  orchestra,  where  he  began  his  professional  career  in  1981  as 
assistant  conductor  and  has  returned  every  year  since.  Formerly  he  was  Artistic  Director 
and  Principal  Conductor  of  the  Rochester  (NY)  Philharmonic  (1995-1998),  Artistic  Director 
of  the  Sewanee  Music  Festival  in  1999,  Music  Director  and  Conductor  of  the  Tucson  (AZ) 
Symphony  Orchestra  (1987-1995),  Principal  Guest  Conductor  of  Kentucky  Opera  (1991- 
1996),  Artistic  Director  of  the  Lake  Placid  Sinfonietta  (1993-1997),  and  Music  Director  of 
the  Amarillo  Symphony  Orchestra  (1985-1987).  He  has  been  a frequent  guest  conductor 
with  the  Pittsburgh  Symphony  Orchestra,  Detroit  Symphony  Orchestra,  Saint  Louis  Sym- 
phony Orchestra,  and  the  Boston  Pops.  He  has  also  been  a guest  with  the  Seattle,  Phoenix, 
Nashville,  Colorado,  Iceland,  and  Pacific  symphony  orchestras,  among  others.  He  made  his 
Carnegie  Hall  debut  in  1978,  and  has  recorded  for  the  Vanguard,  First  Edition,  Carlton 
Classics,  and  RPO  labels.  In  addition  to  his  Louisville  Orchestra  schedule,  his  guest  con- 
ducting engagements  for  2007-08  include  the  Pittsburgh  Symphony  Orchestra,  Edmonton 
Symphony  Orchestra,  Tucson  Symphony  Orchestra,  Woodstock  Mozart  Festival,  and  Chat- 
tanooga Ballet.  On  the  operatic  stage  he  has  conducted  Don  Giovanni,  La  traviata,  Rigoletto, 
La  boheme,  II  trovatore,  The  Flying  Dutchman,  The  Marriage  of  Figaro,  The  Magic  Flute,  Carmen, 
Tosca,  The  Barber  of  Seville,  Susannah,  Don  Pasquale,  Lucia  di  Lammermoor,  Die  Fledermaus, 
Madama  Butterfly,  Cavalleria  rusticana,  Faust,  Fidelio,  Turandot,  I pagliacci,  Cosi  fan  tutte,  Hansel 
and  Gretel,  The  Elixir  of  Love,  Albert  Herring,  The  Turn  of  the  Screw,  A Midsummer  Night's  Dream, 
Orfeo  ed  Euridice,  as  well  as  numerous  Gilbert  and  Sullivan  operettas  and  the  musical  My 
Fair  Lady.  In  addition  to  his  work  in  Chattanooga,  he  has  conducted  the  opera  companies 
of  Nashville  and  Birmingham.  He  also  has  conducted  the  Louisville  Ballet,  North  Carolina 
Ballet,  Jacksonville  Ballet,  and  Lonestar  Ballet.  Born  in  Rochester,  New  York,  Robert  Bern- 
hardt holds  a master's  degree  with  honors  from  the  University  of  Southern  California 
School  of  Music,  where  he  studied  with  Daniel  Lewis.  He  was  a Phi  Beta  Kappa,  summa 
cum  laude  graduate  of  Union  (NY)  College,  where  he  was  an  Academic  all-American  base- 
ball player.  His  previous  Boston  Pops  appearances  include  both  spring  and  holiday  concerts. 
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SOLOISTS  FROM  PROJECT  STEP 


Mariana  Green-Hill  began  studying  violin  at  the  age  of  four  and  auditioned  into  Project  STEP 
at  age  nine.  Under  its  auspices  Ms.  Green-Hill  studied  at  the  New  England  Conservatory  of 
Music  Preparatory  School.  Her  teachers  included  Farhoud  Moshfegh  at  NEC,  Marylou  Speaker 
Churchill,  then  principal  second  violin  of  the  Boston  Symphony  Orchestra,  and  Tamara 
Smirnova,  BSO  assistant  concertmaster.  Ms.  Green-Hill  received  bachelor's  and  master's 
degrees  from  the  Juilliard  School  and  a professional  studies  diploma  from  the  Mannes  College 
of  Music.  She  placed  first  in  the  Boston  Symphony  Orchestra  Youth  Competition,  the  17th 
Annual  NAACP  Act-So  Competition,  and  the  Chinese  American  Art  Society  Competition. 

Ms.  Green-Hill  has  been  a featured  guest  soloist  with  the  Memphis,  New  Jersey,  and  Detroit 
symphony  orchestras,  the  Boston  Pops,  Symphony  Pro  Musica  of  western  Massachusetts, 
Boston  Philharmonic  Orchestra,  Civic  Symphony  of  Boston,  and  the  Cape  Ann  Symphony. 
Concertmaster  of  the  Soulful  Symphony  in  Baltimore,  she  was  for  eight  years  the  second  vio- 
linist of  the  Amaryllis  String  Quartet. 

Violinist  Danielle  Lennox-Heichman  (Dani)  began  her  musical  training  with  Project  STEP  in 
first  grade,  auditioning  in  from  STEP'S  kindergarten  Focus  program.  Now  sixteen,  she  is  a jun- 
ior at  the  Boston  Arts  Academy  where  she  is  principal  violin  in  the  chamber  orchestra  and 
first  violin  in  the  string  quartet.  Her  teacher  is  Janet  Packer,  Chair  of  the  string  department 
at  the  Longy  School  of  Music.  Dani  has  spent  the  past  three  summers  at  Apple  Hill  Chamber 
Music  Festival.  She  has  auditioned  into  the  Sphinx  Performance  Academy  at  Walnut  Hill 
School  each  year  for  the  past  three  years.  She  aspires  to  go  to  either  a music  conservatory 
or  a liberal  arts  college  with  a strong  music  program.  In  2008  Dani  was  named  the  Kravitz 
Scholar  for  Project  STEP,  an  honor  bestowed  annually  on  one  advanced  student  who  shows 
outstanding  proficiency  on  his  or  her  instrument,  dedication  to  the  hard  work  it  takes  to 
achieve  that  level  of  musicianship,  and  exceptional  community  spirit  demonstrated  through 
outreach  performances,  ambassadorship,  and  good  will. 


Project  STEP  (String  Training  and  Education  Program)  prepares  talented  music 
students  of  color  to  enter  the  profession  of  classical  music  by  providing  an  intense 
and  comprehensive  program  of  study.  Project  STEP  students'  studies  are  closely 
guided  to  include  private  string  instrument  instruction,  music  theory,  some  piano 
training,  chamber  music,  and  free  tickets  to  musical  events— the  kind  of  intense 
musical  training  that  produces  musicians  who  can  succeed  in  a highly  competitive 
profession.  Every  graduate  of  Project  STEP,  which  celebrated  its  25th  anniversary 
in  2006-2007,  has  gone  on  to  college  or  a conservatory. 
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Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Boston  Private  Bank 
E3  Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 
www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 


DEPOSIT  & CASH  MANAGEMENT  • RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  & TRUST  • COMMERCIAL  RANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  & Trust  Company’s  Donor  Advised  Fund  is  a simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  — connections  to  the 
financial  expertise  you  need,  and  a personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 
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RIDERS  IN  THE  SKY 


Some  call  it  cowboy  music;  some  call  it  folk  music;  some  call  it  the  "Best  in  Western  Music." 
Call  it  what  you  like,  the  bottom  line  is  this:  Riders  In  The  Sky  have  delivered  pure  and  price- 
less entertainment  for  more  than  30  years.  The  moment  "America's  Favorite  Cowboys"  step 
up  to  the  microphone  the  magic  begins,  allowing  listeners  to  leave  behind  the  frenzied  pace 
of  today's  living  and  lose  themselves  in  the  romantic,  comical,  and  whimsical  world  of  the 
singing  cowboy.  Since  1977,  Riders  In  The  Sky  have  faithfully  tended  a musical  tradition  kin- 
dled by  singing  cowboy  legends  such  as  the  Sons  of  the  Pioneers.  Throughout  their  collabora- 
tive career,  they  have  branded  the  genre  with  their  own  mark,  crafted  from  a well-balanced 
mix  of  both  classic  and  original  western  songs,  smooth  harmony,  hot  licks,  and  slapstick  com- 
edy. Over  the  course  of  three  decades,  more  than  4,000  shows,  200  national  TV  appear- 
ances, 200  public  radio  shows,  2.3  million  miles  on  the  road,  three  television  series,  and 
dozens  of  albums  down  the  trail,  a group  that  began  with  a commitment  to  carry  on  an 
American  musical  tradition  has  itself  become  a national  treasure.  The  Riders'  enthralling  act 
centers  around  the  expert  musicianship  of  Ranger  Doug  (Idol  of  American  Youth),  Woody 
Paul  (King  of  the  Cowboy  Fiddlers),  and  Too  Slim  (A  Man  Aging  Like  Fine  Cheese).  The  three 
combine  refreshing  acoustical  music  and  a wide  musical  repertoire  with  outrageous  comedy, 
delivering  entertainment  guaranteed  to  delight  listeners,  regardless  of  age  or  musical  prefer- 
ence. Their  music  is  augmented  by  the  robust  accordion  music  of  Joey  (The  Cowpolka  King). 
To  add  to  the  fun,  the  Riders  are  often  visited  by  one  or  more  of  their  many  faithful  (and 
bizarre)  sidekicks.  Riders  In  The  Sky  bring  their  music  to  the  world  with  200  live  performances 
a year.  In  addition,  they've  created  and  hosted  Riders'  Radio  Theater,  a radio  program  that  has 
been  broadcast  by  over  170  public  and  commercial  stations  since  1989.  They  have  recorded 
more  than  20  albums  and  won  two  Grammy  awards.  They've  also  starred  in  their  own 
Saturday  morning  TV  series  for  CBS,  hosted  Tumbleweed  Theater  for  four  years  on  The 
Nashville  Network,  appeared  multiple  times  on  Austin  City  Limits,  starred  in  their  own  televi- 
sion specials,  are  performing  members  of  the  Grand  Ole  Opry,  and  provided  music  for 
Disney/Pixar's  Toy  Story  2 with  their  rendition  of  "Woody's  Roundup."  Whether  you're  a 
Riders  In  The  Sky  novice  or  established  Saddle  Pal,  we  needn't  say  more.  Either  way,  expect 
the  west  from  Riders  In  The  Sky...  it's  the  Cowboy  Way.  Visit  www.ridersinthesky.com  for 
more  information. 
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CHARLES  FLOYD 


Conductor,  pianist,  and  composer  Charles  Floyd  began  studying  piano  at  age  four,  gave  his 
first  solo  recital  at  age  nine,  and  by  age  twenty  had  been  heard  in  solo  recital,  chamber  music, 
and  concerto  performances  throughout  the  United  States  and  Spain.  His  mentors  include 
pianists  Joseph  Schwartz,  the  late  Aube  Tzerko,  Howard  Karp,  Lee  Luvisi,  and  Misha  Dichter. 
Among  his  awards  and  grants  are  the  Aspen  School  of  Music  Fellowship,  Oberlin  Conserva- 
tory's Rudolf  Serkin  Award,  and  the  National  Chopin  Competition  of  New  York's  Kosciuszko 
Foundation.  As  a conductor,  Floyd  has  been  heard  in  concert  with  more  than  500  orchestras 
since  1991,  during  which  time  his  podium  work  caught  the  special  attention  of  conductors 
James  DePriest  and  Seiji  Ozawa.  He  has  appeared  with  the  Atlanta,  Indianapolis,  Houston, 
Oregon,  Saint  Louis,  Philadelphia,  Detroit,  Buffalo,  San  Francisco,  Chicago,  and  Baltimore  sym- 
phony orchestras,  the  Los  Angeles  and  Brooklyn  philharmonics,  and  also  with  the  Scottish 
National  Radio  Orchestra,  Toronto  Symphony,  Sydney  Symphony,  Orchestre  Symphonique 
de  Montreal,  Melbourne  Symphony,  Aukland  Symphony,  Wellington  Sinfonia  (New  Zealand), 
Honolulu  Symphony,  London  Philharmonic,  Edmonton  Symphony  (Alberta,  Canada),  and  the 
Holland  Symfonia  (Haarlem  and  Amsterdam,  the  Netherlands).  An  annual  guest  conductor 
of  the  Boston  Pops,  he  has  led  "Gospel  Night  at  Pops"  thirteen  times.  His  work  in  the  1996 
season  included  a PBS  telecast  of  Evening  at  Pops,  featuring  Patti  LaBelle  and  Edwin  Hawkins, 
and  critically  acclaimed  performances  as  pianist  of  Gershwin's  Rhapsody  in  Blue  under  Keith 
Lockhart.  He  has  collaborated  with  Grace  Bumbry,  Sting,  Elton  John,  Brian  Wilson,  James 
Taylor,  Matt  Lauer,  the  Paratore  Brothers,  Yolanda  Adams,  Jennifer  Holliday,  Daryl  Coley, 

Kirk  Franklin,  Doc  Severinsen,  Sergio  Mendes,  Nancy  Wilson,  Chris  Botti,  Stevie  Wonder, 
Wynonna  Judd,  and  William  Warfield.  In  1998  he  was  music  director  for  the  nationally  broad- 
cast PBS  holiday  special,  A Cathedral  Christmas,  with  Metropolitan  Opera  mezzo-soprano 
Denyce  Graves  at  the  National  Cathedral  in  Washington,  D.C.  His  eleven-year  partnership 
with  singer  Natalie  Cole  included  such  projects  as  the  multiple  Grammy  Award-winning  trib- 
ute to  Nat  King  Cole  entitled  Unforgettable , With  Love,  the  Emmy  Award-winning  PBS  "Great 
Performances"  concert  video  of  the  same  title,  as  well  as  the  Grammy-winning  releases  Take 
a Look  and  Stardust.  Floyd's  compositions  range  from  chamber  music  to  large  orchestral  and 
vocal  works.  A tribute  to  the  Rev.  Dr.  Martin  Luther  King,  One  Man's  Dream  for  narrator  and 
orchestra,  was  commissioned  and  premiered  by  the  Charlotte  Symphony  Orchestra  in  2001. 
His  Four  Spirituals  for  soprano  and  orchestra  was  premiered  at  Symphony  Hall  with  the  Boston 
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Pops  Esplanade  Orchestra  in  1995,  and  his  oratorio  Hosanna  for  gospel  chorus  and  orchestra 
premiered  there  in  2000.  In  July  2005  he  joined  the  small  team  of  conductors  performing 
Howard  Shore's  The  Lord  Of  The  Rings  Symphony  at  the  request  of  the  Oscar-winning  film 
composer. 


OLETA  ADAMS 

Since  the  runaway  success  of  her  1990  platinum  debut  album  Circle  of  One  and  the  impas- 
sioned hit  single  "Get  Here"  (the  Brenda  Russell  composition  that  became  an  unofficial 
anthem  of  the  1991  Gulf  War),  Oleta  Adams  has  inspired  legions  of  fans  in  the  United  States 
and  Europe  with  journeys  of  the  heart  via  songs  that  draw  deeply  from  her  roots  in  gospel, 
while  crossing  effortlessly  into  the  realms  of  soul,  R&B,  urban,  and  popular  music.  Her  suc- 
cess, nurtured  by  worldwide  tours  with  Tears  for  Fears,  Phil  Collins,  Michael  Bolton,  and 
Luther  Vandross,  has  been  solidified  by  four  Grammy  nominations  and  a seemingly  bottom- 
less well  of  creative  energy.  A longtime  resident  of  Kansas  City,  Kansas,  where  she  has  found 
sanctuary  from  the  turmoil  of  the  entertainment  industry,  Oleta  Adams  also  remains  anchored 
by  her  upbringing  in  the  Pacific  Northwest.  By  the  time  Oleta  was  eleven,  she  was  directing 
and  accompanying  four  choirs,  having  already  established  herself  as  a piano  prodigy.  She 
credits  her  further  musical  development  in  junior  high  school  to  teacher  and  vocal  coach  Lee 
Farrell.  School  provided  another  outlet  for  Oleta:  the  theatrical  stage.  In  her  senior  year  she 
broke  barriers  and  traditions  as  the  star  of  Hello , Dolly!  Turning  down  the  chance  to  pursue 
an  operatic  career  as  a lyric  soprano,  along  with  a scholarship  to  Pacific  Lutheran  University, 
Oleta  instead  spent  a summer  in  Europe  before  heading  to  Los  Angeles  in  the  early  1970s; 
however,  the  disco  craze  at  the  time  proved  a barrier  to  her  gospel-flavored  voice.  With  the 
help  of  Lee  Farrell  she  launched  her  career  in  Kansas  City,  where  she  quickly  landed  a regular 
gig  at  the  Hyatt  Regency  Hotel.  Celebrities  from  every  musical  genre  caught  her  act,  including 
Eartha  Kitt,  Cab  Calloway,  Air  Supply,  Gino  Vanelli,  Yes,  and  Billy  Joel.  Finally  serendipity 
came  in  the  form  of  the  British  band  Tears  for  Fears,  whose  frontmen  Roland  Orzabal  and 
Curt  Smith  asked  her  to  appear  on  their  1989  The  Seeds  of  Love  album,  video,  and  European 
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tour.  Upon  her  return  to  the  U.S.,  Oleta  signed  a record  deal  for  her  first  solo  album  in  1991. 
With  seven  CDs,  which  encompass  secular,  gospel,  and  Christmas  music,  and  a new  secular 
release  scheduled  for  2008,  worldwide  acclaim,  and  over  two-and  a-half  million  albums  sold, 
Oleta's  musical  odyssey  continues— both  spiritually  and  creatively. 


BOSTON  POPS  GOSPEL  CHOIR 

The  Boston  Pops  Gospel  Choir,  made  up  of  volunteers  from  church  choirs  and  other  choruses  in 
the  greater  Boston  area,  was  originally  brought  together  to  participate  in  the  first  "Gospel  Night 
at  Pops,"  which  took  place  on  Sunday,  June  11, 1993.  "Gospel  Night"  came  about  as  a result  of 
the  vision  and  commitment  of  the  Boston  Symphony  Orchestra's  Cultural  Diversity  Committee, 
and  particularly  because  of  the  late  Vondal  M.  Taylor,  Jr.  (1954-95),  who  was  Vice-Chairman  of 
the  committee  and  a BSO  Overseer.  That  first  performance  was  led  by  guest  conductor  Isaiah 
Jackson,  and  Alvin  Parris  III  prepared  the  choir.  The  following  year  Charles  Floyd,  perhaps  best 
known  for  his  work  with  Natalie  Cole,  led  acclaimed  "Gospel  Night"  performances  both  at  Sym- 
phony Hall  and  on  the  Esplanade,  which  featured  his  own  arrangements.  This  season  Mr.  Floyd 
returns  to  lead  "Gospel  Night"  for  the  fourteenth  time.  In  1996  the  Boston  Pops  Gospel  Choir 
joined  Patti  La  Belle  and  Edwin  Hawkins  for  a concert  taped  for  the  PBS  series  Evening  ot  Pops. 


THE  BEST  MEETINGS  HAPPEN  HERE™ 


Downtown  Boston  101  Federal  Street  4th  Floor 
Boston,  MA  02110  (617)  737-1200 

WWW . METRDMEETINGCENTERS.r^ 


BOSTON  POPS  GOSPEL  CHOIR 


SOPRANOS 

Grace  Aldrich  ** 

Cheryl  A.  Ashley  ** 

Natacha  A.  Beaudry  ** 

Mary  E.  Bennett 
Pamela  A.  Bush 
Mernie  Clifton 
Karen  Colbert  ** 

Maru  Colbert 
Joan  Daluz 
Maud  Dillingham  ** 

Janie  Donovan 
Anne  Early 

Barbara  Piper  Green  ** 

Karen  Marie  Green 
Patricia  S.  Hite 
Frances  Ingram-St. George  ** 
Beverly  D.  Johnson 
Ida  Kamrara  ** 

Lisa  Kavanaugh 
Zaida  C.  Lambe 
Ayeesha  M.  Lane  ** 

Laura  Lapointe  ** 

Lisa  A.  Lauterbach 
Katie  Leazott 
Ann  Moritz 
Sandra  Nelson 
Michelle  Lynne  Ouellette 
Daisy  Owens 
Phyllis  L.  Rawlins 
Cora  W.  Reid 
Barbara  L.  Roach 
Allison  Joy  Rose 
Sharon  Sealy  ** 

Pamela  J.  St.  Aimee  ** 
Christine  A.  Williams 

ALTOS 

Nicole  Rene  Atchison  ** 
Marcia  Brathwaithe 
Sheri  Callender  ** 


Adrienne  E.  Campbell 
Carol  Casey 
Carolina  Chacin  ** 

Kim  Childs 
Amanda  Daly  ** 

Jean  L.  Davis 
Mary  Ann  Donaldson 
Sonia  Erlich 
Pat  Forbes 
Elisa  M.  Gifford 
Ruth  Hammell 
Val  Harris-Alleyne  ** 
Angela  E.  Hedley 
Elyse  Hendrickson 
Marcia  Jackson 
George-Marie  D.  Jasmin 
Patricia  Maye-Wilson 
Berthia  McCroey  ** 
Sharon  L.  Molden  ** 
Kimberly  Oliver 
Barbara  Ryan 
Sherylynn  Sealy  ** 

Carrie  Sheehan 
Beth  C.  Tortolani 
Hope  Tripp 

Eleanor  Simmons  Vaughn 
Martha  F.  Vedrine 
Mildred  E.  Walker  ** 
Rozita  L.  Waltower 
Phil  Waters 
H.  Tracy  Williams  ** 
Laverne  M.  Yancey 

TENORS 

Yolanda  L.  Allison 
Donna  M.  Bayne 
Jeanette  Boone 
Willard  T.  Cooper,  Jr. 

Carl  W.  Corey  ** 

James  A.  Early  ** 

J.  Neal  Gray 

Steven  Hawkesworth  ** 


David  A.  Jackson,  Sr.  ** 
Pauline  D.  Jordan 
Kenneth  Kamrin  ** 

Carolyn  Kelley  ** 

Gary  R.  Lyon  ** 

Raymond  Martin 
Samuel  E.  Moscoso  ** 
Geoffrey  C.  O'Hara  ** 

Doris  M.  Richardson 
Joseph  C.  Rucker,  Jr.  ** 
Thornton  Shepherd  ** 
Donald  Smith 
Paul  Surface 
Josephine  G.  Walker 
Josephine  A.  Watson 

BASS 

Philip  N.  Clinton,  Jr. 

Don  Creed 
Austin  de  Besche 
Jonathan  Temple 
Jeffrey  H.  Thomas 
Bradley  Turner 
Wesley  Vaughn 

**  denotes  member  of  the 
small  choir  in  Part  7 of  program 

RHYTHM  SECTION 

Jerome  Kyles,  piano 
Dennis  Montgomery  III, 
organ 

Ron  Reid,  electric  bass 
Sean  Skeete,  drums 

Brother  Dennis  L.  Slaughter, 
Artistic  Director 
Norris  V.  Welch, 

Choir  Manager 
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2007  RCSH  All  Rights  Reserved 


directed  by  S 


Featuring  the  stars  of  last  summer’s 
wildly  popular  Noel  Coward  revue, 
A.R.T.  company  members 
Remo  Airaldi,  Thomas  Derrah, 

Will  LeBow,  and  Karen  MacDonald. 


when  it's  hot,  . it's 


Zero  Arrow  Club 

Corner  of  Arrow  St.  & Mass.  Ave. 


617.547.8300 


amrep.org 

American  Repertory  Theatre 


Boston 

□ ld  City  Hall,  45  School  St 
□ pen  for  Lunch,  Monday  - 


Providence 

GTECH  Center,  ID  Memorial  Blvd 


Group  Private  Dining  Available 
Reservations  & Gift  Cards  at  www.RuthsChris.com 
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The  Everyday  Visuals,  a Boston-based  quintet,  make  noise  wherever  they  go.  With  roots  in 
the  indie-rock  vein,  The  Visuals'  music  lies  in  the  alternative  genre— strongly  influenced  by 
the  rustic  sincerity  of  Americana  folk— while  retaining  a modern  edge  with  electronic  beats  \ 

and  seamlessly  layered  harmonies.  Succumb  to  the  eclectic  nature  of  their  signature  sound 
and  an  understanding  of  The  Everyday  Visuals  begins  to  develop.  The  Everyday  Visuals  can  be 
heard  on  over  200  radio  stations  in  the  United  States;  they  make  regular  live  appearances  via 
Boston  stations  WERS,  WFNX,  WBCN,  and  WAAF.  Whether  playing  live  on  national  tours, 
selling  out  the  legendary  Paradise  Rock  Club,  hosting  local  radio  station  events,  or  sharing  the 
stage  with  bands  such  as  Mutemath,  Kevin  Devine,  Matt  Pond  PA,  Autumn  Defense  (featur- 
ing members  of  Wilco),  or  Gin  Blossoms,  The  Everyday  Visuals  are  climbing  the  ranks  and  i 

amassing  fans  nationwide.  They  are  MediaGuide's  third  most-played  unsigned  artists  on  U.S. 
radio,  were  nominated  in  2008  for  "Best  Album"  by  the  Boston  Phoenix/ WFNX,  and  were 
named  CMJ  Emerging  Artist  by  the  Virgin  College  Mega  Tour  2007.  Also  that  year,  they  were 
a Boston  Music  Award  nominee  ("Outstanding  Pop  Act")  and  one  of  Improper  Bostonian's 
10  Hottest  Homegrown  Bands. 


THE  EVERYDAY  VISUALS 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a vibrant  lifestyle  in  a lovely  community. 


Call  today  for  a tour  of  our  model  apartment  and  newly  renovated  Commons! 

A Full-Service  Lifecare  Community 


(781)863-9660  (800)283-1114 


www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 


Over  100  Businesses  Support  the  BSO 


2007-08  BSO  BUSINESS  PARTNERS 
conductor’s  circle 
Bank  of  America  • Boston  Properties  • Deloitte  and  Touche  • K & L Gates 

CONCERTMASTER  LEVEL 

Arbella  Charitable  Foundation  • Atlantic  Trust  • Bingham  McCutchen 
Boston  Private  Bank  & Trust  • Eaton  Vance  • Fiduciary  Trust  • George  H.  Dean  Company 
John  Hancock  Financial  • Lehman  Brothers  • Liberty  Mutual  • Loomis,  Sayles  & Company 
Macy's  East  Foundation  • New  Balance  • Nixon  Peabody  • Perspecta  Trust  LLP 
State  Street  Corporation  • Weil,  Gotshal  & Manges 


Join  These  Companies  and 
Make  the  BSO  Your  Business 

V To  learn  more  about  the  BSO  Business  Partners,  contact 
( Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners, 
at  617-638-9277  or  kcleghorn@bso.org. 

Executive  Networking  • Client  Entertaining 
Employee  Benefits  • Recognition 


PHOTOGRAPHY:  HERVE  PELLITIER 
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BOSTON  POPS 

ENDOWMENT FUNGS 59 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds  that  have  been  generously 
established  in  the  BSO's  endowment.  Yearly  income  from  these  funds  helps  support  the  Boston  Pops 
Orchestra's  ambitious  calendar  of  concerts,  tours,  recordings,  and  television  productions.  For  further 
information,  contact  Elizabeth  Roberts,  Major  Gifts  and  Campaign  Advisor,  at  (617)  638-9269. 


Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor's  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 

955 


New  Suites 
Available, 
March  ‘09. 


Reserve 
Your  Suite 
Today! 


" Can't  wait  t 
New  &ait$  at  1 


ove 


100  NEWBURY  COURT 
CONCORD,  MA  01742 
978.369.5155 
WWW.NEWBURYCOURT.ORG 


Abundant  W& 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the  Boston  Pops  generously 
donate  annual  gifts  that  fund  Pops  performances,  education  and  outreach  programs,  and  free  Pops  concerts 
throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as  of  April  2008,  are  cur- 
rent members  at  the  following  levels.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops, 
call  Yong-Hee  Silver  at  (617)  638-9253. 


FIEDLER  ENCORE 

Ms.  Cecile  Higginson  Murphy  • Megan  and  Robert  O’Block  ■ Robert  and  Roberta  Winters 

FIEDLER  MAESTRO 

Ronald  and  Kathleen  Jackson  • Paul  M.  Verrochi 

FIEDLER  STARS  AND  STRIPES 

Mr.  and  Mrs.  George  D.  Behrakis  • Mr.  and  Mrs.  Paul  Braverman  • Mr.  and  Mrs.  John  S.  Reed  • 
Stephen  and  Nancy  Skinner  ■ Joan  D.  Wheeler 

FIEDLER  BACKSTAGE 

George  and  Roberta  Berry  • Dick  and  Ann  Marie  Connolly  • Cynthia  and  Oliver  Curme  • 

Mr.  David  DAIessandro  • Mr.  and  Mrs.  James  Davis  • Charles  L.  and  Nancy  T.  Donahue  ■ 

Myrna  H.  and  Eugene  M.  Freedman  • Ms.  Carol  Fulp  and  Mr.  C.  Bernard  Fulp  • Susan  Hockfield  • 

Mr.  and  Mrs.  Stephen  J.  Hollingsworth  • In  Memory  of  Sandra  Ann  Koning  by  her  husband  Ron  Koning 
and  his  family  • Mr.  and  Mrs.  Peter  E.  Lacaillade  • Ms.  Avis  J.  Mello  • David  G.  Mugar  • 

Joseph  and  Joan  Patton  • Jack  and  Maggie  Skenyon  • Ms.  Jean  C.  Tempel  • Ms.  Sandra  A.  Urie  and 
Mr.  Frank  F.  Herron  • James  L.  Vincent  • Elizabeth  Weir  • Anonymous  (2) 

ARTHUR  FIEDLER  SOCIETY 

Beverly  Alexandre  • Carol  and  Anthony  Antico  • Mr.  and  Mrs.  Daniel  C.  Barry  ■ 

Kevin  and  Rosemarie  Bottomley  • Barbara  and  Gary  Bowen  • Mr.  and  Mrs.  Daniel  Brownell  • 

Mr.  Jeffrey  Bruce  ■ Monica  and  Franklyn  Caine  • Mr.  and  Mrs.  Kevin  T.  Callaghan  ■ Mr.  David  S.  Coffey  • 
Wayne  Davis  and  Ann  Merrifield  • Mr.  and  Mrs.  Martin  John  DeMatteo  • 

Mr.  James  Dore  and  Mrs.  Teresa  Dore  ■ Mr.  and  Mrs.  Richard  L.  Evans  • Peter  and  Dieuwke  Fiedler  • 

Mr.  Peter  L.  Fontecchio  • Mr.  and  Mrs.  Gregory  J.  Gailius  • Jane  and  Jim  Garrett  ■ 


Margaret  L.  and  John  A.  Griner  III  • Patricia  and  Galen  Ho  • Mr.  Timothy  P.  Horne  • 

Linda  M.  and  Minor  C.  Jones  • Michael  and  Jean  Joyce  • Dr.  and  Mrs.  William  J.  Landes  • 

Mr.  and  Mrs.  Don  LeSieur  • Keith  and  Emiley  Lockhart  • Mr.  and  Mrs.  Paul  A.  Looney  • 

Mr.  and  Mrs.  Caleb  Loring  III  • Mr.  and  Mrs.  Malcolm  W.  MacNaught  • Father  Michael  O'Hearn  • 

Mr.  and  Mrs.  E.  Lee  Perry  • Nancy  and  George  Putnam  • Mr.  and  Mrs.  Thomas  A.  Renyi  • 

Diane  and  Howard  Rothstein  • Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  • Mr.  and  Mrs.  Robert  V.  Shupe 
Dr.  and  Mrs.  Andrew  Silver  • Richard  and  Bonnie  Sullivan  • Mr.  and  Mrs.  Donald  G.  Sundue  • 

Tony  and  Martha  Vorlicek  • Charlotte  and  Herbert  S.  Wagner  III  • Scott  and  Barb  Wennerholm  • 

Mr.  and  Mrs.  William  G.  Walker  • Dr.  and  Mrs.  James  F.  White  • Mr.  Christopher  L.  Wilson  • 

Mr.  and  Mrs.  D.  Brooks.  Zug 

POPS  ESPLANADE 

Mr.  Thomas  Aicardi  • Mrs.  Gloria  Anita  Baker  • Mr.  and  Mrs.  Charles  E.  Batchelder  ■ 

Mrs.  Rachel  C.  Beard  • Allen  and  Valerie  Bishop  • Mr.  and  Mrs.  Joseph  R.  Blanchard  • 

Dr.  and  Mrs.  Eugene  R.  Boeglin,  Jr.  • Dr.  Susan  M.  Briggs  • Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  and  Mrs.  Charles  Celia  • Mr.  Gerald  Chesser  • Mr.  and  Mrs.  Eliot  W.  Denault  • 

Robert  Donaldson  and  Judith  Ober  • Mr.  and  Mrs.  Arthur  F.  Douglass  • Mr.  and  Mrs.  Melvin  B.  Drapkin 
Ms.  Mary  Dunbrack  • Eastern  Insurance  Group  • Dr.  Mostafa  El-Sherif  and  Dr.  Carolyn  Cottrell  • 

Mr.  Thomas  E.  Fardy,  CPA  • Mr.  and  Mrs.  Thomas  H.  Finneran  • Mr.  and  Mrs.  Leo  A.  Flanagan  • 

Ms.  Geraldine  Foster  ■ Mr.  Pasquale  Franchi  • Mr.  Michael  Freedman  and  Ms.  Dorothy  Puhy  • 

Cheryl  and  Harry  W.  Fry,  Jr.  • Mr.  and  Mrs.  George  P.  Gardner,  Jr.  • Mr.  Paul  Guarracino  • 

Mrs.  Olive  B.  Harvell  • Mr.  John  Hitchcock  • Mr.  and  Mrs.  John  Hull,  Jr.  • Mr.  and  Mrs.  Francis  V.  Knox 
Mr.  Edward  Krapels  ■ Mrs.  Paula  Kremer  • John  A.  Lechner  IV  and  Mary  F.  Higgins  ■ 

Mr.  and  Mrs.  David  S.  Lee  • Thomas  and  Donna  Leetch  ■ Ms.  Pamela  F.  Lenehan  and 
Dr.  Lawrence  F.  Geuss  ■ Ms.  JoAnn  Mason  • Mr.  Robert  McCaul  • Ms.  Sharon  A.  Miller  • 

Jor  and  Lorelei  Molchan  • Mr.  Patrick  B.  Moscaritolo  • Ms.  Donna  O'Keefe  • Oxford  Fund,  Inc.  • 

Mr.  and  Mrs.  Frederick  Richardson,  Jr.  • Ms.  Constance  M.  Ryan  • Mr.  and  Mrs.  Keith  C.  Shaughnessy  • 
Mr.  and  Mrs.  Sean  Silvia  • Mr.  Matthew  J.  Sliwa  • Mr.  and  Mrs.  Dennis  A.  Staats  • 

Mr.  and  Mrs.  Brian  Steele  • Mrs.  Carolyn  H.  Sullivan  • Mr.  and  Mrs.  Daniel  Sullivan  • 

Mrs.  Geraldine  P.  Sweeney  • Ms.  Kathryn  A.  Taylor  • Mr.  and  Mrs.  Robert  Tishman  • 

Mr.  and  Mrs.  Donal  B.  Tobin  ■ Mr.  and  Mrs.  Martin  Trust  • Mr.  Wallace  W.  Wadman  • 

Ms.  Eileen  Walker  • Mr.  and  Mrs.  Richard  R.  Walters  • Mr.  Robert  F.  White  • 

Mr.  and  Mrs.  Donald  B.  Wilson  • Dr.  and  Mrs.  Edward  Zamaidis  ■ Anonymous  (3) 

POPS  OVERTURES 

Mr.  and  Mrs.  Ralf  Ake  Adolfsson  • Mr.  and  Mrs.  Peter  Allen  • Ms.  Candy  Altman  • 

Demetra  Anagnostopoulos  • Kathleen  and  Eugene  F.  Barnes  III  • Ms.  Suzanne  Bates  • 

Mr.  and  Mrs.  David  F.  Benson  • Mrs.  Laurie  J.  Berlinguet  and  Mr.  Paul  J.  Berlinguet  • John  and  Julie  Blassick 
Mr.  and  Mrs.  Frederick  R.  Blume  • Mr.  and  Mrs.  Richard  Bolger  • Ms.  Theresa  Braun  • Mr.  Todd  Brisbois 
Ms.  Deborah  Brosnan  • Douglas  R.  and  Frances  S.  Brown  • Ms.  Marcia  Brown  • Mr.  Barrie  Bruce  • 

Mr.  Robert  Calabrese  ■ Mr.  and  Mrs.  Victor  Castro  • Mr.  & Mrs.  Carl  J.  Chancey  • Mr.  Wesley  Chedister 
Mr.  and  Mrs.  Thomas  Christo  • Mr.  and  Mrs.  Stephen  R.  Clark  • Mr.  and  Mrs.  William  M.  Clark  • 

Mrs.  Anne  L.  Coakley  • Mr.  and  Mrs.  Vincent  Cooney  • Mr.  and  Mrs.  Roy  F.  Coppedge  III  • 

Dr.  John  J.  Costa  • Mr.  Donald  A.  Costantino  • Dr.  Philip  Cunningham  and  Ms.  Julia  A.  Walsh  • 

Ms.  Davida  R.  Dabate  • Mr.  and  Mrs.  Michael  C.  Davis  • Mr.  and  Mrs.  Disque  Deane  • 

Ms.  Mary  L.  V.  Deupree  ■ Vic  and  Karen  DiGravio  • Mr.  and  Mrs.  Barry  Durkin  ■ Mr.  William  Durkin  • 


Mr.  John  Dvorak  • C.J.  Eaton  • Ms.  Candace  Edelman  • Mr.  and  Mrs.  Michael  R.  Eisenson  • 

Ms.  Susan  Esper  • Ms.  Susan  Fagerstron  • Ms.  Donna  S.  Fallon  • Ms.  Leslie  A.  Fallon  • 

Mr.  Daniel  J.  Fennell  • Ross  and  Kathleen  Fenton  • Mr.  and  Mrs.  John  Foppiano  • Mr.  George  Ford  • 

Ms.  Karen  A.  Gallagher  • Mr.  Howard  Gardner  • Mr.  and  Mrs.  John  P.  Gately,  Jr.  • Ms.  Kate  Gilbane  • 
Ms.  Linda  L.  Gilbert  • Dr.  and  Mrs.  Richard  Gillis  • Mr.  and  Mrs.  Michael  Glor  • Dr.  and  Mrs.  Brian  Golden 
Mrs.  Nancy  Gonder  • Ms.  Linda  Gorham  • Mr.  and  Mrs.  John  Haslinger  • Mr.  David  Hawkins  • 

Health  Benefit  Concepts,  Inc.  • Ms.  Mary  Hines  • Miss  Isabel  B.  Hooker  • Mr.  Peter  E.  Hornstra  ■ 

Ms.  Agnes  A.  Hunsicker  • Mr.  and  Mrs.  Jeffrey  M.  Ikler  • Mr.  and  Mrs.  Richard  W.  Kazmaier,  Jr.  • 

Mr.  Michael  Keating  • Mr.  and  Mrs.  James  Kehoe,  Jr.  ■ Mr.  Edward  Kelley  • Mr.  and  Mrs.  John  P.  Kendall 

Ms.  Louise  Kennedy  • Ms.  Meredith  Koerner  • Ms.  Barbara  M.  Kostick  • Ms.  Janice  L.  Krohn  • 

Mr.  and  Mrs.  Theodore  Kurland  • Mr.  Ted  Kurland  • Mr.  and  Mrs.  Mark  J.  Laffey  • Mr.  Zenon  Lankowsky 
Mr.  and  Mrs.  Kevin  A.  Macdonald  • Mrs.  William  D.  Manice  • Mr.  Franklin  Marshall  • 

Ms.  Kathleen  R.  Martin  • Mr.  and  Mrs.  Michael  Martino  • Mr.  and  Mrs.  John  S.  McBride  • 

Mr.  and  Mrs.  Kevin  McCafferty  • Mr.  and  Mrs.  Jack  H.  McCarthy  • Brian  McDonald  • 

Mr.  Brian  J.  McEachern  • Mr.  Charles  McKee  • Mrs.  Deborah  A.  McLaughlin  and  Mr.  John  E.  McLaughlin 
Mr.  William  Meade  • Ms.  Christine  Meng  • Mr.  and  Mrs.  Roger  Minton  • Mr.  and  Mrs.  Michael  M.  Morga 
Mr.  and  Mrs.  George  W.  Morin  • Mr.  and  Mrs.  Peter  J.  Mulhern  • Mr.  George  Mumford  • 

Mr.  Daniel  Murphy  • Mr.  and  Mrs.  John  Murphy  • Mr.  and  Mrs.  Drew  E.  Myers  ■ 

Dr.  and  Mrs.  John  Nystrom  • Mr.  Stephen  J.  O'Brien  • Mrs.  Michael  Ohanian  • Mr.  Thomas  O'Keefe  • 
Mr.  and  Mrs.  Gerald  F.  O'Neil  • Mr.  and  Mrs.  William  L.  O'Neill  ■ Ms.  Janet  Osmun-Culver  • 

Ms.  Kathleen  J.  Parello  • Mr.  and  Mrs.  Richard  J.  Parker  • Mr.  and  Mrs.  Vincent  F.  Petroni  • 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos  • Dr.  and  Mrs.  Rodney  W.  Poling  ■ Mr.  and  Mrs.  David  E.  Posner  • 
Mr.  Robert  Presti  • Mr.  and  Mrs.  Francis  Prout  • Mr.  Richard  Purtell  • Mr.  Richard  P.  Quincy  • 

Ms.  Dusty  Ramos  • Ms.  Ruth  Riesbeck  • Ms.  Maureen  R.  Ross  • Mr.  and  Mrs.  Erven  A.  Samsel  • 

Mr.  and  Mrs.  Robert  T.  Sanford  • Mr.  and  Mrs.  Angelo  J.  Santinelli  ■ Mr.  Joseph  Schrade  II  • 

Mr.  and  Mrs.  Allen  B.  Schwartz  • Mr.  William  C.  Sheehan  • Mr.  and  Mrs.  Derek  A.  Smith  ■ 

Mr.  and  Mrs.  Regina  Sommer  • South  Shore  Savings  Bank  • Mr.  and  Mrs.  Charles  H.  Spaulding  • 

Ms.  Linda  M.  Stearns  • Ms.  Marsha  M.  Stringer  • Edward  A.  and  Rose  L.  Sullivan  • 

Mr.  and  Mrs.  Richard  Sullivan  ■ Mrs.  Nancy  Briggs  Tooke  • Marc  Ullman  ■ Mr.  and  Mrs.  John  Vittal  • 

Mr.  and  Mrs.  Louis  J.  Volpe  • Mr.  and  Mrs.  Samuel  W.  Wakeman  ■ Ms.  Claire  Walton  • 

Ms.  Leslie  Warner-Maloney  • Mr.  and  Mrs.  Richard  B.  Washburn  • Ms.  Beverly  F.  Watson  • 

Ms.  Jacqueline  J.  Waxlax  • Mr.  and  Mrs.  John  Weaver  • Mr.  Dale  Webb  • Mrs.  Maureen  Welch  • 

Mrs.  Donald  S.  White  • Mr.  and  Mrs.  Stephen  E.  White  • Mr.  C.  Frederick  Wilhelm  and 

Ms.  Winifred  P.  Wilhelm  • Mr.  and  Mrs.  Michael  J.  Woodall  • Ms.  Lynn  A.  Zlindra  • Anonymous  (5) 
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BSO  MAJOR  CORPORATE  SPONSORS 


4 2007-08  SEASON 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Fidelity. 

INVESTMENTS  V 

Fidelity  Investments  and  the  Boston  Pops  have  proudly  worked  together  to 
bring  wonderful  performances  to  audiences  in  Boston  and  beyond  for  years. 
As  the  partnership  grows,  so  does  our  investment  in  the  community  we  both 
share.  Through  the  Fidelity  FutureStage  program,  Fidelity  and  the  Pops  are 
building  the  future  of  music  in  Boston  by  honoring  music  educators  and 
supporting  arts  education  in  the  schools. 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a family  owned  business  for  over  90  years,  we 
share  a commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a long  friendship  between  two  of  Boston's  greatest  traditions. 

President  and  Chief 
Operating  Officer 


Jim  Kaloyanides 


John  Donohue 

Chairman,  President 
and  CEO 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


Jim  Carter 

Vice  President 
Eastern  Sales  Division 


ARBELLA 

INSURANCE  GROUP 
CHARITAflLE  FOUNDATION.  INC 

The  Arbella  Insurance  Group  Charitable  Foundation,  Inc.  is  proud  to  sponsor  the 
Boston  Pops  in  our  first  season  as  an  official  sponsor.  We  pride  ourselves  on  our 
company's  local  roots,  serving  the  car,  home  and  business  insurance  needs  of  the 
New  England  region.  We  understand  the  local  landscape  because  it  is  where  we 
live.  Arbella  is  committed  to  giving  back  to  our  community,  and  to  be  able  to  sup- 
port the  gem  of  New  England's  cultural  institutions  is  an  honor  for  us. 


COPLEY  PLAZA 


BOSTON 

The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  & Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a century  Fairmont  Hotels  & Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a century  and 
we  are  excited  to  be  a part  of  such  a rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come 


AmericanAirlines® 


The  Boston  Symphony  Orchestra  and  American  Airlines  have  enjoyed  a partnership 
together  for  many  years.  Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for  us.  American  Airlines  is  also 
proud  to  support  the  Pops  and  we  look  forward  to  many  years  of  prosperity  together. 
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MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 
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For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492  For  Boston  Pops  program  information, 
call  "C-O-N-C-E-R-T"  (266-2378). 

The  BSO's  web  site  (bso.org)  provides  information  on  all  Boston  Symphony  and  Boston  Pops  activities  at 
Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can 
be  purchased  online  through  a secure  credit  card  transaction. 

Please  note:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take  place  only  during  the  seating  break 
approximately  five  minutes  after  the  start  of  each  performance. 

Smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

To  avoid  delays  in  food  service,  patrons  at  tables  are  encouraged  to  place  their  orders  as  early  as  possible. 

In  the  event  of  a building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door,  or  according  to  instructions. 

The  box  office  is  open  from  10  a.m.  until  6 p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1 p.m.  when  there  is  a concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a personal  check,  and  cash  are 
accepted  at  the  box  office.  To  charge  tickets  instantly  on  a major  credit  card,  or  to  make  a reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5 p.m.  Monday  through 
Friday  (until  4 p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Ticket  Prices:  floor— $87,  $67,  $40;  first  balcony— $52,  $46;  second  balcony— $26,  $19.  For  Natalie  Merchant: 
floor— $100,  $85,  $75;  first  balcony— $60,  $50;  second  balcony— $35,  $25.  For  Amanda  Palmer  of  the  Dresden 
Dolls:  floor— $55,  $45,  $35;  first  balcony  $45,  $40;  second  balcony— $25,  $20.  For  Group  Sales  of  25  or  more 
and  Event  Planning,  call  (617)  638-9345  or  (800)  933-4255. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance. 

Ladies’  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on  the 
first-balcony  level,  also  audience-right,  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 


Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron  with  a ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

Boston  Pops  Broadcasts:  Saturday-evening  Boston  Pops  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

Esplanade  Concerts:  The  Boston  Pops  Esplanade  Orchestra  performs  free  concerts  at  the  Hatch  Shell  on  the 
Charles  River  Esplanade,  July  3 and  4 at  8pm. 

Friends  of  Pops:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  Please  e-mail  friendsofthebso@bso.org 
or  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  for  information.  If  you  are  already  a Friend  and  you  have 
changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  e-mail  bsobusinesspartners@bso.org  or  call  the  BSO  Business  Partners  Office  at  (617)  638-9277. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Tuesday  through  Friday  from  11am  until  4pm;  Saturday  from  noon  until  6pm;  and  from  one  hour  before  each  con- 
cert through  both  intermissions.  The  Symphony  Shop  features  a wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children's  books,  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchan- 
dise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


today  study  hall  tomorrow 


Fidelity  FutureStage  is  inspiring  young  musicians  to  do  great 
things.  Even  if  they  don’t  become  Grammy®- winning  superstars, 
they’ll  still  learn  important  lessons,  like  practice  does  make  perfect. 


FIDtLlT  Y 


"”pQPS  I § Fidelity 


CONCERT 


L 


008  SEASON  WEEK  5 

■ITH  LOCKHART  CONDUCTOR 

>HN  WILLIAMS  LAUREATE  CONDUCTOR 


Season  Sponsor 


RENDERING  BY  NEOSCABE.  - 


The  Way  to  Live 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which  ar^ 
ffjsf  subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Federa 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited. 


DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE,  TWO  & THREE  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 


THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 


617.267.4001 

ISRELATED 


www.theclarendonbackbay.com 
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Not  all  philanthropists  have 

o 

BUILDINGS  NAMED  AFTER  THEM. 


DEPOSIT  & CASH  MANAGEMENT  • RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  & TRUST  • COMMERCIAL  BANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  & Trust  Company’s  Donor  Advised  Fund  is  a simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  — connections  to  the 
financial  expertise  you  need,  and  a personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
@ Trust  Company 


Please  contact  Richard  MacKinnon.  SeniorVice  President,  at  (617)  912-4287 
or  rmackinnon@bostonpnvatebank.coin 
www.bostonprivatebank.com 

Investments  are  not  FDIC  insured , have  no  Bank  guarantee,  and  may  lose  value. 


2 


If 

KEITH  LOCKHART  I CONDUCTOR 

JOHN  WILLIAMS  I LAUREATE  CONDUCTOR 

/22/is/  / / , 200S 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  • George  D.  Behrakis  • Mark  G.  Borden  • Alan  Bressler  • Jan  Brett  • 
Samuel  B.  Bruskin  • Paul  Buttenwieser  • Eric  D.  Collins  • Cynthia  Curme  • William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  • Charles  K.  Gifford  • Thelma  E.  Goldberg  • George  Krupp  • 

Shari  Loessberg,  ex-officio  • Carmine  Martignetti  • Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • 
Richard  P.  Morse  • Susan  W.  Paine  • Ann  M.  Philbin,  ex-officio  • Carol  Reich  • Edward  I.  Rudman  • 

Hannah  H.  Schneider  • Arthur  I.  Segel  • Thomas  G.  Sternberg  ■ Wilmer  J.  Thomas,  Jr.  • 

Stephen  R.  Weber  • Stephen  R.  Weiner  ■ Robert  C.  Winters 

life  trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  ■ Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,  Jr.  • Abram  T.  Collier  ■ Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • 

Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  ■ Avram  J.  Goldberg  • Edna  S.  Kalman  • 
George  H.  Kidder  • R.  Willis  Leith,  Jr.  • Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • 

William  J.  Poorvu  • Irving  W.  Rabb  • Peter  C.  Read  • Richard  A.  Smith  • Ray  Stata  • 

John  Hoyt  Stookey  • John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

other  officers  of  the  corporation 

Mark  Volpe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Shari  Loessberg,  Chairman  • William  F.  Achtmeyer  • Diane  M.  Austin  • Lucille  M.  Batal  • 
Maureen  Scannell  Bateman  • Linda  J.L.  Becker  • George  W.  Berry  • James  L.  Bildner  • 

Bradley  Bloom  • Anne  F.  Brooke  • Gregory  E.  Bulger  • William  Burgin  • Ronald  G.  Casty  • 

Carol  Feinberg  Cohen  • Susan  Bredhoff  Cohen  ■ Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • 
Ranny  Cooper  • James  C.  Curvey  • Mrs.  Miguel  de  Braganca  • Disque  Deane  • Paul  F.  Deninger  • 


©2008  EILEEN  FISHER 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200  DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 
COPLEY  PLACE  617.536.6800  53  CENTRAL  STREET,  WELLESLEY  781.235.2065  EILEENFISHER.COM 
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Ronald  M.  Druker  • Alan  J.  Dworsky  • Alan  Dynner  • Ursula  Ehret-Dichter  • John  P.  Eustis  II  • 
Pamela  D.  Everhart  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • Judith  Moss  Feingold  • 

Steven  S.  Fischman  • John  F.  Fish  • Lawrence  K.  Fish  • Myrna  H.  Freedman  • Carol  Fulp  • 

Robert  P.  Gittens  • Michael  Gordon  • Paula  Groves  ■ Carol  Henderson  • Brent  L.  Henry  • 

Susan  Hockfield  • Osbert  M.  Hood  • Roger  Hunt  • William  W.  Hunt  • Ernest  Jacquet  • 

Everett  L.  Jassy  • Charles  H.  Jenkins,  Jr.  • Darlene  Luccio  Jordan,  Esq.  • Paul  L.  Joskow  • 

Stephen  R.  Karp  • Brian  Keane  • Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • 
Peter  E.  Lacaillade  • Renee  Landers  • Charles  Larkin  • Robert  J.  Lepofsky  ■ Christopher  J.  Lindop 
John  M.  Loder  • Edwin  N.  London  ■ Jay  Marks  • Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • 
Thomas  McCann  • Joseph  C.  McNay  ■ Albert  Merck  • Dr.  Martin  C.  Mihm,  Jr.  • Robert  Mnookin 
Paul  M.  Montrone  • Robert  J.  Morrissey  • Evelyn  Stefansson  Nef  • Robert  T.  O'Connell  • 

Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • Joyce  L.  Plotkin  • 

Dr.  John  Thomas  Potts,  Jr.  • Dr.  Tina  Young  Poussaint  • James  D.  Price  • Claire  Pryor  • 

Patrick  J.  Purcell  • John  Reed  • Donna  M.  Riccardi  • Susan  Rothenberg  • Alan  Rottenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  ■ John  C.  Smith  • 

Charles  A.  Stakely  • Patricia  L.  Tambone  • Caroline  Taylor  • Mark  D.  Thompson  • Samuel  Thorne 
Albert  Togut  • Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • Paul  M.  Verrochi  ■ Robert  S.  Weil 
David  C.  Weinstein  • James  Westra  ■ Mrs.  Joan  D.  Wheeler  • Richard  Wurtman,  M.D.  ■ 

Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • D.  Brooks  Zug 

overseers  emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • Joan  P.  Curhan  ■ Phyllis  Curtin 
Tamara  P.  Davis  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 

Goetz  B.  Eaton  ■ Harriett  Eckstein  • George  Elvin  • J.  Richard  Fennell  • Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • Jordan  Golding  • 

Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  • 

Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  ■ Lola  Jaffe  ■ Michael  Joyce  • Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • Robert  K.  Kraft  • 
Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  ■ Hart  D.  Leavitt  • Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • John  A.  Perkins  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Mrs.  Jerome  Rosenfeld  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  ■ Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • 

Patricia  Hansen  Strang  • Robert  A.  Wells  • Margaret  Williams-DeCelles  • Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  • Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  • Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 


executive  board 

Mary  Gregorio,  Vice  President,  Special  Projects  • Pat  Kavanagh,  Vice  President,  Membership  ■ 
Rosemary  Noren,  Vice  President,  Symphony  Shop  • 

Aaron  Nurick,  Vice  President,  Education  and  Outreach  ■ 

Beverly  Pieper,  Vice  President,  Hall  Services  • Paula  Strasser,  Secretary  • 

Janis  Su,  Vice  President,  Public  Relations  ■ Leah  Weisse,  Nominating  Chairman 
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New  Suites 
Available, 
March  '09. 


Reserve 
Your  Suite 
Today! 


100  NEWBURY  COURT 
CONCORD,  MA  01742 
978.369.5155 
WWW.NEWBURYCOURT.ORG 


Abundant  U/e 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  • Vincenzo  Natale, 

Chauffeur/Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 

Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  • H.R.  Costa,  Technical  Director  ■ Deborah  De  Laurel  I, 

Assistant  Chorus  Manager  • Vicky  Dominguez,  Operations  Manager  • Jake  Moerschel,  Assistant  Stage 
Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage 
Technician  • Mark  B.  Rulison,  Chorus  Manager  • Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 
Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

I 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■ Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 

Karen  Guy,  Accounts  Payable  Supervisor  ■ Minnie  Kwon,  Payroll  Assistant  • John  O'Callaghan,  Payroll 
Supervisor  • Mary  Park,  Budget  Analyst  • Nia  Patterson,  Accounts  Payable  Assistant  • Harriet  Prout, 

Accounting  Manager  • Michael  Shea,  Cash  Accountant  • Teresa  Wang,  Staff  Accountant  • Audrey  Wood, 

Senior  Investment  Accountant 
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THE  BOSTON  POPS  PRESENTS: 


Fri  June  27 

Symphony  Hall 


JoshRitter.com 

BoweryPresents.com  * BSO.org 


THE 

BOWERY  • 
PRESENTS  • 


DEVELOPMENT 


Alexandra  Fuchs,  Director  of  Annual  Funds  • Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  • Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■ Bart  Reidy,  Director  of 
Development  Communications  • Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  • Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  • Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  • Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Major  Gifts  Officer  • Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  • Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  • Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  • Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  ■ Joseph  Heitz,  Grant  Writer  • Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  ■ Andrea  Katz,  Coordinator  of  Special  Events  ■ Jill  Ng,  Senior  Major 
Gifts  Officer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  • Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 

Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  • George  Triantaris,  Director  of  Principal  and  Planned  Giving  • 

Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  • Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  • Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  • Kyle  Ronayne,  Food  and  Beverage  Manager  • Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Facilities  Services  Lead  • 

Michael  Finlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  • Shawn  Wilder, 

Mailroom  Clerk 

house  crew  Jim  Boudreau,  Electrician  • Charles  F.  Cassell,  Jr.,  HVAC  • Francis  Castillo,  Upholsterer  • 
Dwight  Caufield,  HVAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • Paul  Giaimo, 
Electrician  • Sandra  Lemerise,  Painter  custodial  crew  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis, 
Assistant  Lead  Custodian  ■ Desmond  Boland  • Julien  Buckmire  • Angelo  Flores  • Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  • Robert  Casey  • Stephen  Curley  • Richard  Drumm  • Bruce  Huber 
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Better  Insurance  Protection 


INSURANCE  GROUP 

Here.  For  Good. 


ARBELLA 


Like  a great  concerto,  Arbella  mixes  elements  in  perfect  harmony  . . . and  creates  a lasting  impression 
We  bring  you  quality  insurance,  excellent  service,  and  exciting  discounts.  All  conducted  by  the 
finest  local  insurance  agents.  Our  venue?  Like  this  one,  were  purely  New  England. 

To  learn  how  you  can  save  up  to  20%  on  both  your  auto  and  home,  contact  your  independent  agen: 

or  visit  www.arbella.com.  Auto.  Home.  Business. 


HUMAN  RESOURCES 


Susan  Olson,  Human  Resources  Recruiter  • Mary  Pitino,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Coordinator  ■ 
Matthew  Robinson,  Senior  Public  Relations  Associate  • Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  • Helen  N.H.  Brady,  Director  of  Group  Sales  • 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  • Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 

Sarah  L.  Manoog,  Director  of  Marketing  Programs  • Michael  Miller,  Director  of  Ticketing 

Duane  Beller,  SymphonyCharge  Representative  • Gretchen  Borzi,  Marketing  Production  Manager  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • Theresa  Condito,  SymphonyCharge 
Representative  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  • Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Assistant 
Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  ■ Michael  Moore,  E-Commerce  Marketing  Analyst  • 

Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  • Clint  Reeves,  Graphic  Designer  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web 
Application  Lead 

box  office  David  Chandler  Winn,  Manager 

box  office  representatives  Mary  J.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  ■ Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  • Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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NEW 

ENGLAND 

COFFEE 


ti  NEW  n 
England 
Coffee 


NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


■3J“£249  Co((c«  KouMtt 

Since  1916 


nrr#r 


Your  Music.  Your  Coffee.  Your  reward 


For  recipes,  coffee  stories,  special  offers  & more,  visit 

WWW.NEWENGLANDCOFFEE.COM 
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ON  DISPLAY  IN  SYMPHONY  HALL  This  season's  BSO  Archives  exhibit,  located  through- 
out the  orchestra  and  first-balcony  levels  of  Symphony  Hall,  displays  the  breadth  and 
depth  of  the  Archives'  holdings  in  order  to  document  the  many  facets  of  the  orchestra's 
history.  Highlights  of  this  year's  exhibit  include  artistic  renderings  inspired  by  the  BSO's 
musical  activities  (orchestra  and  first  balcony,  audience-right);  the  BSO's  early  concert- 
masters  (Massachusetts  Avenue  corridor);  the  90th  anniversary  of  a benefit  relief  con- 
cert given  by  the  BSO  in  December  1917  in  response  to  the  Halifax  disaster  (Massachu- 
setts Avenue  corridor);  the  close  connection  of  composers  Henri  Dutilleux  and  Samuel 
Barber  to  the  BSO  (Cabot-Cahners  Room);  the  anatomy  of  a Symphony  Hall  seat  (first- 
balcony  left);  Boston  Pops  encores  (orchestra-level  corridor  between  the  Hatch  Room  and 
the  rear  of  the  Symphony  Hall  auditorium),  and  the  BSO's  touring  history  (Cohen  Wing). 

A case  devoted  to  line  drawings  by  Olga  Koussevitzky  (1901-1978),  the  third  wife  of  BSO 
Music  Director  Serge  Koussevitzky,  can  be  found  on  the  first  balcony  (audience-right). 

An  amateur  artist,  Olga  Koussevitzky  was  particularly  adept  at  capturing  the  likenesses 
of  musical  luminaries  who  performed  with  the  orchestra.  Photographs  of  her  subjects  are 
displayed  with  the  drawings  to  demonstrate  how,  in  just  a few  lines,  Mrs.  Koussevitzky 
was  able  to  catch  the  essence  of  the  person. 

A case  devoted  to  the  BSO  performance  history  of  Samuel  Barber's  Piano  Concerto  can 
be  found  in  the  Cabot-Cahners  Room.  Pianist  John  Browning  was  soloist  for  the  world 
premiere  with  Erich  Leinsdorf  conducting  the  Boston  Symphony  Orchestra  in  Philhar- 
monic Hall  at  New  York's  Lincoln  Center  on  September  9, 1962. 

Shown  above  are  a photo  of  Aaron  Copland  (by  Constantine  Manos)  and  a pencil  drawing 
of  Copland  by  Olga  Koussevitzky.  Also  shown  above  is  part  of  the  facsimile  manuscript 
score  of  Barber's  Piano  Concerto  with  John  Browning's  markings  (gift  of  Cynthia  Stiehl). 
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During  the  2007  season,  his  thirteenth  as  Boston  Pops  Conductor,  Keith  Lockhart  sur- 
passed the  milestone  of  his  1,000th  Boston  Pops  concert.  In  February  1995,  he  was 
named  20th  conductor  of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  During 
his  tenure,  he  has  made  65  television  shows,  including  38  new  programs  for  PBS's 
Evening  at  Pops ; the  annual  July  Fourth  spectacular,  produced  by  Boston's  WBZ-TV  and 
shown  nationally  on  CBS  Television;  and  the  orchestra's  annual  holiday  special,  produced 
and  aired  in  Boston  on  WBZ-TV  and  nationally  on  PBS.  The  Boston  Pops'  2002  July 
Fourth  broadcast  was  Emmy-nominated,  and  the  Evening  at  Pops  telecast  of  "Fiddlers 
Three”  won  the  2002  ASCAP  Deems  Taylor  Award.  Keith  Lockhart  was  an  October 
2006  recipient  of  the  Bob  Hope  Patriot  Award  from  the  Congressional  Medal  of  Honor 
Society.  He  has  led  the  Boston  Pops  on  30  national  tours,  four  overseas  tours  of  Japan 
and  Korea,  and  in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  his 
direction,  the  orchestra  has  performed  to  enthusiastic  audiences  in  concert  halls  and 
sports  arenas  across  the  country.  In  September  2004,  they  appeared  live  on  national 
television  with  Sir  Elton  John  during  the  NFL  Season  Kickoff  special.  In  February  2002, 
Mr.  Lockhart  led  the  Boston  Pops  in  the  pre-game  show  of  Super  Bowl  XXXVI  at  the 
Louisiana  Superdome  in  New  Orleans.  Since  November  2004,  he  and  the  Boston  Pops 
have  released  three  self-produced  recordings:  Sleigh  Ride,  America,  and  Oscar  & Tony, 
all  available  online  through  www.bostonpops.org.  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  recorded  eight  albums  with  RCA  Victor— Runnin'  Wild:  The  Boston  Pops  Play 
Glenn  Miller,  American  Visions,  the  Grammy-nominated  The  Celtic  Album,  Holiday  Pops, 

A Splash  of  Pops,  Encore!,  the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite 
Things:  A Richard  Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical  studies 
with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University  in 


Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came  to  the 
Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both  the  Cincin- 
nati Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah  Symphony 
since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic  Games  in  Salt 
Lake  City.  He  will  conclude  his  tenure  there  after  the  2008-09  season.  Named  artistic 
advisor  of  the  Brevard  Music  Center  in  June  2006,  Mr.  Lockhart  has  recently  assumed 
that  position  with  the  North  Carolina  summer  educational  institute  and  festival.  As  a 
guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Baltimore, 
Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas,  Edmonton,  Houston,  Los  Angeles, 
Minnesota,  Montreal,  New  York,  Philadelphia,  Saint  Louis,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver  as  well  as  the  Royal  Scottish  National  Orchestra,  Los  Angeles 
Chamber  Orchestra,  St.  Paul  Chamber  Orchestra,  New  York  Chamber  Symphony,  New 
Japan  Philharmonic,  Deutsches  Symphonie-Orchester  in  Berlin,  and  Concertgebouw 
Orchestra  of  Amsterdam.  He  led  his  first  major  opera  production,  Douglas  Moore's  The 
Ballad  of  Baby  Doe,  with  the  Washington  (D.C.)  Opera  and  in  spring  2004  made  his 
Boston  Lyric  Opera  debut  with  Puccini's  Tosca.  He  returned  to  BLO  in  November  2006 
for  Madama  Butterfly  and  will  return  again  in  2008  with  Offenbach's  Tales  of  Hoffmann. 

As  music  director  of  the  Utah  Symphony,  he  has  led  productions  of  Britten's  A Mid- 
summer Night's  Dream  and  Puccini's  La  Rondine.  Visit  www.keithlockhart.com  for  further 
information. 


Downtown  Boston  101  Federal  Street  4th  Floor 
Boston,  MA  02110  (617)  737-1200 
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In  January  1980  John  Williams  was  named  19th  Conductor  of  the  Boston  Pops  Orchestra 
since  its  founding  in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate  Conductor  fol- 
lowing his  retirement  in  December  1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  attended  the  Juilliard  School,  where  he 
studied  piano  with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s  and  has  won  four  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  100  films, 
including  Indiana  Jones  and  the  Kingdom  of  the  Crystal  Skull,  Munich,  Memoirs  of  a Geisha, 
War  of  the  Worlds,  all  six  films  in  the  Star  Wars  series,  Harry  Potter  and  the  Prisoner  of 
Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets,  Catch  Me  If  You  Can, 
Minority  Report,  Harry  Potter  and  the  Sorcerer's  Stone,  A.I.  Artificial  Intelligence,  The  Patriot, 
Angela's  Ashes,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers, 
Nixon,  Sabrina,  Schindler's  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home 
Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  first  three  Indiana  Jones  films,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial), 
Superman,  Close  Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye,  Mr.  Chips.  Mr.  Williams 
has  received  45  Academy  Award  nominations,  making  him  the  Academy's  most  nomi- 
nated living  person,  and  has  been  awarded  five  Oscars,  seven  British  Academy  Awards, 
twenty  Grammys,  four  Emmys,  and  four  Golden  Globes,  as  well  as  several  gold  and  plat- 
inum records.  He  served  as  Grand  Marshal  of  the  2004  Tournament  of  Roses  parade  and 
was  a 2004  recipient  of  the  Kennedy  Center  Honors. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and  trum- 
pet. His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the  opening 
of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in  November 
2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He  composed 
Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the  NBC  News 
theme  "The  Mission,"  "Liberty  Fanfare,"  composed  for  the  rededication  of  the  Statue  of 
Liberty,  "We're  Lookin'  Good!,''  composed  for  the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  the  themes  for  the  1984, 1988,  and  1996  Summer 
Olympic  Games,  and  Tributes!  (for  Seiji),  honoring  Seiji  Ozawa's  25th  anniversary  as  BSO 
music  director.  Many  of  Mr.  Williams's  film  scores  have  been  released  as  recordings;  the 
soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies.  He  has  also  led 
a highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on  Philips  and  Sony 
Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and  the  Boston  Pops 
Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony  Orchestra  both 
at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  conductor  with  many 
major  orchestras,  including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Phila- 
delphia Orchestra,  the  Chicago  Symphony,  the  Pittsburgh  Symphony,  the  Dallas  Sym- 
phony, the  San  Francisco  Symphony,  the  National  Symphony  Orchestra,  and  the  Los 
Angeles  Philharmonic  with  which  he  has  appeared  many  times  at  the  Hollywood  Bowl. 
With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams  has  recorded  his  Violin  Concerto, 
TreeSong,  and  Three  Pieces  from  Schindler's  List  for  Deutsche  Grammophon.  Mr.  Williams 
holds  honorary  degrees  from  twenty-one  American  universities,  including  The  Juilliard 
School,  Berklee  College  of  Music  in  Boston,  Boston  College,  Northeastern  University, 
Tufts  University,  Boston  University,  the  New  England  Conservatory  of  Music,  the  Univer- 
sity of  Massachusetts  at  Boston,  The  Eastman  School  of  Music,  the  Oberlin  Conservatory 
of  Music,  and  the  University  of  Southern  California. 


Tanglewood 


THE  BSO  ONLINE 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a regular  basis,  we  invite  you  to  check  in  frequently. 
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KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's 
Chair,  fully  funded  in 
perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 


first  violins 

Tamara  Smirnova 

Beranek  Chair, 

fully  funded  in  perpetuity 

Alexander  Velinzon 
Edward  and  Bertha  C. 

Rose  Chair,  fully  funded 
in  perpetuity 

Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 

Ikuko  Mizuno 

Amnon  Levy 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Catherine  French* 

Kelly  Barr*9 

Jason  Horowitz* 

Julianne  Lee* 

second  violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
Jennie  Shames* 

Valeria  Vilker  Kuchment* 
Tatiana  Dimitriades* 
Si-Jing  Huang* 


Wendy  Putnam* 

Xin  Ding* 

Glen  Cherry* 

violas 

Cathy  Basrak9 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig* 
Rachel  Fagerburg* 
Kazuko  Matsusaka* 
Rebecca  Gitter* 

cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 

Sato  Knudsen 

Mihail  Jojatu 

Jonathan  Miller* 

Owen  Young* 

Andrew  Pearce* 

Mickey  Katz* 

Ronald  Lowry  § 

Theresa  Borsodi  § 

basses 

Lawrence  Wolfe 
Benjamin  Levy 
Dennis  Roy 
James  Orleans* 
Todd  Seeber* 

John  Stovall* 

flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 

Linda  Toote  § 


piccolo 

Cynthia  Meyers 
John  A.  and  Sarah  C.C. 
MacLeod  Chair 

oboes 

Keisuke  Wakao 
Mark  McEwen 

english  horn 

Robert  Sheena 

clarinets 

Thomas  Martin 
Ian  Greitzer  § 

bass  clarinet 

Craig  Nordstrom 

bassoons 

Richard  Ranti 
Suzanne  Nelsen 

contrabassoon 

Gregg  Henegar 

horns 

Richard  Sebring 
Jonathan  Menkis 
Jay  Wadenpfuhl9 
Jason  Snider 
Kevin  Owen  § 

Jane  Sebring  § 

trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 

Benjamin  Wright 

Peter  Chapman 

§Bruce  Hall 

trombones 

Darren  Acosta  § 
John  Faieta  § 


bass  trombone 

Douglas  Yeo 

tuba 

Mike  Roylance 

timpani 

Timothy  Genis 

percussion 

Frank  Epstein 
J.  William  Hudgins 
W.  Lee  Vinson 
James  Gwin 

harp 

Ann  Hobson  Pilot9 
Ina  Zdorovetchi  § 

rhythm  section 

James  Gwin-drums 
Bob  Winter-piano 

librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

personnel 

managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

stage  manager 

John  Demick 


* participating  in  a system 
of  rotated  seating 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 


Destination  Anywhere 

We  know  how  to  get  you  there. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Music  moves  the  soul; 
Commonwealth  moves 


the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


( ; 

Reserve  your  next  business  or  leisure  chauffeured 

transportation  with  Commonwealth  Worldwide 

and  experience  the  award-winning 

service  you  deserve. 
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The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high— ten  cents  a glass. 

A ticket  went  for  a quarter.  "The  Programme  for  these  Concerts,"  the  Boston  Symphony 
assured  its  public,  "will  be  made  up  largely  of  light  music  of  the  best  class..."  So  on 
Saturday  evening,  July  11, 1885,  a large  and  fashionable  crowd  showed  up  at  the  old 
Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The  founder  of  the 
Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this  new  series  in  the 
hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert  gardens  in  Vienna, 
where  he  had  been  a music  student.  (He  also  wanted  to  provide  summer  employment 
for  the  members  of  the  Boston  Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston  public  understood  that  it 
was  being  offered  the  chance  to  relax  in  a fantasy  of  European  pleasures— though  noth- 
ing so  daring  as  the  model  of  a Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse,  which  humor- 
ously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly  American 
tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra's  concerts  remains 
strikingly  similar  to  the  original— three  sections  divided  by  two  intermissions,  with  the 
evening's  heaviest  piece  sandwiched  in  the  middle— the  character  of  much  of  the  music 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra  (left) 

Keith  Lockhart  joined  by  guest  narrator  Conan  O'Brien  for  the  1997  "A  Company  Christmas  at  Pops"  concert  (center) 

John  Williams  and  Leonard  Bernstein  at  the  June  1989  "Harvard  Night  at  Pops " marking  the  50th  reunion  of  Bernstein's  class  (right) 


has  changed,  as  has  the  event's 
character  as  a whole. 


* 


How  did  the  change  happen?  In 
part,  it  came  about  because  the 
audience  took  so  readily  to  the 
series.  Another  reason  for  the 
increasing  Americanness  of 
Pops  was  the  development  of 
American  music  itself  in  the 
1890s— a development  that  both 
aided  the  concerts  and  was  aided 
by  them.  Pieces  by  composers 
such  as  Victor  Herbert  turned  up  more  and  more  frequently  on  the  program;  so,  too, 
did  the  works  of  the  March  King,  John  Philip  Sousa,  most  notably  his  1897  composition 
The  Stars  and  Stripes  Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the 
regular  finale  for  the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the 
leadership  of  the  Promenade  Concerts— which  in  1900  officially  became  known  as 
the  Pops.  The  early  conductors  were  of  European  background,  beginning  with  Adolf 
Neuendorff  and  also  including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 


This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin's 
brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by  Beethoven  and 
even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger.  The  pub- 
lic complained  loudly  enough  that  the  BSO's  management  declined  to  renew  Casella's 
contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a 35-year-old  violist  who  had  been 

playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the 
next  fifty  years  but  would  complete  its  transformation.  By 
the  time  of  his  death  in  1979,  the  Boston  Pops  would  be 
a national  institution  in  America,  a musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the  world. 


'POPS"  GENERALISSIMO 


Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led 
the  Pops  in  Symphony  Hall  as  a replacement  during  the 
1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta,  a chamber  or- 
chestra composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named 
the  permanent  conductor— an  appointment  that  instead 
went  to  Alfred  Casella.  Undaunted,  Fiedler  decided  to 


Opening  Night  at  Pops  2005,  with  special  guest  Lou  Rawls  (top) 

A caricature  of  Arthur  Fiedler  early  in  his  career  by  artist  Charles  Schmidt  (bottom) 
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organize  and  conduct  his  own  five-week  series  of  popular  con- 
certs. He  would  even  go  the  Boston  Symphony  one  better  by 
performing  the  concerts  outdoors  and  for  free.  On  July  4, 1929, 
Fiedler  inaugurated  a series  that  continues  to  this  day,  now 
under  the  Boston  Symphony's  auspices:  the  Esplanade  Con- 
certs, which  are  held  on  the  east  bank  of  the  Charles  River. 

The  response  was  ecstatic.  After  Casella's  departure,  the  BSO 
offered  Fiedler  a three-year  contract,  to  begin  with  the  1930 
Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  con- 
ductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  ori- 
gins in  European  light  classical  music,  Fiedler  also  moved  the 
orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3, 1935,  Fiedler  led 
the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compo- 
sitions recorded  on  those  days  was  a tune  by  Jacob  Gade,  "Jalousie,"  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  "Jalousie"  became  the  first 
Victor  record— and  also  the  first  orchestral  record— to  sell  more  than  a million  copies.  In 
one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  estab- 
lishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had 

been  known  simply  as  "the 
orchestra  of  the  Pops  con- 
certs." It  was  not  until  RCA 
Victor  needed  a name  for 
the  label  that  a "Boston 
Pops  Orchestra"  was  born. 


Over  the  ensuing  years, 
Fiedler  maintained  the 
fame  of  the  Boston  Pops 
Orchestra  by  showcasing 
the  work  of  American  com- 
posers and  arrangers,  by 
featuring  young  American 
soloists,  and  by  making 
astute  use  of  the  media. 
Local  radio  broadcasts  of 
the  Boston  Pops  concerts 
began  in  1952;  Boston  Pops 
radio  broadcasts  were 


Arthur  Fiedler  in  the  1970s  (top) 

A newspaper  sketch  of  a Pops  concert  in  the  early  years , from  the  BSO  Archives  (bottom) 
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nationally  syndicated  each  week  from  1962  to  1992.  The 
national  public  television  program  Evening  at  Pops  was 
launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops 
kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops'  special  bicentennial  program 
on  the  Esplanade  on  July  4, 1976,  drew  more  than  400,000 
people.  After  Arthur  Fiedler's  death  on  July  10, 1979,  his  long- 
time associate  conductor,  Harry  Ellis  Dickson  (1908-2003), 
took  over  the  interim  leadership  of  the  orchestra,  along  with 
a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible 
task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980,  he  was  the  best- 
known  composer  for  film  in  the  world.  Williams  also  had  an 
enviable  classical  training;  he  had  worked  as  a jazz  pianist  in 
New  York;  and  he  had  arranged  albums  for  several  popular 
artists.  At  the  time  of  his  appointment,  he  had  not  yet  had 
much  public  experience  as  a conductor,  but  he  brought  to  the 
podium  the  background,  talent,  and  celebrity  to  succeed  at  a 
daunting  assignment.  Williams  both  broadened  and  updated 
the  Boston  Pops  repertoire,  writing  and  commissioning  many 
new  compositions  while  also  introducing  arrangements  of 
recent  pieces  of  popular  music— such  as  film  scores— that 
would  be  suitable  for  orchestral  performance.  He  maintained 
I the  popularity  of  the  Evening  at  Pops  broadcasts;  he  toured 


extensively  with  the  Boston  Pops;  and  he  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 


At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 


Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task— finding  someone  to  follow  him.  The  appointment 


as  twentieth  Conductor  of  the  Boston  Pops  Orchestra— and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930— fell  to  Keith  Lockhart.  Born  in  1959, 


he  was  35  years  old  when  the  choice  was  made— the  same  age  as  Arthur  Fiedler  at  the 
time  of  his  appointment. 


Having  surpassed  the  milestone  of  his  1,000th  Boston  Pops  concert,  Keith  Lockhart  is 
now  in  his  fourteenth  season  as  Boston  Pops  Conductor.  He  has  made  65  television 
shows,  led  30  national  and  four  overseas  tours  with  the  Boston  Pops  Esplanade  Orches- 


John  Williams  returns  this  season  for  several  concerts  devoted  to  film  music 
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tra,  and  recorded  eleven  albums.  His 
tenure  has  been  marked  by  a dramat- 
ic increase  in  touring,  the  orchestra's 
first  Grammy  nominations,  the  first 
national  broadcast  (on  CBS  Televi- 
sion) of  the  Fourth  of  July  spectacular 
from  the  Esplanade,  and  the  release 
of  the  Boston  Pops'  first  self-produced 
and  self-distributed  recordings,  now 
numbering  three:  Sleigh  Ride,  America, 
and  Oscar  & Tony. 

Highlights  of  the  2008  season  include 
Opening  Night  at  Pops  featuring 
Natalie  Cole,  a tribute  to  Leonard  Bernstein,  EdgeFest  concerts  with  special  guests 
Natalie  Merchant  and  the  Dresden  Dolls'  Amanda  Palmer,  and  JazzFest  concerts  featur- 
ing the  Dizzy  Gillespie  All  Stars  and  Arturo  Sandoval.  Broadway's  Brian  Stokes  Mitchell 
makes  a welcome  return,  and  concert  performances  of  Stephen  Sondheim's  A Little  Night 
Music  bring  together  Broadway  veterans  with  Vocal  Fellows  of  the  Tanglewood  Music 
Center.  Garrison  Keillor  and  A Prairie  Home  Companion  come  to  Symphony  Hall,  Riders 
in  the  Sky  make  their  Boston  Pops  debut,  and  Oleta  Adams  lends  her  voice  to  this  year's 
Gospel  Night.  Boston  Pops  Laureate  Conductor  John  Williams  takes  the  podium  for  a 
week  of  Film  Nights,  and  "Judy  Garland. . . A Life  on  Stage''  uses  the  latest  technology  to 
blend  film  footage  and  her  vocals  with  the  Pops'  accompaniment.  As  Keith  Lockhart 
commented,  "Everything  about  our  programming  celebrates  120  years  of  great  traditions, 
but  is  infused  with  new  life.  The  Boston  Pops  will  continue  to  define  the  crossover  musi- 
cal experience  well  into  this  new  century." 


Y Frustrated 
Conductors 


y Arthur  Fiedler. . . Morton  Could 
1 ' Aw  Robert  Russell  Hen  net  I . . . and  You 
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Keith  Lockhart  has  led  more  than  1,000  Boston  Pops  concerts  as  Boston  Pops  Conductor  (top) 

Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history:  1959  (left),  1980  (center),  and  2007  (right) 
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This  evening's  concert  is  dedicated  to  Arthur  Fiedler,  Conductor  of  the  Boston  Pops  from 
1930  until  his  death  in  1979.  Fiedler,  who  left  an  indelible  mark  on  the  Boston  Pops  and 
American  musical  life  was,  for  many,  the  very  image  of  an  orchestra  conductor.  Born  in 
Boston  on  December  17, 1894,  he  came  from  a musical  family.  After  early  training  with  his 
father,  a violinist  in  the  Boston  Symphony  Orchestra,  Arthur  went  to  study  in  Berlin,  returning 
to  the  United  States  at  the  outbreak  of  World  War  I.  He  joined  the  Boston  Symphony  in  1915 
as  a second  violinist,  later  moving  to  the  viola  section. 


Arthur  Fiedler  and  composer/arranger  Leroy  Anderson  (top  center) 

Arranger  Richard  Hayman  looks  on  as  Duke  Ellington  and  Fiedler  listen  to  a playback  of  the  1965  recording 
"The  Duke  at  Tanglewood"  (bottom) 


Eager  to  move  beyond  the  career  of  an 
orchestral  player,  he  formed  the  Fiedler 
Sinfonietta,  a chamber  orchestra,  in 
1924.  But  he  also  had  an  even  more 
ambitious  dream:  to  offer  free  concerts 
to  the  citizens  of  Boston.  In  1929  that 
dream  became  a reality,  when  he  led 
the  first  Esplanade  Concert,  initiating 
a tradition  that  endures  to  this  day. 

Meanwhile,  the  Boston  Pops  was  falter- 
ing under  the  overly  serious  direction 
of  the  Italian  composer  Alfredo  Casella. 
The  BSO  management  let  Casella's 


contract  expire  and  offered  Fiedler  the  job 
in  1930,  sparking  a period  of  remarkable 
growth  for  the  Boston  Pops.  Under  the 
leadership  of  its  first  American-born 
conductor,  the  orchestra  became  a best- 
selling recording  ensemble  and,  years 
before  it  was  referred  to  as  "America's 
Orchestra,"  probably  the  country's  most 
famous  orchestra.  Fiedler's  innovative  pro- 
grams, mixing  a wide  range  of  classical 
music  with  arrangements  of  current  popu- 
lar songs  and  novelty  numbers,  grew 
widely  popular  and  spawned  numerous 
imitators.  For  years  Fiedler  and  a touring 
orchestra  took  the  Pops'  music  around  the  country.  Beginning  in  1970,  Evening  at  Pops,  a joint 
production  of  WGBH-TV  in  Boston  and  the  BSO,  gave  both  conductor  and  orchestra  a national 
television  presence. 


and  the  man  who 
was  perhaps  the 
best-known  Bos- 
tonian in  the  world 
managed  to  avoid 
the  withering 
of  spirit  which 
crushes  many  in 


their  declining  years."  Nearly  thirty  years  after  his 
death,  Arthur  Fiedler's  spirit  continues  to  hover 
over  springtime  in  Boston  and  the  eternal  return 
of  the  Pops. 


Surely  it  didn't  hurt  that  Fiedler  was  a master  of  self-promotion 
and  had  a colorful  personality,  a combination  of  old-world 
charm  and  curmudgeonly  cynicism.  On  his  80th  birthday,  the 
indefatigable  conductor  remarked,  "Give  up?  Quit  now?  Never. 
I'll  keep  working  until  I die.  I'll  die  with  my  boots  on.  He  who 
rests,  rots."  A Boston  Globe  editorial,  published  on  July  11, 1979, 
the  day  after  his  death,  commented,  "By  fighting  his  84  years, 
by  railing  against  them,  the  maestro  realized  what  many  fail  to. 
He  knew  in  his  bones  that  you  have  to  work,  enjoy,  complain, 
react,  joke,  assert  oneself  each  minute,  good  or  bad,  until  the 
end  in  order  to  live.  Arthur  Fiedler  pulled  that  trick  off  neatly, 


A publicity  photo  from  the  mid-1960s  of  two  best-selling  RCA  recording  artists:  Elvis  Presley  and  Arthur  Fiedler  (top) 

Always  an  innovator,  Fiedler  initiated  what  has  become  a beloved  holiday  tradition  when  he  led  the  first  Christmas  Pops 
concert  in  1974  (left) 

Fiedler  loved  firefighting  and  was  awarded  honorary  badges  in  more  than  100  cities  (bottom) 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  j LAUREATE  CONDUCTOR 


Tuesday  evening,  June  3,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

THE  ARTHUR  FIEDLER  CONCERT 

A Tribute  to  Leonard  Bernstein 

For  Lenny 

Suite  from  On  the  Waterfront 

INTERMISSION 

Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

A Tribute  to  Leroy  Anderson 

Fiddle  Faddle 

Film  by  Susan  Dangel  and  Dick  Bartlett 
Piano  Concerto  in  C 

MICHAEL  CHERTOCK 

Clarinet  Candy 
The  First  Day  of  Spring 
The  Typewriter 

Film  by  Susan  Dangel  and  Dick  Bartlett 

INTERMISSION 

Bernstein  on  Broadway 

with 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 

Neil  Donohoe,  director  • Peter  Mansfield,  music  director 
Michelle  Chasse,  choreographer 


Williams 

Bernstein 


Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 

New  York,  New  York 

TIM  TAYLOR,  DANE  REIS,  and  BUD  WEBER 

Lonely  Town 

CHRIS  IGNACIO 

I Can  Cook,  Too 

JENNIFER  COHEN 

Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

A Little  Bit  in  Love 

RAQUEL SANDLER 

Wrong  Note  Rag 

LINDSEY  LARSON  and  ASHLEY  KENNEY 

ENSEMBLE:  NIKKI  MICHAELSON,  VALERIE  LARSEN,  GEORGIA  TAPP,  FELICIA  BLUM,  STEPHEN 
CERF,  DAN  O'CONNOR,  DANE  REIS,  BUD  WEBER,  DEREK  ST.  PIERRE,  and  MARA  GABRIELLE 

Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

One  Hand,  One  Heart 

MIKE  BARRY  and  DIANA  JELMINI 

Tonight  Quintet 

JOHN  BAMBERY,  KENDALL  THOMPSON,  JESSICA  NORLAND,  TIM  TAYLOR,  and  STEPHEN  CERF 

Selections  from  Candide  (1956;  lyrics  by  John  Latouche  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

AUSTIN  KU,  DAVID  VOGEL,  LINDSEY  ST.  ONGE,  CAITLIN  DOONAN,  and  JOSEPH  KAMAY 

Make  Our  Garden  Grow 

MATTHEW  THOMPSON,  STEPHANIE  SANFORD,  MICHAEL  ANDRAKO,  HANNAH  MCMURRAY, 
CHRIS  IGNACIO,  and  ENSEMBLE 

Michael  Chertock's  appearances  with  the  Boston  Pops  Orchestra  this  week  are  made  possible 
by  a generous  gift  from  the  Estate  of  Charlotte  Spohrer  McKenzie. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth  Worldwide 
Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Night  at  the  Pops;  Harvard  University  Retirees  Association;  Trinity  Episcopal  Church  of  Melrose; 
St.  Bridget's  Parish,  Abington;  Opera  Worcester  Inc.;  Danvers  Bank  Destinations;  Brooksby  Village;  St.  Edward  the  Confessor 
Parish;  Notre  Dame  Club  of  Boston;  Village  at  Duxbury;  Taylor  Tours 


Week  5 


Mahler’s  No.  4 or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 
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Wednesday  evening,  June  4,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

PRESIDENTS  AT  POPS 

A Tribute  to  Leroy  Anderson 

Fiddle  Faddle 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Piano  Concerto  in  C 

MICHAEL  CHERTOCK 


INTERMISSION 

Play  Ball! 

A Tribute  to  Our  National  Pastime 


The  Star-Spangled  Banner 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 

Smith/Key-Bass 

National  Game  March 

Sousa 

Casey  at  the  Bat 

Bass 

Sweet  Caroline 

Diamond- 

Sebesky 

Take  Me  Out  to  the  Ballgame 

Norworth/ 

TANGLEWOOD  FESTIVAL  CHORUS 

Von  Tilzer-Chase 

I'm  Shipping  Up  to  Boston 

Dropkick 

Murphys- 

Hollenbeck 

INTERMISSION 

Presenting 

BRIAN  STOKES  MITCHELL 

Selections  to  be  announced  from  the  stage 

Michael  Chertock's  appearances  with  the  Boston  Pops  Orchestra  this  week  are  made  possible 
by  a generous  gift  from  the  Estate  of  Charlotte  Spohrer  McKenzie. 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth  Worldwide 
Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 


Week  5 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  I LAUREATE  CONDUCTOR 


THE  BOSTON  POPS  ORCHESTRA 


Thursday  evening,  June  5,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
TECH  NIGHT  AT  POPS 

Fiddle  Faddle 

Film  by  Susan  Dangel  and  Dick  Bartlett 
Arise,  All  Ye  of  MIT 

Cello  Concerto  No.  1 in  A minor,  Opus  33 

Allegro  non  troppo— Allegretto  con  moto— Come  prima 
CARLOS  PRIETO,  MIT  '58 

INTERMISSION 


Play  Boll! 

A Tribute  to  Our  Notional  Pastime 


The  Star-Spangled  Banner 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 
National  Game  March 
Casey  at  the  Bat 
Sweet  Caroline 


Take  Me  Out  to  the  Ballgame 
TANGLEWOOD  FESTIVAL  CHORUS 

I'm  Shipping  Up  to  Boston 

INTERMISSION 


Anderson 


Saint-Saens 


Smith/Key-Bass 

Sousa 

Bass 

Diamond- 

Sebesky 

Norworth/ 

Von  Tilzer-Chase 

Dropkick 

Murphys- 

Hollenbeck 


Bernstein  on  Broadway 
with 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 

Neil  Donohoe,  director  ■ Peter  Mansfield,  music  director 
Michelle  Chasse,  choreographer 


Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 

New  York,  New  York 

TIM  TAYLOR,  DANE  REIS,  and  BUD  WEBER 

Lonely  Town 

CHRIS  IGNACIO 

I Can  Cook,  Too 

JENNIFER  COHEN 

Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

One  Hand,  One  Heart 

MIKE  BARRY  and  DIANA  JELMINI 

Tonight  Quintet 

JOHN  BAMBERY,  KENDALL  THOMPSON,  JESSICA  NORLAND,  TIM  TAYLOR,  and  STEPHEN  CERF 

Selections  from  Candide  (1956;  lyrics  by  John  Latouche  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

AUSTIN  KU,  DAVID  VOGEL,  LINDSEY  ST.  ONGE,  CAITLIN  DOONAN,  and  JOSEPH  KAMAY 

Make  Our  Garden  Grow 

MATTHEW  THOMPSON,  STEPHANIE  SANFORD,  MICHAEL  ANDRAKO,  HANNAH  MCMURRAY, 
CHRIS  IGNACIO,  and  ENSEMBLE 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth  Worldwide 
Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 


Week  5 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Friday  evening,  June  6,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
HARVARD  AND  RADCLIFFE  25TH  REUNION  AT  POPS 

Williams 
Bernstein 

Dvorak 

INTERMISSION 


A Tribute  to  Leonard  Bernstein 

For  Lenny 

Suite  from  On  the  Waterfront 
Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

Adagio,  ma  non  troppo,  from  Cello  Concerto  in  B minor,  Opus  104 
BROOKS  WHITEHOUSE,  Harvard  '83 


Bernstein  on  Broadway 
with 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  director  • Peter  Mansfield,  music  director 
Michelle  Chasse,  choreographer 


Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 
New  York,  New  York 

TIM  TAYLOR,  DANE  REIS,  and  BUD  WEBER 

Lonely  Town 
CHRIS  IGNACIO 

I Can  Cook,  Too 
JENNIFER  COHEN 


Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

A Little  Bit  in  Love 

RAQUEL  SANDLER 

Wrong  Note  Rag 

LINDSEY  LARSON  and  ASHLEY  KENNEY 

ENSEMBLE:  NIKKI  MICHAELSON,  VALERIE  LARSEN,  GEORGIA  TAPP,  FELICIA  BLUM, 

STEPHEN  CERF,  DAN  O'CONNOR,  DANE  REIS,  BUD  WEBER,  DEREK  ST.  PIERRE,  and 
MARA  GABRIELLE 

Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

One  Hand,  One  Heart 

MIKE  BARRY  and  DIANA  JELMINI 

Tonight  Quintet 

JOHN  BAMBERY,  KENDALL  THOMPSON,  JESSICA  NORLAND,  TIM  TAYLOR,  and  STEPHEN  CERF 

Selections  from  Candide  (1956;  lyrics  by  John  Latouche  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

AUSTIN  KU,  DAVID  VOGEL,  LINDSEY  ST.  ONGE,  CAITLIN  DOONAN,  and  JOSEPH  KAMAY 

Make  Our  Garden  Grow 

MATTHEW  THOMPSON,  STEPHANIE  SANFORD,  MICHAEL  ANDRAKO,  HANNAH  MCMURRAY, 
CHRIS  IGNACIO,  and  ENSEMBLE 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth  Worldwide 
Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 
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Saturday  evening,  June  7,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

POPS  GOES  HELLENIC 

Frank  Dicopoulos  and  Maria  Stephanos,  hosts 

The  Star-Spangled  Banner 
Main  theme  from  Who  Pays  the  Ferryman 
Ballada  ton  esthisewn  kie  paresthisewn 
Main  Theme  from  Chariots  of  Fire 
Odos  oniron 

Strose  to  Stroma  sou  gia  dyo 
Ipomoni 

Angel  with  a Gun,  from  Who  Pays  the  Ferryman 

Milo  mou  kokino 

Gerakina 

Elegia  III 

JESSI  ROSINSKI,  flute 
Suite  V.M. 

Greek  National  Anthem 
ANASTASIA  MALLIARAS,  vocalist 

INTERMISSION 


Smith/Key 

Markopoulos-Kalkanis 

Hadjidakis-Dousis 

Papathanasiou 

Hadjidakis-Kalkanis 

Theodora  kis-Ka  I kan  is 

Xarhakos-Kalkanis 

Markopoulos-Sabrovalakis 

Traditional-Kalkanis 

Traditional-Karidoyanes 

Liaropoulos 

Papathanasiou- 

Theodorakis-Kalkanis 

Mantzaros 


Presenting 
HARIS  ALEXIOU 

Dimitrios  Manolas,  bouzouki  • Christos  Pertsinidis,  guitar 
Konstantinos  Papdoukas,  piano  • Christos  Gotsinas,  drums  • Nikolaos  Politis,  bass 

Selections  to  be  announced  from  the  stage 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 
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One  of  the  lives  led  by  the  multi-faceted  Leonard  Bernstein  (1918-1990),  was  as  a com- 
poser for  the  Broadway  stage,  one  of  the  most  gifted  and  influential  we've  ever  known. 
Without  question  West  Side  Story  has  firmly  taken  its  place  as  one  of  the  strongest  and 
most  innovative  musicals  ever  composed.  None  of  Bernstein's  other  Broadway  shows 
matched  the  unique  combination  of  excellences  of  West  Side  Story,  but  they  all  contain 
wonderfully  memorable  moments  that  add  luster  to  the  history  of  the  Broadway  stage. 

Bernstein's  first  show,  On  the  Town  (1944),  was  also  the  first  show  for  his  collaborators, 
Betty  Comden  and  Adolph  Green  for  book  and  lyrics,  and  Jerome  Robbins  for  direction 
and  choreography.  All  four  went  on  to  significant  careers  in  the  theater.  On  the  Town  tells 
a simple  story  of  three  sailors  stationed  at  the  Brooklyn  Naval  Yard  during  World  War  II 
who  enjoy  twenty-four  hours  of  leave  in  "New  York,  New  York."  It's  their  first  visit,  and 
they  are  determined  to  make  the  most  of  it,  seeing  the  sights  and  falling  in  love.  A cheer- 
ful hunk  from  the  Midwest  is  so  concerned  about  hitting  every  popular  tourist  attraction 
during  his  leave  that  he  cannot  take  in  the  increasingly  pressing  offers  of  more  personal 
attention  from  the  lady  cab-driver  ("I  Can  Cook,  Too").  One  of  the  sailors  spends  the  day  in 
a vain  search  for  Miss  Turnstiles,  with  whom  he  has  fallen  in  love  from  a subway  advertise- 
ment; he  finds  New  York  to  be  a "Lonely  Town."  Of  course,  the  leave  must  come  to  an  end, 

and  the  couples  who  have  found  one  another  during  the  day  must 
take  a tender  farewell,  promising  to  catch  up  "Some  Other  Time." 

Bernstein's  second  show  was  also  set  in  New  York.  Wonderful  Town 
(1953)  was  based  on  Ruth  McKinney's  My  Sister  Eileen,  which  had 
been  turned  into  a straight  play  with  the  same  title  by  Joseph  Fields 
and  Jerome  Chodorov.  For  the  musical,  Betty  Comden  and  Adolph 
Green  again  wrote  the  lyrics  for  Bernstein's  music.  Set  in  Greenwich 
Village,  the  plot  tells  of  the  Sherwood  sisters,  who  have  come  to 
New  York  from  Ohio  for  the  sake  of  their  careers.  Things  aren't 
going  especially  well  for  Ruth,  who  is  aiming  at  a literary  career  but 
feeling  homesick  ("Ohio"),  and  she  spends  a lot  of  time  warding  off 
the  many  admirers  of  her  charmingly  innocent  sister  Eileen;  these 
include  some  overamorous  Brazilian  naval  officers  ("Conga!").  Of 
course,  even  in  the  impersonal  big  city  it  is  possible  to  fall  "A  Little 
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LEONARD  BERNSTEIN 


The  creative  team  behind  "On  the  Town":  Leonard  Bernstein,  Jerome  Robbins,  Betty  Comden,  and  Adolph  Green  (top,  from  left) 

Rosalind  Russell  starred  in  the  original  Broadway  production  of  "Wonderful  Town"  as  Ruth,  a role  she  had  played  in  the 
non  musical  movie  "My  Sister  Eileen"  (bottom) 


Bit  in  Love"  and  to  celebrate  the  music  in  the  hot  night  spots 
("Wrong  Note  Rag"). 


For  a long  time,  Condide  (1956)  was  regarded  as  a noble  fail- 
ure. Filled  with  extraordinary  music  of  great  variety  performed 
by  a cast  of  real  singers  who  did  it  justice,  the  show  was  hob- 
bled by  Lillian  Heilman's  clunky  book,  and  it  ran  only  73  per- 
formances. But  the  original  cast  album  became  something  of 
an  underground  favorite,  making  Condide,  for  many  people, 
their  favorite  Bernstein  show.  Eventually  it  was  revamped  the- 
atrically by  Harold  Prince,  with  a new  book  and  new  versions 
of  much  of  the  music  written  for  a younger  cast.  This  version  (1974)  ran  more  than  ten 
times  as  long  as  the  original  production.  Subsequently  a new  arrangement  of  Condide  was 
made  for  the  New  York  City  Opera,  moving  in  the  opposite  direction  from  the  successful 
Broadway  production,  with  more  music.  This,  too,  was  a substantial  success.  So  Voltaire's 
famous  eighteenth-century  satire  now  exists  in  at  least  three  quite  different  versions,  all 
with  Bernstein's  wonderful  score.  The  Overture  has  long  since  become  a concert  favorite 
everywhere— the  only  overture  from  a Broadway  show  ever  to  join  the  standard  concert 
repertory.  The  title  character,  Candide,  is  the  illegitimate  nephew  of  the  Baron.  Scorned  by 
the  Baron's  son  (Maximilian),  Candide  is  in  love  with  his  beautiful  daughter,  Cunegonde. 
(Maximilian  is  in  love  with  Paquette,  the  maid.)  The  four  young  people  have  been 
instructed  by  their  tutor,  Doctor  Pangloss,  that  everything  is  always  for  the  best  in  this, 
"The  Best  of  All  Possible  Worlds."  A series  of  international  adventures  and  misadventures 
leads  to  some  shattered  illusions  and  ultimately  a change  of  philosophy.  As  Candide 

reunites  with  Cunegonde,  whom  he  now  loves  in  a more  mature 
and  realistic  fashion,  they  sing  of  working  a small  farm  ("Make  Our 
Garden  Grow.") 

And  finally  there  is  West  Side  Story  (1957),  an  adaptation  of  Shake- 
speare's Romeo  and  Juliet  with  a book  by  Arthur  Laurents,  lyrics 
by  Stephen  Sondheim  (his  first  Broadway  credit),  direction  and 
choreography  by  Robbins,  and  Leonard  Bernstein's  masterful  score, 
the  most  musically  unified  and  dramatic  score  yet  composed  for 
Broadway.  The  tragedy  of  two  young  people  whose  love  crosses  the 
boundary  between  two  rival  teen  gangs,  leading  ultimately  to  death, 
is  projected  in  music  of  extraordinary  vividness  and  power,  utilizing 
dance  ("Mambo")  and  song,  from  the  lively  "America"  and  the  eager 
anticipation  of  "Something's  Cornin'"  to  the  touching  duet  "One 
Hand,  One  Heart"  and  the  great  quintet  on  "Tonight"— probably  the 
most  adventurous  ensemble  number  ever  written  for  Broadway. 

From  notes  by  Steven  Ledbetter 

Cover  from  the  original  cast  album  of  "Candide"  (top) 

A poster  for  the  original  Broadway  production  of  "West  Side  Story"  (bottom) 
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LifeStories 

Bruce  MacDonald  I Cardiac  Arrhythmia 

bidmc.harvard.edu/bruce 

“thanks  for 

giving  me 

my  life  back.  ” 

I can’t  say  enough  about  having  my  heart 
surgery  at  The  Cardiovascular  Institute  at 
Beth  Israel  Deaconess  (CVI).  The  staff  is 
totally  top  notch  and  the  doctors 
explained  everything. 

Watch  Bruce’s  st07y  online  at 
www.  bidmc . harvard,  edu/bmce  J 

I’ve  always  been  active  in  athletics. 

Having  to  sit  on  the  sidelines  was 
painful.  But  now,  I can  play  catch 
with  my  son  again.  I was  a 
marathon  cyclist  and  thought 
that  part  of  my  life  was  gone 
but — thanks  to  all  of  them — a 
few  months  after  the  procedure, 

I completed  a 750-mile  bike  race 
in  France. 


Beth  Israel  Deaconess 
Medical  Center 

To  find  out  how  The  Cardiovascular  Institute 
could  change  your  life,  call  1-800-667-5356. 

Affiliated  with  Joslin  Clinic  I A research  partner  of  the  Dana-Farber/Harvard  Cancer  Center  I Official  Hospital  of  the  Boston  Red  Sox 
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Pianist  Michael  Chertock  has  fashioned  a successful  career  as  an  orchestral  soloist,  collaborat- 
ing with  conductors  such  as  James  Conlon,  Jaime  Laredo,  Keith  Lockhart,  Erich  Kunzel,  and 
Andrew  Litton  and  with  such  orchestras  as  the  Philadelphia  Orchestra,  Montreal  Symphony, 
Toronto  Symphony,  Baltimore  Symphony,  Naples  Philharmonic,  Detroit  Symphony,  Chatta- 
nooga Symphony,  Utah  Symphony,  Oregon  Symphony,  Indianapolis  Symphony,  and  Dayton 
Philharmonic.  He  has  toured  Asia  with  both  the  Boston  Pops  and  the  Cincinnati  Pops.  His  1999 
Carnegie  Hall  debut  was  with  the  Cincinnati  Pops  in  Duke  Ellington's  New  World  A' Cornin' . In 
June  2005  he  was  soloist  with  the  Boston  Pops  under  Keith  Lockhart  in  the  world  premiere  of 
Tod  Machover's  Jeux  Deux  for  HyperPiano  and  Orchestra,  commissioned  by  the  Boston  Pops 
for  Mr.  Chertock.  In  2007  he  recorded  the  work  in  Denmark.  Previously  he  traveled  to  Sofia, 
Bulgaria,  to  record  a new  work  written  for  him  by  Roger  Davis  of  Miami  University,  Ohio.  Mr. 
Chertock's  2003  performance  on  the  Cincinnati  Symphony's  recording  of  Petrouchka  earned 
rave  reviews  in  Gramophone  and  American  Record  Guide.  He  first  performed  publicly  at  the  age 
of  eleven,  and  at  fourteen  performed  on  live  television  in  Guam.  At  seventeen,  he  performed 
Rachmaninoff's  Piano  Concerto  No.  3 with  Andrew  Litton.  His  numerous  awards  include  top 
prize  in  the  Joanna  Hodges  International  Piano  Competition  (Brahms  Division)  and  grand 
prize  in  the  St.  Charles  International  Piano  Competition.  In  1994  he  released  Cinematic  Piano 
(Telarc),  a collection  of  his  original  arrangements  of  music  from  movies,  which  has  sold 
more  than  30,000  units  worldwide.  He  has  since  released  Palace  of  the  Winds,  Christmas  at 
the  Movies,  and  Love  At  the  Movies,  all  on  Telarc.  Mr.  Chertock  is  conductor  of  the  Blue  Ash- 
Montgomery  Symphony  (in  suburban  Cincinnati,  Ohio),  principal  keyboardist  of  the  Cincinnati 
Symphony,  and  artistic  director  of  Linton  Music's  Peanut  Butter  and  Jam  Sessions,  an  interac- 
tive music  series  for  children.  In  June  2004  he  was  appointed  assistant  professor  of  piano  at 
the  University  of  Cincinnati,  College-Conservatory  of  Music,  where  he  received  his  master's 
degree  as  a student  of  Frank  Weinstock.  Recent  and  upcoming  engagements  include  perform- 
ances with  the  Boston  Pops,  the  Chattanooga  Symphony,  and  the  Columbus  (Ohio)  Symphony. 


NEIL  DONOHOE 

Neil  Donohoe  has  been  Chair  and  Director  of  the  Theater  Division  of  The  Boston  Conservatory 
since  1985.  He  has  directed  throughout  New  England,  including  productions  at  the  Charles 
Playhouse  in  Boston,  Speakeasy  Stage  Company  of  Boston,  the  Boston  Gay  Men's  Chorus, 
Waterville  Summer  Music  Theater  in  Maine,  College  Light  Opera  Company  in  Falmouth, 
Massachusetts,  Keene  Summer  Theater,  and  Chiswick  Park  Theater  in  Sudbury,  Massachusetts, 
as  well  as  Timberlake  Playhouse  in  Illinois,  and  Bill  Fegan  Attractions  in  Dallas.  Mr.  Donohoe 
was  a principal  singer  for  Light  Opera  of  Manhattan  and  served  as  a director  for  the  Green 
Mountain  Guild  of  Vermont  for  several  seasons  and  as  a guest  instructor  at  Boston  University. 
For  the  Boston  Pops,  he  staged  the  ensemble  numbers  for  both  the  opening  of  the  1992  sea- 
son (with  guest  Tyne  Daly)  and  the  1993  tribute  to  John  Williams,  coached  the  1997  opening 
night  guest  Elaine  Paige,  and  coordinated  and  staged  performers  for  the  nationally  televised 
Fourth  of  July  concerts  on  the  Esplanade  from  1998  through  2001.  For  The  Boston  Conserva- 
tory, he  directed  the  critically  acclaimed  American  premiere  of  the  National  Theater  adapta- 
tion of  Candide,  the  Boston  premieres  of  Side  Show , The  Screams  of  Kitty  Genovese,  The  Captain's 
Daughter,  The  Human  Comedy,  and  All  Lost  to  Prayers,  as  well  as  Bernstein's  Mass,  a 50th- 
anniversary  production  of  West  Side  Story,  Sweeney  Todd,  Follies,  A Time  For  Singing,  The  Grass 
Harp,  Roberta,  the  1987  and  2006  productions  of  lolanthe,  the  1987  and  2005  productions  of 
Kismet,  the  1986  and  2000  productions  of  Street  Scene,  and  co-directed,  adapted,  and  produced 
Die  Fledermaus.  Neil  co-produced  the  125th  Anniversary  of  The  Boston  Conservatory  starring 
Marvin  Hamlisch  and  Liz  Callaway  in  1992  and  a benefit  for  the  Fenway  Community  Health 
Center  in  1990  starring  Madeline  Kahn;  also  in  1990,  he  produced  a Kurt  Weill  Festival.  Neil 
was  the  Director  of  the  Annual  Vincent  Show  for  ten  years,  raising  money  for  the  Women's 
Care  Division  of  Massachusetts  General  Hospital.  He  is  on  the  Board  of  Directors  of  StageSource 
of  Boston  and  on  the  Board  of  Viewers  of  Speakeasy  Stage  Company  in  Boston. 
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PETER  MANSFIELD 


A member  of  The  Boston  Conservatory  theater  faculty  since  2005,  Peter  Mansfield  is  a con- 
ductor, composer,  arranger,  and  pianist.  A native  Bostonian,  he  majored  in  music  at  Harvard 
College,  where  he  provided  arrangements  for  and  directed  the  Harvard  Krokodiloes.  Later  he 
served  for  20  years  as  music  director  and  supervisor  of  the  Hasty  Pudding  Theatricals.  It  was 
during  this  time  that  he  met  and  apprenticed  under  acclaimed  conductor  and  Boston  Pops 
arranger  Eric  Knight  and  studied  with  James  Yannatos,  chairman  of  Harvard's  conducting  fac- 
ulty. In  1981  Mr.  Mansfield  began  an  affiliation  with  the  Boston  Pops  Orchestra  as  pianist, 
arranger/orchestrator,  and  music  coordinator  of  several  Evening  at  Pops  programs.  Recent 
Boston  Pops  seasons  have  featured  several  Mansfield  arrangements,  including  an  original 
work  for  narrator  and  orchestra,  "Casey  At  The  Bat."  Peter  now  coordinates  the  annual  collab- 
oration between  the  Pops  and  Boston  Conservatory.  Since  1981,  his  symphonic  arrangements 
have  been  performed  by  many  major  U.S.  orchestras,  and  his  arrangements  are  represented  in 
the  catalog  of  G.  Schirmer,  Inc.,  in  New  York.  In  September  1988,  he  became  conductor  and 
music  director  of  Concert  On  Ice,  the  first-ever  international  tour  featuring  Olympic  and  World 
Champion  figure  skaters  in  concert  with  major  U.S.  and  Canadian  orchestras,  and  for  which 


Enjoy  Senior  Living  in 
Perfect  Harmony 

Susan  Bailis  Assisted  Living  helps  seniors 
stay  healthy,  active  and  independent  so 
they  can  enjoy  life  in  perfect  harmony. 


352  Massachusetts  Ave,  Boston 
617-247-1010  • www.susanbailis.com 


BOSTON 


.TV 


BE  PART  OF  HISTORY. 

Watch  the  first-ever  Boston  Pops 
internet  TV  show  on  bostonpops.tv 
featuring  exclusive  footage  from 
the  newly  released  "Oscar  & Tony" 

CD  recording  session,  interviews  with 
musicians,  a conducting  lesson  by  Keith 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  bostonpops.tv\ 


43 


AmericanArfnes,  American  Eagle.  AA.com  and  We  know  why  you  fly  are  marks  of  American  Airtnes,  Inc.  American  Eagle  e American's  regcnal  artne  affiate. 


We  know  the  power  of  a moving  performance.  That’s  why  American  Airlines  proudly 
supports  the  arts  in  communities  around  the  world.  After  all,  we  offer  world-class 
performances  to  more  than  250  cities  in  40  countries  around  the  globe.  Book  your 
next  trip  online  at  AA.com  or  call  us  at  1 -800-433-7300. 


£ we  know  why  you  fly ’ AmericanAirlines  (u 

AA.com 


he  has  conducted  the  orchestras  of  Atlanta,  Dallas,  Omaha,  Pasadena,  San  Diego,  Seattle, 
Spokane,  and  Vancouver,  as  well  as  the  American  Symphony  Orchestra,  the  Kennedy  Center 
Opera  House  Orchestra,  the  Philadelphia  Pops,  the  National  Symphony  Orchestra,  and,  in  a 
1995  national  television  production,  the  Houston  Symphony.  He  served  as  Pops  Conductor  of 
the  Kansas  City  Symphony  during  the  1997-98  season,  and  during  the  2003-2004  season 
conducted  and  arranged  several  programs  for  the  Hartford  Symphony.  He  has  also  led  Pops 
programs  for  the  Milwaukee,  New  Hampshire,  and  Vancouver  symphony  orchestras  as  well  as 
the  Hudson  Valley  Philharmonic.  In  2005  he  began  an  ongoing  affiliation  as  arranger/orches- 
trator  for  singer/songwriter  Elisabeth  Von  Trapp,  granddaughter  of  the  legendary  Captain  Von 
Trapp  of  Sound  of  Music  fame.  He  continues  to  compose,  arrange,  and  conduct  music  for 
Jacques  DAmboise  and  the  National  Dance  Institute  in  New  York,  Boston,  and  New  Hamp- 
shire, an  affiliation  that  started  in  1985.  In  the  theater  world,  Peter  Mansfield  has  served  as 
music  director/conductor  and  arranger  for  several  regional  and  New  York  equity  productions, 
as  well  as  the  legendary  MUNY  summer  theater  in  St.  Louis.  At  Boston  Conservatory,  he 
served  as  music  director/arranger  and  orchestrator  for  the  2007  world  premiere  of  Heaven 
and  Hell. 


( 

i MICHELLE  CHASSE 


Michelle  Chasse  was  on  scholarship  at  the  School  of  American  Ballet  in  New  York  City  and 
graduated  cum  laude  with  a B.F.A.  in  Dance  Performance  from  The  Boston  Conservatory, 
where  she  was  the  first  recipient  of  the  prestigious  Ruth  Sandholm  Ambrose  Award.  Since 
then  she  has  both  studied  and  performed  with  ballet,  concert  dance,  and  Broadway  legends 
from  around  the  world.  She  has  choreographed  numerous  musical  theater  productions  at  The 
Boston  Conservatory,  including  its  critically  acclaimed  productions  of  Candide,  The  Wild  Party, 
Kismet,  and  the  world  premiere  of  Heaven  and  Hell.  She  has  also  performed  and  choreographed 
for  the  nationally  recognized  Boston  Gay  Men's  Chorus.  She  is  on  the  faculty  of  The  Boston 
Conservatory,  where  she  serves  as  Dance  Instructor,  Resident  Choreographer,  and  Musical 
Theater  Dance  Coordinator.  She  is  also  a faculty  member  at  the  Jeannette  Neill  Dance  Studio 
and  Boston  Youth  Moves. 
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TANGLEWOOD  FESTIVAL  CHORUS 

JOHN  OLIVER,  CONDUCTOR 


Organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver  became  director  of 
vocal  and  choral  activities  at  the  Tanglewood  Music  Center,  the  Tanglewood  Festival  Chorus 
celebrated  its  thirty-fifth  anniversary  in  2005.  Made  up  of  members  who  donate  their  services, 
and  originally  formed  for  performances  at  the  BSO's  summer  home,  the  Tanglewood  Festival 
Chorus  is  now  the  official  chorus  of  the  Boston  Symphony  Orchestra  and  Boston  Pops,  per- 
forming in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  performed  with  the 
BSO  in  Europe  under  Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa.  It  can  be  heard  on 
Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on  recordings  with  the  Boston 
Pops  Orchestra  under  Keith  Lockhart  and  John  Williams,  as  well  as  on  the  soundtracks  to  Clint 
Eastwood's  Mystic  River,  Steven  Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  Silver  City. 

In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United  Nations,  the  chorus 
represented  the  United  States  in  the  Opening  Ceremonies  of  the  1998  Winter  Olympics  when 
Seiji  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in  Beethoven's  Ode  to  Joy. 
The  Tanglewood  Festival  Chorus  gives  its  own  Friday-evening  Prelude  Concert  each  summer 
in  Seiji  Ozawa  Hall  and  performed  its  Jordan  Hall  debut  program  at  the  New  England  Conser- 
vatory of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 
with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  choruses 
for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK  Symphony 
in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall.  Mr.  Oliver  made  his  Boston 
Symphony  conducting  debut  in  August  1985  and  led  the  orchestra  most  recently  in  July  1998. 
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BRIAN  STOKES  MITCHELL 


Dubbed  "The  Last  Leading  Man"  by  The  New  York  Times , Brian  Stokes  Mitchell  is  the  quintes- 
sential musical  theater  performer,  yet  his  work  on  the  big  and  small  screens  as  well  as  in  con- 
cert halls  around  the  country  has  been  equally  acclaimed.  In  fact,  in  the  past  few  years  his 
performances  as  a solo  vocalist  have  been  praised  by  critics  nationwide  with  sold-out  even- 
ings at  the  Hollywood  Bowl,  Disney  Hall,  Jazz  at  Lincoln  Center,  Tanglewood,  Ravinia,  and 
Symphony  Hall.  Most  recently,  Stokes  took  to  the  famed  stage  at  Carnegie  Hall  for  his  solo 
debut,  a sold-out  evening  with  a 42-piece  orchestra  conducted  by  Paul  Gemignani.  Joining 
him  for  a few  selections  were  some  of  his  past  leading  ladies  including  Reba  McEntire,  Heather 
Headley,  and  Phylicia  Rashad.  At  Carnegie  Hall  in  the  summer  of  2005  he  was  Emile  de 
Becque  in  a star-studded  concert  version  of  Rodgers  and  Hammerstein's  South  Pacific  (co- 
starring  Ms.  McEntire  as  Nellie  Forbush),  which  was  aired  on  PBS's  "Great  Performances" 
(also  under  the  baton  of  Gemignani).  Stokes,  McEntire,  and  Gemignani  brought  the  critically 
acclaimed  concert  to  the  Hollywood  Bowl  in  2007.  Stokes  made  his  cabaret  debut  as  both 
singer  and  musical  arranger  in  2005  in  Manhattan  at  Feinstein's  at  the  Regency  in  Love/Life , 
which  subsequently  transferred  to  Broadway's  Vivian  Beaumont  Theater  at  Lincoln  Center. 
The  latter  performance  earned  him  a 2006  Nightlife  Award.  Brian  Stokes  Mitchell  was  most 
recently  on  Broadway  in  the  revival  of  Man  of  La  Mancha,  portraying  the  dual  roles  of  Cervantes 
and  Don  Quixote  and  earning  a Tony  nomination  and  a Helen  Hayes  Award  for  his  work.  It 
was  the  revival  of  Cole  Porter's  Kiss  Me,  Kate— in  the  roles  of  Fred  Graham  and  Petruchio— 
that  earned  him  Tony,  Drama  Desk,  and  Outer  Critics  Circle  awards.  The  actor  was  also  Tony- 
nominated  for  his  performance  as  Coalhouse  Walker,  Jr.,  in  the  epic  musical  Ragtime  and  for 
his  dramatic  turn  as  the  title  character  in  August  Wilson's  King  Medley  II.  His  other  Broadway 
outings  include  Kiss  of  the  Spider  Woman,  Jelly's  Last  Jam  (in  which  he  replaced  Gregory  Hines), 
David  Merrick's  Oh,  Kay!,  and  Mail,  which  earned  the  actor  a Theatre  World  Award  for  Out- 
standing Broadway  Debut.  In  1998  he  won  the  Drama  League's  Distinguished  Performance 
Award,  the  nation's  oldest  theatrical  honor,  for  Ragtime.  His  recent  self-titled  CD  as  the  inau- 
gural artist  on  the  newly-formed  Playbill  Records  label  has  earned  rave  reviews  from  fans  and 
critics  alike.  For  more  information  please  visit  www.Brianstokes.com. 
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Mexican-born  and  MIT-educated,  Carlos  Prieto  is  one  of  the  most  respected  cellists  in  the 
world.  He  began  playing  the  cello  at  age  four,  studying  with  the  Hungarian  cellist  Imre 
Hartman  and  later  with  Pierre  Fournier  in  Geneva  and  Leonard  Rose  in  New  York.  When  Igor 
Stravinsky  returned  to  Russia  in  1962  after  a fifty-year  absence,  he  was  accompanied  in 
Moscow  by  his  longtime  friend  Carlos  Prieto,  who  was  at  that  time  studying  in  Russia.  Mr. 
Prieto  also  knew  Dmitri  Shostakovich  and  premiered  the  composer's  first  Cello  Concerto  in 
different  cities  in  Mexico  as  well  as  in  Spain.  Since  1980  he  has  played  the  world  premieres 
of  over  80  compositions,  most  of  which  were  written  for  him  by  eminent  composers  from 
Mexico,  Latin  America,  Spain,  and  other  countries.  Mr.  Prieto  has  played  the  Bach  Suites  all 
over  the  world,  including  two  performances  in  New  York's  Lincoln  Center  (where  he  played 
the  complete  six  suites  in  one  single  concert).  He  has  recorded  more  than  90  compositions 
as  well  as  eleven  CDs  devoted  to  cello  music  from  Latin  America  and  Spain.  The  January 
1998  issue  of  Strings  magazine  devoted  a cover  article  to  Carlos  Prieto.  He  has  written  six 
books:  Russian  Letters,  Around  the  World  with  the  Cello,  From  the  USSR  to  Russia,  The  Adventures 
of  a Cello  (which  has  been  translated  into  English,  Russian,  and  Portuguese),  Paths  and 
Images  of  Music,  and  5000  Years  of  Words.  A seventh  book,  Throughout  China:  Memories  and 
Commentaries,  is  scheduled  to  appear  in  2008.  Mr.  Prieto's  unusual  background  includes 
degrees  in  Engineering  (Course  III)  and  in  Economics  (Course  XIV)  from  the  Massachusetts 
Institute  of  Technology,  which  in  1993  appointed  him  a member  of  its  Department  of  Music 
and  Theater  Arts  Visiting  Committee.  Among  the  awards  and  honors  bestowed  on  Mr.  Prieto 
are  France's  Order  of  the  Arts  and  Letters,  the  Achievement  Award  of  the  Mexican  Cultural 
Institute  of  New  York,  the  University  of  Indiana's  Eva  Janzer  Award,  entitled  "Chevalier  du 
Violoncelle,"  the  Cultural  Leadership  Citation  from  the  School  of  Music  of  Yale  University,  and 
the  Mozart  Medal  from  the  Austrian  Ambassador  in  Mexico.  In  2004  he  was  appointed  a 
member  of  the  Fine  Arts  Advisory  Council  of  the  University  of  Texas  at  Austin,  in  2006  the 
King  of  Spain  awarded  him  the  Order  of  Civil  Merit,  and  in  2007  the  Mexican  Government 
awarded  him  its  top  prize,  the  National  Prize  for  the  Arts.  Every  three  years,  the  National 
Council  for  the  Arts  of  Mexico  and  the  Las  Rosas  Conservatory  organize  the  Carlos  Prieto 
International  Cello  Competition,  so  named  in  recognition  of  his  career  and  his  work  in  the  pro- 
motion and  enrichment  of  Latin  American  cello  music.  The  next  competition  will  take  place  in 
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August  2009.  Highlights  of  recent  seasons  include  concert  tours  in  China,  France,  Hungary, 
Spain,  the  United  States,  four  recitals  as  guest  artist  with  Yo-Yo  Ma  in  Mexico,  and  book  pre- 
sentations in  Europe,  the  United  States,  Spain,  and  Latin  America.  In  August  2007  he  traveled 
to  South  Korea  as  a Chairman  of  the  Jury  of  the  Aldo  Parisot  International  Cello  Competition. 


Cellist  Brooks  Whitehouse  enjoys  an  active  career  as  a performer  and  teacher.  As  a founding 
member  of  the  Guild  Trio,  he  won  both  the  USIA  Artistic  Ambassador  and  Chamber  Music 
Yellow  Springs  competitions,  and  has  held  artist-in-residence  positions  at  Stony  Brook  Uni- 
versity, the  University  of  Virginia,  and  the  Tanglewood  Music  Center.  His  trio  has  appeared 
throughout  the  United  States  and  Canada,  as  well  as  in  Norway,  Turkey,  Croatia,  Serbia, 
Belgium,  Luxembourg,  Germany,  Portugal,  France,  and  Australia.  As  both  soloist  and  recitalist, 
Mr.  Whitehouse  has  performed  throughout  the  United  States  and  abroad;  he  frequently  serves 
as  a guest  artist  with  other  ensembles.  He  has  appeared  in  concert  with  the  American  Cham- 
ber Players,  the  New  Millennium  Ensemble,  and  the  New  Zealand  String  Quartet,  and  is  a 
founding  member  of  the  Trio  Toulouse,  based  in  Europe.  He  has  been  featured  on  NPR's  "Per- 
formance Today,"  WQXR's  "McGraw-Hill  Young  Artist  Showcase,"  WNYC's  "Around  New 
York,"  and  the  Australian  and  Canadian  Broadcasting  Corporation  networks;  he  has  recorded 
for  the  Centaur,  CRI,  and  Innova  labels.  Recently  he  appeared  at  the  Kennedy  Center  with 
Selma  Gokcen  and  Bernard  Greenhouse  as  part  of  a tribute  to  the  legacy  of  Pablo  Casals. 

Now  Artist/Professor  of  cello  at  the  North  Carolina  School  of  the  Arts  in  Winston-Salem, 
Brooks  Whitehouse  has  previously  held  professorships  at  the  University  of  Florida  and  the 
University  of  North  Carolina  Greensboro  (UNCG).  While  at  UNCG  he  was  artistic  director  of 
three  international  cello  celebrations  honoring  the  legacy  and  artistry  of  cellists  Luigi  Silva, 
Bernard  Greenhouse,  and  Laszlo  Varga.  These  celebrations  brought  together  participants 
from  30  states,  five  foreign  countries,  and  27  conservatories  and  universities,  and  led  to  col- 
laborations with  many  of  the  world's  finest  cellists,  including  Janos  Starker,  Steven  Doane, 

Joel  Krosnick,  Timothy  Eddy,  and  Paul  Katz.  As  a result  of  their  success,  Mr.  Whitehouse  has 
been  invited  to  play  a key  role  in  the  planning  of  the  next  Intermational  Cello  Congress. 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we  re  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That’s  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 
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Managing  Investments  for  Families  since  1885 

Investment  Management  • Estate  and  Financial  Planning 
Corporate  Trustee  • Estate  Settlement  • Family  Office  Services 


HARIS  ALEXIOU 


Since  the  early  70s  Haris  Alexiou  has  been  at  the  top  of  the  popular  Greek  music  scene.  She 
has  worked  with  the  most  important  Greek  songwriters,  has  performed  at  the  greatest  musi- 
cal venues  on  five  continents,  and  has  received  several  important  awards.  She  has  recorded 
over  thirty  albums  and  has  participated  in  recordings  by  other  artists.  The  first  important 
step  in  her  career  was  her  participation  with  George  Dalaras  in  the  1972  album  Mikra  Asia 
( Asia  Minor).  Written  by  Apostolos  Caldaras  and  Pythagoras,  this  recording  was  included  in 
MINOS-EMI's  100  Greatest  Hits  of  the  Century.  In  1975  her  first  solo  album,  12  taika'  Songs, 
was  released  and  the  song  "Dimitroula"  became  an  instant  standard.  Appearances  in  "boites" 
in  Plaka,  performances  with  George  Dalaras,  Dimitra  Galani,  Basilis  Papakonstantinou,  and 
Yannis  Parios,  and  successful  concerts  increased  her  popularity  and  she  became  known  as 
"Haroula  of  Greece."  For  two  years  beginning  in  1989,  Haris  Alexiou,  together  with  Dimitra 
Galani  and  Yannis  Parios,  presented  "The  Show  Is  On"  in  Athens  and  Thessaloniki,  subse- 
quently releasing  an  album  of  the  same  title.  In  1990  she  collaborated  with  Thanos  Mikrouts- 
ikos  on  This  Cologne  Lingers  on  for  Years  with  lyrics  by  Lina  Nikolakopoulou,  and  participated 
in  "Our  Own  Night,"  a festive  concert  featuring  numerous  Greek  entertainers.  Her  1991  show 
at  the  Attikon  Theatre  of  Athens,  "In  Three  Acts,"  featured  songs  by  Hadjidakis,  Loizos, 
Mikroutsikos,  and  Brecht-Weill,  modern  Greek  music,  her  own  compositions,  and  a medley 
of  hits.  She  subsequently  brought  the  show  to  the  State  Theatre  of  Northern  Greece,  marking 
the  first  time  a Greek  singer  appeared  on  its  stage.  In  1992  she  began  recording  for  Polygram 
and  released  the  album  Di'efchon  ( L'orale ) with  music  by  Nikos  Antypas  and  lyrics  by  Lina 
Nikolakopoulou.  In  summer  1997,  at  the  invitation  of  the  Athens  2004  Olympic  Games 
Committee,  she  gave  a series  of  concerts  at  Pnyka  Hill  near  the  Acropolis.  In  1998  she 
released  The  Game  of  Love,  her  second  album  of  her  own  compositions,  and  toured  North  and 
South  America  with  Nikos  Papazoglou.  In  October  1999,  Haris  Alexiou  and  famed  Turkish 
singer  Sezen  Aksu  gave  concerts  both  in  Athens  and  Istanbul  for  the  earthquake  victims  of 
their  two  countries,  subsequently  repeating  the  program  in  Istanbul  and  Izmir.  The  four-time 
platinum  album  To  the  end  of  your  heaven  was  released  in  2003,  and  the  World  Music  Awards 
named  Haris  Alexiou  the  Best  Selling  Greek  Artist  for  the  season  2003-2004.  In  2004  she 
sang  at  the  closing  ceremonies  of  the  Athens  Olympic  Games  and  released  the  two-CD  com- 
pilation Anthology.  In  2006  she  released  the  platinum  album  Sour  cherry  and  bitter  orange  and 
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undertook  a major  European  tour,  and  in  early  2007  she  gave  a series  of  concerts  at  the 
Athens  Concert  Hall.  With  her  performances  of  Greek  song  around  the  world,  Haris  Alexiou 
hopes  audiences  will  better  understand  the  history  and  the  culture  of  her  country. 


FRANK  DIC0P0UL0S 

Born  in  Akron,  Ohio,  Frank  Dicopoulos  made  his  debut  as  Frank  Cooper  on  CBS's  daytime 
drama  Guiding  Light  in  September  1987.  He  majored  in  psychology  and  minored  in  art  and 

drama  at  Kenyon  College  in  Gambier,  Ohio.  Active  in  football,  basketball, 
and  lacrosse,  he  also  set  a National  Collegiate  Athletic  Association 
Division  III  track  record  in  high  hurdles.  For  a time,  he  contemplated 
becoming  an  orthopedic  surgeon  specializing  in  sports  medicine.  To 
keep  his  grade  point  average  up,  Mr.  Dicopoulos  enrolled  in  drama 
courses  and  became  hooked  on  the  craft.  Following  college  graduation, 
he  moved  to  Texas.  After  managing  a tire  store  in  Houston  and  working 
as  an  auto  mechanic,  he  began  posing  for  print  photography  ads  and 
doing  television  commercials.  In  a nationwide  talent  search  in  Dallas,  he 
became  one  of  four  finalists  out  of  770  candidates  to  screen  test  for  the 
Larry  Wilcox  replacement  role  on  the  television  series  Chips.  Although 
he  did  not  get  the  role,  he  did  get  a small  film  part  and  had  the  lead  in 
an  MTV  video  documentary  called  Wild  Rides,  narrated  by  Matt  Dillon. 
He  also  hosted  On  the  Move  for  ESPN  and  the  Miss  Teenage  America  Pageant  in  Dallas.  After 
moving  to  Los  Angeles  in  1984,  he  appeared  in  numerous  nighttime  series  including  The 
Trocey  Ullmon  Show,  Silver  Spoons,  O'Hara,  Hotel,  Dynasty,  and  Falcon  Crest,  as  well  as  the  soap 
operas  The  Young  and  the  Restless,  Capitol,  and  General  Hospital.  He  also  acted  in  several 
movies  before  joining  Guiding  Light.  The  actor  resides  with  his  wife,  actress/writer  Teja 
Anderson,  son  Jaden,  and  daughter  Olivia  in  New  Jersey.  In  his  spare  time,  he  serves  asa 
national  spokesperson  for  the  American  Cancer  Society  and  is  also  an  avid  golfer. 
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MARIA  STEPHANOS 


Maria  Stephanos  anchors  FOX25  News  at  10  and  11  as  well  as  FOX25  News  at  5 and  5:30. 

She  has  been  with  FOX25  since  1997,  beginning  as  a general  assignment  reporter  and  later 

adding  fill-in  anchor  duties  to  her  workload.  Born  and  raised  in  Grove- 
land,  Massachusetts,  Maria  has  deep  ties  to  the  Boston  area,  which 
have  proved  invaluable  in  covering  local  issues  and  major  New  England 
news.  Her  versatility  as  a reporter  has  led  to  numerous  high-profile 
assignments,  including  state  and  national  elections,  Democratic  and 
Republican  conventions,  and  a variety  of  breaking  news  stories.  In  addi- 
tion, she  is  an  avid  supporter  of  many  charitable  organizations,  including 
ABCD,  the  Massachusetts  Chapter  of  the  Juvenile  Diabetes  Research 
Foundation,  the  American  Cancer  Society,  and  the  Make-A-Wish 
Foundation.  Maria  came  to  FOX25  from  WJAR-TV  in  Providence,  Rhode 
Island,  where  she  covered  spot  news.  Her  career  also  includes  reporting 
for  WCBS  radio,  WABC  radio,  NPR  radio,  and  WNBC  radio.  She  received 
an  Associated  Press  award  in  2000  for  her  feature  reporting  and  holds 
a master's  degree  in  mass  communications  from  Emerson  College. 


ANASTASIA  MALLIARAS 


At  the  young  age  of  four,  Anastasia  (Tasia)  Malliaras  expressed  her  love  and  interest  for 
music  and  began  her  musical  journey  as  a member  of  the  Cantate  Children's  Choir,  perform- 
ing in  many  U.S.  cities  and  training  with  numerous  directors  and  com- 
posers of  choral  music.  As  a student  and  member  of  the  church  youth 
choir,  she  began  to  represent  her  parish  at  Diocese  and  ethnic  events 
throughout  Chicago.  Continuing  with  private  vocal  and  piano  instruction, 
she  is  now  fifteen  years  old  and  her  accomplishments  in  music  are 
numerous.  She  has  a versatile  vocal  range  which  enables  her  to  sing  in 
many  styles.  Her  repertoire  is  extensive  and  she  sings  in  many  different 
languages.  As  a sophomore  she  is  a member  of  Varsity  Singers  and 
recently,  after  a very  competitive  audition  process,  represented  her  high 
school  at  the  Illinois  Music  Educators  Association  District  One  Festival. 
For  three  consecutive  years  she  participated  in  the  Illinois  Grade  School 
Music  Association  competition,  taking  first  place  each  year.  Tasia  also 
took  first  place  at  the  Grandquist  Music  Competition.  She  is  principal 
violin  of  her  school's  Philharmonic  Orchestra  and  enthusiastically  continues  to  showcase  her 
talents  in  school  and  community  musical  theater  productions  in  which  she  has  held  lead 
roles.  She  recently  was  delighted  to  be  a piano  accompanist  for  senior  soloists  and  looks 
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forward  to  returning  to  Church  Bible  Camp  each  year  to  help  young  students  with  hymnology. 
A carefree  and  fun-loving  young  lady,  Tasia  is  also  a disciplined  and  enthusiastic  musician  who 
is  tireless  in  the  pursuit  of  her  dreams  and  certain  her  life  will  never  be  without  music. 


JESSI  ROSINSKI 


Flutist  Jessi  Rosinski  performs  actively  throughout  Boston  and  has  appeared  with  groups  such 
as  Collage  New  Music,  Boston  Musica  Viva,  Firebird  Ensemble,  Boston  Microtonal  Society,  and 

Harvard  Group  for  New  Music.  She  is  the  flutist  of  Boston's  Callithumpian 
Consort,  an  artist  in  residence  at  Harvard,  an  associate  with  the  Atlantic 
Symphony  for  the  2007-08  season,  and  a regular  substitute  player  with 
the  United  States  Coast  Guard  Band.  She  has  collaborated  with  the 
Emerson  String  Quartet,  Hartt  Percussion  Ensemble,  and  the  BSC  electro- 
acoustic octet  and  has  worked  with  prominent  composers  such  as 
Helmut  Lachenmann,  Jennifer  Higdon,  Frederick  Rzewski,  and  Christian 
Wolff.  Ms.  Rosinski  has  won  top  prizes  at  several  competitions,  including 
the  Pappoutsakis  Memorial  Competition,  New  York  Flute  Club  Young 
Artist  Competition,  the  National  Flute  Association  Masterclass  Com- 
petition, and  the  Albert  Cooper  International  Flute  Competition.  Jessi  is 
committed  to  bringing  music  to  new  audiences  through  performance 
outreach  and  is  an  avid  teacher,  holding  positions  at  University  of  Mass- 
, Winchester  Community  Music  School,  and  Milton  Academy.  She  has 
recorded  for  Mode  and  Capstone  Records,  and  her  writing  has  been  published  several  times 
by  the  NFA  Flutist  Quarterly.  She  has  earned  degrees  from  the  Hartt  School  as  a Fellow  of  the 
Performance  20/20  Program  and  from  New  England  Conservatory,  where  she  was  awarded 
the  John  Cage  Award  for  Outstanding  Contribution  to  Contemporary  Music  Performance. 

Ms.  Rosinski  has  held  fellowships  at  the  Norfolk  Chamber  Music  Festival,  National  Symphony 
Orchestra/Kennedy  Center  Summer  Institute,  and  Stratford  International  Flute  Festival  and 
has  performed  at  the  Bowdoin  Chamber  Music  Festival  and  Now  & Present  Flute  Seminar. 

A 2007  recipient  of  the  Saint  Botolph  Club  Emerging  Artist  award,  Jessi  is  working  on  a com- 
mission with  composer  Paul  Elwood.  Her  other  upcoming  projects  include  concerts  at  the 
Monadnock  Chamber  Music  Festival  and  a solo  recital  at  the  International  Festival  of  Contem- 
porary Arts  in  Leon,  Mexico.  Please  visit  www.jessirosinski.com  for  more  information. 
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MANOS  HADJIDAKIS 


Manos  Hadjidakis,  who  was  born  in  Xanthi  in  1925  and  died  in  Athens  in  1994,  helped  usher 
in  a new  era  of  Greek  music  in  the  post-World  War  II  period.  He  found  tremendous  success  in 
Greece,  chiefly  through  his  work  as  a popular  songwriter,  and  became  known  to  international 
audiences  through  his  movie  soundtracks,  winning  an  Oscar  in  1960  for  the  title  song  of  the 
film  Never  on  Sunday.  In  1943,  he  met  the  revered  surrealist  poet  Nikos  Gatsos,  who  would 
become  his  favorite  lyricist.  Hadjidakis  contributed  music  to  the  1944  Art  Theatre  of  Athens 
production  of  Alexis  Solomos'  The  Last  White  Crow  and  wrote  his  first  film  score,  for  Free  Slaves, 
in  1946.  In  1948  Hadjidakis  gave  a high-profile  academic  lecture  praising  rembetiko,  the  popu- 
lar urban  song  form  that  was  the  province  of  the  urban  lower  class  and  was  regarded  as  bor- 
derline immoral  by  the  conservative  intelligentsia.  The  country's  musical  establishment  was 
scandalized,  but  Hadjidakis  had  mapped  out  the  path  that  would  make  him  one  of  modern 
Greece's  most  cherished  musical  figures.  In  1950  he  had  begun  to  compose  music  for  theatri- 
cal productions  of  classic  Greek  tragedies,  starting  with  Aeschylus'  Orestes  trilogy.  In  1955  he 
scored  the  motion  picture  Stella,  starring  actress  Melina  Mercouri,  who  would  become  one 
of  his  most  valued  interpreters.  In  1959  Hadjidakis  began  working  with  Nana  Mouskouri,  for 
whom  he  would  supply  music  on  a regular  basis.  The  following  year,  he  reunited  with  Mercouri 
for  Jules  Dassin's  Never  on  Sunday.  In  1962  he  staged  the  controversial  musical  Street  of  Dreams, 
now  regarded  as  a landmark  of  Greek  theater  for  its  frank  subject  matter,  and  completed  revi- 
sions on  his  score  for  Aristophanes'  Ornithes.  In  the  1960s  Hadjidakis  scored  two  more  films 
(Elia  Kazan's  America,  America  and  Jules  Dassin's  Topkapi),  began  a lengthy  partnership  with 
choreographer  Maurice  Bejart  of  20th  Century  Ballets,  and  founded  the  Athens  Experimental 
Orchestra,  which  provided  a vehicle  for  his  own  work  and  that  of  avant-garde  Greek  com- 
posers like  Iannis  Xenakis.  In  1966  Hadjidakis  traveled  to  New  York  for  the  Broadway  premiere 
of  Iliya  Darling,  the  stage  version  of  Never  on  Sunday.  He  stayed  until  1972,  in  part  because  of 
the  repressive  military  junta  that  took  over  the  Greek  government.  While  in  America,  he  com- 
pleted several  more  major  compositions,  including  the  song  cycle  Magnus  Eroticus,  a setting  of 
twelve  modern  and  ancient  Greek  poems;  still  fascinated  by  popular  song,  he  also  recorded 
Reflections  with  the  New  York  Rock  and  Roll  Ensemble.  Hadjidakis  returned  to  Greece  in  1972, 
and  when  the  military  dictatorship  fell,  he  took  several  high-ranking  cultural  positions:  direct- 
ing the  State  Orchestra  (through  1981)  and  the  classical-oriented  channel  of  the  national  radio, 
as  well  as  becoming  deputy  director  of  the  national  opera  (until  1977).  During  the  1970s  and 
'80s  he  started  several  music  festivals  and  competitions,  his  own  record  company  (Sirius)  and 
cultural  magazine,  and  in  1989  founded  and  directed  the  Orchestra  of  Colors,  a symphonic 
group  devoted  to  unconventional  works. 


PAN AGIOTIS  LIAROPOULOS 


Panagiotis  Liaropoulos,  music  advisor  for  "Pops  Goes  Hellenic,"  was  born  in  Athens,  Greece. 

He  holds  a doctoral  degree  in  composition  from  Boston  University,  where  he  studied  with 
Theodore  Antoniou  and  Lukas  Foss.  He  pursued  his  graduate  studies  on  a Fulbright  Grant  and 
was  the  recipient  of  the  2001  Boston  University  Award  for  Outstanding  Achievement  in  Theory 
and  Composition.  Dr.  Liaropoulos  also  studied  at  the  Aristotle  University  of  Thessaloniki  and 
the  National  Conservatory  of  Athens,  Greece.  He  won  first  prize  in  the  ALEA  III  International 
Composition  Competition  for  his  piece  Orientations  Beta , second  prize  in  the  Dimitri  Mitropoulos 
International  Composition  Competition  for  his  Concerto  for  Flute  and  Orchestra,  and  first  prize 
at  the  Composers'  National  Workshop  in  Athens.  His  Journal  Intime  d'  Un  Avril  Invisible  for 
mezzo-soprano  and  chamber  orchestra  earned  a Distinction  at  the  Uuno  Clami  International 
Composition  Competition,  and  he  has  held  residencies  at  the  Aspen  Music  Festival  and  School 
and  the  Yaddo  Artistic  Community.  His  distinctive  musical  language  is  founded  on  the  sophisti- 
cated integration  of  western  contemporary  compositional  theories,  techniques,  and  processes 
with  elements  drawn  from  the  musical  legacy  of  Greece,  Byzantium,  the  Balkans,  and  the  east- 
ern Mediterranean,  and  with  principles  drawn  from  the  ritualistic  character  of  the  ancient 
Greek  drama.  He  has  received  commissions  from  the  Albany  Symphony  Orchestra,  Alea  III 
Contemporary  Music  Ensemble,  Greek  Ensemble  for  Contemporary  Music,  Athens  Megaron 
Concert  Hall,  Louisiana  Sinfonieta,  New  Paths  in  Music  Festival,  Aspen  Music  Festival,  Boston 
University  Symphony  and  Chamber  Orchestra,  Kassatt  String  Quartet,  and  Neopolitan  Chamber 
Orchestra,  among  others.  Dr.  Liaropoulos  is  a faculty  member  in  the  Department  of  Performing 
Arts  at  the  University  of  Massachusetts  Boston,  performs  as  a freelance  pianist,  and  is  the 
founder  and  music  director  of  the  Greek  Music  Ensemble,  a Boston-based  group  that  focuses 
on  performing  Greek  art  music  as  well  as  other  ethnic  music  of  the  eastern  Mediterranean. 
About  his  composition  Elegia  III,  he  writes: 

My  composition  Elegia  III,  which  is  included  in  the  "Pops  Goes  Hellenic"  concert  program, 
belongs  to  a series  of  works  I have  composed  in  which  the  character  of  the  music  acquires 
declamatory,  narrative,  and  highly  dramatic  characteristics.  The  main  inspiration  for  Elegia 
III  was  an  improvised  clarinet  solo  recorded  by  a Greek  folk  clarinetist.  Most  of  the  motivic 
and  thematic  material  of  the  piece  is  drawn  from  the  original  folk  clarinet  solo,  elements  of 
which  are  echoed  in  several  different  points  within  the  piece.  Like  much  of  my  later  music, 
Elegia  III  is  more  profoundly  influenced  by  the  Greek  folk  and  Byzantine  music  legacy.  The 
flexibility  and  vast  imagination  of  traditional  folk  players,  the  mysticism  of  Byzantine  music, 
and  the  ritualistic  and  dramatic  character  of  ancient  Greek  theater  have  been  points  of 
departure  for  most  of  my  works.  The  integration  of  stylistic  and  technical  aspects  of  these 
musical  and  dramatic  traditions  on  the  one  hand,  and  contemporary  compositional  tech- 
niques and  procedures  on  the  other,  was  the  goal  of  my  compositional  approach. 


GIANNIS  MARKOPOULOS 


Born  in  1939  in  lerapetra,  Crete,  Giannis  Markopoulos  learned  the  mandolin  as  a boy  and  at 
age  thirteen  began  studying  the  violin  and  the  clarinet.  He  left  Crete  after  graduating  from  high 
school  in  1956  to  study  music  in  the  Athens  Conservatory  where  he  also  began  his  career  in 
composition.  He  had  an  international  hit  with  the  theme  music  from  the  British  TV  series 
Who  Pays  the  Ferryman.  He  began  writing  scores  for  movies  with  Poia  Einai  i Margarita  ( Who 
Is  Margarita ) at  the  outset  of  the  1960s.  His  third  film  assignment,  Young  Aphrodites  (1963), 
was  widely  distributed  in  the  United  States.  Markopoulos  moved  to  London  in  the  wake  of  the 
1967  military  coup  in  Greece.  He  returned  to  Greece  in  1970  and  began  establishing  himself 
as  a popular  composer  with  a series  of  ambitious  musical  works.  In  1974  he  recorded  the 
Thessalian  Cycle  and  Songs  of  my  Father  with  Lizetta  Nikolaou.  In  1975  he  recorded  Independently 
and  The  Dedication  and  in  1976  Oropedio,  which  received  much  acclaim  in  Greece.  Almost  all  of 
his  compositions  are  based  on  lyrics  by  such  Greek  poets  as  Giorgos  Seferis,  Odysseas  Elytis, 
Yannis  Ritsos,  Kostas  Georgousopoulos,  and  others. 


VANGELIS  PAPATHANASIOU 


Vangelis  Papathanasiou  was  born  in  Volos  in  1943.  His  musical  talents  first  became  obvious  at 
the  age  of  four.  Although  his  parents  encouraged  him  to  study  with  a professional  teacher,  he 
did  not  respond  well  to  formal  education.  Papathanasiou  explains:  "I  have  always  felt  that  you 
should  not  borrow  knowledge  from  others,  because  personal  experience  and  development  are 
of  utmost  significance."  After  leaving  school  he  and  some  friends  formed  the  band  Formynx, 
whose  performances  in  the  early  1960s  packed  Greek  stadiums.  Vangelis  was  virtually  the 
first  artist  that  brought  western  pop  music  to  his  home  country,  and  Formynx  soon  became 
Greece's  most  popular  musical  group.  During  the  dictatorship  years  Vangelis  moved  to  Paris. 
Together  with  Demis  Roussos  and  Loukas  Sideras,  he  formed  the  band  Aphrodite's  Child, 
which  scored  an  immediate  worldwide  hit  with  their  first  release,  Rain  and  Tears.  Aphrodite's 
Child  went  on  to  release  several  more  European  number-one  singles  over  the  course  of  three 
years.  The  band  split  up  after  their  controversial  double  album.  Vangelis  remained  in  Paris, 
recording  film  soundtracks  (among  them  LApocalypse  Des  Animaux  and  La  Fete  Sauvage ) for 
the  French  director  Frederic  Rossif  and  giving  an  amazing  performance  at  the  Olympia  to  pro- 
mote his  first  solo  album,  Earth.  In  1974  he  moved  to  London  in  the  midst  of  rumors  that  he 
would  be  joining  the  group  Yes  as  Rick  Wakemen's  replacement  on  keyboards.  After  rehears- 
ing with  Yes  for  several  weeks  Vangelis  left,  explaining  that  his  musical  theory  and  direction 
and  the  group's  were  too  far  apart.  It  was  during  his  stint  with  Yes  that  he  and  Jon  Anderson 
became  friends  and  collaborators.  Vangelis  soon  signed  a recording  contract  with  RCA  and 
assembled  Nemo  Studios,  which  he  calls  his  "laboratory,"  in  London.  The  first  RCA  album  cut 
here  was  Heaven  and  Hell , which  catapulted  him  to  the  forefront  of  popular  music  in  Europe 
and  the  United  States.  All  of  his  subsequent  albums  were  similarly  acclaimed  and  enormous 
sellers  internationally.  Vangelis  earned  an  array  of  awards,  among  them  an  Oscar  in  1982  for 
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the  soundtrack  of  the  film  Chariots  of  Fire.  The  music  of  Vangelis  is  too  diverse  to  be  described. 
He  says:  "All  I try  to  do  is  let  people  know  what  I think  through  my  music.  I just  bring  the  music 
to  you  and  it  is  up  to  you  to  do  what  you  want  with  it." 


MIKIS  THEODORAKIS 


Born  on  the  island  of  Chios  in  1925,  Mikis  Theodorakis  studied  music  in  Athens  with  Philoktitis 
Economides.  A political  activist,  he  was  on  the  Communist  side  in  the  Greek  Civil  War  (1944- 
49)  and  was  imprisoned  and  exiled  (1947-52).  In  1954  he  enrolled  at  the  Paris  Conservatoire, 
studying  with  Olivier  Messiaen  and  Eugene  Bigot.  In  Paris,  he  wrote  music  for  film  and  collabo- 
rated with  several  ballet  companies.  He  won  first  prize  at  the  1957  Moscow  Music  Festival,  the 
1959  American  Copley  Prize  for  the  European  Composer,  and  first  prize  of  the  International 
Institute  of  Music  in  London.  His  work  combined  orchestral  writing  with  elements  from 
Byzantine  chant,  folk  music,  and  urban  popular  song,  to  create  unique  works  of  personal  style 
such  as  his  monumental  To  Axion  Esti  ( Worth  of  Being).  He  composed  symphonic,  choral,  bal- 
let, chamber  works,  and  film  music.  Returning  to  Greece  in  1960,  Theodorakis  turned  to  popu- 
lar music,  and  his  first  published  song  cycle,  Epitaphios,  to  texts  by  Yiannis  Ritsos,  gave  new 
dimension  to  the  popular  Greek  song.  Music,  poetry,  and  the  bouzouki  combined  to  form  the 
entechno  lai'ko  tragoudi  (popular  art  song).  During  the  1960s,  Theodorakis  composed  song 
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cycles,  metasymphonic  works  (which  combine  symphonic  and  choral  writing  with  popular 
song),  ballet,  and  music  for  drama,  theater,  and  film.  These  include  Axiom  Esti,  Elektra,  Romiosini 
( Hellenism ),  Mauthausen,  and  Zorbas  o Ellenas  ( Zorba  the  Greek).  In  an  attempt  to  make  sym- 
phonic music  and  the  works  of  other  Greek  contemporary  composers  more  accessible  to  the 
public,  he  founded  the  Athens  Little  Orchestra  and  the  Piraeus  Musical  Organization.  In  1967 
Greece  fell  under  a seven-year  military  dictatorship.  Theodorakis  was  arrested  and  imprisoned, 
his  music  was  banned  from  public  performances,  and  he  was  exiled  to  Paris.  While  in  exile  he 
composed  some  of  his  best  song  cycles,  inspired  by  the  brutalities  of  the  junta:  To  tragoudia  tou 
Andrea  ( The  Songs  of  Andreas)  and  Tragoudia  tou  agona  (Songs  of  the  Struggle).  With  the  fall  of 
the  dictatorship  in  1974,  he  returned  to  Greece  and  participated  in  the  restoration  of  democracy. 
In  1983  he  became  a minister  of  state  and  received  the  Lenin  Peace  Prize.  From  1960  to  1980, 
he  wrote  mainly  song  cycles,  but  returned  in  the  early  1980s  to  large  symphonic  and  choral 
forms. 


STAVROS  XARHAKOS 


Stavros  Xarhakos  was  born  in  Athens  in  1939.  After  studying  at  the  Athens  Conservatory,  he 
emerged  in  the  Greek  music  scene  around  1963,  composing  music  for  the  theater  and  cinema. 
Among  his  collaborators  was  popular  lyricist  Lefteris  Papadopoulos.  In  1967  he  went  to  Paris 
to  study  with  Nadia  Boulanger.  He  stayed  there  for  four  years,  and  went  on  to  study  with  David 
Diamond  at  New  York's  Juilliard  School  of  Music.  In  the  early  '70s  he  met  Leonard  Bernstein 
with  whom  he  collaborated  in  a number  of  concerts.  While  Xarhakos  mainly  composed  in  the 
style  of  Greek  popular  music,  called  Laiko,  he  also  composed  in  the  classical  music  genre,  and 
wrote  music  for  ballet,  film,  and  theater.  His  musical  output  comprises  forty-two  albums, 
twenty-one  film  scores,  and  music  for  fifteen  TV  productions.  Internationally,  he  is  known  as 
the  composer  for  the  Rembetiko  music  score,  and  for  composing  the  music  for  the  1983  BBC- 
TV  mini-series,  The  Dark  Side  of  the  Sun.  Xarhakos  was  later  involved  in  politics  and  was  twice 
elected  Member  of  the  Greek  Parliament.  In  May  1994  he  was  awarded  an  honorary  doctorate 
of  Fine  Arts  at  Adelphi  University  in  New  York.  In  1994  he  was  appointed  artistic  director  of 
the  Greek  Music  State  Orchestra. 
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We  can  compose  a treatment  plan  that's  right for  you. 
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* Featuring  outpatient 
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508-580-4400 
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GEORGE  DOUSIS 


George  Dousis  was  born  in  Tripolis,  Greece,  in  1975.  He  received  harmony,  counterpoint,  and 
fugue  degrees  as  well  as  a piano  diploma  with  distinction  from  Greek  Conservatories  in  Athens 
and  his  bachelor's  degree  in  musicology  and  music  theory  from  the  music  department  of  the 
National  University  of  Athens.  He  pursued  graduate  studies  on  a National  Scholarship  Founda- 
tion grant  at  the  University  of  Bristol  in  England,  where  he  received  his  master's  degree  in  film 
and  theater  music  composition.  He  also  studied  with  Kostas  Klavas,  Theodore  Antoniou,  and 
Andrian  Beaumont,  and  attended  compositional  seminars  with  Robert  Saxton.  He  will  be  par- 
ticipating in  the  2008  Darmstadt  summer  classes.  Mr.  Dousis's  compositions  are  frequently 
performed  in  Greece  and  abroad  with  great  success.  His  String  quartet  No.  2 was  distinguished 
at  the  2005  Greek  Chamber  Music  Festival,  and  his  piece  Horohronos  singhronos  for  clarinet, 
piano,  electronics,  and  lights,  received  third  prize  at  the  2006  D.  Dragatakis  Competition.  As 
an  arranger,  he  has  collaborated  with  some  of  the  most  important  Greek  performers  and  or- 
chestras, including  the  National  Symphony  Orchestra  of  E.R.T.,  State  Symphony  Orchestra  of 
Thessaloniki,  Orchestra  of  Colors,  Kamerata  Orchestra,  and  others.  He  is  currently  pursuing  his 
doctoral  degree  in  music  composition  at  the  Aristotle  University  of  Thessaloniki  on  a Propondis 
Foundation  scholarship.  George  Dousis  lives  in  Athens  where  he  works  as  a composer,  per- 
former, and  arranger. 


ELEFTHERIOS  KALKANIS 


Eleftherios  Kalkanis  was  born  in  Athens,  Greece.  He  studied  cello  at  the  Piraeus  Conservatory 
and  holds  bachelor's  and  master's  degrees  from  the  University  of  Indianapolis.  Mr.  Kalkanis 
has  collaborated  with  composer  Mikis  Theodorakis  and  has  provided  arrangements  for  other 
important  Greek  composers  such  as  Manos  Hadjidakis,  Dionysis  Savopoulos,  Giannis  Marco- 
poulos,  and  many  others.  He  has  also  composed  orchestral  music,  opera,  concertos,  and  cham- 
ber music,  as  well  as  music  for  contemporary  dance  performances,  theater,  and  film.  As  a con- 
ductor, he  has  led  a wide  variety  of  music  from  both  the  Greek  and  international  repertory  in 
Greece  and  abroad.  From  1996  to  2003  he  was  the  artistic  director  for  the  eighteen  music 
ensembles  of  the  Municipality  of  Athens;  he  is  currently  the  principal  conductor  of  the  Sym- 
phony Orchestra  and  the  Chamber  Orchestra  of  the  City  of  Athens,  directing  many  concerts  in 
Greece,  Cyprus,  Europe,  and  America.  He  has  produced  music  programs  on  both  radio  and  tel- 
evision. Since  1995  he  has  been  the  artistic  director  of  the  Conservatory  of  Agia  Varvara  and 


BOSTON 

SYMPHONY 

ORCHESTRA 

salutes 


MetLife  Foundation 


a leading  foundation  supporter  of 
BSO  Youth  Education  Programs 


Recognizing  the  contribution  the  arts  make  to  the  health,  vitality, 
and  development  of  our  communities,  MetLife  Foundation  has 
made  a significant  commitment  to  assisting  the  BSO  in  making 
high-quality  learning  experiences  in  music  and  the  arts  available 
to  schoolchildren  statewide.  MetLife  Foundation’s  generous  multi- 
year support  has  helped  fund  these  youth  programs  over  the  past 
six  years. 


PHOTOGRAPHY:  MIRO  VINTONI' 


A variety  of  BSO  K-12 
education  programs 
serve  over  60,000  stu- 
dents (as  well  as  hun- 
dreds of  teachers)  across 
the  Commonwealth, 
providing  substantive, 
curriculum-integrated 
arts  exposure  and  education  in  the  public  schools  and  helping 
to  ensure  the  continued  role  of  the  arts  in  public  education.  For 
program  and  teacher  workshop  information,  please  call  the 
BSO’s  Education  Office  at  617-638-9300. 


professor  of  orchestral  conducting,  composition,  analysis,  orchestration,  and  film  and  theater 
music  composition  at  the  University  of  Indianapolis,  Athens. 


STEVEN  KARIDOYANES 


Boston  native  Steven  Karidoyanes  keeps  a full  schedule  as  a conductor,  composer,  and  broad- 
caster. His  Yerakma:  Dionysian  Dance  for  Orchestra  was  written  for  and  premiered  by  the  Pitts- 
burgh Symphony  Orchestra  in  2006.  His  Cafe  Neon:  Fantasy  on  Greek  Songs  and  Dances  (2000) 
has  been  performed  by  the  Pittsburgh  Symphony  and  by  14  orchestras  in  California,  Indiana, 
Massachusetts,  Michigan,  New  Jersey,  Tennessee,  Wisconsin,  Italy,  and  Greece.  His  cantata, 
Cherished  Youth  (1989),  was  choreographed  twice  by  the  Commonwealth  Ballet  (MA).  This  fall 
he  begins  his  15th  season  as  Conductor  of  the  Plymouth  Philharmonic  Orchestra.  He  is  also  the 
Conductor  of  Masterworks  Chorale  and  the  New  England  Conservatory  Youth  Symphony.  Past 
guest  conducting  engagements  include  Hungary's  Savaria  Symphony  Orchestra,  Prague  (CZ) 
Symphony  Chamber  Orchestra,  Syracuse  Symphony,  Rochester  Philharmonic,  and  orchestras 
in  the  Washington,  D.C.,  region.  Mr.  Karidoyanes  has  served  on  the  faculty  of  the  Boston  Uni- 
versity Tanglewood  Institute  for  ten  seasons  and  on  the  conducting  faculty  of  the  New  England 
Conservatory.  He  is  also  a classical  music  announcer/producer  and  a frequent  fill-in  host  for 
Boston's  WGBH  Radio.  He  lives  in  Boston  with  his  wife,  Amy,  and  their  two  sons,  Michael  and 
Nicholas. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a vibrant  lifestyle  in  a lovely  community. 


Call  today  for  a tour  of  our  model  apartment  and  newly  renovated  Commons! 

A Full-Service  Lifecare  Community 


(781 ) 863-9660  (800)  283-1 1 14 


www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 
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directed  by  Scott  Zigle 

Featuring  the  stars  of  last  summer’s 
wildly  popular  Noel  Coward  revue, 

A.R.T.  company  members 
Remo  Airaldi,  Thomas  Derrah, 

Will  LeBow,  and  Karen  MacDonald. 


Zero  Arrow  Club 


Corner  of  Arrow  St.  i Mass.  Ave. 


617.547.8300 


American 


amrep.org 

Repertory  Theatre 


Over  100  Businesses  Support  the  BSO 


2007-08  BSO  BUSINESS  PARTNERS 
CONDUCTORS  CIRCLE 

Bank  of  America  • Boston  Properties  • Deloitte  and  Touche  • K & L Gates 

CONCERTMASTER  LEVEL 

Arbella  Charitable  Foundation  • Atlantic  Trust  • Bingham  McCutchen 
Boston  Private  Bank  & Trust  • Eaton  Vance  • Fiduciary  Trust  • George  H.  Dean  Company 
John  Hancock  Financial  • Lehman  Brothers  • Liberty  Mutual  • Loomis,  Sayles  & Company 
Macy's  East  Foundation  • New  Balance  • Nixon  Peabody  • Perspecta  Trust  LLP 
State  Street  Corporation  • Weil,  Gotshal  & Manges 


Join  These  Companies  and 
Make  the  BSO  Your  Business 


To  learn  more  about  the  BSO  Business  Partners,  contact 
Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners, 
at  617-638-9277  or  kcleghorn@bso.org. 

Executive  Networking  • Client  Entertaining 
Employee  Benefits  • Recognition 
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COSTAS  PAPADOUKAS 


Born  in  Athens,  Costas  Papadoukas  studied  at  the  National  Conservatory  there  before  moving 
in  1978  to  Paris,  where  he  earned  degrees  in  musicology  at  the  Sorbonne  University,  and  stud- 
ied with  Julien  Falk  and  at  the  Ecole  Normale  de  Musique.  He  spent  a term  at  Boston's  Berklee 
College  of  Music  studying  jazz  performance  and  arranging.  In  Paris  he  has  composed,  arranged, 
and  played  keyboards  for  artists  such  as  the  Golden  Gate  Quartet,  Jean-Paul  Poletti,  Concorde 
Music  Club,  and  Surghjenti.  In  1991  he  composed  his  first  film  score,  commissioned  by  the 
Aerospatiale  and  performed  continuously  during  the  International  Aeronautic  Exhibition  at 
Le  Bourget  airport.  Other  film  scores  include  Fatima,  Ca  reste  entre  nous,  Watani,  un  monde  sans 
mal,  L'homme  ideal,  and  Les  ombres  qui  passent.  He  composed  the  music  for  such  short  films 
as  Fleur  a la  bouche,  Paris-Dakar,  Aventures  dans  un  tableau  (TV  series),  Caisse  d'Epargne,  and 
Framatome.  He  has  provided  orchestral  arrangements  for  numerous  projects,  including  the 
medal  presentation  ceremony  at  the  2004  Olympic  Games  in  Athens.  Besides  his  work  in 
France,  Mr.  Papadoukas  regularly  collaborates  in  Greece  with  such  artists  as  Alkistis  Protops- 
alti,  Dimitra  Galani,  Eleftheria  Arvanitaki,  and  Giorgos  Dalaras.  Since  2006  he  has  been  the 
music  arranger  and  piano  player  for  Haris  Alexiou.  He  arranged  and  supervised  her  2006 
European  tour,  the  Megaron  concerts  with  large  orchestra  (Athens,  February  2007),  the 
Herodion  performances  dedicated  to  Manos  Loizos  (June  2007),  as  well  as  the  Greek  summer 
tour  that  followed,  and  her  international  summer  tour  2008,  including  this  evening's  Boston 
Pops  concert. 


YANNIS  SAMPROVALAKIS 


Yannis  Samprovalakis  is  a clarinetist,  musicologist,  and  arranger.  He  is  a member  of  the  Greek 
National  Opera  Orchestra,  and  a clarinet  instructor  at  the  Athens  Conservatory  and  the  Ionian 
University  in  Corfu.  Born  in  Athens  in  1975,  he  studied  at  the  Athens  Conservatory,  the  Hague 
Royal  Conservatory,  the  University  of  Vienna,  and  at  Athens  University,  where  he  is  currently 
working  towards  his  doctorate.  He  has  collaborated  with  all  of  the  major  Greek  orchestras  and 
artistic  organizations,  and  many  Greek  composers  have  entrusted  him  with  the  first  perform- 
ances, recordings,  or  orchestrations  of  their  works.  He  has  worked  on  more  than  30  CDs  and 
on  the  collection  "Instead  of  a Dream''  of  the  Cultural  Olympiad.  As  an  arranger,  he  has  collab- 
orated extensively  with  the  Orchestra  of  Colors  and  the  Camerata-Friends  of  Music  Orchestra. 
His  recent  activities  include  an  adaptation  of  Dimitri  Mitropoulos'  incidental  music  for  Euri- 
pides' Hippolytus;  the  musicological  editing  of  a BIS  CD  entitled  "The  Land  and  the  Sea  of 
Greece";  the  orchestration  of  Theodorakis'  Canto  General  for  soloists,  chorus,  and  large  orches- 
tra; the  orchestration  of  Theodorakis'  children's  songs  for  the  Athens  Concert  Hall  Christmas 
events;  and  participation  on  a CD,  entitled  Impressions  for  Saxophone  and  Orchestra,  in  the 
Naxos  series  "Greek  Classics."  In  October  2006  Samprovalakis'  arrangements  were  per- 
formed at  the  United  Nations  at  a concert  of  the  Greek  Radio-Television  Symphony  Orchestra, 
and  in  December  2007  he  represented  Greece  as  arranger  at  the  "Cultural  Year  of  Greece  in 
China,  2007-2008,"  in  a Beijing  concert  dedicated  to  Nikos  Kazantzakis. 
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You'll  find  Steinway  pianos  on 
concert  stages  around  the  world. 


In  Boston,  you'll  find 
them  exclusively  in 
our  showroom. 


No  other  piano  compares  to  a Steinway*  And  no  other  piano  store 
can  match  M*  Steinert  & Sons,  the  areas  only  authorized  Steinway 
dealer*  Featuring  the  entire  Family  of  Steinway-designed  pianos  - 
Steinway,  Boston  and  Essex; 


Steinway  & other  pianos  of  distinction 


(800)  944-2358 

www*msteinert*com 
Boston  ♦ Natick  ♦ Worcester 


BOSTON  POPS 

ENDOWMENT  FUNDS  67 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds  that  have  been  generously 
established  in  the  BSO's  endowment.  Yearly  income  from  these  funds  helps  support  the  Boston  Pops 
Orchestra's  ambitious  calendar  of  concerts,  tours,  recordings,  and  television  productions.  For  further 
information,  contact  Elizabeth  Roberts,  Major  Gifts  and  Campaign  Advisor,  at  (617)  638-9269. 


Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

FJelene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor's  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


The  Boston  Pops  relies  on  support  from  its  friends , old  and  new.  The  Friends  of  the  Boston  Pops  generously 
donate  annual  gifts  that  fund  Pops  performances,  education  and  outreach  programs,  and  free  Pops  concerts 
throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as  of  April  2008,  are  cur- 
rent members  at  the  following  levels.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops, 
call  Yong-Flee  Silver  at  (617)  638-9253. 


FIEDLER  ENCORE 

Ms.  Cecile  Higginson  Murphy  • Megan  and  Robert  O'Block  • Robert  and  Roberta  Winters 

FIEDLER  MAESTRO 

Ronald  and  Kathleen  Jackson  • Paul  M.  Verrochi 

FIEDLER  STARS  AND  STRIPES 

Mr.  and  Mrs.  George  D.  Behrakis  • Mr.  and  Mrs.  Paul  Braverman  • Mr.  and  Mrs.  John  S.  Reed  • 
Stephen  and  Nancy  Skinner  • Joan  D.  Wheeler 

FIEDLER  BACKSTAGE 

George  and  Roberta  Berry  • Dick  and  Ann  Marie  Connolly  • Cynthia  and  Oliver  Curme  ■ 

Mr.  David  DAIessandro  • Mr.  and  Mrs.  James  Davis  ■ Charles  L.  and  Nancy  T.  Donahue  ■ 

Myrna  H.  and  Eugene  M.  Freedman  • Ms.  Carol  Fulp  and  Mr.  C.  Bernard  Fulp  • Susan  Hockfield  ■ 

Mr.  and  Mrs.  Stephen  J.  FJollingsworth  • In  Memory  of  Sandra  Ann  Koning  by  her  husband  Ron  Koning 
and  his  family  • Mr.  and  Mrs.  Peter  E.  Lacaillade  • Ms.  Avis  J.  Mello  • David  G.  Mugar  • 

Joseph  and  Joan  Patton  • Jack  and  Maggie  Skenyon  • Ms.  Jean  C.  Tempel  ■ Ms.  Sandra  A.  Urie  and 
Mr.  Frank  F.  Herron  ■ James  L.  Vincent  • Elizabeth  Weir  • Anonymous  (2) 

ARTHUR  FIEDLER  SOCIETY 

Beverly  Alexandre  • Carol  and  Anthony  Antico  • Mr.  and  Mrs.  Daniel  C.  Barry  ■ 

Kevin  and  Rosemarie  Bottomley  • Barbara  and  Gary  Bowen  • Mr.  and  Mrs.  Daniel  Brownell  • 

Mr.  Jeffrey  Bruce  • Monica  and  Franklyn  Caine  • Mr.  and  Mrs.  Kevin  T.  Callaghan  • Mr.  David  S.  Coffey  • 
Wayne  Davis  and  Ann  Merrifield  • Mr.  and  Mrs.  Martin  John  DeMatteo  • 

Mr.  James  Dore  and  Mrs.  Teresa  Dore  • Mr.  and  Mrs.  Richard  L.  Evans  ■ Peter  and  Dieuwke  Fiedler  • 

Mr.  Peter  L.  Fontecchio  • Mr.  and  Mrs.  Gregory  J.  Gailius  • Jane  and  Jim  Garrett  • 


Margaret  L.  and  John  A.  Griner  III  • Patricia  and  Galen  Ho  ■ Mr.  Timothy  P.  Horne  • 

Linda  M.  and  Minor  C.  Jones  • Michael  and  Jean  Joyce  • Dr.  and  Mrs.  William  J.  Landes  ■ 

Mr.  and  Mrs.  Don  LeSieur  • Keith  and  Emiley  Lockhart  • Mr.  and  Mrs.  Paul  A.  Looney  • 

Mr.  and  Mrs.  Caleb  Loring  III  • Mr.  and  Mrs.  Malcolm  W.  MacNaught  • Father  Michael  O'Hearn  • 

Mr.  and  Mrs.  E.  Lee  Perry  • Nancy  and  George  Putnam  • Mr.  and  Mrs.  Thomas  A.  Renyi  • 

Diane  and  Howard  Rothstein  ■ Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  • Mr.  and  Mrs.  Robert  V.  Shupe 
Dr.  and  Mrs.  Andrew  Silver  • Richard  and  Bonnie  Sullivan  • Mr.  and  Mrs.  Donald  G.  Sundue  • 

Tony  and  Martha  Vorlicek  • Charlotte  and  Herbert  S.  Wagner  III  • Scott  and  Barb  Wennerholm  • 

Mr.  and  Mrs.  William  G.  Walker  • Dr.  and  Mrs.  James  F.  White  • Mr.  Christopher  L.  Wilson  • 

Mr.  and  Mrs.  D.  Brooks.  Zug 

POPS  ESPLANADE 

Mr.  Thomas  Aicardi  • Mrs.  Gloria  Anita  Baker  • Mr.  and  Mrs.  Charles  E.  Batchelder  • 

Darrell  and  Rachel  Beard  ■ Allen  and  Valerie  Bishop  • Mr.  and  Mrs.  Joseph  R.  Blanchard  • 

Dr.  and  Mrs.  Eugene  R.  Boeglin,  Jr.  • Dr.  Susan  M.  Briggs  • Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  and  Mrs.  Charles  Celia  • Mr.  Gerald  Chesser  • Mr.  and  Mrs.  Eliot  W.  Denault  • 

Robert  Donaldson  and  Judith  Ober  • Mr.  and  Mrs.  Arthur  F.  Douglass  • Mr.  and  Mrs.  Melvin  B.  Drapkin 
Ms.  Mary  Dunbrack  ■ Eastern  Insurance  Group  ■ Dr.  Mostafa  El-Sherif  and  Dr.  Carolyn  Cottrell  ■ 

Mr.  Thomas  E.  Fardy,  CPA  • Mr.  and  Mrs.  Thomas  H.  Finneran  • Mr.  and  Mrs.  Leo  A.  Flanagan  • 

Ms.  Geraldine  Foster  • Mr.  Pasquale  Franchi  • Mr.  Michael  Freedman  and  Ms.  Dorothy  Puhy  • 

Cheryl  and  Harry  W.  Fry,  Jr.  ■ Mr.  and  Mrs.  George  P.  Gardner,  Jr.  • Mr.  Paul  Guarracino  • 

Mrs.  Olive  B.  Harvell  • Mr.  John  Hitchcock  • Mr.  and  Mrs.  John  Hull,  Jr.  • Mr.  and  Mrs.  Francis  V.  Knox 
Mr.  Edward  Krapels  • Mrs.  Paula  Kremer  • John  A.  Lechner  IV  and  Mary  F.  Higgins  • 

Mr.  and  Mrs.  David  S.  Lee  • Thomas  and  Donna  Leetch  • Ms.  Pamela  F.  Lenehan  and 
Dr.  Lawrence  F.  Geuss  • Ms.  JoAnn  Mason  ■ Mr.  Robert  McCaul  • Ms.  Sharon  A.  Miller  • 

Jor  and  Lorelei  Molchan  • Mr.  Patrick  B.  Moscaritolo  ■ Ms.  Donna  O'Keefe  • Oxford  Fund,  Inc.  • 

Mr.  and  Mrs.  Frederick  Richardson,  Jr.  • Ms.  Constance  M.  Ryan  • Mr.  and  Mrs.  Keith  C.  Shaughnessy  • 
Mr.  and  Mrs.  Sean  Silvia  ■ Mr.  Matthew  J.  Sliwa  • Mr.  and  Mrs.  Dennis  A.  Staats  • 

Mr.  and  Mrs.  Brian  Steele  • Mrs.  Carolyn  H.  Sullivan  • Mr.  and  Mrs.  Daniel  Sullivan  • 

Mrs.  Geraldine  P.  Sweeney  • Ms.  Kathryn  A.  Taylor  • Mr.  and  Mrs.  Robert  Tishman  • 

Mr.  and  Mrs.  Donal  B.  Tobin  • Mr.  and  Mrs.  Martin  Trust  • Mr.  Wallace  W.  Wadman  ■ 

Ms.  Eileen  Walker  • Mr.  and  Mrs.  Richard  R.  Walters  • Mr.  Robert  F.  White  • 

Mr.  and  Mrs.  Donald  B.  Wilson  • Dr.  and  Mrs.  Edward  Zamaidis  • Anonymous  (3) 

POPS  OVERTURES 

Mr.  and  Mrs.  Ralf  Ake  Adolfsson  • Mr.  and  Mrs.  Peter  Allen  • Ms.  Candy  Altman  • 

Demetra  Anagnostopoulos  • Kathleen  and  Eugene  F.  Barnes  III  • Ms.  Suzanne  Bates  • 

Mr.  and  Mrs.  David  F.  Benson  • Mrs.  Laurie  J.  Berlinguet  and  Mr.  Paul  J.  Berlinguet  ■ John  and  Julie  Blassick 
Mr.  and  Mrs.  Frederick  R.  Blume  • Mr.  and  Mrs.  Richard  Bolger  • Ms.  Theresa  Braun  • Mr.  Todd  Brisbois 
Ms.  Deborah  Brosnan  • Douglas  R.  and  Frances  S.  Brown  • Ms.  Marcia  Brown  • Mr.  Barrie  Bruce  • 

Mr.  Robert  Calabrese  • Mr.  and  Mrs.  Victor  Castro  • Mr.  & Mrs.  Carl  J.  Chancey  • Mr.  Wesley  Chedister 
Mr.  and  Mrs.  Thomas  Christo  • Mr.  and  Mrs.  Stephen  R.  Clark  • Mr.  and  Mrs.  William  M.  Clark  • 

Mrs.  Anne  L.  Coakley  • Mr.  and  Mrs.  Vincent  Cooney  • Mr.  and  Mrs.  Roy  F.  Coppedge  III  • 

Dr.  John  J.  Costa  • Mr.  Donald  A.  Costantino  • Dr.  Philip  Cunningham  and  Ms.  Julia  A.  Walsh  • 

Ms.  Davida  R.  Dabate  • Mr.  and  Mrs.  Michael  C.  Davis  • Mr.  and  Mrs.  Disque  Deane  ■ 

Ms.  Mary  L.  V.  Deupree  ■ Vic  and  Karen  DiGravio  • Mr.  and  Mrs.  Barry  Durkin  • Mr.  William  Durkin  • 
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Mr.  John  Dvorak  • C.J.  Eaton  • Ms.  Candace  Edelman  • Mr.  and  Mrs.  Michael  R.  Eisenson  • 

Ms.  Susan  Esper  • Ms.  Susan  Fagerstron  • Ms.  Donna  S.  Fallon  • Ms.  Leslie  A.  Fallon  • 

Mr.  Daniel  J.  Fennell  • Ross  and  Kathleen  Fenton  • Mr.  and  Mrs.  John  Foppiano  • Mr.  George  Ford  • 

Ms.  Karen  A.  Gallagher  • Mr.  Howard  Gardner  • Mr.  and  Mrs.  John  P.  Gately,  Jr.  • Ms.  Kate  Gilbane  • 
Ms.  Linda  L.  Gilbert  • Dr.  and  Mrs.  Richard  Gillis  • Mr.  and  Mrs.  Michael  Glor  • Dr.  and  Mrs.  Brian  Golden 
Mrs.  Nancy  Gonder  ■ Ms.  Linda  Gorham  • Mr.  and  Mrs.  John  Haslinger  • Mr.  David  Hawkins  • 

Health  Benefit  Concepts,  Inc.  • Ms.  Mary  Hines  • Miss  Isabel  B.  Hooker  • Mr.  Peter  E.  Hornstra  • 

Ms.  Agnes  A.  Hunsicker  • Mr.  and  Mrs.  Jeffrey  M.  Ikler  • Mr.  and  Mrs.  Richard  W.  Kazmaier,  Jr.  • 

Mr.  Michael  Keating  • Mr.  and  Mrs.  James  Kehoe,  Jr.  • Mr.  Edward  Kelley  • Mr.  and  Mrs.  John  P.  Kendall 

Ms.  Louise  Kennedy  • Ms.  Meredith  Koerner  • Ms.  Barbara  M.  Kostick  • Ms.  Janice  L.  Krohn  • 

Mr.  and  Mrs.  Theodore  Kurland  • Mr.  Ted  Kurland  ■ Mr.  and  Mrs.  Mark  J.  Laffey  • Mr.  Zenon  Lankowsky 
Mr.  and  Mrs.  Kevin  A.  Macdonald  • Mrs.  William  D.  Manice  ■ Mr.  Franklin  Marshall  • 

Ms.  Kathleen  R.  Martin  • Mr.  and  Mrs.  Michael  Martino  ■ Mr.  and  Mrs.  John  S.  McBride  • 

Mr.  and  Mrs.  Kevin  McCafferty  • Mr.  and  Mrs.  Jack  H.  McCarthy  • Brian  McDonald  • 

Mr.  Brian  J.  McEachern  • Mr.  Charles  McKee  • Mrs.  Deborah  A.  McLaughlin  and  Mr.  John  E.  McLaughlin 
Mr.  William  Meade  • Ms.  Christine  Meng  • Mr.  and  Mrs.  Roger  Minton  • Mr.  and  Mrs.  Michael  M.  Morga 
Mr.  and  Mrs.  George  W.  Morin  • Mr.  and  Mrs.  Peter  J.  Mulhern  • Mr.  George  Mumford  • 

Mr.  Daniel  Murphy  ■ Mr.  and  Mrs.  John  Murphy  • Mr.  and  Mrs.  Drew  E.  Myers  • 

Dr.  and  Mrs.  John  Nystrom  • Mr.  Stephen  J.  O'Brien  • Mrs.  Michael  Ohanian  • Mr.  Thomas  O'Keefe  • 
Mr.  and  Mrs.  Gerald  F.  O'Neil  • Mr.  and  Mrs.  William  L.  O'Neill  • Ms.  Janet  Osmun-Culver  • 

Ms.  Kathleen  J.  Parello  • Mr.  and  Mrs.  Richard  J.  Parker  • Mr.  and  Mrs.  Vincent  F.  Petroni  • 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos  • Dr.  and  Mrs.  Rodney  W.  Poling  • Mr.  and  Mrs.  David  E.  Posner  • 
Mr.  Robert  Presti  • Mr.  and  Mrs.  Francis  Prout  ■ Mr.  Richard  Purtell  • Mr.  Richard  P.  Quincy  • 

Ms.  Dusty  Ramos  • Ms.  Ruth  Riesbeck  • Ms.  Maureen  R.  Ross  • Mr.  and  Mrs.  Erven  A.  Samsel  • 

Mr.  and  Mrs.  Robert  T.  Sanford  • Mr.  and  Mrs.  Angelo  J.  Santinelli  • Mr.  Joseph  Schrade  II  • 

Mr.  and  Mrs.  Allen  B.  Schwartz  • Mr.  William  C.  Sheehan  • Mr.  and  Mrs.  Derek  A.  Smith  • 

Mr.  and  Mrs.  Regina  Sommer  • South  Shore  Savings  Bank  • Mr.  and  Mrs.  Charles  H.  Spaulding  • 

Ms.  Linda  M.  Stearns  • Ms.  Marsha  M.  Stringer  • Edward  A.  and  Rose  L.  Sullivan  • 

Mr.  and  Mrs.  Richard  Sullivan  • Mrs.  Nancy  Briggs  Tooke  • Marc  Ullman  ■ Mr.  and  Mrs.  John  Vittal  • 

Mr.  and  Mrs.  Louis  J.  Volpe  • Mr.  and  Mrs.  Samuel  W.  Wakeman  • Ms.  Claire  Walton  • 

Ms.  Leslie  Warner-Maloney  • Mr.  and  Mrs.  Richard  B.  Washburn  • Ms.  Beverly  F.  Watson  • 

Ms.  Jacqueline  J.  Waxlax  • Mr.  and  Mrs.  John  Weaver  • Mr.  Dale  Webb  • Mrs.  Maureen  Welch  • 

Mrs.  Donald  S.  White  • Mr.  and  Mrs.  Stephen  E.  White  • Mr.  C.  Frederick  Wilhelm  and 

Ms.  Winifred  P.  Wilhelm  • Mr.  and  Mrs.  Michael  J.  Woodall  • Ms.  Lynn  A.  Zlindra  • Anonymous  (5) 
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BSO  CONSOLIDATED 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to  sup- 
port extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and  the 
Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  TO  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  • Dick  and  Ann  Marie  Connolly  • 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  TO  $49,999 

Accenture,  William  D.  Green  • Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 
Jeffrey  Thomas  • Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  • Bose  Corporation, 

Daniel  A.  Grady  • Boston  Properties,  Inc.,  Edward  H.  Linde  • Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  • Deloitte  & Touche  USA  LLP,  William  K.  Bacic, 
James  G.  Sullivan  • Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  • The  Fairmont  Copley  Plaza  Hotel, 
Paul  Tormey  • Fidelity  Investments  • Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  • 

John  Hancock  Financial  Services,  John  D.  DesPrez  III  • K&L  Gates  • Liberty  Mutual  Group, 
Edmund  F.  Kelly  • Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 
Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  ■ PricewaterhouseCoopers  LLP, 
Michael  J.  Costello  • Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  • State  Street  Corporation, 
Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  • Waters  Corporation, 

Douglas  A.  Berthiaume 


$15,000  TO  $24,999 


Arbella  Insurance  Group,  John  Donohue  • Boston  Private  Bank  & Trust  Company, 

Mark  D.  Thompson  • Jim  and  Barbara  Cleary  • Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  • 
Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  • John  and  Diddy  Cullinane  ■ 

Ernst  & Young  LLP,  Thomas  Flannery,  Frank  Mahoney  • Fiduciary  Trust  Company, 

Douglas  R.  Smith-Petersen  • William  Gallagher  Associates,  Philip  J.  Edmundson  • 

George  H.  Dean  Co.,  Kenneth  Michaud  • Goulston  & Storrs,  Alan  W.  Rottenberg,  Esq.  • 

Greater  Media,  Inc.,  Peter  H.  Smyth  • Herald  Media,  Inc.,  Patrick  J.  Purcell  • 

Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  • Hill,  Holliday,  Mike  Sheehan, 

Karen  Kaplan  • IBM,  Michael  Rhodin  • Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  • 
Lehman  Brothers,  John  Grady  ■ Lexington  Insurance  Company,  Kevin  H.  Kelley  • 

Loomis,  Sayles  & Company,  LP,  Robert  J.  Blanding  • LPL  Financial  Services,  Mark  S.  Casady  • 
Meredith  & Grew,  Inc.  • Merrill  Corporation,  Ian  Levine  • NSTAR,  Thomas  J.  May  • 

Natixis  Global  Asset  Management,  John  T.  Hailer  • New  Balance  Athletic  Shoe,  Inc., 

James  S.  Davis  • Robert  L.  Paglia  • The  Procter  & Gamble  Company  • Putnam  Investments, 
Charles  E.  Haldeman,  Jr.  • Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  • Verizon,  Donna  C.  Cupelo  • Weil,  Gotshal  & Manges  LLP, 
James  Westra,  Esq. 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  • Analog  Devices,  Inc.,  Ray  Stata  • 

Anglo  Irish  Bank  Group,  Tony  Campbell  ■ Arnold  Worldwide,  Francis  J.  Kelly  III  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  • Beacon  Capital  Partners  • 

Bicon  Dental  Implants  ■ BJ's  Wholesale  Club,  Inc.,  Michael  T.  Wedge  ■ Black  and  White  Boston, 
Diddy  Cullinane  • Boston  Scientific  Corporation,  Sam  Leno  • Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  • Child  Development  and  Education,  Inc., 

William  Restuccia  • Clair  Automotive  Network,  The  Clair  Family  • 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  • 

Country  Curtains,  The  Red  Lion  Inn  & Blantyre  • Dunkin'  Donuts,  Jon  L.  Luther  ■ 

Egan  Capital  LLC,  Michael  Egan  • Entegris  Inc.,  Gideon  Argov  • Cecilia  and  John  F.  Farrell,  Jr.  • 
Frank  Crystal  & Company,  Inc.,  John  C.  Smith  • GalaxE. Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Haileran,  Jr.  • Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  ■ 
Huron  Consulting  Group,  Peter  I.  Resnick  • John  Moriarty  & Associates,  Inc.,  John  Moriarty  • 
Kaufman  & Company,  LLC,  Sumner  Kaufman  • The  Kessler  Group,  Howard  J.  Kessler  • 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  • The  Kraft  Group,  Robert  K.  Kraft  ■ 
Longwood  Investment  Advisors,  Robert  A.  Davidson  • Marsh  USA,  Inc.,  David  Blackburn  • 
Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  • The  McGrath  Family  • 
Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  • Mercer  Human  Resource  Consulting, 
James  J.  McCaffrey,  Esq.  • Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  • Nortel, 

Anthony  Cioffi  • Perot  Systems  Corporation,  Ron  Hill  • Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  • The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  ■ 

Saturn  Partners,  Jeffrey  S.  McCormick  • Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  • The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 
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TA  Associates  Realty,  Michael  A.  Ruane  • Thermo  Fisher  Scientific  International  Inc., 

Marijn  Dekkers  • Turner  Construction  Company,  Charles  Buuck  • Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  • Suzy  and  Jack  Welch  • William  A.  Berry  & Son,  Inc.,  David  Passafaro  • 

Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  • Woburn  Foreign  Motors,  George  T.  Albrecht  • 
Yawkey  Foundation  II,  John  Harrington 

$5,000  TO  $9,999 

ALPS  Fund  Services,  Inc.  • The  Abbey  Group  • The  Beal  Companies  • BlackRock,  Inc.  • 

Blake  & Blake  Genealogists,  Inc.  • Boston  Capital  Corporation  • Brigham  and  Women's  Hospital 
CBT/Childs  Bertman  Tseckares,  Inc.  • CRA  International  • CVS  Corporation  • 

Daniel  O'Connell's  Sons,  Inc.  • Bob  and  Rita  Davis  • The  Drew  Company  • 

Eastern  Bank  Charitable  Foundation  • EDS  • Edwards  Angell  Palmer  & Dodge  LLP  • 

Elkus  Manfredi  Architects  • First  Act,  Inc.  ■ Gerald  R.  Jordan  Foundation  • Global  Partners  LP 
Greater  Boston  Chamber  • Harvey  Industries,  Inc.  • Hewitt  Associates  ■ High  Output  Inc.  • 
Hines  • Initial  Tropical  Plants  • Jack  Madden  Ford  Sales,  Inc.  • Jofran  • 

Johnson  O'Hare  Companies  ■ Keane,  Inc.  • Davidson  Kempner  Partners  • KPMG  LLP  • 

The  Kunian  Group  • Lane,  Berry  & Co.  International,  LLC  • Legal  Sea  Foods  • 

Carolyn  and  Peter  S.  Lynch  • Merrill  Lynch  • New  Boston  Fund,  Inc.  ■ 

The  New  England  Foundation  • Partners  Healthcare  • Joseph  and  Joan  Patton  ■ 

PerkinElmer,  Inc.  • Raytheon  Company  • Red  Sox  Foundation  • Rodman  Ford  Lincoln  Mercury 
S.R.  Weiner  & Associates,  Inc.  • Sametz  Blackstone  Associates  • 

Shawmut  Design  and  Construction  ■ Staples,  Inc.  ■ State  Street  Development  Management  Corp. 
Stonegate  Group  • Thomas  A.  Russo  • Ty-Wood  Corporation  • Paul  M.  Verrochi  • 

VisualSoft  Technologies  Ltd.  • Vitale,  Caturano  & Company,  P.C.  • 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

$3,500  TO  $4,999 

Affiliated  Managers  Group,  Inc.  • The  Bostonian  Group  • Chubb  Group  of  Insurance  Companies 
Cisco  Systems,  Inc.  • J.D.P.  Co.  • Millennium  Graphics  • PolyMedica  Corporation  • 

Ruby  Wines,  Inc.  ■ Tom  Sternberg 

$2,500  TO  $3,499 

ACT  ONE  LISTS  ■ Alliance  Health  and  Human  Services  • The  Baupost  Group,  LLC  • 

Cambridge  Trust  Company  • Capone  Iron  Corporation  • Carson  Limited  Partnership  • 

CGI  Employee  Benefits  Group  • Choate,  Hall  & Stewart  • Coghlin  Companies,  Inc.  • 
Dana-Farber  Cancer  Institute  • Mr.  Richard  S.  Davis  • Delta  Dental  Plan  of  Massachusetts  • 
Deutsche  Bank  Championship  • The  Fallon  Company  • Firestone  and  Parson,  Inc.  ■ 

Hasan  Family  Foundation  • Heritage  Flag  Company  • The  E.B.  Horn  Company  • 

The  John  & Happy  White  Foundation  • Krokidas  & Bluestein  LLP  • Marcus  Family  Foundation  ■ 
New  England  Employee  Benefits  Company,  Inc.  • Nordblom  Management  Company,  Inc.  • 
Parker  Brown  & Macaulay,  P.C.  ■ Phelps  Industries  LLC  • Ropes  & Gray  LLP  • 

Sapers  & Wallack  • Talbots  Charitable  Foundation,  Inc.  • Tennessee  Gas  Pipeline  • 

The  TJX  Foundation  Inc.  • United  Behavorial  Health  • USI  New  England 
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MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 


.1 


HUNTINGTON  AVENUE  ||||||i = = =n1||||  COHEN  WING 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Pops  program  information, 
call  "C-O-N-C-E-R-T"  (266-2378). 

The  BSO's  web  site  (bso.org)  provides  information  on  all  Boston  Symphony  and  Boston  Pops  activities  at 
Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can 
be  purchased  online  through  a secure  credit  card  transaction. 

Please  note:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take  place  only  during  the  seating  break 
approximately  five  minutes  after  the  start  of  each  performance. 

Smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

To  avoid  delays  in  food  service,  patrons  at  tables  are  encouraged  to  place  their  orders  as  early  as  possible. 

In  the  event  of  a building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door,  or  according  to  instructions. 

The  box  office  is  open  from  10  a.m.  until  6 p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1 p.m.  when  there  is  a concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a personal  check,  and  cash  are 
accepted  at  the  box  office.  To  charge  tickets  instantly  on  a major  credit  card,  or  to  make  a reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5 p.m.  Monday  through 
Friday  (until  4 p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Ticket  Prices:  floor— $87,  $67,  $40;  first  balcony— $52,  $46;  second  balcony— $26,  $19.  For  Natalie  Merchant: 
floor— $100,  $85,  $75;  first  balcony— $60,  $50;  second  balcony— $35,  $25.  For  Amanda  Palmer  of  the  Dresden 
Dolls:  floor— $55,  $45,  $35;  first  balcony  $45,  $40;  second  balcony— $25,  $20.  For  Group  Sales  of  25  or  more 
and  Event  Planning,  call  (617)  638-9345  or  (800)  933-4255. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

The  Eunice  S.  and  Julian  Cohen  Wing  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on  the 
first-balcony  level,  also  audience-right,  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 


Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron  with  a ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

Boston  Pops  Broadcasts:  Saturday-evening  Boston  Pops  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

Esplanade  Concerts:  The  Boston  Pops  Esplanade  Orchestra  performs  free  concerts  at  the  Hatch  Shell  on  the 
Charles  River  Esplanade,  July  3 and  4 at  8pm. 

Friends  of  Pops:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  Please  e-mail  friendsofthebso@bso.org 
or  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  for  information.  If  you  are  already  a Friend  and  you  have 
changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  e-mail  bsobusinesspartners@bso.org  or  call  the  BSO  Business  Partners  Office  at  (617)  638-9277. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Tuesday  through  Friday  from  11am  until  4pm;  Saturday  from  noon  until  6pm;  and  from  one  hour  before  each  con- 
cert through  both  intermissions.  The  Symphony  Shop  features  a wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children's  books,  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchan- 
dise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Help  us  meet  the  Challenge  and  ensure  the  Boston  Pops  PHOTOGRAPHY:  MICHAEL  LUTCH, 

**  HERVE  PELLITIER,  CHARLES  GAUTHIER 

the  freedom  to  continue  the  creative  blend  of  classic 
and  contemporary. 

There  are  three  ways  you  can  participate: 


1.  Make  a new  gift  to  the  Boston  Pops  Annual  Fund. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a small  group  of  anonymous  BSO  trustees,  the  Boston  Challenge 
will  match,  up  to  $250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds, 
as  well  as  gifts  from  participants  in  last  year's  Challenge  if  renewed  at  the  same  level  or  higher. 

The  Boston  Challenge  will  match  all  gifts  received  by  June  30, 2008. 

To  learn  more,  or  to  make  a gift,  call  617-638-9276  or  visit  bostonpops.org/contribute. 
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OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


today  study  hall  tomorrow 


Fidelity  FutureStage  is  inspiring  young  musicians  to  do  great 
things.  Even  if  they  don’t  become  Grammy®- winning  superstars, 
they’ll  still  learn  important  lessons,  like  practice  does  make  perfect. 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  • George  D.  Behrakis  ■ Mark  G.  Borden  • Alan  Bressler  • Jan  Brett  • 
Samuel  B.  Bruskin  ■ Paul  Buttenwieser  ■ Eric  D.  Collins  • Cynthia  Curme  ■ William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  • Charles  K.  Gifford  • Thelma  E.  Goldberg  • George  Krupp  ■ 

Shari  Loessberg,  ex-officio  • Carmine  Martignetti  ■ Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • 
Richard  P.  Morse  • Susan  W.  Paine  • Ann  M.  Philbin,  ex-officio  • Carol  Reich  • Edward  I.  Rudman  • 
Hannah  H.  Schneider  • Arthur  I.  Segel  • Thomas  G.  Sternberg  • Wilmer  J.  Thomas,  Jr.  • 

Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

life  trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,  Jr.  • Abram  T.  Collier  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • 

Nina  L.  Doggett  ■ Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Avram  J.  Goldberg  • Edna  S.  Kalman  • 
George  H.  Kidder  • R.  Willis  Leith,  Jr.  • Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  ■ 

William  J.  Poorvu  • Irving  W.  Rabb  ■ Peter  C.  Read  • Richard  A.  Smith  • Ray  Stata  • 

John  Hoyt  Stookey  • John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

other  officers  of  the  corporation 

Mark  Volpe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Shari  Loessberg,  Chairman  • William  F.  Achtmeyer  • Diane  M.  Austin  • Lucille  M.  Batal  • 
Maureen  Scannell  Bateman  • Linda  J.L.  Becker  • George  W.  Berry  • James  L.  Bildner  • 

Bradley  Bloom  • Anne  F.  Brooke  • Gregory  E.  Bulger  • William  Burgin  • Ronald  G.  Casty  • 

Carol  Feinberg  Cohen  • Susan  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • 
Ranny  Cooper  • James  C.  Curvey  • Mrs.  Miguel  de  Braganca  • Disque  Deane  • Paul  F.  Deninger  • 


Like  a great  concerto,  Arbella  mixes  elements  in  perfect  harmony  . . . and  creates  a lasting  impression. 
We  bring  you  quality  insurance,  excellent  service,  and  exciting  discounts.  All  conducted  by  the 
finest  local  insurance  agents.  Our  venue?  Like  this  one,  were  purely  New  England. 

To  learn  how  you  can  save  up  to  20%  on  both  your  auto  and  home,  contact  your  independent  agent 

or  visit  www.arbella.com.  Auto.  Home.  Business. 


ARBE  LLA 

INSURANCE  GROUP 


Here.  For  Good. 


Ronald  M.  Druker  ■ Alan  J.  Dworsky  • Alan  Dynner  • Ursula  Ehret-Dichter  ■ John  P.  Eustis  II  • 
Pamela  D.  Everhart  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • Judith  Moss  Feingold  • 

Steven  S.  Fischman  • John  F.  Fish  • Lawrence  K.  Fish  • Myrna  H.  Freedman  • Carol  Fulp  • 

Robert  P.  Gittens  • Michael  Gordon  • Paula  Groves  • Carol  Henderson  • Brent  L.  Henry  • 

Susan  Hockfield  • Osbert  M.  Hood  • Roger  Hunt  • William  W.  Hunt  • Ernest  Jacquet  • 

Everett  L.  Jassy  • Charles  H.  Jenkins,  Jr.  • Darlene  Luccio  Jordan,  Esq.  • Paul  L.  Joskow  • 

Stephen  R.  Karp  • Brian  Keane  • Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • 
Peter  E.  Lacaillade  • Renee  Landers  • Charles  Larkin  • Robert  J.  Lepofsky  • Christopher  J.  Lindop 
John  M.  Loder  • Edwin  N.  London  ■ Jay  Marks  • Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • 
Thomas  McCann  ■ Joseph  C.  McNay  • Albert  Merck  • Dr.  Martin  C.  Mihm,  Jr.  ■ Robert  Mnookin 
Paul  M.  Montrone  • Robert  J.  Morrissey  • Evelyn  Stefansson  Nef  ■ Robert  T.  O'Connell  • 

Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • Joyce  L.  Plotkin  • 

Dr.  John  Thomas  Potts,  Jr.  • Dr.  Tina  Young  Poussaint  • James  D.  Price  • Claire  Pryor  • 

Patrick  J.  Purcell  • John  Reed  • Donna  M.  Riccardi  • Susan  Rothenberg  • Alan  Rottenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • John  C.  Smith  • 

Charles  A.  Stakely  • Patricia  L.  Tambone  • Caroline  Taylor  • Mark  D.  Thompson  • Samuel  Thorne 
Albert  Togut  • Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • Paul  M.  Verrochi  • Robert  S.  Weil 
David  C.  Weinstein  • James  Westra  • Mrs.  Joan  D.  Wheeler  • Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • D.  Brooks  Zug 

overseers  emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • Joan  P.  Curhan  • Phyllis  Curtin 
Tamara  P.  Davis  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 

Goetz  B.  Eaton  • Harriett  Eckstein  • George  Elvin  • J.  Richard  Fennell  • Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • Jordan  Golding  • 

Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  ■ 

Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lola  Jaffe  ■ Michael  Joyce  • Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • Robert  K.  Kraft  • 
Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Hart  D.  Leavitt  • Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • John  A.  Perkins  ■ 

Daphne  Brooks  Prout  • Robert  E.  Remis  ■ John  Ex  Rodgers  • Mrs.  Jerome  Rosenfeld  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  ■ Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • 

Patricia  Hansen  Strang  • Robert  A.  Wells  • Margaret  Williams-DeCelles  • Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  • Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  • Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 


executive  board 

Mary  Gregorio,  Vice  President,  Special  Projects  ■ Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  • 

Aaron  Nurick,  Vice  President,  Education  and  Outreach  • 

Beverly  Pieper,  Vice  President,  Hall  Services  • Paula  Strasser,  Secretary  • 

Janis  Su,  Vice  President,  Public  Relations  • Leah  Weisse,  Nominating  Chairman 
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We  take  the  same  approach  to  investment  advice. 

“Incredibly  satisfying.”  That’s  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there’s  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much 
more  we  bring  to  the  table.  To  learn  more,  call  Doug  Smith-Petersen  at 
617-574-3421  or  visit  us  at  fiduciary-trust.com 

FIDUCIARYTRUST 
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Managing  Investments  for  Families  since  1885 

Investment  Management  • Estate  and  Financial  Planning 
Corporate  Trustee  • Estate  Settlement  • Family  Office  Services 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  • Vincenzo  Natale, 
Chauffeur/Valet  ■ Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 
Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  • H.R.  Costa,  Technical  Director  • Deborah  De  Laurell, 
Assistant  Chorus  Manager  • Vicky  Dominguez,  Operations  Manager  • Jake  Moerschel,  Assistant  Stage 
Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage 
Technician  • Mark  B.  Rulison,  Chorus  Manager  • Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 
Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  • Minnie  Kwon,  Payroll  Assistant  • John  O'Callaghan,  Payroll 
Supervisor  • Mary  Park,  Budget  Analyst  • Nia  Patterson,  Accounts  Payable  Assistant  • Harriet  Prout, 
Accounting  Manager  ■ Michael  Shea,  Cash  Accountant  • Teresa  Wang,  Staff  Accountant  • Audrey  Wood, 
Senior  Investment  Accountant 
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your  Music.  Your  Coffee.  Your  reward ♦ 

For  recipes,  coffee  stories,  special  offers  & more,  visit 

WWW.NEWENGLANDCOFFEE.COM 
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NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  • Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  • Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■ Bart  Reidy,  Director  of 
Development  Communications  • Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  • Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  • Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  • Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  ■ 
Joseph  Chart,  Senior  Major  Gifts  Officer  • Kerri  Cleghorn,  Associate  Director,  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  • Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  • Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  • Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  • Joseph  Heitz,  Grant  Writer  ■ Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  • Andrea  Katz,  Coordinator  of  Special  Events  • Jill  Ng,  Senior  Major 
Gifts  Officer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  • Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 

Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  • George  Triantaris,  Director  of  Principal  and  Planned  Giving 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  ■ Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  • Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  • Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  • Kyle  Ronayne,  Food  and  Beverage  Manager  • Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Facilities  Services  Lead  • 

Michael  Finlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  • Shawn  Wilder, 

Mailroom  Clerk 

house  crew  Jim  Boudreau,  Electrician  • Charles  F.  Cassell,  Jr.,  HVAC  • Francis  Castillo,  Upholsterer  • 
Dwight  Caufield,  HVAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • Paul  Giaimo, 
Electrician  • Sandra  Lemerise,  Painter  custodial  crew  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis, 
Assistant  Lead  Custodian  • Desmond  Boland  • Julien  Buckmire  ■ Angelo  Flores  • Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  ■ 

Peter  Socha,  Carpenter  • Robert  Casey  ■ Stephen  Curley  ■ Richard  Drumm  • Bruce  Huber 
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Can  t wait  to  move  into  my 

NewbumCoun" 


A DEACONESS  Abundant  I i/e 

C O M M O N I t/y 


Reserve 
Your  Suite 


100  NEWBURY  COURT 
CONCORD,  MA  01742 
978.369.5155 
WWW.NEWBURYCOURT.ORG 


New  Suites 
Available, 
March  '09. 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  • Mary  Pitino,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Coordinator  • 
Matthew  Robinson,  Senior  Public  Relations  Associate  • Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  • Helen  N.H.  Brady,  Director  of  Group  Sales  • 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  • Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  • Michael  Miller,  Director  of  Ticketing 

Duane  Belter,  SymphonyCharge  Representative  • Gretchen  Borzi,  Marketing  Production  Manager  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • Theresa  Condito,  SymphonyCharge 
Representative  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  ■ Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Assistant 
Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  • Michael  Moore,  E-Commerce  Marketing  Analyst  • 

Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  • Clint  Reeves,  Graphic  Designer  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate  ■ Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web 
Application  Lead 

box  office  David  Chandler  Winn,  Manager 

box  office  representatives  Mary  J.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  • Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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800.558.5466  or  617.779.1919  • commonwealthlimo.com 


Destination  Anywhere 

We  know  how  to  get  you  there. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 


Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 


Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


12 


ON  DISPLAY  IN  SYMPHONY  HALL  This  season's  BSO  Archives  exhibit,  located  through- 
out the  orchestra  and  first-balcony  levels  of  Symphony  Hall,  displays  the  breadth  and 
depth  of  the  Archives'  holdings  in  order  to  document  the  many  facets  of  the  orchestra's 
history.  Highlights  of  this  year's  exhibit  include  artistic  renderings  inspired  by  the  BSO's 
musical  activities  (orchestra  and  first  balcony,  audience-right);  the  BSO's  early  concert- 
masters  (Massachusetts  Avenue  corridor);  the  90th  anniversary  of  a benefit  relief  con- 
cert given  by  the  BSO  in  December  1917  in  response  to  the  Halifax  disaster  (Massachu- 
setts Avenue  corridor);  the  close  connection  of  composers  Henri  Dutilleux  and  Samuel 
Barber  to  the  BSO  (Cabot-Cahners  Room);  the  anatomy  of  a Symphony  Hall  seat  (first- 
balcony  left);  Boston  Pops  encores  (orchestra-level  corridor  between  the  Hatch  Room  and 
the  rear  of  the  Symphony  Hall  auditorium),  and  the  BSO's  touring  history  (Cohen  Wing). 

A case  devoted  to  line  drawings  by  Olga  Koussevitzky  (1901-1978),  the  third  wife  of  BSO 
Music  Director  Serge  Koussevitzky,  can  be  found  on  the  first  balcony  (audience-right). 

An  amateur  artist,  Olga  Koussevitzky  was  particularly  adept  at  capturing  the  likenesses 
of  musical  luminaries  who  performed  with  the  orchestra.  Photographs  of  her  subjects  are 
displayed  with  the  drawings  to  demonstrate  how,  in  just  a few  lines,  Mrs.  Koussevitzky 
was  able  to  catch  the  essence  of  the  person. 

A case  devoted  to  the  BSO  performance  history  of  Samuel  Barber's  Piano  Concerto  can 
be  found  in  the  Cabot-Cahners  Room.  Pianist  John  Browning  was  soloist  for  the  world 
premiere  with  Erich  Leinsdorf  conducting  the  Boston  Symphony  Orchestra  in  Philhar- 
monic Hall  at  New  York's  Lincoln  Center  on  September  9, 1962. 

Shown  above  are  a photo  of  Aaron  Copland  (by  Constantine  Manos)  and  a pencil  drawing 
of  Copland  by  Olga  Koussevitzky.  Also  shown  above  is  part  of  the  facsimile  manuscript 
score  of  Barber's  Piano  Concerto  with  John  Browning's  markings  (gift  of  Cynthia  Stiehl). 
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During  the  2007  season,  his  thirteenth  as  Boston  Pops  Conductor,  Keith  Lockhart  sur- 
passed the  milestone  of  his  1,000th  Boston  Pops  concert.  In  February  1995,  he  was 
named  20th  conductor  of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  During 
his  tenure,  he  has  made  65  television  shows,  including  38  new  programs  for  PBS's 
Evening  at  Pops ; the  annual  July  Fourth  spectacular,  produced  by  Boston's  WBZ-TV  and 
shown  nationally  on  CBS  Television;  and  the  orchestra's  annual  holiday  special,  produced 
and  aired  in  Boston  on  WBZ-TV  and  nationally  on  PBS.  The  Boston  Pops'  2002  July 
Fourth  broadcast  was  Emmy-nominated,  and  the  Evening  at  Pops  telecast  of  "Fiddlers 
Three"  won  the  2002  ASCAP  Deems  Taylor  Award.  Keith  Lockhart  was  an  October 
2006  recipient  of  the  Bob  Hope  Patriot  Award  from  the  Congressional  Medal  of  Honor 
Society.  He  has  led  the  Boston  Pops  on  30  national  tours,  four  overseas  tours  of  Japan 
and  Korea,  and  in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  his 
direction,  the  orchestra  has  performed  to  enthusiastic  audiences  in  concert  halls  and 
sports  arenas  across  the  country.  In  September  2004,  they  appeared  live  on  national 
television  with  Sir  Elton  John  during  the  NFL  Season  Kickoff  special.  In  February  2002, 
Mr.  Lockhart  led  the  Boston  Pops  in  the  pre-game  show  of  Super  Bowl  XXXVI  at  the 
Louisiana  Superdome  in  New  Orleans.  Since  November  2004,  he  and  the  Boston  Pops 
have  released  three  self-produced  recordings:  Sleigh  Ride,  America,  and  Oscar  & Tony, 
all  available  online  through  www.bostonpops.org.  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  recorded  eight  albums  with  RCA  Victor —Runnin'  Wild:  The  Boston  Pops  Play 
Glenn  Miller,  American  Visions,  the  Grammy-nominated  The  Celtic  Album,  Holiday  Pops, 

A Splash  of  Pops,  Encore!,  the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite 
Things:  A Richard  Rodgers  Celebration. 


Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical  studies 
with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University  in 


Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came  to  the 
Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both  the  Cincin- 
nati Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah  Symphony 
since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic  Games  in  Salt 
Lake  City.  He  will  conclude  his  tenure  there  after  the  2008-09  season.  Named  artistic 
advisor  of  the  Brevard  Music  Center  in  June  2006,  Mr.  Lockhart  has  recently  assumed 
that  position  with  the  North  Carolina  summer  educational  institute  and  festival.  As  a 
guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Baltimore, 
Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas,  Edmonton,  Houston,  Los  Angeles, 
Minnesota,  Montreal,  New  York,  Philadelphia,  Saint  Louis,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver  as  well  as  the  Royal  Scottish  National  Orchestra,  Los  Angeles 
Chamber  Orchestra,  St.  Paul  Chamber  Orchestra,  New  York  Chamber  Symphony,  New 
Japan  Philharmonic,  Deutsches  Symphonie-Orchester  in  Berlin,  and  Concertgebouw 
Orchestra  of  Amsterdam.  He  led  his  first  major  opera  production,  Douglas  Moore's  The 
Ballad  of  Baby  Doe,  with  the  Washington  (D.C.)  Opera  and  in  spring  2004  made  his 
Boston  Lyric  Opera  debut  with  Puccini's  Tosco.  He  returned  to  BLO  in  November  2006 
for  Madama  Butterfly  and  will  return  again  in  2008  with  Offenbach's  Tales  of  Hoffmann. 

As  music  director  of  the  Utah  Symphony,  he  has  led  productions  of  Britten's  A Mid- 
summer Night's  Dream  and  Puccini's  La  Rondine.  Visit  www.keithlockhart.com  for  further 
information. 


PHOTOGRAPHY:  HERVE  PELLITIER 
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Over  100  Businesses  Support  the  BSO 


2007-08  BSO  BUSINESS  PARTNERS 
conductor’s  circle 

Bank  of  America  • Boston  Properties  • Deloitte  and  Touche  • K & L Gates 

CONCERTMASTER  LEVEL 

Arbella  Charitable  Foundation  • Atlantic  Trust  • Bingham  McCutchen 
Boston  Private  Bank  & Trust  • Eaton  Vance  • Fiduciary  Trust  • George  H.  Dean  Company 
John  Hancock  Financial  • Lehman  Brothers  • Liberty  Mutual  • Loomis,  Sayles  & Company 
Macy's  East  Foundation  • New  Balance  • Nixon  Peabody  • Perspecta  Trust  LLP 
State  Street  Corporation  • Weil,  Gotshal  & Manges 


Join  These  Companies  and 
Make  the  BSO  Your  Business 


To  learn  more  about  the  BSO  Business  Partners,  contact 
Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners, 
at  617-638-9277  or  kcleghorn@bso.org. 

Executive  Networking  • Client  Entertaining 
Employee  Benefits  • Recognition 
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In  January  1980  John  Williams  was  named  19th  Conductor  of  the  Boston  Pops  Orchestra 
since  its  founding  in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate  Conductor  fol- 
lowing  his  retirement  in  December  1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  attended  the  Juilliard  School,  where  he 
studied  piano  with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s  and  has  won  four  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  100  films, 
including  Indiana  Jones  and  the  Kingdom  of  the  Crystal  Skull,  Munich,  Memoirs  of  a Geisha, 
War  of  the  Worlds,  all  six  films  in  the  Star  Wars  series,  Harry  Potter  and  the  Prisoner  of 
Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets,  Catch  Me  If  You  Can, 
Minority  Report,  Harry  Potter  and  the  Sorcerer's  Stone,  A.I.  Artificial  Intelligence,  The  Patriot, 
Angela's  Ashes,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers, 
Nixon,  Sabrina,  Schindler's  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home 
Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  first  three  Indiana  Jones  films,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial), 
Superman,  Close  Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye,  Mr.  Chips.  Mr.  Williams 
has  received  45  Academy  Award  nominations,  making  him  the  Academy's  most  nomi- 
nated living  person,  and  has  been  awarded  five  Oscars,  seven  British  Academy  Awards, 
twenty  Grammys,  four  Emmys,  and  four  Golden  Globes,  as  well  as  several  gold  and  plat- 
inum records.  He  served  as  Grand  Marshal  of  the  2004  Tournament  of  Roses  parade  and 
was  a 2004  recipient  of  the  Kennedy  Center  Honors. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and  trum- 
pet. His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the  opening 
of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in  November 
2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He  composed 
Coll  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the  NBC  News 
theme  "The  Mission,"  "Liberty  Fanfare,"  composed  for  the  rededication  of  the  Statue  of 
Liberty,  "We're  Lookin'  Good!,"  composed  for  the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  the  themes  for  the  1984, 1988,  and  1996  Summer 
Olympic  Games,  and  Tributes!  (for  Seiji),  honoring  Seiji  Ozawa's  25th  anniversary  as  BSO 
music  director.  Many  of  Mr.  Williams's  film  scores  have  been  released  as  recordings;  the 
soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies.  He  has  also  led 
a highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on  Philips  and  Sony 
Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and  the  Boston  Pops 
Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony  Orchestra  both 
at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  conductor  with  many 
major  orchestras,  including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Phila- 
delphia Orchestra,  the  Chicago  Symphony,  the  Pittsburgh  Symphony,  the  Dallas  Sym- 
phony, the  San  Francisco  Symphony,  the  National  Symphony  Orchestra,  and  the  Los 
Angeles  Philharmonic  with  which  he  has  appeared  many  times  at  the  Hollywood  Bowl. 
With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams  has  recorded  his  Violin  Concerto, 
TreeSong,  and  Three  Pieces  from  Schindler's  List  for  Deutsche  Grammophon.  Mr.  Williams 
holds  honorary  degrees  from  twenty-one  American  universities,  including  The  Juilliard 
School,  Berklee  College  of  Music  in  Boston,  Boston  College,  Northeastern  University, 
Tufts  University,  Boston  University,  the  New  England  Conservatory  of  Music,  the  Univer- 
sity of  Massachusetts  at  Boston,  The  Eastman  School  of  Music,  the  Oberlin  Conservatory 
of  Music,  and  the  University  of  Southern  California. 


Enjoy  Senior  Living  in 
Perfect  Harmony 

Susan  Bailis  Assisted  Living  helps  seniors 
stay  healthy,  active  and  independent  so 
they  can  enjoy  life  in  perfect  harmony. 
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Si  ’san  Bailis 

ASSISTED  UVINi;  n i.MMI  M 

352  Massachusetts  Ave,  Boston 
617-247-1010  • www.susanbailis.com 


BOSTON 


.TV 


BE  PART  OF  HISTORY. 

Watch  the  first-ever  Boston  Pops 
internet  TV  show  on  bostonpops.tv 
featuring  exclusive  footage  from 
the  newly  released  "Oscar  & Tony" 

CD  recording  session,  interviews  with 
musicians,  a conducting  lesson  by  Keith 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  boston pops.tvl 
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We  know  the  power  of  a moving  performance.  That’s  why  American  Airlines  proudly 
supports  the  arts  in  communities  around  the  world.  After  all,  we  offer  world-class 


performances  to  more  than  250  cities  in  40  countries  around  the  globe.  Book  your 
next  trip  online  at  AA.com  or  call  us  at  1-800-433-7300. 


we  know  why  you  fiy  AmericanAirlines 

AA.com 
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Mark  McEwen 
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Robert  Sheena 

clarinets 

Thomas  Martin 
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bass  clarinet 

Craig  Nordstrom 

bassoons 

Richard  Ranti 
Suzanne  Nelsen 

contrabassoon 

Gregg  Henegar 

horns 

Richard  Sebring 
Jonathan  Menkis 
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Jason  Snider 
Kevin  Owen  § 

Jane  Sebring  § 

trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
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Peter  Chapman 
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trombones 

Darren  Acosta  § 
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bass  trombone 

Douglas  Yeo 

tuba 
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Timothy  Genis 

percussion 

Frank  Epstein 
J.  William  Hudgins 
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harp 
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rhythm  section 
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William  Shisler 
John  Perkel 

personnel 

managers 

Lynn  G.  Larsen 
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John  Demick 
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A BRIEF  HISTORY 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high— ten  cents  a glass. 

A ticket  went  for  a quarter.  "The  Programme  for  these  Concerts,"  the  Boston  Symphony 
assured  its  public,  "will  be  made  up  largely  of  light  music  of  the  best  class..."  So  on 
Saturday  evening,  July  11, 1885,  a large  and  fashionable  crowd  showed  up  at  the  old 
Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The  founder  of  the 
Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this  new  series  in  the 
hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert  gardens  in  Vienna, 
where  he  had  been  a music  student.  (He  also  wanted  to  provide  summer  employment 
for  the  members  of  the  Boston  Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston  public  understood  that  it 
was  being  offered  the  chance  to  relax  in  a fantasy  of  European  pleasures— though  noth- 
ing so  daring  as  the  model  of  a Parisian  cafe-concert  might  have  suggested. 


In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse,  which  humor- 
ously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly  American 
tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra's  concerts  remains 
strikingly  similar  to  the  original— three  sections  divided  by  two  intermissions,  with  the 
evening's  heaviest  piece  sandwiched  in  the  middle— the  character  of  much  of  the  music 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra  (left) 

Keith  Lockhart  joined  by  guest  narrator  Conan  O'Brien  for  the  1997  "A  Company  Christmas  at  Pops " concert  (center) 

John  Williams  and  Leonard  Bernstein  at  the  June  1989  “ Harvard  Night  at  Pops " marking  the  50th  reunion  of  Bernstein's  class  (right) 


has  changed,  as  has  the  event's 
character  as  a whole. 


How  did  the  change  happen?  In 
part,  it  came  about  because  the 
audience  took  so  readily  to  the 
series.  Another  reason  for  the 
increasing  Americanness  of 
Pops  was  the  development  of 
American  music  itself  in  the 
1890s— a development  that  both 
aided  the  concerts  and  was  aided 
by  them.  Pieces  by  composers 
such  as  Victor  Herbert  turned  up  more  and  more  frequently  on  the  program;  so,  too, 
did  the  works  of  the  March  King,  John  Philip  Sousa,  most  notably  his  1897  composition 
The  Stars  and  Stripes  Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the 
regular  finale  for  the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the 
leadership  of  the  Promenade  Concerts— which  in  1900  officially  became  known  as 
the  Pops.  The  early  conductors  were  of  European  background,  beginning  with  Adolf 
Neuendorff  and  also  including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 


This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin's 
brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by  Beethoven  and 
even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger.  The  pub- 
lic complained  loudly  enough  that  the  BSO's  management  declined  to  renew  Casella's 
contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a 35-year-old  violist  who  had  been 

playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the 
next  fifty  years  but  would  complete  its  transformation.  By 
the  time  of  his  death  in  1979,  the  Boston  Pops  would  be 
a national  institution  in  America,  a musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the  world. 


'POPS"  GENERALISSIMO 


Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led 
the  Pops  in  Symphony  Hall  as  a replacement  during  the 
1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta,  a chamber  or- 
chestra composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named 
the  permanent  conductor— an  appointment  that  instead 
went  to  Alfred  Casella.  Undaunted,  Fiedler  decided  to 


Opening  Night  at  Pops  2005,  with  special  guest  Lou  Rawls  (top) 

A caricature  of  Arthur  Fiedler  early  in  his  career  by  artist  Charles  Schmidt  ( bottom ) 
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In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  ori- 
gins in  European  light  classical  music,  Fiedler  also  moved  the 
orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3, 1935,  Fiedler  led 
the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compo- 
sitions recorded  on  those  days  was  a tune  by  Jacob  Gade,  "Jalousie,"  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  "Jalousie"  became  the  first 
Victor  record— and  also  the  first  orchestral  record— to  sell  more  than  a million  copies.  In 
one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  estab- 
lishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had 

been  known  simply  as  "the 
orchestra  of  the  Pops  con- 
certs." It  was  not  until  RCA 
Victor  needed  a name  for 
the  label  that  a "Boston 
Pops  Orchestra"  was  born. 


organize  and  conduct  his  own  five-week  series  of  popular  con- 
certs. He  would  even  go  the  Boston  Symphony  one  better  by 
performing  the  concerts  outdoors  and  for  free.  On  July  4, 1929, 
Fiedler  inaugurated  a series  that  continues  to  this  day,  now 
under  the  Boston  Symphony's  auspices:  the  Esplanade  Con- 
certs, which  are  held  on  the  east  bank  of  the  Charles  River. 

The  response  was  ecstatic.  After  Casella's  departure,  the  BSO 
offered  Fiedler  a three-year  contract,  to  begin  with  the  1930 
Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  con- 
ductor. 


Over  the  ensuing  years, 
Fiedler  maintained  the 
fame  of  the  Boston  Pops 
Orchestra  by  showcasing 
the  work  of  American  com- 
posers and  arrangers,  by 
featuring  young  American 
soloists,  and  by  making 
astute  use  of  the  media. 
Local  radio  broadcasts  of 
the  Boston  Pops  concerts 
began  in  1952;  Boston  Pops 
radio  broadcasts  were 


Arthur  Fiedler  in  the  1970s  (top) 

A newspaper  sketch  of  a Pops  concert  in  the  early  years,  from  the  BSO  Archives  (bottom) 
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nationally  syndicated  each  week  from  1962  to  1992.  The 
national  public  television  program  Evening  ot  Pops  was 
launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops 
kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops'  special  bicentennial  program 
on  the  Esplanade  on  July  4, 1976,  drew  more  than  400,000 
people.  After  Arthur  Fiedler's  death  on  July  10, 1979,  his  long- 
time associate  conductor,  Harry  Ellis  Dickson  (1908-2003), 
took  over  the  interim  leadership  of  the  orchestra,  along  with 
a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible 
task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980,  he  was  the  best- 
known  composer  for  film  in  the  world.  Williams  also  had  an 
enviable  classical  training;  he  had  worked  as  a jazz  pianist  in 
New  York;  and  he  had  arranged  albums  for  several  popular 
artists.  At  the  time  of  his  appointment,  he  had  not  yet  had 
much  public  experience  as  a conductor,  but  he  brought  to  the 
podium  the  background,  talent,  and  celebrity  to  succeed  at  a 
daunting  assignment.  Williams  both  broadened  and  updated 
the  Boston  Pops  repertoire,  writing  and  commissioning  many 
new  compositions  while  also  introducing  arrangements  of 
recent  pieces  of  popular  music— such  as  film  scores— that 
would  be  suitable  for  orchestral  performance.  He  maintained 
the  popularity  of  the  Evening  at  Pops  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 


At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task— finding  someone  to  follow  him.  The  appointment 
as  twentieth  Conductor  of  the  Boston  Pops  Orchestra— and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930— fell  to  Keith  Lockhart.  Born  in  1959, 
he  was  35  years  old  when  the  choice  was  made— the  same  age  as  Arthur  Fiedler  at  the 
time  of  his  appointment. 

Having  surpassed  the  milestone  of  his  1,000th  Boston  Pops  concert,  Keith  Lockhart  is 
now  in  his  fourteenth  season  as  Boston  Pops  Conductor.  He  has  made  65  television 
shows,  led  30  national  and  four  overseas  tours  with  the  Boston  Pops  Esplanade  Orches- 


John  Williams  returns  this  season  for  several  concerts  devoted  to  film  music 
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Highlights  of  the  2008  season  include 
Opening  Night  at  Pops  featuring 
Natalie  Cole,  a tribute  to  Leonard  Bernstein,  EdgeFest  concerts  with  special  guests 
Natalie  Merchant  and  the  Dresden  Dolls'  Amanda  Palmer,  and  JazzFest  concerts  featur- 
ing the  Dizzy  Gillespie  All  Stars  and  Arturo  Sandoval.  Broadway's  Brian  Stokes  Mitchell 
makes  a welcome  return,  and  concert  performances  of  Stephen  Sondheim's  A Little  Night 
Music  bring  together  Broadway  veterans  with  Vocal  Fellows  of  the  Tanglewood  Music 
Center.  Garrison  Keillor  and  A Prairie  Home  Companion  come  to  Symphony  Hall,  Riders 
in  the  Sky  make  their  Boston  Pops  debut,  and  Oleta  Adams  lends  her  voice  to  this  year's 
Gospel  Night.  Boston  Pops  Laureate  Conductor  John  Williams  takes  the  podium  for  a 
week  of  Film  Nights,  and  "Judy  Garland...  A Life  on  Stage"  uses  the  latest  technology  to 
blend  film  footage  and  her  vocals  with  the  Pops'  accompaniment.  As  Keith  Lockhart 
commented,  "Everything  about  our  programming  celebrates  120  years  of  great  traditions, 
but  is  infused  with  new  life.  The  Boston  Pops  will  continue  to  define  the  crossover  musi- 
cal experience  well  into  this  new  century." 


tra,  and  recorded  eleven  albums.  His 
tenure  has  been  marked  by  a dramat- 
ic increase  in  touring,  the  orchestra's 
first  Grammy  nominations,  the  first 
national  broadcast  (on  CBS  Televi- 
sion) of  the  Fourth  of  July  spectacular 
from  the  Esplanade,  and  the  release 
of  the  Boston  Pops'  first  self-produced 
and  self-distributed  recordings,  now 
numbering  three:  Sleigh  Ride,  America, 
and  Oscar  & Tony. 


J/ry  Music  tor 
jr  Frustrated 
Conductors 


«/*.  <r  f •m.hn  W by 

Irthur  Fiedler. . . Horton  Could 
Robert  Russell  Harnett . . . and  You 
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Keith  Lockhart  has  led  more  than  1,000  Boston  Pops  concerts  as  Boston  Pops  Conductor  (top) 

Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history:  1959  (left),  1980  (center),  and  2007  (right) 
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MEETING  CENTERS 


B □ S T Q N 


THE  BEST  MEETINGS  HAPPEN  HERE 


Downtown  Boston  101  Federal  Street  4th  Floor 
Boston,  MA  02110  (617)  737-1200 

WWW ■ METRDMEETINGCENTERS.  C07YI 
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KEITH  LOCKHART  CONDUCTOR 


Take  Me  Out  to 

the  Ball  Game 


TUES,  JULY  1 & WED,  JULY  2 8PM 

Celebrating  the  100th  Anniversary  of  "Take  Me 
Out  to  the  Ball  Game,”  the  Boston  Pops  brings 
the  sound  of  the  stadium  to  the  stage  in  this 
celebration  of  the  National  Baseball  Hall  of  Fame. 
Hear  classic  baseball-inspired  songs,  including 
"The  National  Game,”  by  John  Philip  Sousa,  and 
the  soundtrack  from  Field  of  Dreams.  Music, 
images,  stories,  and  video  combine  to  pay  a 
spectacular  tribute  to  America's  favorite 
pastime  by  America's  favorite  Orchestra. 


617-266-1200 

bostonpops.org 


■ s 


Fidelity 

r at  u r s r m f ru  r ^ 


Season  Sponsor 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS  ORCHESTRA 
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Tuesday  evening,  June  10,  2008,  at  8 
JEFF  TYZIK  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

ATLANTIC  TRUST  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS  A BSO  BUSINESS  PARTNER 
JOHN  HANCOCK  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS  A BSO  BUSINESS  PARTNER 


JAZZFEST 

Rodrigo/Corea 

Spanish  Dance  No.  1,  from  La  Vida  Breve 

Blue  Mambo 

Fuga  y misterioso 

La  muerte  del  Angel 

Milonga  del  Angel 

Las  Ramblas 

Oye  Como  Va 

INTERMISSION 


arr.  Tyzik 
de  Falla 

Brubeck-DeLaney 

Piazolla-Gunzenhauser 

Piazolla-Gunzenhauser 

Piazolla-DeLaney 

Tyzik 

Santana-DeLaney 


Presenting 

ARTURO  SANDOVAL 

Alexis  Arce,  drums  • Armando  Gola,  bass  • Felipe  Lamoglia,  sax 
Manuel  Valera,  piano  ■ Philbert  Armenteros,  percussion 

Selections  to  be  announced  from  stage 


After  tonight's  JazzFest  concert,  visit  the  Jazz  Cafe  in  Higginson  Hall  in  the  Cohen  Wing 
featuring  a performance  by  the  Latin  Jazz  All-Stars  from  Berklee  College  of  Music. 
Admittance  is  free  with  your  Pops  concert  ticket.  See  page  57  for  a biography  of  the  group. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Children's  Hospital  Medical  Staff;  Briscoe  Middle  School;  Shields  Health  Care  Group; 
Pennichuck  Middle  School;  Big  Ten  Night  at  the  Pops;  Wenham  Council  on  Aging 


Week  6 


o> 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a vibrant  lifestyle  in  a lovely  community. 


Call  today  for  a tour  of  our  model  apartment  and  newly  renovated  Commons! 

A Full-Service  Lifecare  Community 


(781)  863-9660  • (800)  283-1114 


www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 


Terence  Blanchard 


Marian  McPartland 


Donal  Fox 


Dianne  Reeves 


AUGUST  29-31  lenox,  ma 

II 


OZAWA  HALL 


FRIDAY  8PM 

Edmar  Castaneda  Trio 
with  special  guest  Joe  Locke 

Eliane  Elias  “Something  For  You” 

A tribute  to  Bill  Evans 

SATURDAY  2PM 

“A  Celebration  of  Marian  McPartland’s 
90th  Birthday”  with  special  guests 
Live  taping  for  “Piano  Jazz”  on  NPR 

SATURDAY  8PM 

Donal  Fox:  Scarlatti  Jazz  Suite  Project 
with  special  guest  Christian  Scott 

Dianne  Reeves 


CUNARD* 

Tanglewood  Jazz  Festival  Sponsor 


SUNDAY  2PM 
Eddie  Daniels  Quartet 
Mark  O’Connor’s  “Hot  Swing” 
with  special  guest  Jane  Monheit 

SUNDAY  8PM 

Terence  Blanchard’s  “A  Tale  of  God’s  Will 
(A  Requiem  for  Katrina)” 

Tanglewood 

Jazz  Festival 

617-266-1200  •tanglewood.org 


Jazzlimes®c<ym 

...more  than  a magazine 

Exclusive  Music  Magazine 
of  the  Tanglewood  Jazz  Festival 


' JAZZCORNER 


Online  Media  Sponsor 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  j LAUREATE  CONDUCTOR 


Wednesday  evening,  June  11,  2008,  at  8 
JEFF  TYZIK  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

K & L GATES  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS  A BSO  BUSINESS  PARTNER 


JAZZFEST 

Rodrigo/Corea 

Spanish  Dance  No.  1,  from  La  Vida  Breve 

Blue  Mambo 

Fuga  y misterioso 

La  muerte  del  Angel 

Milonga  del  Angel 

Las  Ramblas 

Oye  Como  Va 

INTERMISSION 


arr.  Tyzik 
de  Falla 

Brubeck-DeLaney 

Piazolla-Gunzenhauser 

Piazolla-Gunzenhauser 

Piazolla-DeLaney 

Tyzik 

Santana-DeLaney 


Presenting 

ARTURO  SANDOVAL 

Alexis  Arce,  drums  • Armando  Gola,  bass  • Felipe  Lamoglia,  sax 
Manuel  Valera,  piano  • Philbert  Armenteros,  percussion 

Selections  to  be  announced  from  stage 


After  tonight's  JazzFest  concert,  visit  the  Jazz  Cafe  in  Fligginson  Hall  in  the  Cohen  Wing 
featuring  a performance  by  the  Latin  Jazz  All-Stars  from  Berklee  College  of  Music. 
Admittance  is  free  with  your  Pops  concert  ticket.  See  page  57  for  a biography  of  the  group. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Hillside  Middle  School;  Bentley  College  Alumni  Association;  Belmont  Hill  School;  All  in  One 
Tours/Hershey  Derry;  Sage  Rutty  & Company  Inc.;  Working  Advantage 


Week  6 


im 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Thursday  evening,  June  12,  2008,  at  8 


KEITH  LOCKHART  conducting 


SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

THIS  EVENING'S  PERFORMANCE  OF  A LITTLE  NIGHT  MUSIC  SPONSORED  BY  UBS 


A Little  Night  Music 

In  Concert 

Music  and  Lyrics  by  STEPHEN  SONDHEIM 
Book  by  HUGH  WHEELER 

Suggested  by  a Film  by  Ingmar  Bergman 
Originally  Produced  and  Directed  on  Broadway  by  Harold  Prince 

Starring 

Christine  Ebersole,  Ron  Raines,  and  Mary  Louise  Wilson 

with 

Vocal  Fellows  from  the  Tanglewood  Music  Center* 

Casey  Hushion,  Stage  Director  • Lawrence  Goldberg,  Music  Director 
Tim  Bennett,  Assistant  Stage  Director 
Concert  libretto  adaptation  by  Lawrence  Goldberg 


CAST  OF  CHARACTERS 

Mary  Louise  Wilson 
Christine  Ebersole 
Katie  Henney 
Ron  Raines 
Ashley  Logan* 
Zachary  Wilder* 
Matthew  Worth* 
Katherine  Growdon* 
Rebecca  Jo  Loeb* 


Madame  Armfeldt 

Desiree  Armfeldt,  her  daughter,  an  actress 
Fredrika  Armfeldt,  her  daughter 
Fredrik  Egerman,  a lawyer 
Anne  Egerman,  his  second  wife 
Henrik  Egerman,  his  son 
Count  Carl-Magnus  Malcolm,  a dragoon 
Countess  Charlotte  Malcolm,  his  wife 
Petra,  the  Egerman  maid 


THE  BOSTON  POPS  ORCHESTRA 

Keith  Lockhart,  Conductor 
122nd  Season,  2008 

Thursday,  June  12,  8pm 
Friday,  June  13,  8pm 
Saturday,  June  14,  8pm 

KEITH  LOCKHART  conducting 

Please  note  that  due  to  a scheduling  conflict  Mary-Louise  Wilson  is  unable  to  sing 
in  this  week’s  performances  of  “A  Little  Night  Music.”  We  are  fortunate  that  Bobbie 
Steinbach  was  available  to  replace  Ms.  Wilson  on  short  notice  as  Madame  Armfeldt. 

Bobbie  Steinbach 

Bobbie  Steinbach  has  been  a longtime  member  of  Boston's  very 
special  theater  community  as  an  actor,  cabaret  performer,  teacher, 
and  most  recently,  a director.  The  recipient  of  the  Elliot  Norton 
Award  for  Outstanding  Actress  and  two  Independent  Reviewers 
Best  Supporting  Actress  awards,  she  has  appeared  regionally 
with  the  Huntington  Theatre  Company  in  Rose  Tattoo  (Peppina) 
with  Andrea  Martin  and  Dead  End  (Governess),  both  directed  by 
Nicholas  Martin;  Commonwealth  Shakespeare  Company  in  Romeo 
and  Juliet  (Nurse)  and  Much  Ado  About  Nothing  (Dogberry);  Lyric  Stage  Company 
of  Boston  in  The  Importance  of  Being  Earnest  (Lady  Bracknell),  Arms  and  the  Man, 
A Little  Night  Music  (Madame  Armfeldt),  Spitfire  Grill,  Assassins  (all  directed  by  Spiro 
Veloudos),  Lend  Me  a Tenor,  Beyond  Belief,  and  Present  Laughter ; New  Repertory 
Theatre  in  The  Clean  House,  Romeo  and  Juliet,  A Girl’s  War,  The  Waverly  Gallery  (all 
directed  by  Rick  Lombardo),  and  Stonewall  Jackson's  House.  With  the  Actors'  Shake- 
speare Project,  of  which  she  is  a Founding  Member,  she  has  appeared  in  Richard  III, 
Julius  Caesar,  Twelfth  Night,  All’s  Well  That  Ends  Well,  The  Winter’s  Tale,  and  Macbeth. 
Other  credits  include  Anna  in  the  Tropics  with  Speakeasy  Stage  Company,  The  Music 
Man  (Eulalie  Shinn)  with  Cherry  County  Playhouse,  The  Tempest  and  A Little  Princess 
with  Wheelock  Family  Theatre,  Our  Town  and  Coyote  on  a Fence  with  Boston 
TheatreWorks,  Follies  with  Overture  Productions,  The  Last  Night  of  Ballyhoo  with 
the  Vineyard  Playhouse  and  Jewish  Theatre  of  NE,  and  Sailing  Down  the  Amazon 
with  the  Woman  on  Top  Festival.  Her  directing  credits  include  New  Rep's  The  Diary 
of  Anne  Frank,  Third  and  Oak:  The  Laundromat,  and  The  Red  and  the  Blue  (Boston 
Theatre  Marathon).  Cabaret  credits  include  her  one-woman  show,  A Woman 
Alone  Onstage  With  A Piano,  A Stool,  A Lamp,  An  Attractive  Piano  Player,  A Few 
Cheap  Theatrical  Props  and  a Very  Big  Mouth,  with  pianist  Ron  Roy,  and  Holidaze: 
A Christian,  A Jew  and  a H0-H0-H0-M0  Too,  with  Kathy  St.  George,  Robert  Saoud, 
and  Jonathan  Goldberg.  Upcoming  roles  include  Charlotta  in  Lyric  Stage’s  Follies, 
and  Volumnia — the  "mother  from  hell” — in  Actors'  Shakespeare  Project’s  Coriolanus. 


Week  6 


THE  LIEBESLIEDERS 


Emily  Hindrichs* 
Charlene  Santoni* 
Kristin  Hoff* 

Mark  Van  Arsdale* 
Christopher  Johnstone* 


Mrs.  Nordstrom 
Mrs.  Segstrom 
Mrs.  Andersson 
Mr.  Erlanson 


Mr.  Lindquist 


The  Glamorous  Life 
Remember 

You  Must  Meet  My  Wife 
Liaisons 

In  Praise  of  Women 


ACT  ONE 
Night  Waltz 


Now 

Later 

Soon 


ACT  TWO 

Night  Waltz  (The  Sun  Won't  Set) 
Night  Waltz  II 

It  Would  Have  Been  Wonderful 
Perpetual  Anticipation 
Send  in  the  Clowns 
The  Miller's  Son 
Reprises 

Send  in  the  Clowns— Reprise 
Last  Waltz 


Every  Day  A Little  Death 
A Weekend  in  the  Country 

INTERMISSION  WILL  BE  BETWEEN  ACT  ONE  AND  ACT  TWO 

A LITTLE  NIGHT  MUSIC  is  presented  through  special  arrangement  with 
Music  Theatre  International  (MTI). 

All  authorized  performance  materials  are  also  supplied  by 
MTI,  421  West  54th  Street,  New  York,  NY  10019. 

Phone:  212-541-4684  • Fax:  212-397-4684  • www.MTIShows.com 

The  videotaping  or  other  video  or  audio  recording  of  this  production  is  strictly  prohibited. 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  1000  Southern  Artery  Senior  Citizens  Center;  DiaKonia  Travel;  Weymouth  Teachers;  Southport; 

Fox  Hill  Village 
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LEADERSHIP 


SCHOLARSHIP 


PARTNERSHIP 


Suffolk's  reach  stretches  father  than  you  can  see  from  the  top  of  Beacon  Hill  on  a clear  afternoon. 
Our  Community  extends  back  in  time  and  all  over  the  world,  from  alumni  who  graduated  a half 

century  ago  to  students  from  halfway  around  the  globe. 


What  binds  this  remarkable  family  together?  A commitment  to  access  and  excellence.  A passion 
for  service.  A legacy  of  hard  work  and  giving  back  that  has  fostered  generation  after  generation 

of  success  in  law,  business  and  the  arts  and  sciences. 


Visit:  www.suffolk.edu 


ALUMNI  ASSOCIATION 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


Friday  evening,  June  13,  2008,  at  8 


KEITH  LOCKHART  conducting 


SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

BOSTON  PRIVATE  BANK  & TRUST  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS 
AS  A BSO  BUSINESS  PARTNER 

BINGHAM  MCCUTCHEN  LLP  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS 
AS  A BSO  BUSINESS  PARTNER 


A Little  Night  Music 

In  Concert 

Music  and  Lyrics  by  STEPHEN  SONDHEIM 
Book  by  HUGH  WHEELER 

Suggested  by  a Film  by  Ingmar  Bergman 
Originally  Produced  and  Directed  on  Broadway  by  Harold  Prince 

Starring 

Christine  Ebersole,  Ron  Raines,  and  Mary  Louise  Wilson 

with 

Vocal  Fellows  from  the  Tanglewood  Music  Center* 

Casey  Hushion,  Stage  Director  • Lawrence  Goldberg,  Music  Director 
Tim  Bennett,  Assistant  Stage  Director 
Concert  libretto  adaptation  by  Lawrence  Goldberg 


CAST  OF  CHARACTERS 

Mary  Louise  Wilson 
Christine  Ebersole 
Katie  Henney 
Ron  Raines 
Ashley  Logan* 
Zachary  Wilder* 
Matthew  Worth* 
Katherine  Growdon* 
Rebecca  Jo  Loeb* 


Madame  Armfeldt 

Desiree  Armfeldt,  her  daughter,  an  actress 
Fredrika  Armfeldt,  her  daughter 
Fredrik  Egerman,  a lawyer 
Anne  Egerman,  his  second  wife 
Henrik  Egerman,  his  son 
Count  Carl-Magnus  Malcolm,  a dragoon 
Countess  Charlotte  Malcolm,  his  wife 
Petra,  the  Egerman  maid 


Program  continues. . . 


Week  6 


KEITH  LOCKHART  CONDUCTOR 
JOHN  WILLIAMS  LAUREATE  CONDUCTOR 


THE  BOSTON  CHALLENGE 

Extended  and  Expanded  for  a Second  Year 

Help  us  meet  the  Challenge  and  ensure  the  Boston  Pops 
the  freedom  to  continue  the  creative  blend  of  classic 
and  contemporary. 


PHOTOGRAPHY:  MICHAEL  LUTCH, 
HERVE  PELLITIER.  CHARLES  GAUTHIER 


There  are  three  ways  you  can  participate 


1.  Make  a new  gift  to  the  Boston  Pops  Annual  Fund. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3*  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a small  group  of  anonymous  BSO  trustees,  the  Boston  Challenge 
will  match,  up  to  $250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds, 
as  well  as  gifts  from  participants  in  last  year's  Challenge  if  renewed  at  the  same  level  or  higher. 


The  Boston  Challenge  will  match  all  gifts  received  by  June  30, 2008. 


To  learn  more,  or  to  make  a gift,  call  617-638-9276  or  visit  bostonpops.org/contribute. 
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THE  F I E D L E R S OC1ETY 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


friends  of  the 

BOSTON 


THE  LIEBESLIEDERS 


Emily  Hindrichs* 
Charlene  Santoni* 
Kristin  Hoff* 

Mark  Van  Arsdale* 
Christopher  Johnstone* 


Mrs.  Nordstrom 
Mrs.  Segstrom 
Mrs.  Andersson 
Mr.  Erlanson 


Mr.  Lindquist 


ACT  ONE 
Night  Waltz 


ACT  TWO 

Night  Waltz  (The  Sun  Won't  Set) 
Night  Waltz  II 

It  Would  Have  Been  Wonderful 
Perpetual  Anticipation 
Send  in  the  Clowns 
The  Miller's  Son 
Reprises 

Send  in  the  Clowns— Reprise 
Last  Waltz 


Now 

Later 

Soon 


The  Glamorous  Life 
Remember 

You  Must  Meet  My  Wife 
Liaisons 

In  Praise  of  Women 


Every  Day  A Little  Death 
A Weekend  in  the  Country 

INTERMISSION  WILL  BE  BETWEEN  ACT  ONE  AND  ACT  TWO 

A LITTLE  NIGHT  MUSIC  is  presented  through  special  arrangement  with 
Music  Theatre  International  (MTI). 

All  authorized  performance  materials  are  also  supplied  by 
MTI,  421  West  54th  Street,  New  York,  NY  10019. 

Phone:  212-541-4684  • Fax:  212-397-4684  • www.MTIShows.com 

The  videotaping  or  other  video  or  audio  recording  of  this  production  is  strictly  prohibited. 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Suffolk  University  Alumni  Association;  Red  Rose  Travel;  AARP,  Chapter  #207;  Simon  W.  Robinson 
Lodge;  Algonquin  Club  of  Boston;  McGill  Alumni  Association  of  Boston;  Falmouth  Service  Center;  Hartwood  College 


Week  6 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


:IiKili]:iUi]^«i];TH : 1 44 1 If: 


Saturday  evening,  June  14,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

NEW  BALANCE  ATHLETIC  SHOE  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS 
AS  A BSO  BUSINESS  PARTNER 

A Little  Night  Music 

In  Concert 

Music  and  Lyrics  by  STEPHEN  SONDHEIM 
Book  by  HUGH  WHEELER 

Suggested  by  a Film  by  Ingmar  Bergman 
Originally  Produced  and  Directed  on  Broadway  by  Harold  Prince 

Starring 

Christine  Ebersole,  Ron  Raines,  and  Mary  Louise  Wilson 

with 

Vocal  Fellows  from  the  Tanglewood  Music  Center* 

Casey  Hushion,  Stage  Director  • Lawrence  Goldberg,  Music  Director 
Tim  Bennett,  Assistant  Stage  Director 
Concert  libretto  adaptation  by  Lawrence  Goldberg 

CAST  OF  CHARACTERS 

Mary  Louise  Wilson 
Christine  Ebersole 
Katie  Henney 
Ron  Raines 
Ashley  Logan* 

Zachary  Wilder* 

Matthew  Worth* 

Katherine  Growdon* 

Rebecca  Jo  Loeb* 


Madame  Armfeldt 

Desiree  Armfeldt,  her  daughter,  an  actress 
Fredrika  Armfeldt,  her  daughter 
Fredrik  Egerman,  a lawyer 
Anne  Egerman,  his  second  wife 
Henrik  Egerman,  his  son 
Count  Carl-Magnus  Malcolm,  a dragoon 
Countess  Charlotte  Malcolm,  his  wife 
Petra,  the  Egerman  maid 


THE  LIEBESLIEDERS 


Emily  Hindrichs* 
Charlene  Santoni* 
Kristin  Hoff* 

Mark  Van  Arsdale* 
Christopher  Johnstone* 


Mrs.  Nordstrom 
Mrs.  Segstrom 
Mrs.  Andersson 
Mr.  Erlanson 


Mr.  Lindquist 


The  Glamorous  Life 
Remember 

You  Must  Meet  My  Wife 
Liaisons 

In  Praise  of  Women 


ACT  ONE 
Night  Waltz 


Now 

Later 

Soon 


ACT  TWO 

Night  Waltz  (The  Sun  Won't  Set) 
Night  Waltz  II 

It  Would  Have  Been  Wonderful 
Perpetual  Anticipation 
Send  in  the  Clowns 
The  Miller's  Son 
Reprises 

Send  in  the  Clowns— Reprise 
Last  Waltz 


Every  Day  A Little  Death 
A Weekend  in  the  Country 

INTERMISSION  WILL  BE  BETWEEN  ACT  ONE  AND  ACT  TWO 

A LITTLE  NIGHT  MUSIC  is  presented  through  special  arrangement  with 
Music  Theatre  International  (MTI). 

All  authorized  performance  materials  are  also  supplied  by 
MTI,  421  West  54th  Street,  New  York,  NY  10019. 

Phone:  212-541-4684  • Fax:  212-397-4684  • www.MTIShows.com 

The  videotaping  or  other  video  or  audio  recording  of  this  production  is  strictly  prohibited. 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Greater  Boston  Bankers  Association;  Dartmouth  College  Class  of  1960;  Elderhostel,  Inc.;  Corinthian 
Events;  Manic  Depressive  & Depressive  Association  of  Boston;  Barrington  Community  School;  USJB  Council  #12;  Marquette 
University  Club  of  Boston;  Tour  Busters;  Tri-County  Technical  College;  UNH  Alumni  Club  of  Boston 
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ADMIT  ONE 


CHARM  SCHOOL 


TE,  I960.  LESSONS  IN  SUBSTANCE  AND  STYLE 


An  elegant  musical  in  3/4  time,  A Little  Night  Music  was  one  of  the  brightest  entries  in 
Broadway's  1973-74  season,  a "dazzling  tour  de  force,  ambitiously  conceived  and  richly 
created,"  in  the  words  of  critic  Rex  Reed,  writing  at  the  time  in  Stereo  Review. 

Based  on,  or  rather  suggested  by,  Ingmar  Bergman's  1955  frothy  comedy  of  manners, 
Smiles  of  o Summer  Night,  A Little  Night  Music,  set  in  turn-of-the-20th-century  Sweden, 
delves  into  the  tangle  of  affairs  caused  by  a middle-aged  lawyer,  recently  remarried 
to  a volatile  young  women  (a  girl  his  son's  age),  and  the  actress  with  whom  he  once 
had  a fling.  When  they  meet  again  for  the  first  time  after  many  years,  their  passion 
for  each  other  is  at  once  rekindled,  even  though  the  lawyer  professes  that  his  mar- 
riage is  a success,  and  the  actress  is  currently  involved  with  a handsome,  if  posses- 
sive (and  very  much  married)  titled  dragoon. 

When  it  first  opened  on  Broadway,  on  February  25, 1973,  the  show  was  roundly  applauded  for  its 
sheer  brilliance.  As  Brendan  Gill,  in  The  New  Yorker,  stated  it,  “A  Little  Night  Music  comes  close  to 
being  the  perfect  romantic  musical  comedy,”  adding  that  the  gratifying  success  of  the  show  was  due 
in  no  small  measure  to  the  talents  of  Sondheim,  whose  "complex,  witty,  trenchant,  questingly  roman- 
tic score  had  utterly  transformed  the  original  story."  Also  receiving  their  share  of  praises  were  the 
show's  principals,  Glynis  Johns  as  Desiree  (the  actress),  Len  Cariou  as  Fredrik  (the  lawyer),  Laurence 
Guittard  as  Carl-Magnus  (the  dragoon),  Patricia  Elliott  as  Charlotte  (his  wife),  Victoria  Mallory  as 
Anne  (Fredrik's  young  wife),  and  Flermione  Gingold,  as  Desiree's  mother,  an  almost  Proustian  grande 
dame,  once  favored  by  the  King  of  the  Belgians,  who  ruefully  deplores,  in  one  of  the  show's  wittiest 
songs,  the  lack  of  class  in  today's  liaisons. 

On  Broadway,  the  musical  enjoyed  a healthy  run  of  601  performances;  on  April  15, 1975,  it  opened  in 
London,  with  Jean  Simmons  as  Desiree  and  Joss  Ackland  as  Egerman,  for  a run  of  406  performances. 
In  1978,  it  was  brought  to  the  screen  in  a somewhat  misguided  transfer  in  which  Elizabeth  Taylor 
starred  as  Desiree,  and  Diana  Rigg  portrayed  Charlotte,  with  Len  Cariou,  Laurence  Guittard,  and 
Hermione  Gingold  reprising  the  roles  they  had  created  on  Broadway.  Today,  A Little  Night  Music  con- 
tinues to  be  remembered  as  a particularly  glowing  musical  in  the  Sondheim  canon,  a stylish  celebra- 
tion of  romantic  love,  and  a fairy  tale  for  adults,  set  in  fin  de  siecle  Sweden,  inhabited  by  ordinary  peo- 
ple whose  most  pressing  problems  revolve  around  affairs  of  the  heart. 

Following  is  a synopsis  of  the  play,  as  proposed  in  the  original  liner  notes  by  William  Evans: 

One  by  one,  a Quintet  gathers  in  front  of  the  curtain,  blending  their  voices  in  song.  As  the  curtain 
rises,  elegantly  dressed  couples  dance  through  a sylvan  setting  ("Night  Waltz"),  presaging  the 
romantic  flirtations  and  frustrations  to  come.  The  waltzers  exit,  and  the  aging  Madame  Armfeldt, 


Stephen  Sondheim  in  1972,  around  the  time  he  was  writing  "A  Little  Night  Music"  (left) 
Harold  Prince,  who  produced  and  directed  the  original  Broadway  production  (right) 


a woman  who  has  numbered  kings  among  her  lovers,  alerts  her  granddaughter  Fredrika  to  watch 
for  the  summer  night  to  smile.  "It  smiles  three  times,"  she  says,  "first,  for  the  young,  who  know 
nothing;  second,  for  the  fools,  who  know  too  little;  and  third,  for  the  old,  who  know  too  much." 


Attention  shifts  to  the  home  of  Fredrik  Egerman,  a widowed  lawyer  who  has  recently  married  Anne, 
a young  girl  of  18.  Fredrik's  son  by  a previous  marriage,  Henrik,  is  a somber  20-year-old  divinity  stu- 
dent who  plays  the  cello  in  moments  of  stress.  Fredrik  arrives  with  tickets  for  the  theater:  he  is  tak- 
ing Anne  (still  a virgin  after  11  months  of  marriage)  to  see  "the  one  and 
only"  Desiree  Armfeldt.  As  he  prepares  for  his  afternoon  nap,  and  Anne 
chatters  away,  Fredrik  muses  on  some  of  the  problems  encountered  in  his 
new  marriage  ("Now").  In  the  parlor,  son  Henrik  is  being  flirted  with  by  the 
less-than-virginal  maid,  Petra.  He  clumsily  tries  to  unbutton  her  blouse. 
Petra,  merely  amused,  tells  him,  as  she  leaves  the  room,  "Later.  You'll  soon 
get  the  knack  of  it."  Frustrated,  as  usual,  Henrik  grabs  his  cello  ("Later"). 
Back  in  the  bedroom,  Anne  promises  Fredrik  to  become  his  bride  in  deed, 
as  well  as  in  fact  ("Soon").  Henrik  continues  complaining  ("Later").  Fredrik, 
still  asleep  and  obviously  enjoying  some  vivid  dream  ("Now"),  utters  a 
heartfelt  "Desiree."  Anne  stares  at  him,  startled. 

Desiree  Armfeldt,  the  beguiling  actress  who  was  once  Fredrik's  mistress, 
enters  her  dressing  room  at  the  theater,  ironically  extolling  the  joys  of  life  on  the  road  ("The 
Glamorous  Life"),  with  comments  by  the  Quintet  and  her  disapproving  mother,  Madame  Armfeldt. 
Fredrik  and  Anne  arrive  at  the  theater  that  evening,  Anne  clearly  suspicious  after  Fredrik's  naptime 
slip  of  the  tongue.  Desiree  makes  her  entrance  and  spots  Fredrik  immediately.  The  Quintet  com- 
ments on  romantic  recollections  ("Remember?").  Desiree  plays  directly  to  Fredrik,  upsetting  Anne 
so  much  she  rushes  out  of  the  theater.  Fredrik  takes  his  wife  home  and  puts  her  to  bed,  while  he 
goes  "out  for  a breath  of  fresh  air."  Naturally,  his  stroll  takes  him  directly  to  Desiree's  rooms,  to 
meet  her  for  the  first  time  in  14  years.  Desiree  welcomes  him  warmly  and  lends  a not-quite-sympa- 
thetic  ear  to  Fredrik's  praise  of  Anne  ("You  Must  Meet  My  Wife").  He  tries  to  revive  their  relation- 
ship, and  Desiree  happily  accepts  with,  "Of  course,  darling,  what  are  old  friends  for?"  Off  they  go 
to  the  bedroom. 


Madame  Armfeldt,  the  grande  dame  of  a more  refined  era,  who  has  been  "tidy  enough  to  acquire 
a sizable  mansion,"  emerges  from  the  theatrical  shadows  to  lament  the  current  lack  of  delicacy  in 
the  art  of  love  ("Liaisons").  Fredrik  and  Desiree  are  disturbed  by  the  unexpected  arrival  of  Desiree's 
current  lover,  a wildly  jealous  dragoon  named  Count  Carl-Magnus  Malcolm.  Fredrik  and  Desiree 

quickly  concoct  a feeble  story  about  legal  papers  and  falling  into  a hip 
bath,  to  assure  the  Count  that  the  situation  is  quite  innocent.  The  Count 
sends  Fredrik  on  his  way  in  a nightshirt,  and  tries  to  assess  the  situation 
("In  Praise  of  Women").  In  the  morning,  the  Count  returns  to  his  long- 
suffering  wife,  Charlotte,  suggesting  that  she  might  enlighten  Anne  about 
her  husband's  late-night  activities.  Charlotte  promptly  goes  to  inform 
Anne  of  Fredrik's  infidelity  and  to  commiserate  with  her  about  their  mutual 
matrimonial  problems  ("Every  Day  a Little  Death"). 

Desiree  goes  to  the  country  to  visit  her  mother  and  daughter,  and  to 


Cover  of  the  original  cast  album  (top) 

Billy  Stritch,  Christine  Ebersole  (who  sings  Desiree  in  these  performances),  and  Stephen  Sondheim  (bottom) 


40 


arrange  for  her  mother  to  invite  lawyer  Egerman  and  his  family  out  for  the  weekend,  hoping  to  snare 
Fredrik  back  to  herself.  The  invitation  is  sent,  and  Anne,  after  consulting  with  Charlotte,  decides  to 
accept.  The  count,  hearing  of  the  weekend,  decides  that  he  and  Charlotte  should  also  make  an 
appearance,  uninvited  ("A  Weekend  in  the  Country").  When  all  the  guests,  invited  and  uninvited, 
have  arrived  at  Madame  Armfeldt's  splendid  chateau,  the  Quintet  announces  the  end  of  the  day 
("Night  Waltz— The  Sun  Won't  Set"),  then  sets  the  tone  for  the  magical  white  night  ("Night  Waltz 

II— The  Sun  Sits  Low"),  and  Fredrik  and  the  Count  contemplate  how 
things  might  have  turned  out  differently  with  Desiree  ("It  Would  Have 
Been  Wonderful"). 

As  the  guests  assemble  for  the  candlelight  feast  in  the  formal  dining 
room,  the  Quintet  drifts  in  and  out  ("Perpetual  Anticipation").  The  din- 
ner turns  into  a verbal  sparring  session,  and  ends  with  a furiously  upset 
Henrik  smashing  his  goblet  in  disgust  and  running  from  the  room.  The 
other  guests  scatter  throughout  the  estate.  Fredrik  makes  his  way  to 
Desiree's  bedroom,  where  she  reveals  her  true  reason  for  inviting  him— 
her  hope  that  they  might  be  able  to  revive  their  love  permanently.  But 
Fredrik,  unable  to  give  up  his  child  bride,  walks  out,  leaving  Desiree 
alone  ("Send  in  the  Clowns"). 

Meanwhile,  Anne  and  Fredrika  scour  the  grounds  for  Henrik.  Anne  final- 
ly finds  him  as  he  is  suicidally  rigging  up  a noose.  Realizing  that  it  is 
Henrik  she  loves,  not  "poor  old  Fredrik,"  Anne  decides  to  run  off  with 
him.  Petra,  the  maid,  having  made  love  with  Madame  Armfeldt's  butler, 
Frid,  expresses  her  sense  of  romance  in  terms  of  the  practical  and  real 
("The  Miller's  Son").  Fredrik  finds  himself  being  consoled  by  Charlotte 
about  the  loss  of  his  son  and  wife.  The  Count  spots  Fredrik  and  Charlotte 
embracing.  He  storms  out  of  the  house  to  challenge  Fredrik  to  a game 
of  Russian  roulette.  They  go  off  to  the  summer  pavilion,  a shot  is  heard, 
and  the  Count  returns  with  Fredrik  slung  over  his  shoulder.  Fredrik  has  "merely  grazed  his  ear."  The 
Count  orders  Charlotte  to  pack  their  bags.  At  last  Desiree  and  Fredrik  realize  that  they  are  meant  to 
be  together  (reprise  of  "Send  in  the  Clowns").  The  comedy  ended,  Madame  Armfeldt  tells  her  grand- 
daughter that  the  night  has  already  smiled  twice,  once  for  the  young  and  once  for  the  fools.  "The 
smile  for  the  fools  was  particularly  broad  tonight."  To  the  accompaniment  of  the  Night  Waltz,  the 
lovers  dance  through  the  silver  birches  as  the  night  smiles  down  for  the  third  and  final  time  (Finale). 

Writing  about  the  recording,  Rex  Reed  commented:  "Like  the  arcane  games  and  puzzles  Sondheim 
reportedly  collects  as  a hobby,  his  songs  are  not  made  up  of  mere  surfaces,  their  inner  workings 
as  exposed  as  the  contents  of  an  open-faced  sandwich.  They  are  rather  like  fine  watches,  and  just 
as  functional.  They  often  literally  take  the  place  of  dramatic  scenes,  with  the  dialogue  being  sung 
instead  of  spoken.  And  to  serve  the  needs  of  drama,  they  need  to  take  many  forms.  The  score  of 
Night  Music,  for  example,  contains  patter  songs,  contrapuntal  duets  and  trios,  a quartet,  and  even 
a dramatic  double  quintet  to  puzzle  through. . . .The  total  effect  is  consistently  vocal,  consistently 
dramatic.  Even  when  the  music  is  least  hummable— hummability  isn't  everything— your  attention 
is  held,  waiting  to  pounce  on  the  clue  that  will  lead  you  into  the  meaning  of  the  next  song. . . ." 

Didier  C.  Deutsch 
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DEPOSIT  & CASH  MANAGEMENT  • RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  & TRUST  • COMMERCIAL  BANKING 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Boston  Private  Bank 
0 Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 
www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  & Trust  Company’s  Donor  Advised  Fund  is  a simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  — connections  to  the 
financial  expertise  you  need,  and  a personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 
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Jeff  Tyzik  is  Principal  Pops  Conductor  of  both  the  Rochester  Philharmonic  Orchestra  and  the 
Vancouver  Symphony  Orchestra.  In  thirteen  years  with  the  Rochester  Philharmonic  Orchestra 
(RPO),  where  his  contract  was  recently  extended  to  2011,  Tyzik  has  developed  a devoted  audi- 
ence for  his  creative  programming.  Over  the  course  of  his  tenure,  he  has  written  over  160 
works  for  the  orchestra,  and  the  RPO  has  taken  the  unusual  step  of  inviting  him  to  appear  reg- 
ularly as  a guest  conductor  of  the  orchestra's  subscription  concerts.  His  programs,  which  have 
included  the  premiere  of  his  own  Trombone  Concerto  (funded  by  a grant  from  the  National 
Endowment  of  the  Arts),  have  been  critically  acclaimed.  His  newly  recorded  disc  of  works  by 
Gershwin  with  pianist  Jon  Nakamatsu  and  the  RPO  (Harmonia  Mundi)  has  received  exceptional 
critical  acclaim  and  debuted  at  the  top  of  Billboard's  classical  chart.  As  a guest  conductor,  Tyzik 
has  appeared  with  orchestras  such  as  the  Boston  Pops,  Cincinnati  Pops,  New  York  Pops,  and 
the  Los  Angeles  Philharmonic  at  the  Hollywood  Bowl.  In  addition  to  his  commitments  in 
Rochester  and  Vancouver,  during  the  2007-08  season  he  continues  his  annual  appearance 
with  the  Toronto  Symphony  and  performs  with  orchestras  across  North  America  including 
Detroit,  Hartford,  New  Jersey,  Oregon,  Seattle,  and  St.  Louis,  as  well  as  the  Naples  Philhar- 
monic and  Pacific  Symphony.  A native  of  Rochester,  New  York,  Jeff  Tyzik  earned  both  his  bach- 
elor's and  master's  degrees  from  the  Eastman  School  of  Music,  where  he  studied  composition 
and  arranging  with  Radio  City  Music  Hall's  Ray  Wright  and  jazz  studies  with  the  great  band 
leader  Chuck  Mangione.  Tyzik  became  a skilled  record  producer,  while  continuing  to  be  active 
as  a performer  and  arranger.  A trumpet  concerto  co-composed  with  friend  and  virtuoso  trum- 
peter Allen  Vizzutti  was  recorded  by  Doc  Severinsen.  Tyzik  continued  to  work  closely  with 
Severinsen  on  many  projects,  orchestrating  many  of  Severinsen's  symphonic  programs  and 


producing  a Grammy-winning  album,  The  Tonight  Show  Band  with  Doc  Severinsen,  Vol.  1.  Tyzik's 
compositions  have  been  recorded  by  the  London  Symphony  Orchestra,  the  Rochester  Philhar- 
monic Orchestra,  and  the  Summit  Brass,  and  his  arrangements  have  been  recorded  by  Erich 
Kunzel  and  the  Cincinnati  Pops,  the  RPO,  the  Vancouver  Symphony  Orchestra,  and  Doc 
Severinsen  with  London's  Royal  Philharmonic  Orchestra.  He  has  also  produced  and  composed 
television  theme  music  for  ABC,  NBC,  HBO,  and  Cinemax,  and  released  six  of  his  own  albums 
on  Capitol,  Polygram,  and  Amherst  Records.  Tyzik  has  collaborated  with  such  diverse  artists 
as  Tony  Bennett,  Art  Garfunkel,  Dawn  Upshaw,  Marilyn  Horne,  Arturo  Sandoval,  the  Chief- 
tains, Mark  O'Connor,  Doc  Severinsen,  John  Pizzarelli,  Billy  Taylor,  and  Lou  Rawls,  and  has 
created  original  programs  that  include  the  greatest  music  from  jazz  and  classical  to  Motown 
and  swing.  Recipient  of  the  Arts  & Cultural  Council  of  Greater  Rochester's  2002  Performing 
Artist  award,  Tyzik  has  also  been  honored  by  Rotary  International,  the  Monroe  County  Music 
Educators,  and  the  Rochester  Philharmonic  League.  He  currently  serves  on  the  Board  of 
Managers  of  the  Eastman  School  of  Music  and  as  a board  member  of  the  Hochstein  School 
of  Music  and  Dance. 


The  versatile  trumpet  player  Arturo  Sandoval  was  granted  political  asylum  in  July  1990  and 
United  States  citizenship  in  1999.  He  and  his  family  now  make  their  home  in  Miami,  Florida. 

A protege  of  the  legendary  jazz  master  Dizzy  Gillespie,  Sandoval  was  born  in  Artemisa,  a small 
town  in  the  outskirts  of  Havana,  Cuba,  in  1949,  just  two  years  after  Gillespie  became  the  first 
musician  to  bring  Latin  influences  into  American  jazz.  Sandoval  began  studying  classical  trum- 
pet at  the  age  of  twelve,  but  soon  caught  the  excitement  of  the  jazz  world.  He  has  since 
evolved  into  one  of  the  world's  most  acknowledged  guardians  of  jazz  trumpet  and  flugelhorn, 
as  well  as  a renowned  classical  artist.  Mr.  Sandoval  was  a founding  member  of  the  Grammy- 
Award  winning  group  Irakere,  whose  explosive  mixture  of  jazz,  classical,  rock,  and  traditional 
Cuban  music  caused  a sensation  throughout  the  entertainment  world.  In  1981  he  left  Irakere 
to  form  his  own  band,  which  garnered  enthusiastic  praise  from  critics  and  audiences  in  Europe 
and  Latin  America.  Voted  Cuba's  Best  Instrumentalist  from  1982  to  1990,  Arturo  Sandoval  has 
earned  four  Grammy  Awards,  six  Billboard  Awards,  and  an  Emmy  (for  the  score  of  For  Love  or 
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Country,  the  HBO  movie  based  on  his  life  story  and  starring  Andy  Garcia).  He  was  recently 
seen  by  millions  at  the  Grammy  Awards  performing  with  Justin  Timberlake  as  well  as  on  the 
Latin  Billboard  Awards  with  Alicia  Keys,  at  which  he  won  "Best  Latin  Jazz  Album."  A tenured 
professor  at  Florida  International  University,  Arturo  Sandoval  works  nationally  and  abroad  with 
many  institutions  and  their  music  departments,  offering  several  scholarships,  exercise  books, 
clinics,  and  seminars;  he  has  worked  extensively  with  the  NARAS  educational  program.  Hal 
Leonard  Publishing  has  released  educational  books  with  recorded  CDs  that  include  original 
exercises  by  Sandoval,  as  well  as  various  big  band,  combo,  and  marching  band  charts  from  his 
award-winning  albums.  Also  a renowned  classical  musician,  Mr.  Sandoval  performs  regularly 
with  leading  symphony  orchestras  around  the  world.  He  has  composed  a Concerto  for 
Trumpet  and  Orchestra,  which  can  be  heard  on  "Arturo  Sandoval:  The  Classical  Album,"  and 
has  recorded  John  Williams's  Trumpet  Concerto  with  the  London  Symphony  Orchestra.  His 
versatility  can  be  heard  on  recordings  with  everyone  from  Dizzy  Gillespie,  Woody  Herman, 
Woody  Shaw,  Michel  Legrand,  Bill  Conti,  and  Stan  Getz  to  Johnny  Mathis,  Frank  Sinatra, 

Paul  Anka,  Rod  Stewart,  and  Alicia  Keys,  among  many  others.  He  has  performed  with  Celine 
Dion  at  the  Oscars,  John  Williams  and  the  Boston  Pops,  and  at  the  Superbowl  with  Tony 
Bennett  and  Patti  La  Belle.  His  playing  can  also  be  heard  on  Dave  Grusin's  soundtrack  for 
Havana,  on  the  Mambo  Kings  soundtrack  (with  his  Grammy-nominated  composition  "Mambo 
Caliente"),  and  on  the  soundtrack  of  The  Perez  Family.  He  was  commissioned  by  the  Kennedy 
Center  to  compose  the  music  for  the  ballet  of  Pepito's  Story,  choreographed  by  Debbie  Allen. 


MARY  LOUISE  WILSON  (Madame  Armfeldt) 

Mary  Louise  Wilson  won  the  2007  Tony  Award  for  Best  Featured  Actress  in  a Musical  for  her 
portrayal  of  Big  Edie  Beale  in  Grey  Gardens.  And  during  the  show's  previous  Off-Broadway  run 
she  was  nominated  for  the  Drama  Desk,  the  Outer  Critics  Circle,  and  Lortel  awards.  Over  the 
years,  she  has  been  featured  in  many  other  Broadway  and  Off-Broadway  plays  and  musicals. 
She  was  nominated  for  a Tony  for  her  portrayal  of  Fraulein  Schneider  in  the  Broadway  revival  of 
Cabaret.  Off-Broadway  she  enjoyed  a successful  run  in  Full  Gallop,  a one-woman  show  about 
Diana  Vreeland,  the  legendary  Vogue  editor,  which  she  co-wrote  with  Mark  Hampton.  Her  per- 
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formance  won  both  an  Obie  and  a Drama  Desk  Award  and  has  since  been  produced  across 
the  United  States  as  well  as  in  Europe,  Australia,  South  America,  and  South  Africa  Ms.  Wilson's 
film  work  includes  Stepmom,  Huck  Finn , Green  Cord,  She-Devil,  Pet  Semetary,  Zelig,  The  Money 
Pit,  Best  Little  Whorehouse  in  Texas,  King  of  the  Gypsies,  and  Klute.  More  recent  television  work 
includes  appearances  on  Frasier,  Cosby,  and  The  Sopranos.  She  has  also  written  articles  for  The 
New  York  Times,  American  Theatre  Magazine,  Playbill,  and  The  New  Yorker.  Short  plays  of  hers 
have  been  published  in  the  anthologies  "Leading  Women  II"  and  "Take  Ten  II"  and  are  per- 
formed by  non-professional  groups  all  over  the  country. 


CHRISTINE  EBERSOLE  (Desiree  Armfeldt) 

Christine  Ebersole  has  enchanted  audiences  throughout  her  performing  career,  from  the 
Broadway  stage  to  television  series  and  specials,  films,  concert  appearances,  and  recordings. 
Most  recently  she  received  unanimous  praise  for  her  starring  role  as  Margo  Channing  in  City 
Center's  Encores  production  of  Applause,  the  highest  grossing  Encores  production  in  its  15-year 
history.  Prior  to  Encores,  Christine  received  virtually  every  Off-Broadway  Award  and  her  sec- 
ond Tony  Award  for  Leading  Actress  in  a Musical  for  her  "dual  role  of  a lifetime"  as  Edie  Beale 
and  Little  Edie  Beale  in  Grey  Gardens.  Acclaimed  by  critics  and  audiences  alike,  the  show  was 
nominated  for  ten  Tony  Awards,  including  Best  Musical,  and  its  CD  was  nominated  for  a 
Grammy  Award.  Other  memorable  New  York  stage  performances  include  her  Tony  Award- 
winning performance  as  Dorothy  Brock  in  the  smash  hit  revival  of  42nd  Street,  Steel  Magnolias, 
On  the  Twentieth  Century,  Oklahoma,  Dinner  at  Eight  (Tony  and  Outer  Critics  Circle  nomina- 
tions), and  The  Best  Man  opposite  Chris  Noth  and  Charles  Durning.  She  has  starred  in  five 
Encores  productions  at  City  Center,  including  A Connecticut  Yankee,  stopping  the  show  every 
night  performing  "To  Keep  My  Love  Alive."  Ms.  Ebersole  has  appeared  in  many  hit  movies, 
including  Tootsie,  Richie  Rich,  Black  Sheep,  Amadeus,  Dead  Again,  and  True  Crime.  On  television, 
she  portrayed  the  stripper  Tessie  Tura  in  Gypsy  (starring  Bette  Midler)  and  co-starred  in  the 
reunion  film  Mary  and  Rhoda,  with  Diana  Ross  in  Double  Platinum,  and  with  Jane  Fonda  in  the 
critically  acclaimed  The  Dollmaker.  She  has  had  guest-starring  roles  in  such  hit  shows  as  Will 
and  Grace  and  Murphy  Brown.  Christine  can  currently  be  seen  on  the  hit  ABC  show  Cashmere 
Mafia  and  was  a series  regular  on  Saturday  Night  Live  during  the  1981-82  season.  Her  upcoming 
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projects  include  Libertyville,  a Lifetime  pilot  in  which  she  stars,  and  the  new  Jerry  Bruckheimer 
film  Confessions  of  a Shopaholic,  filmed  in  spring  2008.  In  concert,  Ms.Ebersole  has  appeared 
in  the  American  Songbook  series  at  Lincoln  Center  and  in  concert  halls  across  the  country. 
After  making  her  debut  with  the  Boston  Pops  in  2006,  Christine  returns  this  season  to 
Symphony  Hall  and  Tanglewood  starring  as  Desiree  Armfeldt  in  a concert  version  of  A Little 
Night  Music  with  the  Boston  Pops  Orchestra  and  Keith  Lockhart.  In  televised  concerts,  she 
has  often  appeared  on  PBS,  including  star  turns  in  Ira  Gershwin  at  100:  A Celebration  at  Carnegie 
Hall  and  The  Rodgers  & Hart  Story:  Thou  Swell , Thou  Witty.  In  December  2006  she  performed 
on  the  Kennedy  Center  Honors  (CBS).  Teaming  with  her  42nd  Street  co-star  Billy  Stritch  brought 
kudos  from  critics  and  audiences  alike  at  Feinstein's,  resulting  in  a CD  of  the  show,  In  Your 
Dreams,  released  in  2005  (Ghostlight  Records),  and  a subsequent  tour.  Their  new  CD,  Sunday 
In  New  York,  was  released  in  May  2008  (also  Ghostlight). 


KATIE  HENNEY  (Fredrika  Armfeldt) 


Katie  Henney  is  making  her  Boston  Pops  debut  as  Fredrika  in  A Little  Night  Music.  At  American 
Girl  Place  in  New  York,  Katie  has  played  eight  roles  over  five  years,  with  more  than  1,500  per- 
formances of  American  Girls  Revue,  American  Girls  Holiday  Show,  and  Circle  of  Friends.  She  was 
a part  of  the  NYC  Metropolis  reading  (Joe  Brooks).  She  has  appeared  in  other  musicals  such 
as  Ragamuffins,  In  Tune  With  the  Universe,  Interaction,  Sunshine,  Number  the  Stars,  Oliver!,  and 
Cinderella.  Her  film  and  television  credits  include  Elizabeth  Cole  in  Felicity,  An  American  Girl 
Adventure;  the  DVD  of  the  American  Girl  movie  Samantha,  An  American  Girl  Holiday,  giving  a 
tour  of  American  Girl  Place  in  New  York;  and  an  additional  appearance  on  the  Felicity  DVD 
with  a tour  of  Williamsburg.  Katie  has  appeared  in  the  TV  series  New  Amsterdam  and  Naked 
Brothers  Band. 
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LifeStories 

Bruce  MacDonald  I Cardiac  Arrhythmia 

bidmc.harvard.edu/bruce 


“thanks  for 

giving  me 

my  life  back.  ” 


I can’t  say  enough  about  having  my  heart 
surgery  at  The  Cardiovascular  Institute  at 
Beth  Israel  Deaconess  (CVI).  The  staff  is 
totally  top  notch  and  the  doctors 
explained  everything. 


Watch  Bruce’s  story  online  at 
www.  bidmc.  harvard,  edu/bruce 


I’ve  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines  was 
painful.  But  now,  I can  play  catch 
with  my  son  again.  I was  a 
marathon  cyclist  and  thought 
that  part  of  my  life  was  gone 
but — thanks  to  all  of  them — a 
few  months  after  the  procedure, 

I completed  a 750-mile  bike  race 
in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  The  Cardiovascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I A research  partner  of  the  Dana-Farber/Harvard  Cancer  Center  I Official  Hospital  of  the  Boston  Red  Sox 


RON  RAINES  (Fred  rik  Egerman) 


Ron  Raines  plays  Alan  Spaulding  on  CBS's  daytime  series  Guiding  Light.  For  his  work  in  this 
role,  he  has  been  nominated  for  Emmy  awards  three  times  and  for  Soap  Opera  Digest  awards 
three  times.  On  PBS,  he  has  appeared  in  three  "Great  Performances"— Gershwin  at  100  (Carnegie 
Hall),  The  Rodgers  and  Hart  Story:  Thou  Swell,  Thou  Witty,  and  My  Favorite  Broadway,  The  Love 
Songs— and  on  Evening  at  Pops  in  a Richard  Rodgers  tribute  under  Keith  Lockhart's  direction. 
Well  known  to  theater  audiences  in  New  York  and  around  the  country,  Mr.  Raines  has  starred 
on  Broadway  as  Billy  Flynn  in  Chicago,  as  Gaylord  Ravenal  in  the  1983  revival  of  Show  Boat,  and 
in  Teddy  and  Alice.  Also  in  New  York,  he  has  starred  in  Olympus  on  My  Mind,  The  Merry  Widow, 
and  The  Duchess  of  Gerolstein  with  New  York  City  Opera,  One  Touch  of  Venus  with  Susan  Lucci, 

A Little  Night  Music,  Oh  Lady!  Lady!,  and  Carnegie  Hall's  tribute  to  Lerner  and  Loewe.  He  has 
played  leading  roles  in  virtually  every  major  American  musical  and  operetta  including  South 
Pacific,  Annie,  Kismet,  Sayonara,  Kiss  Me,  Kate,  The  King  and  I,  Naughty  Marietta,  Brigadoon, 
Oklahoma!,  Carousel,  Side  by  Side  by  Sondheim,  Follies,  and  Man  of  La  Mancha  around  the  coun- 
try. As  a concert  performer,  Ron  has  appeared  with  more  than  50  symphony  orchestras  around 
the  country,  including  those  of  Atlanta,  Baltimore,  Chicago,  Cleveland,  Dallas,  Milwaukee, 
Minnesota,  Pittsburgh  (with  Marvin  Hamlisch),  San  Diego,  San  Francisco,  as  well  as  Washington 
D.C.'s  National  Symphony,  the  Philadelphia  Pops  (with  Peter  Nero),  and  the  Boston  Pops  (under 
both  John  Williams  and  Keith  Lockhart),  in  addition  to  the  Israel  Philharmonic,  the  Jerusalem 
Symphony,  and  the  BBC  Concert  Orchestra  in  London.  In  December  2007,  he  was  guest  artist 
in  "Gershwin  and  Friends"  concerts  with  the  Boston  Pops  under  Keith  Lockhart.  His  most 
recent  solo  album  is  So  in  Love  with  Broadway,  which  follows  Ron  Raines:  Broadway  Passion; 
both  are  available  at  Amazon.com,  Borders,  and  Virgin  Records.  He  can  also  be  heard  on  cast 
recordings  of  Night  of  the  Hunter,  Guys  and  Dolls,  The  Pajama  Game,  Man  of  La  Mancha,  110  in  the 
Shade,  Annie,  and  Wonderful  Town,  and  One  Touch  of  Venus.  Ron  and  his  wife,  Dona  D.  Vaughn, 
have  a daughter,  Charlotte  Vaughn  Raines. 
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ASHLEY  LOGAN  (Anne  Egerman) 


Soprano  Ashley  Logan  received  both  bachelor's  and  master's  degrees  from  University  of 
Cincinnati  College-Conservatory  of  Music,  where  she  was  a student  of  Barbara  Honn.  Last 
summer  Ms.  Logan  attended  the  Merola  Opera  Program  singing  Cleopatra  and  Gretel 
in  the  Schwabacher  Scenes  Concert  at  the  Yerba  Buena  Gardens,  as  well  as  Rose  in 
Weill's  Street  Scene  in  the  Grand  Finale  Concert  with  the  San  Francisco  Opera  Orchestra. 
A 2007  Houston  Grand  Opera  Eleanor  McCollum  semi-finalist,  Ms.  Logan  has  also 
sung  Susanna  in  Le  nozze  di  Figaro  at  the  Music  Festival  of  Lucca,  Italy,  and  Josephine 
(Comedy  on  the  Bridge)  and  Giannetta  (L'Elisir  d'Amore),  both  with  CCM  Opera.  Most 
recently  she  was  a finalist  in  the  2008  Lotte  Lenya  Competition  as  well  as  a semi- 
finalist in  the  American  Traditions  Competition.  This  fall  Ms.  Logan  will  be  attending 
Boston  University's  Opera  Institute. 


ZACHARY  WILDER  (Henrik  Egerman) 

An  avid  performer  of  both  early  and  modern  music,  tenor  Zachary  Wilder  received  his  bache- 
degree  from  the  Eastman  School  of  Music,  where  he  studied  with  John  Maloy  and  Robert 
Swensen,  and  his  master's  from  the  University  of  Houston,  where  he  studied  with 
Katherine  Ciesinski.  Last  summer  he  made  his  debut  with  the  Boston  Early  Music 
Festival  in  a trio  of  roles  (Un  Zephyr,  Un  Satyr,  and  Une  Furie)  in  the  North  American 
premiere  of  Lully's  Psyche.  Mr.  Wilder  has  worked  with  a number  of  early  music  luminar- 
ies including  Matthew  Dirst,  Ellen  Hargis,  Paul  O'Dette,  and  Steven  Stubbs,  and  has 
performed  with  the  Houston  Bach  Choir,  Houston  Choral  Society,  Ars  Lyrica  Houston, 
and  Mercury  Baroque.  Recent  roles  include  Ugone  in  the  Houston  premiere  of  Handel's 
Flavio , as  well  as  Peter  Quint  in  Britten's  The  Turn  of  the  Screw. 
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MATTHEW  WORTH  (Count  Carl-Magnus  Malcolm) 


Baritone  Matthew  Worth  was  a winner  of  a 2008  Sullivan  Foundation  Award.  Upcoming  per- 
formances include  the  title  role  in  Owen  Wingrave,  Mercutio  in  Romeo  et  Juliette,  Danilo  in 
The  Merry  Widow,  Belcore  in  L'elisir  d’amore,  and  Ernesto  in  Haydn's  II  mondo  della  luna. 
Highlights  of  recent  seasons  include  Cos/  fan  tutte  with  James  Levine  as  a 2007  Tangle- 
wood  Music  Center  Fellow,  The  Rape  of  Lucretia  with  Lorin  Maazel,  and  the  world  pre- 
mieres of  two  operas— Stephen  Hartke's  The  Greater  Good,  or  the  Passion  of  Boule  de  Suif 
at  Glimmerglass  Opera  (recorded  for  Naxos)  and  Lowell  Liebermann's  Miss  Lonelyhearts 
at  JOC.  Mr.  Worth  holds  degrees  from  the  Juilliard  School,  Manhattan  School  of  Music, 
and  the  University  of  Richmond.  He  is  the  recipient  of  a 2006  Richard  F.  Gold  Grant 
from  the  Shoshana  Foundation,  the  2006  DeRosa  Career  Grant,  and  a grant  in  2006 
from  the  Julian  Autrey  Song  Foundation. 
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KATHERINE  GROWDON  (Countess  Charlotte  Malcolm) 


Since  making  the  San  Francisco  Bay  Area  her  home  in  2002,  mezzo-soprano  Katherine 

Growdon  has  performed  extensively  in  opera,  oratorio,  and  song  with  a variety  of  local 
companies  to  much  acclaim,  including  praise  for  her  recent  interpretation  of  Nicklausse 
in  The  Tales  of  Hoffmann  with  the  San  Francisco  Lyric  Opera.  Recent  engagements 
include  Handel's  Messiah  and  Bach's  Christmas  Oratorio  with  the  American  Bach  Soloists 
and  Mercedes  in  Carmen  with  Portland  Opera.  In  the  summer  of  2007  she  was  a 
Virginia  Best  Adams  Fellow  at  the  Carmel  Bach  Festival.  Ms.  Growdon  grew  up  in  Los 
Angeles,  received  a bachelor's  degree  in  Comparative  Literature  from  Oberlin  College, 
and  a master's  from  the  San  Francisco  Conservatory  of  Music. 


REBECCA  JO  LOEB  (Petra) 


A graduate  diploma  candidate  at  the  Juilliard  School  and  studying  with  Edith  Bers,  mezzo- 
soprano  Rebecca  Jo  Loeb  has  sung  the  Third  Lady  in  The  Magic  Flute,  Madama  Brillante  in 
Cimarosa's  L'italiana  in  Londra,  Dorothee  in  Cendrillon,  Zita  in  Gianni  Schicchi,  Elmire  in 
Tartuffe,  Hansel  in  Hansel  and  Gretel,  and  Paquette  in  Candide  alongside  Frederica  von 
Stade.  She  has  attended  the  Aspen  Music  Festival  and  School,  and  La  Musica  Lirica  in 
Urbania,  Italy.  In  2006  she  was  a Bonfils-Stanton  Apprentice  at  Central  City  Opera. 

Last  summer,  as  a Tanglewood  Music  Center  Fellow,  she  performed  Carrie  in  Carousel 
with  the  Boston  Pops  and  the  Spirit/Second  Witch  in  Dido  and  Aeneas  with  the  Mark 
Morris  Dance  Group.  She  was  the  most  recent  first  place  winner  of  the  Lotte  Lenya 
Competition  in  Rochester,  NY.  Ms.  Loeb  recently  made  her  Broadway  debut  in  a benefit 
entitled  "The  Ladies  Who  Sing  Sondheim,"  performing  alongside  Angela  Lansbury,  Deborah 
Monk,  and  other  Broadway  veterans  and  current  stars.  Upcoming  performances  include  a 
double-bill  performance  of  new  one-act  operas  by  Bolcom  and  Musto  in  Moab,  Utah,  and  as 
a guest  artist  at  the  Detroit  Holocaust  Memorial  Centre  for  their  annual  fundraising  dinner. 


EMILY  HINDRICHS  (Mrs.  Nordstrom) 


A prizewinner  in  the  Washington  International  Vocal  Competition,  soprano  Emily  Hindrichs 
is  also  an  alumna  of  the  Seattle  Opera  Young  Artist  Program,  where  she  performed  the 
title  role  in  Donizetti's  Rita,  Nella  and  Lauretta  in  Gianni  Schicchi,  and  Feu/Princesse/ 
Rossignol  in  Ravel's  L'Enfant  et  les  Sortileges.  On  the  concert  stage,  Ms.  Hindrichs  sang 
the  Angel  in  Handel's  Jephtha  with  Helmuth  Rilling  and  the  International  Bachakademie 
and  premiered  the  chamber  version  of  John  Harbison's  Milosz  Songs  in  Boston's  Jordan 
Hall.  In  2009  she  will  make  her  debut  with  English  National  Opera  as  the  Queen  of  the 
Night  in  The  Magic  Flute,  a role  that  she  will  reprise  with  Seattle  Opera.  Ms.  Hindrichs  is 
a doctoral  candidate  at  the  New  England  Conservatory. 
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2007  RCSH  All  Rights  Reserved 


Boston 

□ ld  City  Hall,  45  School  St.,  (617)  742-B4C1 
□ pen  for  Lunch,  Monday  - Friday  at  Noon 

Providence 

GTECH  Center,  1C  Memorial  Blvd.,  (4C1)  272-2271 

Group  Private  Dining  Available 
Reservations  &.  Gift  Cards  at  www.RuthsChris.com 


directed  by  Scott  Zi 

Featuring  the  stars  of  last  summer’s 
wildly  popular  Noel  Coward  revue, 

A.R.T.  company  members 
Remo  Airaldi,  Thomas  Derrah, 

Will  LeBow,  and  Karen  MacDonald. 


Zero  Arrow  Club 


Corner  of  Arrow  St.  & Mass.  Ave. 


617.547.8300 


American 


amrep.org 

Repertory  Theatre 
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CHARLENE  SANTONI  (Mrs.  Segstrom) 


Soprano  Charlene  Santoni's  many  opera  credits  include  appearances  with  Edmonton  Opera, 
the  National  Arts  Centre  Orchestra,  Opera  NUOVA,  Soundstreams  Canada,  the  International 
Vocal  Arts  Institute,  the  Centre  for  Opera  Studies  in  Italy,  and  the  Chamber  Orchestra 
of  Sofia  Bulgaria.  In  addition  to  Tanglewood  Music  Center  concerts,  upcoming  engage- 
ments include  a summer  vocal  fellowship  with  the  V.O.I.C. Experience  Foundation.  In 
the  fall  Ms.  Santoni  will  appear  as  the  Queen  of  the  Night  in  The  Magic  Flute  with  Opera 
New  Brunswick  and  as  La  Charmeuse  in  Thais  with  Pacific  Opera  Victoria.  Currently  she 
can  be  heard  singing  whistle  tones  in  Canadian  composer  John  Oswald's  Qui , which  is 
part  of  a permanent  installation  at  the  Royal  Ontario  Museum  in  Toronto.  Ms.  Santoni 
received  a master's  degree  from  the  University  of  Toronto  in  2007  under  the  tutelage 
of  Mary  Morrison. 


KRISTIN  HOFF  (Mrs.  Andersson) 

Mezzo-soprano  Kristin  Hoff  recently  completed  a master's  degree  with  Catherine  Sevigney 
at  the  University  of  Montreal.  Her  opera  credits  include  Ottavia  ( I'lncoronazione  di  Poppea ), 
Prince  Orlofsky  (Die  Fledermaus),  Anna  Maurrant  ( Street  Scene),  and  Marcellina  (Le 
nozze  di  Figaro).  A dedicated  performer  of  art  song,  Ms.  Hoff  participated  in  the  Ravinia 
Steans'  Institute  in  Chicago  last  summer,  where  she  worked  on  song  repertory  with 
coaches  such  as  Malcolm  Martineau,  Ken  Noda,  Brian  Zeger,  and  lain  Burnside.  An 
advocate  of  contemporary  music,  she  recently  sang  a concert  featuring  music  of 
Scottish  composer  Judith  Weir  and  the  mezzo-soprano  role  in  the  opera  Kopernikus  by 
the  late  Quebecois  composer  Claude  Vivier.  With  orchestra,  Ms.  Hoff  has  performed 
Mahler's  Symphony  No.  4 and  Jean  Lesage's  Souvenirs  posthumes.  In  the  coming  year 
s slated  to  sing  both  Wagner's  Wesendonck  Lieder  and  Berg's  Seven  Early  Songs. 

MARK  VAN  ARSDALE  (Mr.  Erlanson) 

Currently  pursuing  his  master's  degree  at  Indiana  University,  where  he  studies  with  Dr.  Robert 
Harrison,  tenor  Mark  Van  Arsdale  was  recently  seen  in  IU  Opera  Theater's  collegiate  premiere 
of  Bolcom's  A Wedding  (Donato)  as  well  as  in  Susannah  (Sam).  He  bowed  as  Ferrando 
in  Cosi  fan  tutte  at  Northwestern  University,  where  he  graduated  magna  cum  laude  in 
2006.  As  a young  artist  with  Central  City  Opera,  he  performed  the  Second  Dandy  in 
The  Ballad  of  Baby  Doe.  Recent  oratorio  engagements  include  the  St.  John  Passion  with 
the  Lafayette  Bach  Chorale,  as  well  as  the  Magnificat  and  Messiah  with  the  Cheyenne 
Symphony  Orchestra.  Mr.  Van  Arsdale  has  lived  in  Milan,  Italy,  and  studied  voice  with 
Giovanna  Canetti  as  a part  of  his  exploration  of  foreign  countries,  languages,  and  cul- 
tures. An  active  recitalist,  Mr.  Van  Arsdale  was  recently  awarded  the  performer's  certifi- 
cate for  excellence  from  Indiana  University  for  his  program  of  French  chanson. 


she  i 
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CHRISTOPHER  JOHNSTONE  (Mr.  Lindquist) 


Baritone  Christopher  Johnstone  most  recently  completed  an  artist  diploma  in  opera  at  the 
Cincinnati  College-Conservatory  of  Music  (CCM).  He  holds  a bachelor's  degree  from  Arizona 
State  University  and  a master's  from  California  State  University,  Long  Beach.  Roles  sung 
include  Aeneas  in  Dido  and  Aeneas,  Guglielmo  in  Cos)  fan  tutte,  Belcore  in  L'Elisir  d'amore, 
Orestes  in  Iphigenie  en  Tauride,  Ottone  in  L’incoronazione  di  Poppea,  Eisenstein  in  Die 
Fledermaus,  Hanezo  in  L'Amico  Fritz,  the  Royal  Herald  in  Don  Carlo,  Strephon  in  lolanthe, 
and  Captain  Walker  in  The  Who's  Tommy!,  among  others.  He  has  sung  with  Lyric  Opera 
San  Diego,  Opera  Pacific,  Glimmerglass  Opera,  Modesto  Symphony,  the  Cincinnati 
Pops,  the  Mark  Morris  Dance  Group,  and  the  Long  Beach  Symphony.  Future  engage- 
ments include  Bach's  B minor  Mass  with  the  L.A.  Master  Chorale  and  Lieutenant 
Montschi  in  Waltz  Dream  with  Lyric  Opera  San  Diego.  This  is  his  second  summer  as  a Fellow 
of  the  Tanglewood  Music  Center. 


CASEY  HUSHION 

Casey  Hushion  is  delighted  to  be  returning  to  the  Boston  Pops,  after  staging  last  year's  con- 
cert of  Carousel.  Casey  is  the  assistant  director  of  the  current  Broadway  production  In  the 
Heights,  which  has  received  thirteen  Tony  nominations.  Most  recently,  she  was  the 
assistant  director  of  the  Broadway,  West  End,  and  national  tour  productions  of  The 
Drowsy  Chaperone,  winner  of  five  Tony  Awards.  Other  Broadway  credits  include  Good 
Vibrations  at  the  Eugene  O'Neill  Theatre.  A graduate  of  New  York  University,  Casey 
has  worked  at  theaters  such  as  Goodspeed  Opera  House,  North  Shore  Music  Theatre, 
North  Carolina  Theatre,  and  Papermill  Playhouse.  Favorite  regional  credits  include  The 
King  and  I starring  Lou  Diamond  Phillips,  Jekyll  and  Hyde  starring  Sebastian  Bach,  and 
Joseph  and  the  Amazing  Technicolor  Dreamcoat  starring  Sheena  Easton.  Casey  was  previ- 
ously on  staff  with  Goodspeed  Musicals  as  a New  Works  Scout.  She  has  directed  new  musi- 
cals for  festivals  such  as  the  New  York  Music  Theatre  Festival  and  the  National  Alliance, 
including  Tinyard  Hill,  Having  It  Almost,  Poe,  Monica!  The  Musical,  and  Meet  John  Doe.  Highlights 
of  her  future  engagements  include  working  as  associate  director  both  of  the  play  To  Be  Or  Not 
To  Be,  opening  at  the  Biltmore  Theatre  this  fall,  and  of  the  new  musical  Minsky's. 
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LAWRENCE  GOLDBERG 


This  season  Lawrence  Goldberg  returns  to  the  Boston  Pops  after  providing  music  direction 
for  last  year's  concert  version  of  Carousel.  He  conducts  regularly  on  Broadway  ( The  Drowsy 

Chaperone , Thoroughly  Modern  Millie,  The  Phantom  of  the  Opera,  Carousel ) and  on  national 
touring  productions  ( The  Producers,  Les  Miserables,  Sunset  Blvd.,  Cats).  His  recent  music 
direction  credits  for  regional  theatres  include  The  Producers  for  Pioneer  Theatre  in  Salt 
Lake  City;  Pal  Joey  for  the  Prince  Music  Theater  in  Philadelphia;  and  upcoming  this  sum- 
mer, My  One  and  Only  for  The  MUNI  in  St.  Louis.  Mr.  Goldberg's  holiday  arrangements 
for  the  Boston  Pops  and  the  Tanglewood  Festival  Chorus  include  Chanukah,  0 Chanukah 
and  the  choral  arrangement  for  the  sung  version  of  Sleigh  Ride.  He  is  the  composer/ 
lyricist  for  the  family  musical  Big  Bad  Wolf  and  the  Endangered  Forest,  and  his  original 
songs  and  music  have  been  heard  on  television  and  in  concert  halls  and  cabarets  across  the 
country.  His  song  "Seize  the  Day"  was  recorded  by  Petula  Clark.  Mr.  Goldberg  is  also  the 
author  of  Broadway  Musical  Anagrami,  an  irreverent  collection  of  Broadway  anagrams. 


TIM  BENNETT 


Tim  Bennett  is  pleased  to  return  to  Boston  after  working  on  the  Boston  Pops'  staged  concert 
version  of  Carousel  last  season.  Recent  credits  as  director  or  director/choreographer  include 
A Man  of  No  Importance  and  High  School  Musical  at  the  North  Carolina  Theatre,  Macbeth 
for  the  New  Jersey  Shakespeare  Festival's  Late-Nite  series,  George  S.  Kaufman  and  His 
Auspicious  Circle  at  the  Algonquin  Hotel  in  New  York  City,  and  Urinetown  at  the  Gateway 
Playhouse  in  New  Jersey.  Tim  is  an  associate  producer  on  the  Broadway  production  of 
Memphis,  scheduled  to  open  in  New  York  in  2009.  He  received  a BFA  in  musical  the- 
atre and  dance  from  The  Boston  Conservatory,  and  a master's  degree  in  directing  from 
NYU.  Tim  lives  in  Manhattan  with  his  wife  Edwardyne  and  his  twin  daughters  Kathryn 
and  Violet. 


The  Barbara  Lee  Family  Foundation  Theater  at  the  ICA/Boston  (Photo  by:  Peter  Vanderwarker) 


September  18-21,  2008 

The  Barbara  Lee  Family  Foundation  Theater 
The  Institute  of  Contemporary  Art/Boston 


PERFORMERS 

BOSTON  MODERN  ORCHESTRA  PROJECT 

BOSTON  MUSICA  VIVA 

CANTATA  SINGERS 

COLLAGE  NEW  MUSIC 

DINOSAUR  ANNEX 

FIREBIRD  ENSEMBLE 

MATT  HAIMOVITZ 

COMPOSERS 

RICHARD  & DEBORAH  CORNELL 
MARIO  DAVIDOVSKY 
IRVING  FINE 
CURTIS  HUGHES 
LEE  HYLA 

DONALD  MARTINO 
PAUL  MOROVEC 
RONALD  PERERA 
DAVID  RAKOWSKI 
JULIE  ROHWEIN* 

GEORGE  RUSSELL 
EZRA  SIMS 
GUNTHER  SCHULLER 
DONALD  SUR 
ANDREW  VORES* 

DALIT  WARSHAW* 

CHOU  WEN-CHUNG 
YEHUDI  WYNER 

GIL  ROSE,  ARTISTIC  DIRECTOR 


sonic  boom. 

This  September  the  eyes  and  ears  of  the  new 
music  world  turn  to  Boston.  Led  by  Gil  Rose,  the 
city’s  legendary  ensembles  and  rising  stars  burst 
into  the  spotlight  for  four  days  of  sonic  splendor 
in  an  iconic  21st-century  space. 

Complete  program  details  and  tickets 
available  in  June  2008 

617.363.0396 

www.ditsonfestival.org 

www.icaboston.org 


Co-Produced  by  the  Boston  Modern  Orchestra  Project 
and  The  Institute  of  Contemporary  Art/Boston 

With  support  from  the  Alice  M.  Ditson  Fund  and  the 
Boston  Musicians’ Association 

‘World  Premiere  commissioned  by  the  American 
Composers  Forum  New  England  with  support  from  the 
Argosy  Foundation  Contemporary  Music  Fund 


BMOP 


The  All-Stars,  six  Berklee  College  of  Music  scholarship  students  from  Puerto  Rico,  Israel,  and 
the  continental  United  States,  coalesced  around  their  love  for  the  polyrhythms  and  joyful  preci- 
sion of  the  Latin  jazz  form.  Thanks  to  their  tracks  "Centro  Havana,"  "Puertorro,"  and  "Electrik," 
the  group  was  named  this  year's  Best  College  Jazz  Band  in  Down  Beat  magazine's  prestigious 
Student  Music  Awards,  under  the  name  La  Timbistica.  With  graduation  still  ahead,  the  All- 
Stars  have  performance  and  recording  experience  beyond  their  years.  Leader  and  conguero 
Paolo  Stagnaro  performs  on  Paquito  D'Rivera's  Funk  Tango  CD,  winner  of  the  2007  Grammy  for 
Best  Latin  Jazz  Recording.  Other  members  of  the  group  have  performed  with  Dave  Valentin, 
Cachao,  Danilo  Perez,  and  Victor  Manuelle,  among  others,  and  recorded  for  XM  Radio.  Later 
this  year  they  will  headline  in  Boston's  Tito  Puente  Latin  Music  Series,  and  perform  at  the  Duke 
Ellington  Jazz  Festival  in  Washington,  D.C. 

Niv  Toar  (trumpet),  is  from  Israel  and  on  a full  scholarship  at  Berklee.  He  has  performed  at  the 
Tel  Aviv  Jazz  Festival,  IAJE,  Carnegie  Hall,  the  RegattaBar,  the  Coca-Cola  Music  Festival,  the 
Jerusalem  Jazz  Festival,  and  the  Red  Sea  Jazz  Festival.  Niv  has  had  the  opportunity  to  share 
his  talents  with  the  likes  of  Paquito  D'Rivera,  Israel  "Cachao"  Lopez,  Jimmy  Heath,  Brian 
Lynch,  Oscar  Stagnaro,  Max  Weinberg,  Tony  Perez,  and  Juan  Luis  Guerra.  He  recently  received 
Berklee's  Art  Farmer  Award,  and  performed  alongside  Brazilian  music  superstar  Rosa  Passos 
this  past  November. 

Enrique  "Kalani"  Trinidad  (flute),  a 19-year-old  Yamaha  Young  Performing  Artist  and  National 
Flute  Association  Jazz  Master  Class  winner,  has  been  performing  on  his  home  island  of  Puerto 
Rico  for  almost  a decade.  A gifted  performer  and  composer,  Kalani  has  shared  his  talent  with 
premier  musicians  such  as  Mario  Rivera,  Israel  "Cachao"  Lopez,  Eddie  Palmieri,  Nestor  Torres, 
Dave  Valentin,  Paquito  D'Rivera,  Humberto  Ramirez,  and  John  Benitez,  to  name  a few.  Kalani  is 
the  first  Puerto  Rican-born  recipient  of  Berklee's  prestigious  Presidential  Scholarship. 


Twenty-year-old  pianist  and  arranger  Abraham  Olivo  (piano)  was  awarded  Berklee's  SYSTEM  5 
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(summer  program)  scholarship  for  three  consecutive  years.  From  2003  to  2005  he  studied  in 
the  college's  City  Music  Saturday  School  program,  and  entered  Berklee  in  the  fall  of  2005  on 
a full  scholarship.  Abraham  has  shared  the  stage  with  Floetry,  Eguie  Castrillo,  Victor  Mendoza, 
Chaka  Khan,  Bill  Pierce,  and  Hugh  Masekela,  to  name  a few.  He  recently  represented  Berklee 
at  the  NAMM  convention  in  Anaheim  (California),  Experience  Music  Project  in  Seattle,  and 
MacWorld  in  San  Francisco.  He  is  in  his  third  year  as  a contemporary  writing  and  production 
major  at  Berklee. 

Juan  Maldonado  (bass)  is  a 23-year  old  bassist  from  Chelsea,  Massachusetts,  who  had  his 
eyes  set  on  Berklee  from  a very  young  age.  In  the  summer  of  2004,  he  was  awarded  a full- 
tuition  scholarship  to  attend  the  school  of  his  dreams  for  full-time  study.  He  is  now  a seventh- 
semester  music  education  major  who  is  well-versed  in  the  Latin  music  idiom.  His  versatility 
makes  him  a first-call  live  and  studio  musician  at  Berklee  and  in  the  Boston  area.  Juan  aspires 
to  become  a Berklee  professor  and  share  his  knowledge  and  artistry  with  students  from  around 
the  world. 

An  acclaimed  young  percussionist  in  Puerto  Rico  and  Boston,  Marcos  Lopez  (timbales),  from 
San  Juan,  Puerto  Rico,  is  a full-tuition  scholarship  student  at  Berklee.  Marcos  has  played  with 
Latin  superstars  Victor  Manuelle  and  Gilberto  Santa  Rosa  and  artists  Giovanni  Hidalgo,  Dave 
Valentin,  and  Alex  Acuna.  The  youngest  member  of  his  Latin  Grammy-  and  Latin  Billboard- 
nominated  band,  N'KIabe,  Marcos  has  performed  at  numerous  events,  including  the  Tribute 
Gala  for  Tito  Puente  at  Lincoln  Center.  In  November  2003,  Latin  Percussion  sponsored  Marcos 
as  a clinician  at  the  Montreal  Drum  Fest.  He  is  in  his  second  year  at  Berklee,  majoring  in  music 
business/management. 

A rising  percussionist  and  composer,  Paulo  Stagnaro  (congas),  is  quickly  establishing  both  a 
national  and  international  reputation.  Over  the  past  year,  Paulo  has  performed  with  bass  giants 
Marcus  Miller  and  Israel  "Cachao"  Lopez,  as  well  Danilo  Perez,  Mark  Turner,  Paquito  D'Rivera, 
Gloria  Estefan,  Diego  Urcola,  and  Greg  Hopkins,  among  others.  He  has  also  performed  in  music 
festivals  and  venues  across  the  United  States,  including  the  Newport  Jazz  Festival,  BeanTown 
Jazz  Festival,  IAJE,  Lincoln  Center,  the  Kennedy  Center,  the  Kimmel  Center,  Blue  Note  NYC, 
Blues  Alley  D.C.,  and  Dizzy's  Coca-Cola  Club.  Paulo  was  nominated  for  both  a Grammy  and  a 
Latin  Grammy  for  his  contributions  to  Paquito  D'Rivera’s  latest  release,  Funk  Tango. 


BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Evening,  July  1 
[ADMIT  ONE.  C.  A.  Ellis,  Mgr. 
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You'll  find  Steinway  pianos  on 
concert  stages  around  the  world* 


In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a Steinway,  And  no  other  piano  store 
can  match  M.  Steinert  & Sons,  the  areas  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway- designed  pianos  - 
Steinway,  Boston  and  Essex. 


M.  Steinert  & Sons 

Steinway  & other  pianos  of  distinction 


(800)  944-2358 

www.msteinert.com 
Boston  ♦ Natick  ♦ Worcester 


BOSTON  POPS 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds  that  have  been  generously 
established  in  the  BSO's  endowment.  Yearly  income  from  these  funds  helps  support  the  Boston  Pops 
Orchestra's  ambitious  calendar  of  concerts,  tours,  recordings,  and  television  productions.  For  further 
information,  contact  Elizabeth  Roberts,  Major  Gifts  and  Campaign  Advisor,  at  (617)  638-9269. 

Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor's  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony  Shopping 


Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 


BOSTON  SYMPHONY  ORCHESTRA 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to 
create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's 
leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions 
that  help  them  pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston 
Symphony  Orchestra  and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  & Us 


n Symphony 
ra&Us 

ration  at  its  finest. 


© UBS  2008.  All  rights  reserved. 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the  Boston  Pops  generously 
donate  annual  gifts  that  fund  Pops  performances,  education  and  outreach  programs,  and  free  Pops  concerts 
throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as  of  April  2008,  are  cur- 
rent members  at  the  following  levels.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops, 
call  Yong-Hee  Silver  at  (617)  638-9253. 


FIEDLER  ENCORE 

Ms.  Cecile  Higginson  Murphy  • Megan  and  Robert  O'Block  • Robert  and  Roberta  Winters 

FIEDLER  MAESTRO 

Ronald  and  Kathleen  Jackson  ■ Paul  M.  Verrochi 

FIEDLER  STARS  AND  STRIPES 

Mr.  and  Mrs.  George  D.  Behrakis  • Mr.  and  Mrs.  Paul  Braverman  • Mr.  and  Mrs.  John  S.  Reed  • 
Stephen  and  Nancy  Skinner  • Joan  D.  Wheeler 

FIEDLER  BACKSTAGE 

George  and  Roberta  Berry  • Dick  and  Ann  Marie  Connolly  • Cynthia  and  Oliver  Curme  • 

Mr.  David  DAIessandro  • Mr.  and  Mrs.  James  Davis  • Charles  L.  and  Nancy  T.  Donahue  • 

Myrna  H.  and  Eugene  M.  Freedman  • Ms.  Carol  Fulp  and  Mr.  C.  Bernard  Fulp  • Susan  Hockfield  ■ 

Mr.  and  Mrs.  Stephen  J.  Hollingsworth  • In  Memory  of  Sandra  Ann  Koning  by  her  husband  Ron  Koning 
and  his  family  • Mr.  and  Mrs.  Peter  E.  Lacaillade  ■ Ms.  Avis  J.  Mello  • David  G.  Mugar  • 

Joseph  and  Joan  Patton  • Jack  and  Maggie  Skenyon  • Ms.  Jean  C.  Tempel  • Ms.  Sandra  A.  Urie  and 
Mr.  Frank  F.  Herron  • James  L.  Vincent  • Elizabeth  Weir  • Anonymous  (2) 

ARTHUR  FIEDLER  SOCIETY 

Beverly  Alexandre  • Carol  and  Anthony  Antico  • Mr.  and  Mrs.  Daniel  C.  Barry  • 

Kevin  and  Rosemarie  Bottomley  • Barbara  and  Gary  Bowen  • Mr.  and  Mrs.  Daniel  Brownell  • 

Mr.  Jeffrey  Bruce  • Monica  and  Franklyn  Caine  • Mr.  and  Mrs.  Kevin  T.  Callaghan  • Mr.  David  S.  Coffey  • 
Wayne  Davis  and  Ann  Merrifield  • Mr.  and  Mrs.  Martin  John  DeMatteo  • 

Mr.  James  Dore  and  Mrs.  Teresa  Dore  • Mr.  and  Mrs.  Richard  L.  Evans  • Peter  and  Dieuwke  Fiedler  • 

Mr.  Peter  L.  Fontecchio  • Mr.  and  Mrs.  Gregory  J.  Gailius  • Jane  and  Jim  Garrett  • 


Margaret  L.  and  John  A.  Griner  III  • Patricia  and  Galen  Ho  • Mr.  Timothy  P.  Horne  • 

Linda  M.  and  Minor  C.  Jones  • Michael  and  Jean  Joyce  • Dr.  and  Mrs.  William  J.  Landes  • 

Mr.  and  Mrs.  Don  LeSieur  • Keith  and  Emiley  Lockhart  • Mr.  and  Mrs.  Paul  A.  Looney  • 

Mr.  and  Mrs.  Caleb  Loring  III  • Mr.  and  Mrs.  Malcolm  W.  MacNaught  • Father  Michael  O'Hearn  • 

Mr.  and  Mrs.  E.  Lee  Perry  • Nancy  and  George  Putnam  • Mr.  and  Mrs.  Thomas  A.  Renyi  ■ 

Diane  and  Howard  Rothstein  • Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  • Mr.  and  Mrs.  Robert  V.  Shupe 
Dr.  and  Mrs.  Andrew  Silver  • Richard  and  Bonnie  Sullivan  • Mr.  and  Mrs.  Donald  G.  Sundue  • 

Tony  and  Martha  Vorlicek  • Charlotte  and  Herbert  S.  Wagner  III  • Scott  and  Barb  Wennerholm  • 

Mr.  and  Mrs.  William  G.  Walker  • Dr.  and  Mrs.  James  F.  White  • Mr.  Christopher  L.  Wilson  • 

Mr.  and  Mrs.  D.  Brooks.  Zug 

POPS  ESPLANADE 

Mr.  Thomas  Aicardi  • Mrs.  Gloria  Anita  Baker  • Mr.  and  Mrs.  Charles  E.  Batchelder  • 

Darrell  and  Rachel  Beard  ■ Allen  and  Valerie  Bishop  • Mr.  and  Mrs.  Joseph  R.  Blanchard  • 

Dr.  and  Mrs.  Eugene  R.  Boeglin,  Jr.  ■ Dr.  Susan  M.  Briggs  ■ Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  and  Mrs.  Charles  Celia  • Mr.  Gerald  Chesser  • Mr.  and  Mrs.  Eliot  W.  Denault  • 

Robert  Donaldson  and  Judith  Ober  • Mr.  and  Mrs.  Arthur  F.  Douglass  • Mr.  and  Mrs.  Melvin  B.  Drapkin 
Ms.  Mary  Dunbrack  • Eastern  Insurance  Group  • Dr.  Mostafa  El-Sherif  and  Dr.  Carolyn  Cottrell  • 

Mr.  Thomas  E.  Fardy,  CPA  ■ Mr.  and  Mrs.  Thomas  H.  Finneran  • Mr.  and  Mrs.  Leo  A.  Flanagan  • 

Ms.  Geraldine  Foster  • Mr.  Pasquale  Franchi  • Mr.  Michael  Freedman  and  Ms.  Dorothy  Puhy  • 

Cheryl  and  Harry  W.  Fry,  Jr.  • Mr.  and  Mrs.  George  P.  Gardner,  Jr.  • Mr.  Paul  Guarracino  • 

Mrs.  Olive  B.  Harvell  • Mr.  John  Hitchcock  • Mr.  and  Mrs.  John  Hull,  Jr.  • Mr.  and  Mrs.  Francis  V.  Knox 
Mr.  Edward  Krapels  • Mrs.  Paula  Kremer  • John  A.  Lechner  IV  and  Mary  F.  Higgins  • 

Mr.  and  Mrs.  David  S.  Lee  • Thomas  and  Donna  Leetch  • Ms.  Pamela  F.  Lenehan  and 
Dr.  Lawrence  F.  Geuss  • Ms.  JoAnn  Mason  • Mr.  Robert  McCaul  • Ms.  Sharon  A.  Miller  • 

Jor  and  Lorelei  Molchan  • Mr.  Patrick  B.  Moscaritolo  • Ms.  Donna  O’Keefe  • Oxford  Fund,  Inc.  • 

Mr.  and  Mrs.  Frederick  Richardson,  Jr.  • Ms.  Constance  M.  Ryan  • Mr.  and  Mrs.  Keith  C.  Shaughnessy  • 
Mr.  and  Mrs.  Sean  Silvia  • Mr.  Matthew  J.  Sliwa  • Mr.  and  Mrs.  Dennis  A.  Staats  • 

Mr.  and  Mrs.  Brian  Steele  • Mrs.  Carolyn  H.  Sullivan  • Mr.  and  Mrs.  Daniel  Sullivan  • 

Mrs.  Geraldine  P.  Sweeney  • Ms.  Kathryn  A.  Taylor  ■ Mr.  and  Mrs.  Robert  Tishman  • 

Mr.  and  Mrs.  Donal  B.  Tobin  • Mr.  and  Mrs.  Martin  Trust  • Mr.  Wallace  W.  Wadman  ■ 

Ms.  Eileen  Walker  • Mr.  and  Mrs.  Richard  R.  Walters  • Mr.  Robert  F.  White  • 

Mr.  and  Mrs.  Donald  B.  Wilson  • Dr.  and  Mrs.  Edward  Zamaidis  • Anonymous  (3) 

POPS  OVERTURES 

Mr.  and  Mrs.  Ralf  Ake  Adolfsson  • Mr.  and  Mrs.  Peter  Allen  • Ms.  Candy  Altman  • 

Demetra  Anagnostopoulos  • Kathleen  and  Eugene  F.  Barnes  III  • Ms.  Suzanne  Bates  • 

Mr.  and  Mrs.  David  F.  Benson  • Mrs.  Laurie  J.  Berlinguet  and  Mr.  Paul  J.  Berlinguet  • John  and  Julie  Blassick 
Mr.  and  Mrs.  Frederick  R.  Blume  ■ Mr.  and  Mrs.  Richard  Bolger  • Ms.  Theresa  Braun  • Mr.  Todd  Brisbois 
Ms.  Deborah  Brosnan  • Douglas  R.  and  Frances  S.  Brown  • Ms.  Marcia  Brown  • Mr.  Barrie  Bruce  • 

Mr.  Robert  Calabrese  • Mr.  and  Mrs.  Victor  Castro  • Mr.  & Mrs.  Carl  J.  Chancey  • Mr.  Wesley  Chedister 
Mr.  and  Mrs.  Thomas  Christo  • Mr.  and  Mrs.  Stephen  R.  Clark  • Mr.  and  Mrs.  William  M.  Clark  • 

Mrs.  Anne  L.  Coakley  • Mr.  and  Mrs.  Vincent  Cooney  • Mr.  and  Mrs.  Roy  F.  Coppedge  III  • 

Dr.  John  J.  Costa  • Mr.  Donald  A.  Costantino  • Dr.  Philip  Cunningham  and  Ms.  Julia  A.  Walsh  • 

Ms.  Davida  R.  Dabate  • Mr.  and  Mrs.  Michael  C.  Davis  • Mr.  and  Mrs.  Disque  Deane  • 

Ms.  Mary  L.  V.  Deupree  • Vic  and  Karen  DiGravio  • Mr.  and  Mrs.  Barry  Durkin  • Mr.  William  Durkin  • 


Mr.  John  Dvorak  • C.J.  Eaton  • Ms.  Candace  Edelman  • Mr.  and  Mrs.  Michael  R.  Eisenson  • 

Ms.  Susan  Esper  • Ms.  Susan  Fagerstron  • Ms.  Donna  S.  Fallon  • Ms.  Leslie  A.  Fallon  • 

Mr.  Daniel  J.  Fennell  • Ross  and  Kathleen  Fenton  • Mr.  and  Mrs.  John  Foppiano  • Mr.  George  Ford  • 

Ms.  Karen  A.  Gallagher  • Mr.  Howard  Gardner  ■ Mr.  and  Mrs.  John  P.  Gately,  Jr.  • Ms.  Kate  Gilbane  ■ 
Ms.  Linda  L.  Gilbert  • Dr.  and  Mrs.  Richard  Gillis  • Mr.  and  Mrs.  Michael  Glor  • Dr.  and  Mrs.  Brian  Golden 
Mrs.  Nancy  Gonder  • Ms.  Linda  Gorham  • Mr.  and  Mrs.  John  Haslinger  • Mr.  David  Hawkins  • 

Health  Benefit  Concepts,  Inc.  • Ms.  Mary  Hines  • Miss  Isabel  B.  Hooker  • Mr.  Peter  E.  Hornstra  • 

Ms.  Agnes  A.  Hunsicker  • Mr.  and  Mrs.  Jeffrey  M.  Ikler  • Mr.  and  Mrs.  Richard  W.  Kazmaier,  Jr.  • 

Mr.  Michael  Keating  • Mr.  and  Mrs.  James  Kehoe,  Jr.  • Mr.  Edward  Kelley  • Mr.  and  Mrs.  John  P.  Kendall 
Ms.  Louise  Kennedy  • Ms.  Meredith  Koerner  • Ms.  Barbara  M.  Kostick  • Ms.  Janice  L.  Krohn  • 

Mr.  and  Mrs.  Theodore  Kurland  • Mr.  Ted  Kurland  • Mr.  and  Mrs.  Mark  J.  Laffey  • Mr.  Zenon  Lankowsky 
Mr.  and  Mrs.  Kevin  A.  Macdonald  • Mrs.  William  D.  Manice  • Mr.  Franklin  Marshall  • 

Ms.  Kathleen  R.  Martin  • Mr.  and  Mrs.  Michael  Martino  • Mr.  and  Mrs.  John  S.  McBride  • 

Mr.  and  Mrs.  Kevin  McCafferty  • Mr.  and  Mrs.  Jack  H.  McCarthy  ■ Brian  McDonald  • 

Mr.  Brian  J.  McEachern  • Mr.  Charles  McKee  • Mrs.  Deborah  A.  McLaughlin  and  Mr.  John  E.  McLaughlin 
Mr.  William  Meade  • Ms.  Christine  Meng  • Mr.  and  Mrs.  Roger  Minton  • Mr.  and  Mrs.  Michael  M.  Morga 
Mr.  and  Mrs.  George  W.  Morin  • Mr.  and  Mrs.  Peter  J.  Mulhern  • Mr.  George  Mumford  • 

Mr.  Daniel  Murphy  ■ Mr.  and  Mrs.  John  Murphy  • Mr.  and  Mrs.  Drew  E.  Myers  • 

Dr.  and  Mrs.  John  Nystrom  • Mr.  Stephen  J.  O'Brien  • Mrs.  Michael  Ohanian  • Mr.  Thomas  O'Keefe  • 
Mr.  and  Mrs.  Gerald  F.  O’Neil  • Mr.  and  Mrs.  William  L.  O’Neill  • Ms.  Janet  Osmun-Culver  • 

Ms.  Kathleen  J.  Parello  ■ Mr.  and  Mrs.  Richard  J.  Parker  • Mr.  and  Mrs.  Vincent  F.  Petroni  • 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos  ■ Dr.  and  Mrs.  Rodney  W.  Poling  • Mr.  and  Mrs.  David  E.  Posner  • 
Mr.  Robert  Presti  • Mr.  and  Mrs.  Francis  Prout  • Mr.  Richard  Purtell  • Mr.  Richard  P.  Quincy  • 

Ms.  Dusty  Ramos  • Ms.  Ruth  Riesbeck  • Ms.  Maureen  R.  Ross  ■ Mr.  and  Mrs.  Erven  A.  Samsel  ■ 

Mr.  and  Mrs.  Robert  T.  Sanford  ■ Mr.  and  Mrs.  Angelo  J.  Santinelli  • Mr.  Joseph  Schrade  II  • 

Mr.  and  Mrs.  Allen  B.  Schwartz  • Mr.  William  C.  Sheehan  • Mr.  and  Mrs.  Derek  A.  Smith  • 

Mr.  and  Mrs.  Regina  Sommer  • South  Shore  Savings  Bank  • Mr.  and  Mrs.  Charles  H.  Spaulding  • 

Ms.  Linda  M.  Stearns  • Ms.  Marsha  M.  Stringer  • Edward  A.  and  Rose  L.  Sullivan  • 

Mr.  and  Mrs.  Richard  Sullivan  • Mrs.  Nancy  Briggs  Tooke  • Marc  Ullman  • Mr.  and  Mrs.  John  Vittal  • 

Mr.  and  Mrs.  Louis  J.  Volpe  • Mr.  and  Mrs.  Samuel  W.  Wakeman  • Ms.  Claire  Walton  • 

Ms.  Leslie  Warner-Maloney  • Mr.  and  Mrs.  Richard  B.  Washburn  • Ms.  Beverly  F.  Watson  • 

Ms.  Jacqueline  J.  Waxlax  • Mr.  and  Mrs.  John  Weaver  ■ Mr.  Dale  Webb  • Mrs.  Maureen  Welch  • 

Mrs.  Donald  S.  White  • Mr.  and  Mrs.  Stephen  E.  White  • Mr.  C.  Frederick  Wilhelm  and 

Ms.  Winifred  P.  Wilhelm  • Mr.  and  Mrs.  Michael  J.  Woodall  • Ms.  Lynn  A.  Zlindra  • Anonymous  (5) 
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Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Fidelity  Investments  and  the  Boston  Pops  have  proudly  worked  together  to 
bring  wonderful  performances  to  audiences  in  Boston  and  beyond  for  years. 
As  the  partnership  grows,  so  does  our  investment  in  the  community  we  both 
share.  Through  the  Fidelity  FutureStage  program,  Fidelity  and  the  Pops  are 
building  the  future  of  music  in  Boston  by  honoring  music  educators  and 
supporting  arts  education  in  the  schools. 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a family  owned  business  for  over  90  years,  we 
share  a commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a long  friendship  between  two  of  Boston's  greatest  traditions. 

President  and  Chief 
Operating  Officer 


Jim  Kaloyanides 


John  Donohue 

Chairman,  President 
and  CEO 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


Jim  Carter 

Vice  President 
Eastern  Sales  Division 


ARBELLA 

INSURANCE  GROUP 
CHARITABLE  FOUNDATION.  INC 

The  Arbella  Insurance  Group  Charitable  Foundation,  Inc.  is  proud  to  sponsor  the 
Boston  Pops  in  our  first  season  as  an  official  sponsor.  We  pride  ourselves  on  our 
company's  local  roots,  serving  the  car,  home  and  business  insurance  needs  of  the 
New  England  region.  We  understand  the  local  landscape  because  it  is  where  we 
live.  Arbella  is  committed  to  giving  back  to  our  community,  and  to  be  able  to  sup- 
port the  gem  of  New  England's  cultural  institutions  is  an  honor  for  us. 


COPLEY  PLAZA 


BOSTON 

The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  & Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a century  Fairmont  Hotels  & Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a century  and 
we  are  excited  to  be  a part  of  such  a rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come 


AmericanAirlines® 


The  Boston  Symphony  Orchestra  and  American  Airlines  have  enjoyed  a partnership 
together  for  many  years.  Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for  us.  American  Airlines  is  also 
proud  to  support  the  Pops  and  we  look  forward  to  many  years  of  prosperity  together. 
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SOMEWHERE  BETWEEN  CONTINENTS 
YOU  FEEL  SOMETHING  STIRRING, 
AND  REALIZE  IT’S  YOUR  SOUL. 


Great  Britaii 


Experience  the  majesty  of  the  sea  from  a perch  of  equal  grandeur  Each  Cunard®  voyage 
will  take  you  backtofhe  Golden  Age  of  OceanTravel.  when  timeless 
British  traditions  ruled  the  day  Now  is  the  ideal  time  to  embark  on  A Most  Civilized  Advent  . 
“ LL  on  kirther  ^Tr-I  P«.  cl,  kWO-ACUNAPD  on  - — 


cnyioocr 

queen  MARY2-  Qui  i n i i i/aim: i i i .v  Queen  victoria" 

THE  MOST  FAMOUS  OCEAN  LINERS  IN  THE  WORLD® 


Official  Cruise  Line  of  the  Boston  Symphony  Orchestra  and 
Sponsor  of  the  Boston  Pops  atTanglewood  Series 


fur"  / 


,v*0 


BSO  CONSOLIDATED 

CORPORATE  SUPPORT 69 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence , to  keep  ticket  prices  at  accessible  levels,  and  to  sup- 
port extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and  the 
Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  TO  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  • Dick  and  Ann  Marie  Connolly  • 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  TO  $49,999 

Accenture,  William  D.  Green  • Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 
Jeffrey  Thomas  • Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  • Bose  Corporation, 

Daniel  A.  Grady  • Boston  Properties,  Inc.,  Edward  H.  Linde  • Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  • Deloitte  & Touche  USA  LLP,  William  K.  Bacic, 
James  G.  Sullivan  • Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  • The  Fairmont  Copley  Plaza  Hotel, 
Paul  Tormey  • Fidelity  Investments  • Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  • 

John  Hancock  Financial  Services,  John  D.  DesPrez  III  • K&L  Gates  ■ Liberty  Mutual  Group, 
Edmund  F.  Kelly  • Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 
Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  ■ PricewaterhouseCoopers  LLP, 
Michael  J.  Costello  • Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  • State  Street  Corporation, 
Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  • Waters  Corporation, 

Douglas  A.  Berthiaume 


BOSTON 

SYMPHONY 

ORCHESTRA 

salutes 


MetLife  Foundation 


a leading  foundation  supporter  of 
BSO  Youth  Education  Programs 


Recognizing  the  contribution  the  arts  make  to  the  health,  vitality, 
and  development  of  our  communities,  MetLife  Foundation  has 
made  a significant  commitment  to  assisting  the  BSO  in  making 
high-quality  learning  experiences  in  music  and  the  arts  available 
to  schoolchildren  statewide.  MetLife  Foundation's  generous  multi- 
year support  has  helped  fund  these  youth  programs  over  the  past 
six  years. 


A variety  of  BSO  K-12  I 
education  programs 

serve  over  60,000  stu-  I ^ ^ 

dents  (as  well  as  hun- 
dreds of  teachers)  across 
the  Commonwealth, 
providing  substantive, 
curriculum-integrated 
arts  exposure  and  education  in  the  public 
to  ensure  the  continued  role  of  the  arts  in 
program  and  teacher  workshop  informat] 
BSO’s  Education  Office  at  617-638-9300 


PHOTOGRAPHY:  MIRO  VINTONIV 


$15,000  TO  $24,999 


Arbella  Insurance  Group,  John  Donohue  • Boston  Private  Bank  & Trust  Company, 

Mark  D.  Thompson  • Jim  and  Barbara  Cleary  • Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  • 
Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  • John  and  Diddy  Cullinane  • 

Ernst  & Young  LLP,  Thomas  Flannery,  Frank  Mahoney  • Fiduciary  Trust  Company, 

Douglas  R.  Smith-Petersen  • William  Gallagher  Associates,  Philip  J.  Edmundson  • 

George  H.  Dean  Co.,  Kenneth  Michaud  • Goulston  & Storrs,  Alan  W.  Rottenberg,  Esq.  • 

Greater  Media,  Inc.,  Peter  H.  Smyth  • Herald  Media,  Inc.,  Patrick  J.  Purcell  • 

Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  • Hill,  Holliday,  Mike  Sheehan, 

Karen  Kaplan  • IBM,  Michael  Rhodin  • Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  • 
Lehman  Brothers,  John  Grady  • Lexington  Insurance  Company,  Kevin  H.  Kelley  • 

Loomis,  Sayles  & Company,  LP,  Robert  J.  Blanding  • LPL  Financial  Services,  Mark  S.  Casady  • 
Meredith  & Grew,  Inc.  • Merrill  Corporation,  Ian  Levine  • NSTAR,  Thomas  J.  May  • 

Natixis  Global  Asset  Management,  John  T.  Hailer  ■ New  Balance  Athletic  Shoe,  Inc., 

James  S.  Davis  • Robert  L.  Paglia  • The  Procter  & Gamble  Company  • Putnam  Investments, 
Charles  E.  Haldeman,  Jr.  • Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  • Verizon,  Donna  C.  Cupelo  • Weil,  Gotshal  & Manges  LLP, 
James  Westra,  Esq. 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  • Analog  Devices,  Inc.,  Ray  Stata  • 

Anglo  Irish  Bank  Group,  Tony  Campbell  • Arnold  Worldwide,  Francis  J.  Kelly  III  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  • Beacon  Capital  Partners  • 

Bicon  Dental  Implants  • BJ's  Wholesale  Club,  Inc.,  Michael  T.  Wedge  • Black  and  White  Boston, 
Diddy  Cullinane  • Boston  Scientific  Corporation,  Sam  Leno  • Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  • Child  Development  and  Education,  Inc., 

William  Restuccia  • Clair  Automotive  Network,  The  Clair  Family  ■ 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  • 

Country  Curtains,  The  Red  Lion  Inn  & Blantyre  • Dunkin'  Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  • Entegris  Inc.,  Gideon  Argov  • Cecilia  and  John  F.  Farrell,  Jr.  ■ 
Frank  Crystal  & Company,  Inc.,  John  C.  Smith  • GalaxE. Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  ■ Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  ■ 
Huron  Consulting  Group,  Peter  I.  Resnick  • John  Moriarty  & Associates,  Inc.,  John  Moriarty  • 
Kaufman  & Company,  LLC,  Sumner  Kaufman  • The  Kessler  Group,  Howard  J.  Kessler  • 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  • The  Kraft  Group,  Robert  K.  Kraft  • 
Longwood  Investment  Advisors,  Robert  A.  Davidson  ■ Marsh  USA,  Inc.,  David  Blackburn  • 
Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  • The  McGrath  Family  • 
Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  ■ Mercer  Human  Resource  Consulting, 
James  J.  McCaffrey,  Esq.  • Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  • Nortel, 

Anthony  Cioffi  • Perot  Systems  Corporation,  Ron  Hill  • Perry  Capital,  LLC,  Paul  A.  Left  • 

RINET  Company  LLC,  Brian  Rivotto  • The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Saturn  Partners,  Jeffrey  S.  McCormick  • Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  • The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  ■ 
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THE  BOSTON  POPS  PRESENTS: 


Symphony  Hall 


JoshRitter.com 

8oweryPresents.com  * BSO.org 


THE 

BOWERY  • 
PRESENTS  • 


TA  Associates  Realty,  Michael  A.  Ruane  • Thermo  Fisher  Scientific  International  Inc., 

Marijn  Dekkers  • Turner  Construction  Company,  Charles  Buuck  • Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  • Suzy  and  Jack  Welch  • William  A.  Berry  & Son,  Inc.,  David  Passafaro  • 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  • Woburn  Foreign  Motors,  George  T.  Albrecht  • 
Yawkey  Foundation  II,  John  Harrington 

$5,000  TO  $9,999 

ALPS  Fund  Services,  Inc.  • The  Abbey  Group  • The  Beal  Companies  • BlackRock,  Inc.  • 

Blake  & Blake  Genealogists,  Inc.  • Boston  Capital  Corporation  • Brigham  and  Women's  Hospital 
CBT/Childs  Bertman  Tseckares,  Inc.  ■ CRA  International  ■ CVS  Corporation  • 

Daniel  O'Connell's  Sons,  Inc.  • Bob  and  Rita  Davis  • The  Drew  Company  • 

Eastern  Bank  Charitable  Foundation  • EDS  • Edwards  Angell  Palmer  & Dodge  LLP  • 

Elkus  Manfredi  Architects  • First  Act,  Inc.  • Gerald  R.  Jordan  Foundation  ■ Global  Partners  LP 
Greater  Boston  Chamber  • Harvey  Industries,  Inc.  • Hewitt  Associates  • High  Output  Inc.  • 
Hines  • Initial  Tropical  Plants  • Jack  Madden  Ford  Sales,  Inc.  • Jofran  ■ 

Johnson  O'Hare  Companies  • Keane,  Inc.  • Davidson  Kempner  Partners  • KPMG  LLP  • 

The  Kunian  Group  • Lane,  Berry  & Co.  International,  LLC  • Legal  Sea  Foods  • 

Carolyn  and  Peter  S.  Lynch  • Merrill  Lynch  ■ New  Boston  Fund,  Inc.  ■ 

The  New  England  Foundation  • Partners  Healthcare  • Joseph  and  Joan  Patton  ■ 

PerkinElmer,  Inc.  • Raytheon  Company  • Red  Sox  Foundation  • Rodman  Ford  Lincoln  Mercury 
S.R.  Weiner  & Associates,  Inc.  • Sametz  Blackstone  Associates  • 

Shawmut  Design  and  Construction  • Staples,  Inc.  • State  Street  Development  Management  Corp. 
Stonegate  Group  • Thomas  A.  Russo  • Ty-Wood  Corporation  • Paul  M.  Verrochi  • 

VisualSoft  Technologies  Ltd.  • Vitale,  Caturano  & Company,  P.C.  ■ 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

$3,500  TO  $4,999 

Affiliated  Managers  Group,  Inc.  • The  Bostonian  Group  • Chubb  Group  of  Insurance  Companies 
Cisco  Systems,  Inc.  • J.D.P.  Co.  • Millennium  Graphics  • PolyMedica  Corporation  • 

Ruby  Wines,  Inc.  • Tom  Sternberg 

$2,500  TO  $3,499 

ACT  ONE  LISTS  ■ Alliance  Health  and  Human  Services  • The  Baupost  Group,  LLC  • 

Cambridge  Trust  Company  • Capone  Iron  Corporation  • Carson  Limited  Partnership  • 

CGI  Employee  Benefits  Group  • Choate,  Hall  & Stewart  • Coghlin  Companies,  Inc.  ■ 
Dana-Farber  Cancer  Institute  • Mr.  Richard  S.  Davis  • Delta  Dental  Plan  of  Massachusetts  • 
Deutsche  Bank  Championship  • The  Fallon  Company  • Firestone  and  Parson,  Inc.  • 

Hasan  Family  Foundation  • Heritage  Flag  Company  • The  E.B.  Horn  Company  • 

The  John  & Happy  White  Foundation  • Krokidas  & Bluestein  LLP  • Marcus  Family  Foundation  • 
New  England  Employee  Benefits  Company,  Inc.  • Nordblom  Management  Company,  Inc.  • 
Parker  Brown  & Macaulay,  P.C.  • Phelps  Industries  LLC  • Ropes  & Gray  LLP  • 

Sapers  & Wallack  • Talbots  Charitable  Foundation,  Inc.  • Tennessee  Gas  Pipeline  • 

The  TJX  Foundation  Inc.  • United  Behavorial  Health  • USI  New  England 
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MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 


HUNTINGTON  AVENUE  ||||ffp==  = = = ^1||||  COHEN  WING 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Pops  program  information, 
call  "C-O-N-C-E-R-T"  (266-2378). 

The  BSO's  web  site  (bso.org)  provides  information  on  all  Boston  Symphony  and  Boston  Pops  activities  at 
Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can 
be  purchased  online  through  a secure  credit  card  transaction. 

Please  note:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take  place  only  during  the  seating  break 
approximately  five  minutes  after  the  start  of  each  performance. 

Smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

To  avoid  delays  in  food  service,  patrons  at  tables  are  encouraged  to  place  their  orders  as  early  as  possible. 

In  the  event  of  a building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door,  or  according  to  instructions. 

The  box  office  is  open  from  10  a.m.  until  6 p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1 p.m.  when  there  is  a concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a personal  check,  and  cash  are 
accepted  at  the  box  office.  To  charge  tickets  instantly  on  a major  credit  card,  or  to  make  a reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5 p.m.  Monday  through 
Friday  (until  4 p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Ticket  Prices:  floor— $87,  $67,  $40;  first  balcony— $52,  $46;  second  balcony— $26,  $19.  For  Natalie  Merchant: 
floor— $100,  $85,  $75;  first  balcony— $60,  $50;  second  balcony— $35,  $25.  For  Amanda  Palmer  of  the  Dresden 
Dolls:  floor— $55,  $45,  $35;  first  balcony  $45,  $40;  second  balcony— $25,  $20.  For  Group  Sales  of  25  or  more 
and  Event  Planning,  call  (617)  638-9345  or  (800)  933-4255. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on  the 
first-balcony  level,  also  audience-right,  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 


Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron  with  a ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

Boston  Pops  Broadcasts:  Saturday-evening  Boston  Pops  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

Esplanade  Concerts:  The  Boston  Pops  Esplanade  Orchestra  performs  free  concerts  at  the  Hatch  Shell  on  the 
Charles  River  Esplanade,  July  3 and  4 at  8pm. 

Friends  of  Pops:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  Please  e-mail  friendsofthebso@bso.org 
or  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  for  information.  If  you  are  already  a Friend  and  you  have 
changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  e-mail  bsobusinesspartners@bso.org  or  call  the  BSO  Business  Partners  Office  at  (617)  638-9277. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Tuesday  through  Friday  from  11am  until  4pm;  Saturday  from  noon  until  6pm;  and  from  one  hour  before  each  con- 
cert through  both  intermissions.  The  Symphony  Shop  features  a wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children's  books,  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchan- 
dise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Mahler’s  No.  4 or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


today  study  hall  tomorrow 


Fidelity  FutureStage  is  inspiring  young  musicians  to  do  great 
things.  Even  if  they  don’t  become  Grammy®- winning  superstars, 
they’ll  still  learn  important  lessons,  like  practice  does  make  perfect. 
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How  much  Life  can  you 
fit  into  one  day ? 

...here,  it's  endless. 


A community  of  unique 
residential  lifestyle  options 
for  active  older  adults 

Visit  our  Information  Center  located  at 
57  Bedford  Street  • Lexington,  MA 


TkeGr^ves 


IN  LINCOLN 


0% 


A DEACONESS 


Abundant  I x/c 

M M U N I -y  Y 


781.259.0800 


WWW.GROVESINLINCOLN.ORG 


" Can't  wait  to  move  into  my 
New  Suite  at  Newbum  Court 


New  Suites 
Available, 
March  ‘09. 

Reserve 
Your  Suite 
Today! 


100  NEWBURY  COURT 
CONCORD,  MA  01742 
978.369.5155 
WWW.NEWBLIRYCOURT.ORG 

A DEACONESS  Abundant  Yl/e 


KEITH  LOCKHART  I CONDUCTOR 

JOHN  WILLIAMS  I LAUREATE  CONDUCTOR 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  • George  D.  Behrakis  • Mark  G.  Borden  • Alan  Bressler  ■ Jan  Brett  • 
Samuel  B.  Bruskin  ■ Paul  Buttenwieser  • Eric  D.  Collins  ■ Cynthia  Curme  • William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  • Charles  K.  Gifford  • Thelma  E.  Goldberg  • George  Krupp  • 

Shari  Loessberg,  ex-officio  • Carmine  Martignetti  • Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • 
Richard  P.  Morse  • Susan  W.  Paine  • Ann  M.  Philbin,  ex-officio  • Carol  Reich  • Edward  I.  Rudman  • 

Hannah  H.  Schneider  • Arthur  I.  Segel  • Thomas  G.  Sternberg  • Wilmer  J.  Thomas,  Jr.  • 

Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

life  trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  ■ J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  ■ Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,  Jr.  ■ Abram  T.  Collier  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • 

Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Avram  J.  Goldberg  • Edna  S.  Kalman  ■ 
George  H.  Kidder  • R.  Willis  Leith,  Jr.  • Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • 

William  J.  Poorvu  • Irving  W.  Rabb  • Peter  C.  Read  ■ Richard  A.  Smith  • Ray  Stata  • 

John  Hoyt  Stookey  • John  L.  Thorndike  ■ Dr.  Nicholas  T.  Zervas 

other  officers  of  the  corporation 

Mark  Volpe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Shari  Loessberg,  Chairman  • William  F.  Achtmeyer  • Diane  M.  Austin  • Lucille  M.  Batal  • 

Maureen  Scannell  Bateman  • Linda  J.L.  Becker  • George  W.  Berry  • James  L.  Bildner  • 

Bradley  Bloom  • Anne  F.  Brooke  • Gregory  E.  Bulger  • William  Burgin  • Ronald  G.  Casty  • 

Carol  Feinberg  Cohen  • Susan  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • 
Ranny  Cooper  • James  C.  Curvey  • Mrs.  Miguel  de  Braganca  • Disque  Deane  • Paul  F.  Deninger  • 


Not  all  philanthropists  have 

BUILDINGS  NAMED  AFTER  THEM. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  & Trust  Company’s  Donor  Advised  Fund  is  a simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  — connections  to  the 
financial  expertise  you  need,  and  a personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
0 Trust  Company 


Please  contact  Richard  MacKinnon,  SeniorVice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 
www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 


DEPOSIT  & CASH  MANAGEMENT  • RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  & TRUST  • COMMERCIAL  BANKING 
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Ronald  M.  Druker  • Alan  J.  Dworsky  • Alan  Dynner  • Ursula  Ehret-Dichter  • John  P.  Eustis  II  • 
Pamela  D.  Everhart  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • Judith  Moss  Feingold  ■ 

Steven  S.  Fischman  • John  F.  Fish  • Lawrence  K.  Fish  • Myrna  H.  Freedman  • Carol  Fulp  • 

Robert  P.  Gittens  • Michael  Gordon  • Paula  Groves  • Carol  Henderson  • Brent  L.  Henry  • 

Susan  Hockfield  • Osbert  M.  Hood  • Roger  Hunt  • William  W.  Hunt  • Ernest  Jacquet  • 

Everett  L.  Jassy  • Charles  H.  Jenkins,  Jr.  • Darlene  Luccio  Jordan,  Esq.  • Paul  L.  Joskow  • 

Stephen  R.  Karp  • Brian  Keane  • Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • 
Peter  E.  Lacaillade  • Renee  Landers  • Charles  Larkin  • Robert  J.  Lepofsky  • Christopher  J.  Lindop 
John  M.  Loder  • Edwin  N.  London  • Jay  Marks  • Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • 
Thomas  McCann  • Joseph  C.  McNay  • Albert  Merck  • Dr.  Martin  C.  Mihm,  Jr.  • Robert  Mnookin 
Paul  M.  Montrone  • Robert  J.  Morrissey  • Evelyn  Stefansson  Nef  • Robert  T.  O'Connell  • 

Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  ■ Claudio  Pincus  • Joyce  L.  Plotkin  • 

Dr.  John  Thomas  Potts,  Jr.  • Dr.  Tina  Young  Poussaint  • James  D.  Price  • Claire  Pryor  • 

Patrick  J.  Purcell  • John  Reed  • Donna  M.  Riccardi  • Susan  Rothenberg  • Alan  Rottenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • John  C.  Smith  • 

Charles  A.  Stakely  • Patricia  L.  Tambone  • Caroline  Taylor  • Mark  D.  Thompson  • Samuel  Thorne 
Albert  Togut  • Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • Paul  M.  Verrochi  • Robert  S.  Weil 
David  C.  Weinstein  • James  Westra  • Mrs.  Joan  D.  Wheeler  ■ Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  • Dr.  Michael  Zinner  ■ D.  Brooks  Zug 

overseers  emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  ■ 

Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  ■ Mrs.  James  C.  Collias  • Joan  P.  Curhan  • Phyllis  Curtin 
Tamara  P.  Davis  ■ Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 

Goetz  B.  Eaton  • Harriett  Eckstein  • George  Elvin  • J.  Richard  Fennell  • Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • Jordan  Golding  ■ 

Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  ■ Deborah  M.  Hauser  • 

Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lola  Jaffe  • Michael  Joyce  • Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon  ■ Mrs.  Gordon  F.  Kingsley  ■ David  I.  Kosowsky  • Robert  K.  Kraft  • 
Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Hart  D.  Leavitt  • Frederick  H.  Lovejoy,  Jr.  ■ 

Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  • John  A.  Perkins  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Mrs.  Jerome  Rosenfeld  • 

Roger  A.  Saunders  ■ Lynda  Anne  Schubert  ■ Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • 

Patricia  Hansen  Strang  • Robert  A.  Wells  ■ Margaret  Williams-DeCelles  • Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  • Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  • Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 


executive  board 

Mary  Gregorio,  Vice  President,  Special  Projects  • Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  • 

Aaron  Nurick,  Vice  President,  Education  and  Outreach  • 

Beverly  Pieper,  Vice  President,  Hall  Services  • Paula  Strasser,  Secretary  • 

Janis  Su,  Vice  President,  Public  Relations  • Leah  Weisse,  Nominating  Chairman 
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To  learn  how  you  can  save  up  to  20%  on  both  your  auto  and  home,  contact  your  independent  agent 

or  visit  www.arbella.com.  Auto.  Home.  Business. 


Like  a great  concerto,  Arbella  mixes  elements  in  perfect  harmony  . . . and  creates  a lasting  impression. 
We  bring  you  quality  insurance,  excellent  service,  and  exciting  discounts.  All  conducted  by  the 
finest  local  insurance  agents.  Our  venue?  Like  this  one,  were  purely  New  England. 


ARBE LLA 

INSURANCE  GROUP 

Here.  For  Good. 
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Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  5.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  • Vincenzo  Natale, 
Chauffeur/Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  ■ H.R.  Costa,  Technical  Director  • Deborah  De  Laurell, 
Assistant  Chorus  Manager  • Vicky  Dominguez,  Operations  Manager  ■ Jake  Moerschel,  Assistant  Stage 
Manager  ■ Leah  Monder,  Production  Manager  • John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage 
Technician  • Mark  B.  Rulison,  Chorus  Manager  • Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 
Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  • Minnie  Kwon,  Payroll  Assistant  • John  O'Callaghan,  Payroll 
Supervisor  • Mary  Park,  Budget  Analyst  • Nia  Patterson,  Accounts  Payable  Assistant  • Harriet  Prout, 
Accounting  Manager  • Michael  Shea,  Cash  Accountant  • Teresa  Wang,  Staff  Accountant  • Audrey  Wood, 
Senior  Investment  Accountant 


Downtown  Boston  101  Federal  Street  4th  Floor 
Boston,  MA  02110  (617)  737-1200 

WWWm  METRDMEETINGCENTERS.  COTH 


KEITH  LOCKHART  CONDUCTOR 

e Me  Out  to 
the  Ball 


TUES,  JULY  1 & WED,  JULY  2 8PM 

Celebrating  the  100th  Anniversary  of  “Take  Me 
Out  to  the  Ball  Game/’ the  Boston  Pops  brings 
the  sound  of  the  stadium  to  the  stage  in  this 
celebration  of  the  National  Baseball  Hall  of  Fame. 
Hear  classic  baseball-inspired  songs,  including 
“The  National  Game,”  by  John  Philip  Sousa,  and 
the  soundtrack  from  Field  of  Dreams.  Music, 
images,  stories,  and  video  combine  to  pay  a 
spectacular  tribute  to  America’s  favorite 
pastime  by  America’s  favorite  Orchestra. 


617-266-1200 

bostonpops.org 


Baseball 

Music 

Project 


Fidelity 

I JV  VESTMENTS  ^ 
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DEVELOPMENT 


Alexandra  Fuchs,  Director  of  Annual  Funds  • Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  • Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • Bart  Reidy,  Director  of 
Development  Communications  • Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  • Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  • Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  • Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  ■ 
Joseph  Chart,  Senior  Major  Gifts  Officer  • Kerri  Cleghorn,  Associate  Director,  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  • Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  • Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  • Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  • Joseph  Heitz,  Grant  Writer  • Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  • Andrea  Katz,  Coordinator  of  Special  Events  • Jill  Ng,  Senior  Major 
Gifts  Officer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  • Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  • Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 

Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  • George  Triantaris,  Director  of  Principal  and  Planned  Giving 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  • Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  • Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  • Kyle  Ronayne,  Food  and  Beverage  Manager  • Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Facilities  Services  Lead  • 

Michael  Finlan,  Switchboard  Supervisor  • Judith  Mel ly.  Facilities  Coordinator  • Shawn  Wilder, 

Mailroom  Clerk 

house  crew  Jim  Boudreau,  Electrician  ■ Charles  F.  Cassell,  Jr.,  HVAC  • Francis  Castillo,  Upholsterer  • 
Dwight  Caufield,  HVAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • Paul  Giaimo, 
Electrician  • Sandra  Lemerise,  Painter  custodial  crew  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis, 
Assistant  Lead  Custodian  • Desmond  Boland  • Julien  Buckmire  • Angelo  Flores  • Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  ■ Robert  Casey  • Stephen  Curley  • Richard  Drumm  • Bruce  Huber 
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brou/td 

NEW 

ENGLAND 

COFFEE 


Your  Music.  Your  Coffee.  Your  reward 

For  recipes,  coffee  stories,  special  offers  & more,  visit 

WWW.NEWENGLANDCOFFEE.COM 


r New  ^ 

ENGLAND 

Coffee 

f«Mi\  t 

Sin.  r 1416 


NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  • Mary  Pitino,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Coordinator  • 
Matthew  Robinson,  Senior  Public  Relations  Associate  • Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  • Helen  N.H.  Brady,  Director  of  Group  Sales  • 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  ■ Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 

Sarah  L.  Manoog,  Director  of  Marketing  Programs  • Michael  Miller,  Director  of  Ticketing 

Duane  Beller,  SymphonyCharge  Representative  • Gretchen  Borzi,  Marketing  Production  Manager  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  ■ Theresa  Condito,  SymphonyCharge 
Representative  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  • Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Assistant 
Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  • Michael  Moore,  E-Commerce  Marketing  Analyst  ■ 

Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  • Clint  Reeves,  Graphic  Designer  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web 
Application  Lead 

box  office  David  Chandler  Winn,  Manager 

box  office  representatives  Mary  J.  Broussard  • Cary  Eyges  ■ Mark  Linehan  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  • Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


LifeStories 

Bruce  MacDonald  I Cardiac  Arrhythmia 

bidmc.harvard.edu/bruce 


“thanks  for 

• • 


giving  me 
my  life  back.  ” 


I can’t  say  enough  about  having  my  heart 
surgery  at  The  Cardiovascular  Institute  at 
Beth  Israel  Deaconess  (CVI).  The  staff  is 
totally  top  notch  and  the  doctors 
explained  everything. 

Watch  Bruce’s  story  online  at 
www. bidmc.baivard.edu/bmce 


I’ve  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines  was 
painful.  But  now,  I can  play  catch 
with  my  son  again.  I was  a 
marathon  cyclist  and  thought 
that  part  of  my  life  was  gone 
but — thanks  to  all  of  them — a 
few  months  after  the  procedure, 

I completed  a 750-mile  bike  race 
in  France. 


To  find  out  how  The  Cardiovascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic  I A research  partner  of  the  Dana-Farber/Harvard  Cancer  Center  I Official  Hospital  of  the  Boston  Red  Sox 


BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  This  season's  BSO  Archives  exhibit,  located  through- 
out the  orchestra  and  first-balcony  levels  of  Symphony  Hall,  displays  the  breadth  and 
depth  of  the  Archives'  holdings  in  order  to  document  the  many  facets  of  the  orchestra's 
history.  Highlights  of  this  year's  exhibit  include  artistic  renderings  inspired  by  the  BSO's 
musical  activities  (orchestra  and  first  balcony,  audience-right);  the  BSO's  early  concert- 
masters  (Massachusetts  Avenue  corridor);  the  90th  anniversary  of  a benefit  relief  con- 
cert given  by  the  BSO  in  December  1917  in  response  to  the  Halifax  disaster  (Massachu- 
setts Avenue  corridor);  the  close  connection  of  composers  Henri  Dutilleux  and  Samuel 
Barber  to  the  BSO  (Cabot-Cahners  Room);  the  anatomy  of  a Symphony  Hall  seat  (first- 
balcony  left);  Boston  Pops  encores  (orchestra-level  corridor  between  the  Hatch  Room  and 
the  rear  of  the  Symphony  Hall  auditorium),  and  the  BSO's  touring  history  (Cohen  Wing). 

A case  devoted  to  line  drawings  by  Olga  Koussevitzky  (1901-1978),  the  third  wife  of  BSO 
Music  Director  Serge  Koussevitzky,  can  be  found  on  the  first  balcony  (audience-right). 

An  amateur  artist,  Olga  Koussevitzky  was  particularly  adept  at  capturing  the  likenesses 
of  musical  luminaries  who  performed  with  the  orchestra.  Photographs  of  her  subjects  are 
displayed  with  the  drawings  to  demonstrate  how,  in  just  a few  lines,  Mrs.  Koussevitzky 
was  able  to  catch  the  essence  of  the  person. 

A case  devoted  to  the  BSO  performance  history  of  Samuel  Barber's  Piano  Concerto  can 
be  found  in  the  Cabot-Cahners  Room.  Pianist  John  Browning  was  soloist  for  the  world 
premiere  with  Erich  Leinsdorf  conducting  the  Boston  Symphony  Orchestra  in  Philhar- 
monic Hall  at  New  York's  Lincoln  Center  on  September  9, 1962. 

Shown  above  are  a photo  of  Aaron  Copland  (by  Constantine  Manos)  and  a pencil  drawing 
of  Copland  by  Olga  Koussevitzky.  Also  shown  above  is  part  of  the  facsimile  manuscript 
score  of  Barber's  Piano  Concerto  with  John  Browning's  markings  (gift  of  Cynthia  Stiehl). 
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During  the  2007  season,  his  thirteenth  as  Boston  Pops  Conductor,  Keith  Lockhart  sur- 
passed the  milestone  of  his  1,000th  Boston  Pops  concert.  In  February  1995,  he  was 
named  20th  conductor  of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  During 
his  tenure,  he  has  made  65  television  shows,  including  38  new  programs  for  PBS's 
Evening  at  Pops;  the  annual  July  Fourth  spectacular,  produced  by  Boston's  WBZ-TV  and 
shown  nationally  on  CBS  Television;  and  the  orchestra's  annual  holiday  special,  produced 
and  aired  in  Boston  on  WBZ-TV  and  nationally  on  PBS.  The  Boston  Pops'  2002  July 
Fourth  broadcast  was  Emmy-nominated,  and  the  Evening  at  Pops  telecast  of  "Fiddlers 
Three"  won  the  2002  ASCAP  Deems  Taylor  Award.  Keith  Lockhart  was  an  October 
2006  recipient  of  the  Bob  Hope  Patriot  Award  from  the  Congressional  Medal  of  Honor 
Society.  He  has  led  the  Boston  Pops  on  30  national  tours,  four  overseas  tours  of  Japan 
and  Korea,  and  in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  his 
direction,  the  orchestra  has  performed  to  enthusiastic  audiences  in  concert  halls  and 
sports  arenas  across  the  country.  In  September  2004,  they  appeared  live  on  national 
television  with  Sir  Elton  John  during  the  NFL  Season  Kickoff  special.  In  February  2002, 
Mr.  Lockhart  led  the  Boston  Pops  in  the  pre-game  show  of  Super  Bowl  XXXVI  at  the 
Louisiana  Superdome  in  New  Orleans.  Since  November  2004,  he  and  the  Boston  Pops 
have  released  three  self-produced  recordings:  Sleigh  Ride,  America,  and  Oscar  &.  Tony, 
all  available  online  through  www.bostonpops.org.  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  recorded  eight  albums  with  RCA  Victor— Runnin'  Wild:  The  Boston  Pops  Play 
Glenn  Miller,  American  Visions,  the  Grammy-nominated  The  Celtic  Album,  Holiday  Pops, 

A Splash  of  Pops,  Encore!,  the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite 
Things:  A Richard  Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical  studies 
with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University  in 


Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came  to  the 
Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both  the  Cincin- 
nati Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah  Symphony 
since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic  Games  in  Salt 
Lake  City.  He  will  conclude  his  tenure  there  after  the  2008-09  season.  Named  artistic 
advisor  of  the  Brevard  Music  Center  in  June  2006,  Mr.  Lockhart  has  recently  assumed 
that  position  with  the  North  Carolina  summer  educational  institute  and  festival.  As  a 
guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Baltimore, 
Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas,  Edmonton,  Houston,  Los  Angeles, 
Minnesota,  Montreal,  New  York,  Philadelphia,  Saint  Louis,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver  as  well  as  the  Royal  Scottish  National  Orchestra,  Los  Angeles 
Chamber  Orchestra,  St.  Paul  Chamber  Orchestra,  New  York  Chamber  Symphony,  New 
Japan  Philharmonic,  Deutsches  Symphonie-Orchester  in  Berlin,  and  Concertgebouw 
Orchestra  of  Amsterdam.  He  led  his  first  major  opera  production,  Douglas  Moore's  The 
Ballad  of  Baby  Doe,  with  the  Washington  (D.C.)  Opera  and  in  spring  2004  made  his 
Boston  Lyric  Opera  debut  with  Puccini's  Tosca.  He  returned  to  BLO  in  November  2006 
for  Madama  Butterfly  and  will  return  again  in  2008  with  Offenbach's  Tales  of  Hoffmann. 

As  music  director  of  the  Utah  Symphony,  he  has  led  productions  of  Britten's  A Mid- 
summer Night's  Dream  and  Puccini's  La  Rondine.  Visit  www.keithlockhart.com  for  further 
information. 


Tanglewood 


. % 

BOSTON 

SYMPHONY 

ORCHESTRA*, 


Si  ^ 


Enjoy  classical,  popular,  and  jazz 

performances  throughout  the  season 
at  the  idyllic  summer  home  of  the  BSO. 

f 1^.  Ml.  5 


617-266-1200 

tanglewood.org 


Bankof  America 


SEASON  SPONSOR 
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In  January  1980  John  Williams  was  named  19th  Conductor  of  the  Boston  Pops  Orchestra 
since  its  founding  in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate  Conductor  fol- 
lowing his  retirement  in  December  1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  attended  the  Juilliard  School,  where  he 
studied  piano  with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s  and  has  won  four  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  100  films, 
including  Indiana  Jones  and  the  Kingdom  of  the  Crystal  Skull , Munich,  Memoirs  of  a Geisha, 
War  of  the  Worlds,  all  six  films  in  the  Star  Wars  series,  Harry  Potter  and  the  Prisoner  of 
Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets,  Catch  Me  If  You  Can, 
Minority  Report,  Harry  Potter  and  the  Sorcerer's  Stone,  A.I.  Artificial  Intelligence,  The  Patriot, 
Angela's  Ashes,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers, 
Nixon,  Sabrina,  Schindler's  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home 
Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  first  three  Indiana  Jones  films,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial), 
Superman,  Close  Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye , Mr.  Chips.  Mr.  Williams 
has  received  45  Academy  Award  nominations,  making  him  the  Academy's  most  nomi- 
nated living  person,  and  has  been  awarded  five  Oscars,  seven  British  Academy  Awards, 
twenty  Grammys,  four  Emmys,  and  four  Golden  Globes,  as  well  as  several  gold  and  plat- 
inum records.  He  served  as  Grand  Marshal  of  the  2004  Tournament  of  Roses  parade  and 
was  a 2004  recipient  of  the  Kennedy  Center  Honors. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and  trum- 
pet. His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the  opening 
of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in  November 
2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He  composed 
Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the  NBC  News 
theme  "The  Mission,"  "Liberty  Fanfare,"  composed  for  the  rededication  of  the  Statue  of 
Liberty,  "We're  Lookin'  Good!,"  composed  for  the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  the  themes  for  the  1984, 1988,  and  1996  Summer 
Olympic  Games,  and  Tributes!  (for  Seiji),  honoring  Seiji  Ozawa's  25th  anniversary  as  BSO 
music  director.  Many  of  Mr.  Williams's  film  scores  have  been  released  as  recordings;  the 
soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies.  He  has  also  led 
a highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on  Philips  and  Sony 
Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and  the  Boston  Pops 
Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony  Orchestra  both 
at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  conductor  with  many 
major  orchestras,  including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Phila- 
delphia Orchestra,  the  Chicago  Symphony,  the  Pittsburgh  Symphony,  the  Dallas  Sym- 
phony, the  San  Francisco  Symphony,  the  National  Symphony  Orchestra,  and  the  Los 
Angeles  Philharmonic  with  which  he  has  appeared  many  times  at  the  Hollywood  Bowl. 
With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams  has  recorded  his  Violin  Concerto, 
TreeSong,  and  Three  Pieces  from  Schindler's  List  for  Deutsche  Grammophon.  Mr.  Williams 
holds  honorary  degrees  from  twenty-one  American  universities,  including  The  Juilliard 
School,  Berklee  College  of  Music  in  Boston,  Boston  College,  Northeastern  University, 
Tufts  University,  Boston  University,  the  New  England  Conservatory  of  Music,  the  Univer- 
sity of  Massachusetts  at  Boston,  The  Eastman  School  of  Music,  the  Oberlin  Conservatory 
of  Music,  and  the  University  of  Southern  California. 


Enjoy  Senior  Eiving  in 
Perfect  Harmony 

Susan  Bailis  Assisted  Living  helps  seniors 
stay  healthy  active  and  independent  so 
they  can  enjoy  life  in  perfect  harmony. 
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Susan  Baiun 

ASSISTED  LIVIN'!  ( IIMM!  MTV 

352  Massachusetts  Ave,  Boston 
617-247-1010  • www.susanbailis.com 


BOSTON 
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BE  PART  OF  HISTORY. 

Watch  the  first-ever  Boston  Pops 
internet  TV  show  on  bostonpops.tv 
featuring  exclusive  footage  from 
the  newly  released  "Oscar  & Tony" 

CD  recording  session,  interviews  with 
musicians,  a conducting  lesson  by  Keith 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  bostonpops.tv ! 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


■ c0HM.60^H 

J 

OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 
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KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's 
Chair,  fully  funded  in 
perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 


first  violins 

Tamara  Smirnova 

Beranek  Chair, 

fully  funded  in  perpetuity 

Alexander  Velinzon 
Edward  and  Bertha  C. 

Rose  Chair,  fully  funded 
in  perpetuity 

Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 

Ikuko  Mizuno 

Amnon  Levy 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Catherine  French* 

Kelly  Barr*9 

Jason  Horowitz* 

Julianne  Lee* 

second  violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
Jennie  Shames* 

Valeria  Vilker  Kuchment* 
Tatiana  Dimitriades* 
Si-Jing  Huang* 


Wendy  Putnam* 

Xin  Ding* 

Glen  Cherry* 

violas 

Cathy  Basrak9 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig* 
Rachel  Fagerburg* 
Kazuko  Matsusaka* 
Rebecca  Gitter* 

cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 

Sato  Knudsen 

Mihail  Jojatu 

Jonathan  Miller* 

Owen  Young* 

Andrew  Pearce* 

Mickey  Katz* 

Ronald  Lowry  § 

Theresa  Borsodi  § 

basses 

Lawrence  Wolfe 
Benjamin  Levy 
Dennis  Roy 
James  Orleans* 
Todd  Seeber* 

John  Stovall* 

flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 

Linda  Toote  § 


piccolo 

Cynthia  Meyers 
John  A.  and  Sarah  C.C. 
MacLeod  Chair 

oboes 

Keisuke  Wakao 
Mark  McEwen 

english  horn 

Robert  Sheena 

clarinets 

Thomas  Martin 
Ian  Greitzer  § 

bass  clarinet 

Craig  Nordstrom 

bassoons 

Richard  Ranti 
Suzanne  Nelsen 

contrabassoon 

Gregg  Henegar 

horns 

Richard  Sebring 
Jonathan  Menkis 
Jay  Wadenpfuhl 9 
Jason  Snider 
Kevin  Owen  § 

Jane  Sebring  § 

trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 

Benjamin  Wright 

Peter  Chapman 

§Bruce  Hall 

trombones 

Darren  Acosta  § 
John  Faieta  § 


bass  trombone 

Douglas  Yeo 

tuba 

Mike  Roylance 

timpani 

Timothy  Genis 

percussion 

Frank  Epstein 
J.  William  Hudgins 
W.  Lee  Vinson 
James  Gwin 

harp 

Ann  Hobson  Pilot9 
Ina  Zdorovetchi  § 

rhythm  section 

James  Gwin-drums 
Bob  Winter-piano 

librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

personnel 

managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

stage  manager 

John  Demick 


* participating  in  a system 
of  rotated  seating 

§ substituting 
9 on  leave 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


HOTELS  & RESORTS 


Mahler’s  No.  4 or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


A BRIEF  HISTORY 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high— ten  cents  a glass. 

A ticket  went  for  a quarter.  "The  Programme  for  these  Concerts,"  the  Boston  Symphony 
assured  its  public,  "will  be  made  up  largely  of  light  music  of  the  best  class..."  So  on 
Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed  up  at  the  old 
Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The  founder  of  the 
Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this  new  series  in  the 
hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert  gardens  in  Vienna, 
where  he  had  been  a music  student.  (He  also  wanted  to  provide  summer  employment 
for  the  members  of  the  Boston  Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston  public  understood  that  it 
was  being  offered  the  chance  to  relax  in  a fantasy  of  European  pleasures— though  noth- 
ing so  daring  as  the  model  of  a Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse,  which  humor- 
ously  tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly  American 
tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra's  concerts  remains 
strikingly  similar  to  the  original— three  sections  divided  by  two  intermissions,  with  the 
evening's  heaviest  piece  sandwiched  in  the  middle— the  character  of  much  of  the  music 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra  (left) 

Keith  Lockhart  joined  by  guest  narrator  Conan  O'Brien  for  the  1997  "A  Company  Christmas  at  Pops " concert  ( center ) 

John  Williams  and  Leonard  Bernstein  at  the  June  1989  " Harvard  Night  at  Pops"  marking  the  50th  reunion  of  Bernstein's  class  (right) 
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has  changed,  as  has  the  event's 
character  as  a whole. 


K 


# 


How  did  the  change  happen?  In 
part,  it  came  about  because  the 
audience  took  so  readily  to  the 
series.  Another  reason  for  the 
increasing  Americanness  of 
Pops  was  the  development  of 
American  music  itself  in  the 
1890s— a development  that  both 
aided  the  concerts  and  was  aided 
by  them.  Pieces  by  composers 
such  as  Victor  Herbert  turned  up  more  and  more  frequently  on  the  program;  so,  too, 
did  the  works  of  the  March  King,  John  Philip  Sousa,  most  notably  his  1897  composition 
The  Stars  and  Stripes  Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the 
regular  finale  for  the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the 
leadership  of  the  Promenade  Concerts— which  in  1900  officially  became  known  as 
the  Pops.  The  early  conductors  were  of  European  background,  beginning  with  Adolf 
Neuendorff  and  also  including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 


This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin's 
brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by  Beethoven  and 
even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger.  The  pub- 
lic complained  loudly  enough  that  the  BSO's  management  declined  to  renew  Casella's 
contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a 35-year-old  violist  who  had  been 

playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the 
next  fifty  years  but  would  complete  its  transformation.  By 
the  time  of  his  death  in  1979,  the  Boston  Pops  would  be 
a national  institution  in  America,  a musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led 
the  Pops  in  Symphony  Hall  as  a replacement  during  the 
1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta,  a chamber  or- 
chestra composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named 
the  permanent  conductor— an  appointment  that  instead 
went  to  Alfred  Casella.  Undaunted,  Fiedler  decided  to 

Opening  Night  ot  Pops  2005,  with  special  guest  Lou  Rawls  (top) 

A caricature  of  Arthur  Fiedler  early  in  his  career  by  artist  Charles  Schmidt  (bottom) 
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organize  and  conduct  his  own  five-week  series  of  popular  con- 
certs. He  would  even  go  the  Boston  Symphony  one  better  by 
performing  the  concerts  outdoors  and  for  free.  On  July  4, 1929, 
Fiedler  inaugurated  a series  that  continues  to  this  day,  now 
under  the  Boston  Symphony's  auspices:  the  Esplanade  Con- 
certs, which  are  held  on  the  east  bank  of  the  Charles  River. 

The  response  was  ecstatic.  After  Casella's  departure,  the  BSO 
offered  Fiedler  a three-year  contract,  to  begin  with  the  1930 
Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  con- 
ductor. 


In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  ori- 
gins in  European  light  classical  music,  Fiedler  also  moved  the 
orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3, 1935,  Fiedler  led 
the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compo- 
sitions recorded  on  those  days  was  a tune  by  Jacob  Gade,  "Jalousie,"  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  "Jalousie"  became  the  first 
Victor  record— and  also  the  first  orchestral  record— to  sell  more  than  a million  copies.  In 
one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  estab- 
lishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had 

been  known  simply  as  "the 
orchestra  of  the  Pops  con- 
certs." It  was  not  until  RCA 
Victor  needed  a name  for 
the  label  that  a "Boston 
Pops  Orchestra"  was  born. 


Over  the  ensuing  years, 
Fiedler  maintained  the 
fame  of  the  Boston  Pops 
Orchestra  by  showcasing 
the  work  of  American  com- 
posers and  arrangers,  by 
featuring  young  American 
soloists,  and  by  making 
astute  use  of  the  media. 
Local  radio  broadcasts  of 
the  Boston  Pops  concerts 
began  in  1952;  Boston  Pops 
radio  broadcasts  were 


/J  ** 


Arthur  Fiedler  in  the  1970s  (top) 

A newspaper  sketch  of  a Pops  concert  in  the  early  years,  from  the  BSO  Archives  (bottom) 


23 


nationally  syndicated  each  week  from  1962  to  1992.  The 
national  public  television  program  Evening  at  Pops  was 
launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops 
kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops'  special  bicentennial  program 
on  the  Esplanade  on  July  4, 1976,  drew  more  than  400,000 
people.  After  Arthur  Fiedler's  death  on  July  10, 1979,  his  long- 
time associate  conductor,  Harry  Ellis  Dickson  (1908-2003), 
took  over  the  interim  leadership  of  the  orchestra,  along  with 
a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible 
task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980,  he  was  the  best- 
known  composer  for  film  in  the  world.  Williams  also  had  an 
enviable  classical  training;  he  had  worked  as  a jazz  pianist  in 
New  York;  and  he  had  arranged  albums  for  several  popular 
artists.  At  the  time  of  his  appointment,  he  had  not  yet  had 
much  public  experience  as  a conductor,  but  he  brought  to  the 
podium  the  background,  talent,  and  celebrity  to  succeed  at  a 
daunting  assignment.  Williams  both  broadened  and  updated 
the  Boston  Pops  repertoire,  writing  and  commissioning  many 
new  compositions  while  also  introducing  arrangements  of 
recent  pieces  of  popular  music— such  as  film  scores— that 
would  be  suitable  for  orchestral  performance.  He  maintained 
the  popularity  of  the  Evening  at  Pops  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 


At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task— finding  someone  to  follow  him.  The  appointment 
as  twentieth  Conductor  of  the  Boston  Pops  Orchestra— and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930— fell  to  Keith  Lockhart.  Born  in  1959, 
he  was  35  years  old  when  the  choice  was  made— the  same  age  as  Arthur  Fiedler  at  the 
time  of  his  appointment. 

Having  surpassed  the  milestone  of  his  1,000th  Boston  Pops  concert,  Keith  Lockhart  is 
now  in  his  fourteenth  season  as  Boston  Pops  Conductor.  He  has  made  65  television 
shows,  led  30  national  and  four  overseas  tours  with  the  Boston  Pops  Esplanade  Orches- 


John  Williams  returns  this  season  for  several  concerts  devoted  to  film  music 
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Highlights  of  the  2008  season  include 
Opening  Night  at  Pops  featuring 
Natalie  Cole,  a tribute  to  Leonard  Bernstein,  EdgeFest  concerts  with  special  guests 
Natalie  Merchant  and  the  Dresden  Dolls'  Amanda  Palmer,  and  JazzFest  concerts  featur- 
ing the  Dizzy  Gillespie  All-Stars  and  Arturo  Sandoval.  Broadway's  Brian  Stokes  Mitchell 
makes  a welcome  return,  and  concert  performances  of  Stephen  Sondheim's  A Little  Night 
Music  bring  together  Broadway  veterans  with  Vocal  Fellows  of  the  Tanglewood  Music 
Center.  Garrison  Keillor  and  A Prairie  Home  Companion  come  to  Symphony  Hall,  Riders 
in  the  Sky  make  their  Boston  Pops  debut,  and  Oleta  Adams  lends  her  voice  to  this  year's 
Gospel  Night.  Boston  Pops  Laureate  Conductor  John  Williams  takes  the  podium  for  a 
week  of  Film  Nights,  and  "Judy  Garland...  A Life  on  Stage"  uses  the  latest  technology  to 
blend  film  footage  and  her  vocals  with  the  Pops'  accompaniment.  As  Keith  Lockhart 
commented,  "Everything  about  our  programming  celebrates  120  years  of  great  traditions, 
but  is  infused  with  new  life.  The  Boston  Pops  will  continue  to  define  the  crossover  musi- 
cal experience  well  into  this  new  century." 


tra,  and  recorded  eleven  albums.  His 
tenure  has  been  marked  by  a dramat- 
ic increase  in  touring,  the  orchestra's 
first  Grammy  nominations,  the  first 
national  broadcast  (on  CBS  Televi- 
sion) of  the  Fourth  of  July  spectacular 
from  the  Esplanade,  and  the  release 
of  the  Boston  Pops'  first  self-produced 
and  self-distributed  recordings,  now 
numbering  three:  Sleigh  Ride,  America, 
and  Oscar  & Tony. 
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Keith  Lockhart  has  led  more  than  1,000  Boston  Pops  concerts  as  Boston  Pops  Conductor  (top) 

Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history:  1959  (left),  1980  (center),  and  2007  (right) 
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We  know  the  power  of  a moving  performance.  That’s  why  American  Airlines  proudly 
supports  the  arts  in  communities  around  the  world.  After  all,  we  offer  world-class 
performances  to  more  than  250  cities  in  40  countries  around  the  globe.  Book  your 
next  trip  online  at  AA.com  or  call  us  at  1-800-433-7300. 


We  know  why  you  fly 


AmericanAirlines 

A A. conn 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's 
Chair,  fully  funded  in 
perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

first  violins 

Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
Paul  MacDowell 
James  Orent 
Maynard  Goldman 

second  violins 

Clayton  Hoener 
Colin  Davis 
Susan  Shipley 
Christine  Vitale 
Pattison  Story 
Dorothy  Han 
Melissa  Howe 
Stacey  Alden 
Rebecca  Katsenes 
Kay  Knudsen 


violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Abigail  Kubert  Cross 

cellos 

Ronald  Lowry 
Theresa  Borsodi 
William  Rounds 
Kevin  Crudder 
Jennifer  Lucht 
Eugene  Kim 
Toni  Rapier 
Alexei  Gonzales 

basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 

flutes 

Renee  Krimsier 
Kathleen  Boyd 

piccolo 

Ann  Bobo 


oboes 

Andrew  Price 
Frank  Charnley 

english  horn 

Barbara  LaFitte 

clarinets 

Ian  Greitzer 
Aline  Benoit 

bass  clarinet 

David  Martins 

bassoons 

Ronald  Haroutunian 
Donald  Bravo 

horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 

trumpets 

Bruce  Hall 
Gregory  Whitaker 
Richard  Kelley 
Steven  Emery 

trombones 

James  Nova 
Hans  Bohn 


bass  trombone 

Angel  Subero 

tuba 

Gary  Ofenloch 

timpani 

Richard  Flanagan 

percussion 

James  Gwin 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

harp 

Susan  Robinson 

keyboard 

Bob  Winter 

librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

personnel 

managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

stage  manager 

John  Demick 


We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  were  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That’s  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 
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Managing  Investments  for  Families  since  1885 

Investment  Management  • Estate  and  Financial  Planning 
Corporate  Trustee  • Estate  Settlement  • Family  Office  Services 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


Tuesday  evening,  June  17,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

FIDUCIARY  TRUST  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS  A BSO  BUSINESS  PARTNER 

For  Lenny  Williams 

Suite  from  On  the  Waterfront  Bernstein 

Presenting 

BOSTON  POPS  HIGH  SCHOOL  SING-OFF 
SEMI-FINALS 


Broadway  Baby,  from  Follies  Sondheim 

MOLLY  EVANS,  WALNUT  HILL  SCHOOL 


Your  Daddy's  Son,  from  Ragtime  Flaherty/Ahrens 

SAMARA  OSTER,  MILTON  ACADEMY 

One  More  Day,  from  Les  Miserables  Schonberg/Boublil 

ADAM  RANDALL,  MEGHAN  RYAN,  MICHAEL  RYAN,  BRAINTREE  HIGH  SCHOOL 
BRIANNA  SHETLER,  KIRSTEN  SHETLER,  NORTH  QUINCY  HIGH  SCHOOL 


INTERMISSION 

Presenting 

BRIAN  STOKES  MITCHELL 

Gerard  D'Angelo,  piano 


Selections  to  be  announced  from  the  stage 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  America  Associates,  Ben  Gurion  University;  Saint  Mary's  Women’s  Club;  Acoaxet;  1000  Southern 
Artery  Senior  Citizens  Center;  Perkiomen  Tours  & Travel;  Holbrook  Council  on  Aging;  Canton  Council  on  Aging;  The  Overlook; 
Harvard  Macy  Institute 


Week  7 


The  Boston  Pops  salutes 
Fidelity  Investments 
for  its  continued  support 
as  Season  Sponsor 


INVEST  H/l  ENTS 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


Wednesday  evening,  June  18,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
FIDELITY  FUTURESTAGE  NIGHT  AT  POPS 

PERSPECTA  TRUST  LLP  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS  A BSO  BUSINESS  PARTNER 

For  Lenny  Williams 

Suite  from  On  the  Waterfront  Bernstein 


Presenting 

BOSTON  POPS  HIGH  SCHOOL  SING-OFF 
SEMI-FINALS 


Astonishing,  from  Little  Women  Howland/Dickstein 

CAROLINE  CRONIN,  NORWELL  HIGH  SCHOOL 

Forget  About  the  Boy,  from  Thoroughly  Modern  Millie  Tesori/Scanlon 

OLIVIA  BUCKLEY,  WELLESLEY  HIGH  SCHOOL 

Being  Alive,  from  Company  Sondheim 

KATIE  MAYHEW,  MARTHA'S  VINEYARD  REGIONAL  HIGH  SCHOOL 

INTERMISSION 

Presenting 

BRIAN  STOKES  MITCHELL 

Gerard  D'Angelo,  piano 

Selections  to  be  announced  from  the  stage 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth  Worldwide 
Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Council  of  Engineering  Companies  of  Massachusetts;  Quincy  Retiree  Association;  Strata  Bank 
Club;  Land  Cruise,  Inc.;  Saint  Mary's  Parish;  Denure  Tours;  Lynn  Public  Schools;  College  of  the  Holy  Cross;  North  Hill 


Week  7 


at  Life  Care  Centers  of  America 


We  can  compose  a treatment  plan  that’s  right for  you. 


Massachusetts 

Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

Rhode  Island 

Cherry  Hill  Manor 

of  Acton 

of  Merrimack  Valley 

of  the  South  Shore 

Nursing  and 

978-263-9101 

978-667-2166 

781-545-1370 

Rehabilitation  Center 

Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

401-231-3102 

of  Attleboro 

of  Nashoba  Valley 

of  Stoneham 

Evergreen  House* 

508-222-4182 

978-486-3512 

781-662-2545 

Health  Center 

Life  Care  Center 

Life  Care  Center 

The  Oaks 

401-438-3250 

of  Auburn 

of  the  North  Shore 

Nursing  Center 

The  Bridge  at 

508-832-4800 

781-592-9667 

508-998-7807 

Cherry  Hill 

Highlands  Long  Term 

Life  Care  Center 

Life  Care  Center 

401-233-2880 

Care  Center 

of  Plymouth 

of  West  Bridgewater 

* Featuring  outpatient 

978-343-4411 

508-747-9800 

508-580-4400 

rehabilitation  services 

Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

of  Leominster 

of  Ray n ham 

ofWilbraham 

978-537-0771 

508-821-5700 

413-596-3111 

Life 

Care 

Centers 

of  A^nerica 


Skilled  nursing  ♦ Rehabilitation  ♦ Long-term  care 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  j LAUREATE  CONDUCTOR 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


Thursday  evening,  June  19,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

EdgeFest 

Excerpts  from  The  Planets , Suite  for  large  orchestra,  Opus  32  Holst 

Mars,  the  Bringer  of  War  (Allegro) 

Venus,  the  Bringer  of  Peace  (Adagio) 

Uranus,  the  Magician  (Allegro) 

Jupiter,  the  Bringer  of  Jollity  (Allegro  giocoso) 

INTERMISSION 

Presenting 

AMANDA  PALMER 
Pat  Hollenbeck,  music  arranger 

"point  of  it  all"  and  "Have  to  Drive"  arrangements  based  on  those  by  Paul  Buckmaster 

Steven  Mitchell  Wright,  choreographer 
Jeff  Maker,  lighting  director 

Boston  Conservatory  vocalists/dancers 
Ashley  Kenney  • Valerie  Larsen  • Jessica  Norland  • Georgia  Tapp 

Actors 

Blake  Brasher  ■ Casey  Long  • Becca  Rosenthal  • Clara  LaFrance  • Mali  Sastri 

Members  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  Conductor 

Special  thanks  to  Alyson  Mclnnes  • Brian  Viglione  • Jack  Palmer 
Alex  Palmer  • Kathy  Mockett  • John  Oberteuffer 

Selections  to  be  announced  from  the  stage 


Welcome  to  the  fourth  year  of  EdgeFest,  which  in  addition  to 
Boston  Pops  concerts  includes  the  EdgeFest  Cafe— post-concert  performances 
in  Higginson  Hall  (Cohen  Wing).  This  week's  performers  are 
The  Luminescent  Orchestrii,  whose  biography  is  on  page  55. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Touriffic-Primrose 


Week  7 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200  DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 
COPLEY  PLACE  617.536.6800  53  CENTRAL  STREET,  WELLESLEY  781.235.2065  EILEENFISHER.COM  I 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


Friday  evening,  June  20,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

EdgeFest 

Excerpts  from  The  Planets,  Suite  for  large  orchestra,  Opus  32  Holst 

Mars,  the  Bringer  of  War  (Allegro) 

Venus,  the  Bringer  of  Peace  (Adagio) 

Uranus,  the  Magician  (Allegro) 

Jupiter,  the  Bringer  of  Jollity  (Allegro  giocoso) 

INTERMISSION 

Presenting 
AMANDA  PALMER 
Pat  Hollenbeck,  music  arranger 

"point  of  it  all"  and  "Have  to  Drive"  arrangements  based  on  those  by  Paul  Buckmaster 

Steven  Mitchell  Wright,  choreographer 
Jeff  Maker,  lighting  director 

Boston  Conservatory  vocalists/dancers 
Ashley  Kenney  • Valerie  Larsen  • Jessica  Norland  • Georgia  Tapp 

Actors 

Blake  Brasher  • Casey  Long  • Becca  Rosenthal  • Clara  LaFrance  • Mali  Sastri 

Members  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  Conductor 

Special  thanks  to  Alyson  Mclnnes  ■ Brian  Viglione  • Jack  Palmer 
Alex  Palmer  • Kathy  Mockett  ■ John  Oberteuffer 

Selections  to  be  announced  from  the  stage 


Welcome  to  the  fourth  year  of  EdgeFest,  which  in  addition  to 
Boston  Pops  concerts  includes  the  EdgeFest  Cafe— post-concert  performances 
in  Higginson  Hall  (Cohen  Wing).  This  week's  performers  are 
The  Luminescent  Orchestrii,  whose  biography  is  on  page  55. 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Construction  Industry  Night  at  Pops;  Harvard  University  Outings  & Innings;  Mack  Trucks,  Inc. 


Week  7 
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wcrb.com 


M.  Steinert  & Sons 

Steinway  & other  pianos  of  distinction 
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KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


Saturday  evening,  June  21,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

JazzFest 

For  Lenny  Williams 

Overture  to  Candide  Bernstein 

Suite  from  Fancy  Free  Bernstein 

Galop— Waltz— Da  nzon 

Hayr  Mer 

First  movement  from  Piano  Concerto  No.  1 Tchaikovsky 

in  B-flat  minor,  Opus  23 

NAREH  ARGHAMANYAN 

INTERMISSION 

Presenting 

THE  DIZZY  GILLESPIE  ALL-STARS 

James  Moody,  saxophone  • Slide  Hampton,  trombone  • Claudio  Roditi,  trumpet 
John  Lee,  bass  • Lewis  Nash,  drums  • Cyrus  Chestnut,  piano 

Selections  to  be  announced  from  the  stage 


After  tonight's  concert,  visit  the  Jazz  Cafe  in  the 
Cabot-Cahners  Room  (first-balcony  level)  featuring  a performance  by  the 
Jazz  Revelation  Records  All-Stars  from  Berklee  College  of  Music. 
Admittance  is  free  with  your  Boston  Pops  ticket.  See  page  57  for  a biography  of  the  group. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Friends  of  Armenian  Culture  Society,  Inc.;  UNH  Alumni  Club  of  Boston;  Mystic  Valley  Regional  Charter 
School;  Elements  Event  Management;  Stonehill  College  Alumni  Association;  Brown  Club  of  Rhode  Island;  Showa  Boston; 

M.l.T.  Activities  Committee 


Week  7 


1 HI  JI  K PRESIDENTIAL  LIBRARY  AND  MUSEUM 


HDIJLT 


ADMIT  ONE 


CHARM  SCHOOL 


DEBATE,  I960.  LESSONS  IN  SUBSTANCE  AND  STYLE 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


Sunday  evening,  June  22,  2008,  at  7:30 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

THE  LEARNING  COMMUNITY  CHARTER  SCHOOL  CONCERT 


JazzFest 

For  Lenny 

Overture  to  Candide 

Suite  from  Fancy  Free 
Galop— Waltz— Da  nzon 


Williams 

Bernstein 

Bernstein 


Allegro  moderato  from  Violin  Concerto  in  D Tchaikovsky 

DAISY  JOO 

WINNER  OF  THE  2008  BSO  YOUTH  CONCERTS  CONCERTO  COMPETITION 
AND  THE  HARRY  AND  MARION  DUBBS  BROOKLINE  YOUTH  CONCERTS  AWARD 


INTERMISSION 


Presenting 

THE  DIZZY  GILLESPIE  ALL-STARS 

James  Moody,  saxophone  • Slide  Hampton,  trombone  • Claudio  Roditi,  trumpet 
John  Lee,  bass  • Lewis  Nash,  drums  • Cyrus  Chestnut,  piano 


Selections  to  be  announced  from  the  stage 

After  tonight's  concert,  visit  the  Jazz  Cafe  in  the 
Cabot-Cahners  Room  (first-balcony  level)  featuring  a performance  by  the 
Jazz  Revelation  Records  All-Stars  from  Berklee  College  of  Music. 
Admittance  is  free  with  your  Boston  Pops  ticket.  See  page  57  for  a biography  of  the  group. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  Elderhostel,  Inc.;  Hawthorne  Tours;  Parexel  International;  Norwood  Scholarship  Foundation,  Inc.; 
Drug  Information  Association  Conference;  Brooksby  Village;  Mr.  Stanley  Cohen 


Week  7 


BRIAN  STOKES  MITCHELL 


Dubbed  "The  Last  Leading  Man"  by  The  New  York  Times,  Brian  Stokes  Mitchell  is  the  quintes- 
sential musical  theater  performer,  yet  his  work  on  the  big  and  small  screens  as  well  as  in  con- 
cert halls  around  the  country  has  been  equally  acclaimed.  In  fact,  in  the  past  few  years  his  per- 
formances as  a solo  vocalist  have  been  praised  by  critics  nationwide  with  sold-out  evenings  at 
the  Hollywood  Bowl,  Disney  Hall,  Jazz  at  Lincoln  Center,  Tanglewood,  Ravinia,  and  Symphony 
Hall.  His  musical  versatility  and  thrilling  voice  have  kept  him  in  demand  by  some  of  the  coun- 
try's finest  conductors  and  orchestras,  performing  Broadway  tunes,  jazz  standards,  and  con- 
temporary pieces  under  the  batons  of  Leonard  Slatkin,  Marvin  Hamlisch,  John  Williams,  and 
Paul  Gemignani.  Most  recently,  Stokes  took  to  the  famed  stage  at  Carnegie  Hall  for  his  solo 
debut,  a sold-out  evening  with  a 42-piece  orchestra  conducted  by  Paul  Gemignani.  Joining 
him  for  a few  selections  were  some  of  his  past  leading  ladies  including  Reba  McEntire,  Heather 
Headley,  and  Phylicia  Rashad.  At  Carnegie  Hall  in  the  summer  of  2005  he  was  Emile  de  Becque 
in  a star-studded  concert  version  of  Rodgers  and  Hammerstein's  South  Pacific  (co-starring 
Ms.  McEntire  as  Nellie  Forbush),  which  was  aired  on  PBS's  "Great  Performances"  (also  under 
the  baton  of  Gemignani).  Stokes,  McEntire,  and  Gemignani  brought  the  critically  acclaimed 
concert  to  the  Hollywood  Bowl  in  2007.  Equally  at  home  in  more  intimate  venues,  Stokes 
made  his  cabaret  debut  as  both  singer  and  musical  arranger  in  2005  in  Manhattan  at  Fein- 
stein's  at  the  Regency  in  the  critically  hailed  love/life,  which  subsequently  transferred  to 
Broadway's  Vivian  Beaumont  Theater  at  Lincoln  Center.  The  latter  performance  earned  him  a 
2006  Nightlife  Award.  It  may  be  on  the  Broadway  stage,  however,  where  Brian  Stokes  Mitchell 
has  received  the  most  adulation,  including  Broadway's  highest  honor,  the  Tony  Award.  He  was 
most  recently  on  Broadway  in  the  revival  of  Man  of  La  Mancha,  portraying  the  dual  roles  of 
Cervantes  and  Don  Quixote  and  earning  a Tony  nomination  and  a Helen  Hayes  Award  for 


his  work.  It  was  the  revival  of  Cole  Porter's  Kiss  Me,  Kate— in  the  roles  of  Fred  Graham  and 
Petruchio— that  earned  him  Tony,  Drama  Desk,  and  Outer  Critics  Circle  awards.  The  actor  was 
also  Tony-nominated  for  his  performance  as  Coalhouse  Walker,  Jr.,  in  the  epic  musical  Ragtime 
and  for  his  dramatic  turn  as  the  title  character  in  August  Wilson's  King  Hedley  II.  His  other 
Broadway  outings  include  Kiss  of  the  Spider  Woman,  Jelly's  Last  Jam  (in  which  he  replaced 
Gregory  Hines),  David  Merrick's  Oh,  Kay!,  and  Mail,  which  earned  the  actor  a Theatre  World 
Award  for  Outstanding  Broadway  Debut.  In  1998  he  joined  the  likes  of  Helen  Hayes,  Sir  John 
Gielgud,  Alec  Guinness,  and  James  Earl  Jones  when  he  became  the  sole  recipient  of  the  Drama 
League's  Distinguished  Performance  Award,  the  nation's  oldest  theatrical  honor,  for  his  com- 
manding turn  in  Ragtime.  His  recent  self-titled  CD  as  the  inaugural  artist  on  the  newly-formed 
Playbill  Records  label  has  earned  rave  reviews  from  fans  and  critics  alike.  For  more  information 
please  visit  www.Brianstokes.com. 


Zero  Arrow  Club 


directed  by  Scott  Zi 

Featuring  the  stars  of  last  summer's 
wildly  popular  Noel  Coward  revue, 

A.R.T.  company  members 
Remo  Airaldi,  Thomas  Derrah, 

Will  LeBow,  and  Karen  MacDonald. 


Corner  of  Arrow  St.  & Mass.  Ave. 


617.547.8300 


% amrep.org 

American  /Repertory  Theatre 
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HIGH  SCHOOL  SING-OFF 
42 SEMI-FINALISTS 


Molly  Evans  is  a 17-year-old  attending  Walnut  Hill  School  in  Natick,  Massachusetts.  She  has 
studied  voice  for  for  five  years,  and  piano  for  four.  For  her  audition  she  sang  "Broadway  Baby" 
from  Stephen  Sondheim's  Follies. 

Samara  Oster  is  currently  a 17-year-old  junior  at  Milton  Academy  in  Milton,  Massachusetts. 

A Brookline  native,  Samara  began  singing  musical  theater  in  second  grade  in  her  school's  pro- 
duction of  Bells  ore  Ringing.  Currently  she  participates  in  her  school's  jazz  program,  sings  in  an 
o coppella  group,  Three  for  Each  of  Us,  and  performs  in  school  productions. 

Adam  Randall  is  a senior  at  Braintree  High  School,  where  he  is  a member  of  the  Concert  Choir, 
Show  Choir,  Theater  Guild,  and  the  International  Thespian  Society.  His  extensive  theatrical 
experience  includes  productions  with  his  school's  Theater  Guild  as  well  as  the  New  Life 
Players,  Sporadic  Evolution,  and  Hingham  Civic  Music  Theater.  He  has  served  as  producer  for 
a number  of  Theater  Guild  productions,  and  was  both  director  and  producer  of  a production 
of  Fearful  Symmetry.  He  is  a choir  member  at  Hanover's  Living  Hope  Four  Square  Church. 

A freshman  at  Braintree  High  School,  Meghan  Ryan  is  a member  of  the  Chorus  and  Theater 
Guild  there.  She  has  acted  in  productions  with  Braintree's  Curtain  Call  Theater,  the  Milton 
Players,  and  the  Children's  Corner  Theater  in  Quincy,  as  well  as  in  school  productions  at  both 
St.  Ann  School  (Quincy)  and  Braintree  High  School.  A choir  member  at  St.  Ann  Parish  Church, 
she  has  also  participated  in  productions  with  the  "Raise  the  Curtain"  program  sponsored  by 
the  Quincy  Public  Schools  and  studied  hip-hop  dance  at  Total  Attraction  Dance  Studio  in 
Quincy. 

A Braintree  High  School  junior,  Michael  Ryan  is  a member  of  the  Concert  Choir,  Show  Choir, 
and  Theater  Guild.  He  has  acted  in  productions  with  the  Theater  Guild,  Braintree's  Curtain 
Call  Theater,  and  the  Children's  Corner  Theater  in  Quincy,  as  well  as  in  school  productions  at 
St.  Ann  School  (Quincy).  He  has  appeared  in  productions  with  the  "Raise  the  Curtain"  program 
sponsored  by  the  Quincy  Public  Schools,  is  a choir  member  at  St.  Ann  Parish  Church,  and  an 
assistant  teacher  at  St.  Ann  After  School  Program. 


Brianna  Shetler  is  a sophomore  at  North  Quincy  High  School,  where  she  is  a member  of  the 
choir,  select  choir,  women's  a coppello  choir,  band,  and  combined  band.  She  takes  private  les- 
sons in  voice,  classical  flute  and  piano,  as  well  as  jazz  flute  and  piano.  In  the  next  school  year, 
she  will  become  a member  of  the  Renaissance  program,  with  a concentration  on  voice  studies, 
and  a National  Honor  Society  member.  She  has  performed  in  productions  with  the  Needham 
Community  Theater,  Braintree  High  School  Theater  Guild,  her  middle  school  and  high  school, 
and  the  Quincy  Public  Schools'  "Raise  the  Curtain''  program. 

A junior  at  North  Quincy  High  School,  Kirsten  Shetler  is  a member  of  the  Choir  and  Select 
Choir,  as  well  as  the  director  of  the  women's  o cappella  choir.  She  is  a member  of  the  Renais- 
sance program,  with  a concentration  on  voice  studies,  and  will  soon  become  a National 
Honor  Society  member.  Her  extensive  experience  includes  productions  for  the  Needham 
Community  Theater  and  the  Footlight  Club,  Braintree  High  School's  Theater  Guild,  and  with 
her  middle  school  and  high  school,  and  the  "Raise  the  Curtain"  program  sponsored  by  the 
Quincy  Public  Schools. 

Caroline  Cronin  is  a junior  at  Norwell  High  School,  where  she  is  active  in  drama,  chorus,  the 
school  newspaper,  and  "Best  Buddies.''  She  is  also  involved  with  Nowell's  Company  Theatre 
and  participates  in  its  Teen  Conservatory  Program.  She  recently  won  awards  for  her  role  as 
Felicity  in  The  Real  Inspector  Hound,  performed  by  Norwell  High  School  in  this  year's  Massa- 
chusetts High  School  Drama  Guild  Festival,  and  she  placed  second  in  the  2007  National 
Association  of  Teachers  of  Singing  Song  Festival.  Her  plans  after  high  school  include  college 
and  pursuing  a career  in  musical  theater. 

Olivia  Buckley  is  a senior  at  Wellesley  High  School,  where  she  has  participated  actively  in  the 
theater  and  music  departments.  She  has  participated  in  many  local  and  regional  choruses,  was 
the  first  place  winner  in  the  2007  NATS  (National  Association  of  Teachers  of  Singing)  musical 
theater  competition,  and  placed  third  in  the  2007  NETC  (New  England  Theater  Conference) 
musical  theater  competition.  Ms.  Buckley  plans  to  continue  with  her  study  of  musical  theater 
in  college. 

Sixteen-year-old  sophomore  Katie  Mayhew  is  a native  Vineyarder  and  descendant  of  Governor 
Thomas  Mayhew,  the  first  European  to  settle  the  island  of  Martha's  Vineyard  in  the  1640s. 
Having  studied  violin,  theater,  dance,  and  voice  from  a young  age,  she  now  belongs  to  her  high 
school's  by-audition-only  choral  group,  participates  in  the  annual  musical,  performs  at  fund- 
raisers, and  composes  music  in  a variety  of  genres.  Katie  takes  all  honors  classes  and  hopes 
to  study  musical  theater  in  college. 
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AMANDA  PALMER 

Amanda  Palmer  is  a performer,  director,  composer,  and  musician  who  is  best  known  for  her 
role  as  front  woman  and  keyboardist  for  internationally  acclaimed  punk-cabaret  band  The 
Dresden  Dolls.  Her  recent  work  includes  a residency  at  the  Famous  Spiegeltent  at  Edinburgh, 
for  which  she  garnered  two  five-star  fringe  reviews,  and  a nearly-sold-out  American  Repertory 
Theatre  run  of  The  Onion  Cellar,  an  original  workshop  piece  spearheaded  by  Amanda  and  fea- 
turing The  Dresden  Dolls.  In  September  she  will  release  Who  Killed  Amanda  Palmer,  her  debut 
solo  album,  which  was  produced  by  esteemed  musician  Ben  Folds.  She  is  currently  busy  creat- 
ing two  songbooks  and  a fine  art  photo  book  as  well  as  directing  the  launch  of  Post-War  Trade, 
her  brainchild  of  innovative  merchandising. 


Daisy  Joo,  a junior  at  Sharon  high  school,  is  a violin  student  of  Jin-Kyung  Joen  at  the  New 
England  Conservatory  Preparatory  Division.  She  has  been  the  first  prize-winner  of  the  New 
England  Philharmonic's  Young  Artist  Competition,  the  Quincy  Symphony's  "Young  Artists 
Performs"  Concerto  Competition,  the  Waltham  Philharmonic's  Concerto  Competition,  and  the 
Parkway  Concert  Orchestra's  Violin  Competition.  In  addition  to  having  performed  concertos 
with  those  orchestras,  she  has  also  performed  with  the  Rhode  Island  Philharmonic  Orchestra. 
Daisy  has  received  scholarships  from  the  Sharon  Chamber  Music  Association  and  was  a select 
"Junior  Apprentice"  at  the  Killington  Music  Festival,  where  she  collaborated  with  Max  Levinson 
and  studied  with  Juliette  Kang,  Yehonatan  Berick,  and  Miriam  Fried.  Last  summer  she  was  a 
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scholarship  student  at  Le  Domaine  Forget  in  Quebec  and  studied  with  Mark  Fewer,  Yehonatan 
Berick,  and  the  Arthur-Leblanc  String  Quartet.  Daisy  has  participated  in  master  classes  given 
by  Irina  Muresanu,  Miriam  Fried,  Lynn  Chang,  Regis  Pasquier,  and  James  Ehnes.  As  a violinist 
in  NEC's  Youth  Philharmonic  Orchestra,  she  has  toured  Brazil,  Venezuela,  and  China. 


NAREH  ARGHAMANYAN 


Born  in  1989  in  Vanadzor,  Armenia,  Nareh  Arghamanyan  began  her  piano  studies  at  age  five. 

At  the  Tchaikovsky  Music  School  for  Talented  Children  in  Yerevan  she  studied  with  Alexander 
Gurgenov  and  later  with  Armen  Babakhanian.  In  2004  she  was  the  youngest  student  admitted 
to  Vienna's  University  for  Music  and  Performing  Arts,  where  she  studied  with  Heinz  Medjimorec 
and  graduated  this  year  with  highest  honors.  Last  month  Ms.  Arghamanyan  won  the  2008 
Montreal  International  Music  Competition  as  well  as  the  Audience  Choice  Award  and  a spe- 
cial award  for  the  best  interpretation  of  the  imposed  work  by  Alexina  Louie.  She  won  first  prize 
at  the  2007  Piano  Campus  International  Competition  in  Pontoise,  France,  and  second  prize  at 
the  2007  Jose  Roca  International  Competition  in  Valencia,  Spain.  She  also  took  first  prize  at 
the  2005  Josef  Dichler  Piano  Competition  in  Vienna,  where  she  was  awarded  a scholarship 
from  the  Herbert  von  Karajan  Foundation.  Her  first  major  recognition  came  at  the  2000  Gina 
Bachauer  International  Junior  Piano  Competition  in  Salt  Lake  City,  where  she  won  second 
prize.  Previously  she  had  won  first  prizes  at  both  the  1997  International  Chopin  Piano  Competi- 
tion in  Yugoslavia  and  the  1998  International  Competition  for  Young  Talents  in  Ukraine.  In  1999 
she  won  the  Gold  Medal  at  the  Armenian  Legacy  National  Piano  Competition  in  the  juniors' 
category.  Ms.  Arghamanyan  has  appeared  at  such  international  festivals  as  the  Colmar  Festi- 
val in  France  (at  the  invitation  of  violinist  Vladimir  Spivakov),  and  gave  a recital  at  the  Palais 
d'Athenee  in  Geneva,  Switzerland.  In  2006  she  appeared  in  the  Chamber  Music  San  Francisco 
Music  Series  under  the  auspices  of  the  Guzik  Foundation  and  in  2004  was  soloist  with  the 
Mont  Blanc  Symphony  (France).  Upcoming  engagements  include  appearances  with  the 
Montreal  Symphony  Orchestra  and  recitals  in  the  United  States,  Canada,  and  Paris.  This  sum- 
mer, sponsored  by  the  Friends  of  Armenian  Culture  Society,  she  will  be  a Fellow  at  the  Tangle- 
wood  Music  Center. 
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JAMES  MOODY 


James  Moody  was  born  in  Savannah,  Georgia,  on  March  26, 1925,  and  raised  in  Newark,  New 
Jersey.  He  took  up  the  alto  saxophone,  a gift  from  his  uncle,  at  age  16,  but  after  hearing  Buddy 

Tate  and  Don  Byas  in  the  Count  Basie  Orchestra,  he  switched  to  the  tenor 
saxophone.  Following  his  discharge  from  the  U.S.  Air  Force  in  1947,  he 
joined  the  influential  bebop  big  band  of  Dizzy  Gillespie.  Immediately 
thereafter,  he  recorded  with  trumpeter  Howard  McGhee  and  vibraphonist 
Milt  Jackson,  and  one  year  later  made  his  recording  debut  as  a leader 
with  James  Moody  and  His  Bop  Men,  using  members  of  the  Gillespie 
band.  In  1949  Mr.  Moody  moved  to  Europe,  where  he  cut  his  master- 
piece, "Moody's  Mood  for  Love,"  an  improvisation  on  the  chord  changes 
of  the  song  "I'm  in  the  Mood  for  Love."  He  returned  to  the  United  States 
in  1951  and  worked  frequently  with  Dinah  Washington  and  Eddie  Jefferson. 
In  1963  he  reconnected  with  Gillespie,  performing  in  the  trumpeter's 
quintet  for  the  remainder  of  the  decade.  Mr.  Moody  moved  to  Las  Vegas 
in  1970,  but  returned  east  several  years  later.  In  1985  he  received  a 
Grammy  Award  nomination  for  his  performance  on  Manhattan  Transfer's  Vocolese  album.  In 
1995  numerous  musicians  and  guests  including  Max  Roach,  Sonny  Rollins,  Tito  Puente,  Arturo 
Sandoval,  and  Bill  Cosby  joined  Mr.  Moody  in  a surprise  70th-birthday  party  at  the  Blue  Note 
in  New  York  City.  In  1997  he  made  a cameo  appearance  as  Mr.  Glover  in  the  Clint  Eastwood 
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film  Midnight  in  the  Garden  of  Good  and  Evil,  and  in  1998  he  attended  a White  House  reception 
hosted  by  President  Clinton  honoring  the  1998  Jazz  Masters.  Today  Mr.  Moody  continues  to 
garner  rave  reviews  and  perform  concerts  worldwide  to  delighted  audiences. 


SLIDE  HAMPTON 

In  August  1998  Slide  Hampton  stated: " The  purpose  of  Jazz  is  to  help  people  realize  their 
self-worth  and  individuality."  As  a master  trombonist,  composer,  arranger,  and  teacher,  Slide 

Hampton  is  a formidable  champion  of  the  jazz  tradition  and  an  innovative 
herald  of  jazz  evolution.  He  has  graciously  assumed  the  responsibility 
of  being  the  international  ambassador  of  this  American  classical  music. 
Although  he  won  a 1998  Grammy  Award  for  Best  Jazz  Arrangement  with 
a Vocalist,  his  coveted  trophy  is  reaching  the  hearts  and  challenging  the 
minds  of  his  students,  peers,  and  listeners.  In  1944,  when  he  was  twelve 
years  old,  Slide  joined  the  Hampton  Band.  Growing  up  in  Indianapolis  and 
touring  in  the  midwest  with  his  performing  family,  he  encountered  music 
up  close  and  personal  from  the  likes  of  J.J.  Johnson  and  Wes  Montgomery, 
who  were  among  his  first  influences.  At  the  age  of  twenty,  Slide  per- 
formed in  Carnegie  Hall  with  the  Hampton  Band,  soon  branching  out  to 
work  with  bands  led  by  luminaries  such  as  Dizzy  Gillespie,  Art  Blakely, 
Max  Roach,  Barry  Harris,  Maynard  Ferguson,  Thad  Jones,  and  Mel  Lewis. 
Slide  also  composed  and  arranged  music  for  them.  In  1962  he  formed  the  Slide  Hampton 
Octet,  with  Booker  Little,  Freddie  Hubbard,  and  George  Coleman;  they  toured  in  the  United 
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States  and  Europe  and  recorded  on  several  labels.  From  1964  to  1967,  Slide  was  the  music 
director  for  various  orchestras  and  artists.  Following  a 1968  European  tour  with  Woody 
Herman,  Slide  took  up  residence  in  Europe  where  he  teamed  up  with  other  expatriates  like 
Kenny  Clarke,  Dexter  Gordon,  Art  Farmer,  Kenny  Drew,  and  Benny  Bailey.  Returning  to  the 
U.S.  in  1977,  Slide  began  a series  of  master  classes  at  prestigious  institutions  such  as  Harvard, 
the  University  of  Massachusetts  at  Amherst,  DePaul,  and  Indiana  University.  Because  of  his 
mastery  of  the  science  of  jazz,  Hampton's  reputation  as  a music  clinician  is  unsurpassed,  and 
the  jazz  community  has  consistently  drawn  on  his  expertise.  Slide  Hampton  and  his  World  of 
Trombones,  comprising  nine  trombones  and  a rhythm  section,  performed  and  recorded  to 
great  critical  acclaim.  In  1989,  along  with  Paquito  D'Rivera,  Slide  was  the  musical  director  of 
Dizzy  Gillespie's  Diamond  Jubilee,  a year-long  series  of  celebrations  honoring  the  Grand 
Master's  75th  birthday.  Slide  famously  observed:  "Music  inspires  Music."  He  elicits  the  best 
that  people  have  to  offer  by  never  settling  for  less  than  the  best  in  himself. 


CLAUDIO  RODITI 


Born  on  May  28, 1946,  in  Rio  De  Janeiro,  Brazil,  Claudio  Roditi  began  playing  piano  as  a child 
and  studied  formally  for  a while.  Although  he  continued  to  play  piano,  and  still  includes  it 

when  he  composes,  he  turned  to  the  trumpet  at  the  age  of  twelve.  He 
played  in  a school  band  and  gradually,  through  records  by  Harry  James, 
Louis  Armstrong,  Red  Nichols,  and  others,  he  began  playing  jazz  along- 
side the  music  of  his  native  land.  During  the  1960s  the  Brazilian  music 
scene  was  very  lively,  thanks  in  great  part  to  the  universal  popularity  of 
the  bossa  nova.  Roditi  worked  extensively  but  in  1970  came  to  the  United 
States  to  study  at  Boston's  Berklee  College  of  Music.  For  the  next  six 
years  he  played  throughout  the  northeast,  eventually  moving  to  New 
York.  He  continued  to  play  Brazilian  music,  recording  the  album  Cinnamon 
Flower  with  Bob  Mover,  on  which  he  was  joined  by  Charlie  Rouse.  Sub- 
sequent albums  under  his  own  name  have  been  in  the  jazz  idiom,  but  his 
Brazilian  musical  roots  often  emerge.  His  eclecticism  was  put  to  good  use 
during  his  work  with  Dizzy  Gillespie's  United  Nations  Orchestra.  Claudio 
Roditi  has  also  worked  with  Slide  Hampton's  Jazz  Masters  and  continues  to  blend  the  two 
musical  forms  he  loves.  As  he  has  said,  "I  am  a Gemini.  I was  born  in  one  country  and  live  in 
another  but  I love  them  both,  and  both  kinds  of  music,  too." 
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JOHN  LEE 


Bassist,  composer,  educator,  and  producer  John  Lee  was  born  June  28, 1952,  in  Boston.  The  son 
of  a Methodist  minister,  John  formed  his  earliest  musical  impressions  in  church  and  through 

listening  to  his  father's  extensive  jazz  record  collection.  After  graduating 
from  Overbrook  High  School  in  Philadelphia,  John  enrolled  at  the  Phil- 
adelphia Musical  Academy  in  1970.  During  this  period  he  began  appear- 
ing in  New  York  City,  working  with  the  bands  of  Carlos  Garnett,  Joe 
Henderson,  and  Pharoah  Sanders.  In  1972  he  was  hired  as  bassist  for  the 
Max  Roach  Quartet.  Later  that  year  he  moved  to  Europe  for  a stay  that 
would  last  until  1974.  During  this  period,  he  worked  and  recorded  with 
Gary  Bartz,  Philip  Catherine,  Joe  Henderson,  Chris  Hinze,  Jasper  Van'T 
Hof,  Joachim  Kuhn,  Charlie  Mariano,  and  Toots  Thielemans.  With  drum- 
mer Gerry  Brown  he  also  recorded  his  first  solo  effort  entitled  Infinite 
Jones.  After  returning  to  the  United  States,  John  began  to  work  with  the 
bands  of  Norman  Connors,  Gil  Evans,  Joe  Henderson,  and  Lonnie  Liston 
Smith.  In  1975  he  joined  Larry  Coryell's  Eleventh  House  while  also  form- 
ing his  own  band  with  Gerry  Brown.  Together  they  recorded  two  albums  for  Blue  Note  and  two 
for  Columbia.  During  this  period,  John  would  also  work  with  the  bands  of  Alphonse  Mouzon 
and  Gary  Bartz  while  producing  records  for  Atlantic,  Capitol,  Mercury,  and  Muse.  In  May  1977 
John  left  the  Eleventh  House  to  concentrate  on  the  John  Lee/Gerry  Brown  Band  and  also  to 
work  with  a trio  he  and  Brown  had  formed  with  guitarist  Philip  Catherine.  They  broke  up  the 
band  at  the  end  of  1981  to  pursue  different  musical  interests.  In  1982  John  joined  the  McCoy 
Tyner  Quintet,  where  he  worked  until  joining  the  Dizzy  Gillespie  Group  in  1984.  John  was  a 
member  of  Dizzy's  various  bands  including  the  Dizzy  Gillespie  Quintet,  the  70th  Anniversary 
Big  Band,  and  the  United  Nations  Orchestra  until  1992  when  Dizzy  became  ill.  More  recently 
John  has  been  producing  and  writing  as  well  as  working  with  the  Dizzy  Gillespie  Alumni 
All-Stars,  Dizzy  Gillespie  Big  Band,  Sonny  Rollins,  Jon  Faddis,  Slide  Hampton,  Claudio  Roditi, 
Gregory  Hines,  and  the  Fantasy  Band,  a group  formed  with  Chuck  Loeb,  Marion  Meadows,  and 
Dave  Samuels.  He  is  also  the  program  director  for  "DIZZY™:  The  Man  and  the  Music,''  the 
official  concert  and  clinic  program  celebrating  the  life  and  work  of  John  Birks  "Dizzy"  Gillespie. 
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LEWIS  NASH 


"Rhythm  Is  My  Business"  is  the  title  of  his  debut  recording  as  a leader,  and  rhythm  is  a boom- 
ing business  as  far  as  Lewis  Nash  is  concerned.  He  is  the  drummer  of  choice  for  an  incredible 

array  of  artists  and  is  equally  in  demand  as  a clinician  and  educator.  Born 
in  Phoenix,  Arizona,  Lewis  began  playing  drums  at  age  ten  and  by  age 
eighteen,  was  performing  with  local  jazz  groups.  By  the  time  he  was  21, 
Nash  had  become  the  "first  call"  jazz  drummer  in  Phoenix,  working  with 
Sonny  Stitt,  Art  Pepper,  Red  Garland,  Lee  Konitz,  Barney  Kessell,  and  Slide 
Hampton  during  their  engagements  in  the  city.  In  1981  he  moved  to  New 
York  City  and  joined  the  trio  of  the  great  jazz  vocalist  Betty  Carter.  He 
toured  internationally  with  Ms.  Carter  for  nearly  four  years  and  is  fea- 
tured on  three  of  her  recordings,  including  the  Grammy-winning  Look 
What  I Got.  World-renowned  bassist  Ron  Carter  hired  Lewis  Nash  in 
1984.  As  a member  of  Carter's  nonet,  quintet,  and  quartet,  Nash  toured 
extensively  and  is  featured  on  several  of  the  bassist's  recordings.  In  the 
fall  of  1986,  saxophonist  Branford  Marsalis  asked  Lewis  to  join  his  quar- 
tet. That  active  association  spanned  two  years  and  several  continents,  and  is  documented  on 
the  Grammy-nominated  recording  Random  Abstract,  as  well  as  two  videos.  When  trombone 
master  J.J.  Johnson  returned  to  the  jazz  scene  in  1988,  he  frequently  asked  Nash  to  provide 
rhythm  duties  for  his  band.  That  same  year,  Nash  joined  the  Don  Pullen/George  Adams  quar- 
tet, succeeding  the  late  Dannie  Richmond.  In  1989  he  toured  with  legendary  saxophonist 
Sonny  Rollins  and  also  performed  with  Stan  Getz,  Art  Farmer,  Clark  Terry,  and  Milt  Jackson. 
From  1990  to  2000,  Lewis  was  a member  of  the  Tommy  Flanagan  Trio,  and  is  featured  on 
seven  CD  recordings  with  the  late  piano  master.  During  this  period,  Nash  also  toured  and 
recorded  with  both  the  Carnegie  Hall  Jazz  Band  and  the  Lincoln  Center  Jazz  Orchestra.  His 
impressive  discography  (over  300  recordings)  includes  projects  with  jazz  legends  Dizzy 
Gillespie,  Oscar  Peterson,  Benny  Carter,  Hank  Jones,  and  John  Lewis,  as  well  as  new  jazz  stars 
Diana  Krai  I,  Joe  Lovano,  and  Roy  Hargrove.  Demonstrating  his  stylistic  diversity,  Nash  is  also 
featured  on  recordings  by  Natalie  Cole,  Bette  Midler,  Nancy  Wilson,  Kenny  Rankin,  Melissa 
Manchester,  and  George  Michael.  Currently,  while  he  continues  to  perform  and  record  with 
a wide  variety  of  artists,  Nash  leads  several  of  his  own  exciting  groups,  from  duo  to  septet. 
Thanks  to  the  sponsorship  of  Sonor  drums,  Zildjian  cymbals,  Remo  drumheads,  and  Regal 
Tip  drumsticks,  Lewis  has  also  become  a sought-after  jazz  educator.  His  lectures,  clinics,  and 
workshops  are  as  much  in  demand  as  his  bandstand  and  studio  work. 
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CYRUS  CHESTNUT 


Cyrus  Chestnut  was  born  in  Baltimore,  Maryland,  on  January  17, 1963.  He  first  received  musi- 
cal training  at  age  five  from  his  father,  McDonald  Chestnut,  and  at  age  seven  started  perform- 
ing publicly  at  Mount  Cavalry  Star  Baptist  Church.  Cyrus  received  further 
musical  training  at  the  Peabody  Preparatory  Conservatory  in  Baltimore, 
where  he  obtained  a certificate  in  piano  and  musical  theory.  Between 
1981  and  1985  he  attended  Boston's  Berklee  College  of  Music,  where  he 
was  awarded  the  Eubie  Blake  Fellowship  in  1982,  the  Oscar  Peterson 
Scholarship  in  1983,  and  the  Quincy  Jones  Scholarship  in  1984,  later 
graduating  with  a degree  in  jazz  composition  and  arranging.  He  began  his 
professional  career  working  with  John  Hendricks  (1986-88),  Terence 
Blanchard  and  Donald  Harrison  (1988-90),  and  Wynton  Marsalis  (1991). 
In  September  1991  he  became  Betty  Carter's  pianist,  staying  with  her 
until  1993.  During  these  years  he  also  worked  occasionally  with  Freddie 
Hubbard,  Branford  Marsalis,  Larry  Coryell,  Courtney  Pine,  Chico  Freeman, 
George  Adams,  Michael  Carvin,  Chick  Corea,  Joe  Williams,  and  Dizzy 
Gillespie.  Highlights  of  his  recording  career  as  a sideman  include  Crystal  Stair  and  Black  Pearl 
for  CBS,  with  the  Harrison-Blanchard  Quintet,  For  Art's  Sake  and  Indian  Blues  for  Candid,  with 
Donald  Harrison,  and  It's  Not  About  the  Melody  for  Verve,  with  Betty  Carter.  In  the  1990s, 
Cyrus  worked  and  recorded  with  Roy  Hargrove  ( The  Tenors  of  Our  Time,  Verve),  Christian 
McBride  ( Getting  to  It,  Verve),  and  singer  Kathleen  Battle  (So  Many  Stars,  Sony).  His  career  as 
a leader  started  in  1989  with  the  self-produced  Gospel  album  There's  a Brighter  Day  Cornin',  fol- 
lowed by  Japanese  Alfa  recordings  The  Nutman  Speaks  and  The  Nutman  Speaks  Again.  His  last 
recording  for  Alfa  was  Another  Direction,  which  earned  the  Golden  Award  from  the  prestigious 
Japanese  magazine  Swing  Journal.  In  1994  Cyrus  signed  with  Atlantic  Records;  his  first  album 
for  the  label  was  Revelation,  followed  by  The  Dark  Before  Dawn.  All  his  recordings  have  received 
excellent  reviews  and  worldwide  accolades.  Cyrus's  piano  style,  deeply  rooted  in  the  African- 
American  traditions,  exhibits  a deep  knowledge  of  the  history  of  jazz  piano.  The  influences  of 
Art  Tatum,  Hank  Jones,  Red  Garland,  and  Tommy  Flanagan  are  evident  in  his  playing,  but  he 
has  also  absorbed  many  other  musical  concepts,  which  he  blends  into  a mature,  extremely 
lyrical,  and  personal  style,  making  him  a major  force  in  the  evolution  of  jazz  piano  during  the 
21st  century. 
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A gypsy  tango  klezmer  punk  acoustic  string  band  from  New  York  City,  the  Luminescent 
Orchestrii  is  an  explosive  union  of  Romanian  Gypsy  melodies,  punk  frenzy,  salty  tangos,  hard- 
rocking  klezmer,  haunting  Balkan  harmony,  hip-hop  beats,  and  Appalachian  fiddle,  all  eaten 
and  spit  out  by  two  violins,  resophonic  guitar,  bullhorn  harmonica,  and  bass.  The  members 
come  from  different  scenes  in  New  York  City,  yet  are  united  by  their  love  of  Balkan  and  Gypsy 
music.  Sxip  Shirey  (resophonic  guitar,  melodica,  bullhorn  harmonica)  is  an  international  circus 
composer,  Sarah  Alden  (violin)  is  an  old-time  fiddle  player,  Rima  Fand  (violin,  viola)  is  an 
experimental  theater  composer,  and  Benjy  Fox-Rosen  (bass)  is  a jazz  bassist.  After  coming 
together  in  2002,  they  traveled  to  the  heart  of  Romania  to  spend  a summer  learning  music  and 
drinking  palinka.  This  marked  the  beginning  of  the  Orchestrii's  journey  into  Gypsy  music.  Since 
then  they  have  toured  across  the  United  States  and  Europe,  and  just  this  year  went  to  Serbia 
for  the  famous  Golden  Trumpet  Festival.  The  Luminescent  Orchestrii  has  hosted  several  of  the 
parties  that  define  a current  outrageous  party  and  music  scene  in  New  York  City,  including  the 
King  Gypsy  Rockers  Massive,  a three-room,  thirteen-band,  full-club  party  at  the  legendary 
Knitting  Factory.  The  Luminescent  Orchestrii  has  been  featured  on  BBC  Radio  Scotland's 
"New  York  Charm  Sessions,"  a six-week  series  that  was  hosted  by  Sxip,  on  NPR's  "Weekend 
America,"  as  part  of  a weekly  Global  Rhythm  Magazine  segment  hosted  by  Tom  Pryor,  on  John 
Shaefer's  "New  Sounds"  on  WNYC,  and  on  "Tower  of  Song"  WNCW.  They  have  been  high- 
lighted on  Sony  Music  Japan's  World  Event  village  website  in  videos  by  Masako  Tsumura  and 
in  articles  appearing  in  the  London  Times  and  New  York  Times.  The  Luminescent  Orchestrii  has 
self-released  two  full  length  CDs:  Too  Hot  To  Sleep,  and  a live  performance  CD,  The  Luminescent 
Orchestrii.  The  infamous  MEHANATA  Bulgarian  Bar,  which  is  known  in  New  York  for  housing 
the  city's  best  underground  Balkan  bands  and  DJs,  featured  two  Luminescent  Orchestrii  tracks 
on  the  compilation  entitled  Gypsy  Mania.  Putamayo  records  (a  pioneer  in  developing  the  non- 
traditional  market  with  distribution  in  more  than  100  countries)  is  also  featuring  a re-mix  of 
Luminescent  Orchestrii's  version  of  "Amari  Szi,  Amari”  on  their  Gypsy  Groove  compilation. 
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salutes 

MetLife 

a leading  foundation  supporter  of 
BSO  Youth  Education  Programs 


Foundation 


Recognizing  the  contribution  the  arts  make  to  the  health,  vitality, 
and  development  of  our  communities,  MetLife  Foundation  has 
made  a significant  commitment  to  assisting  the  BSO  in  making 
high-quality  learning  experiences  in  music  and  the  arts  available 
to  schoolchildren  statewide.  MetLife  Foundation’s  generous  multi- 
year support  has  helped  fund  these  youth  programs  over  the  past 
six  years. 


A variety  of  BSO  K-12 
education  programs 
serve  over  60,000  stu- 
dents (as  well  as  hun- 
dreds of  teachers)  across 
the  Commonwealth, 
providing  substantive, 
curriculum-integrated 
arts  exposure  and  education  in  the  public  schools  and  helping 
to  ensure  the  continued  role  of  the  arts  in  public  education.  For 
program  and  teacher  workshop  information,  please  call  the 
IJSO’s  Education  Office  at  617-638-9300. 
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THE  JAZZ  REVELATION  RECORDS  ALL-STARS 


The  Jazz  Revelation  Records  All-Stars  are  Pat  Carroll,  alto  sax;  Manami  Morita,  piano;  Edouard 
Brenniesen,  guitar;  Bulut  Gren,  trombone;  Yuki  Ito,  upright  bass;  and  Jeff  Fajardo,  drums.  Jazz 
Revelation  Records,  Berklee's  student-run  jazz  record  label,  was  formed  in  the  spring  of  2003. 
The  label's  staff  members  work  with  a strict  budget,  and  are  responsible  for  selecting  the 
artists  (the  label  received  over  50  submissions),  booking  studio  time,  recording  the  tracks, 
promoting  the  album,  and  designing  its  artwork.  The  artists,  in  turn,  receive  a free  professional- 
grade  recording  and  invaluable  production  experience,  preparing  them  for  life  after  Berklee. 
Under  previous  management,  Jazz  Revelation  Records  successfully  released  the  compilation 
CDs  Rebirth,  Two,  and  Ars  Novo.  Under  the  direction  of  current  president,  Michael  Borgida,  the 
label  has  released  The  New  Old  School  in  2007  and  Common  Ground  in  2008.  For  the  new  CD, 
the  label  gathered  10  passionate  and  committed  artists  from  around  the  world— Slovenia, 
South  Korea,  France,  Spain,  Japan,  Russia,  Canada,  and  the  United  States— all  speaking  the  tra- 
ditional language  of  jazz  in  a new  way,  with  influences  ranging  from  flamenco  and  avant-garde 
to  the  deep  South  and  everything  in  between.  This  summer,  the  label  will  present  its  fourth 
annual  Kendall  Square  Concert  Series  and  second  collaboration  with  the  Institute  of  Contem- 
porary Art,  Harborwalk  Sounds:  Berklee  at  the  ICA.  Both  are  weekly  showcases  of  the  label's 
artists.  For  more  information  on  Jazz  Revelation  Records,  visit  jrrecords.com.  Common  Ground 
is  available  at  Newbury  Comics,  iTunes,  and  jrrecords.com.  All  proceeds  will  be  poured  back 
into  maintaining  the  label. 


Probably  no  piece  of  music  is  more 
closely  identified  with  the  Boston 
Pops  than  The  Stars  and  Stripes 
Forever,  John  Philip  Sousa's  master- 
piece and  undoubtedly  the  world's 
most  famous  march.  "The  March 
King,"  as  Sousa  was  called,  com- 
posed the  work  in  his  head  while 
returning  to  America  from  Europe 
via  steamship  in  November  1896. 
The  piano  score  bears  the  date 
"Xmas  '96." 


Boston's  connection  to  The  Stars 
and  Stripes  Forever  began  in  April 
1897,  when  Sousa  — in  town  for 
concerts  with  his  own  band— com- 
pleted the  full  band  score  on  the 
26th.  The  official  premiere  took 
place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a new  statue  of 
George  Washington.  The  march  was  very  well  received  there  and  in  other  cities  where  it 
was  played  that  spring.  Six  weeks  later,  Sousa  had  completed  and  copyrighted  the  parts 
for  the  orchestral  version.  The  very  next  day— July  2, 1897— the  orchestral  version  of  The 
Stars  and  Stripes  Forever  was  given  its  first  performance  by  the  Boston  Pops  at  Symphony 
Hall.  By  the  end  of  the  century,  Sousa's  march  was  regularly  programmed  as  the  finale 
of  the  Pops  concerts,  an  honored  position  it  has  held  for  more  than  a hundred  years.  Its 
success  can  be  attributed  to  several  factors:  an  engaging  variety  of  melodies;  the  colorful 
scoring  (including  famous  passages  in  the  trio  section  for  the  piccolo  and  for  the  trom- 
bones); and  the  performance  style,  in  which  Sousa  had  the  featured  sections  stand  as 
they  played. 


THE  STARS  AND  STRIPES: 
FOREVER  AT  POPS 


The  Stars  and  Stripes  Forever  has  rightfully  earned  its  place  on  Pops  programs  and  in  the 
hearts  of  Americans.  Not  only  was  it  Sousa's  finest  achievement,  it  was  also  his  favorite 
composition.  Fittingly,  the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the 
bandleader's  headstone  in  the  Congressional  Cemetery  in  our  nation's  capital. 


BOSTON  POPS 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds  that  have  been  generously 
established  in  the  BSO's  endowment.  Yearly  income  from  these  funds  helps  support  the  Boston  Pops 
Orchestra's  ambitious  calendar  of  concerts,  tours,  recordings,  and  television  productions.  For  further 
information,  contact  Elizabeth  Roberts,  Major  Gifts  and  Campaign  Advisor,  at  (617)  638-9269. 

Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor's  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony  Shopping 


Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 


BOSTON  SYMPHONY  ORCHESTRA 


You'll  find  Steinway  pianos  on 
concert  stages  around  the  world. 


In  Boston,  you’ll  find 
them  exclusively  in 
our  showroom. 

No  other  piano  compares  to  a Steinway*  And  no  other  piano  store 
can  match  M*  Steinert  & Sons,  the  areas  only  authorized  Steinway 
dealer*  Featuring  the  entire  Family  of  Steinway-designed  pianos  — 
Steinway,  Boston  and  Essex* 


^ M.  Steinert  & Sons 

Steinway  & other  pianos  of  distinction 


(800)  944-2358 


www*msteinert*com 
Boston  ♦ Natick  ♦ Worcester 


* 
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The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the  Boston  Pops  generously 
donate  annual  gifts  that  fund  Pops  performances,  education  and  outreach  programs,  and  free  Pops  concerts 
throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as  of  April  2008,  are  cur- 
rent members  at  the  following  levels.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops, 
call  Yong-Flee  Silver  at  (617)  638-9253. 


FIEDLER  ENCORE 

Ms.  Cecile  Higginson  Murphy  • Megan  and  Robert  O'Block  • Robert  and  Roberta  Winters 

FIEDLER  MAESTRO 

Ronald  and  Kathleen  Jackson  • Paul  M.  Verrochi 

FIEDLER  STARS  AND  STRIPES 

Mr.  and  Mrs.  George  D.  Behrakis  • Mr.  and  Mrs.  Paul  Braverman  • Mr.  and  Mrs.  John  S.  Reed  • 
Stephen  and  Nancy  Skinner  • Joan  D.  Wheeler 

FIEDLER  BACKSTAGE 

George  and  Roberta  Berry  • Dick  and  Ann  Marie  Connolly  • Cynthia  and  Oliver  Curme  ■ 

Mr.  David  DAIessandro  • Mr.  and  Mrs.  James  Davis  • Charles  L.  and  Nancy  T.  Donahue  • 

Myrna  H.  and  Eugene  M.  Freedman  • Ms.  Carol  Fulp  and  Mr.  C.  Bernard  Fulp  • Susan  Hockfield  • 

Mr.  and  Mrs.  Stephen  J.  Hollingsworth  • In  Memory  of  Sandra  Ann  Koning  by  her  husband  Ron  Koning 
and  his  family  • Mr.  and  Mrs.  Peter  E.  Lacaillade  • Ms.  Avis  J.  Mello  • David  G.  Mugar  ■ 

Joseph  and  Joan  Patton  • Jack  and  Maggie  Skenyon  • Ms.  Jean  C.  Tempel  • Ms.  Sandra  A.  Urie  and 
Mr.  Frank  F.  Herron  • James  L.  Vincent  • Elizabeth  Weir  ■ Anonymous  (2) 

ARTHUR  FIEDLER  SOCIETY 

Beverly  Alexandre  • Carol  and  Anthony  Antico  ■ Mr.  and  Mrs.  Daniel  C.  Barry  • 

Kevin  and  Rosemarie  Bottomley  • Barbara  and  Gary  Bowen  • Mr.  and  Mrs.  Daniel  Brownell  • 

Mr.  Jeffrey  Bruce  • Monica  and  Franklyn  Caine  • Mr.  and  Mrs.  Kevin  T.  Callaghan  • Mr.  David  S.  Coffey  • 
Wayne  Davis  and  Ann  Merrifield  • Mr.  and  Mrs.  Martin  John  DeMatteo  • 

Mr.  James  Dore  and  Mrs.  Teresa  Dore  • Mr.  and  Mrs.  Richard  L.  Evans  • Peter  and  Dieuwke  Fiedler  • 

Mr.  Peter  L.  Fontecchio  • Mr.  and  Mrs.  Gregory  J.  Gailius  • Jane  and  Jim  Garrett  • 


Margaret  L.  and  John  A.  Griner  III  • Patricia  and  Galen  Ho  • Mr.  Timothy  P.  Horne  • 

Linda  M.  and  Minor  C.  Jones  • Michael  and  Jean  Joyce  • Dr.  and  Mrs.  William  J.  Landes  • 

Mr.  and  Mrs.  Don  LeSieur  • Keith  and  Emiley  Lockhart  • Mr.  and  Mrs.  Paul  A.  Looney  • 

Mr.  and  Mrs.  Caleb  Loring  III  • Mr.  and  Mrs.  Malcolm  W.  MacNaught  • Father  Michael  O'Hearn  • 

Mr.  and  Mrs.  E.  Lee  Perry  • Nancy  and  George  Putnam  • Mr.  and  Mrs.  Thomas  A.  Renyi  • 

Diane  and  Howard  Rothstein  • Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  • Mr.  and  Mrs.  Robert  V.  Shupe 
Dr.  and  Mrs.  Andrew  Silver  • Richard  and  Bonnie  Sullivan  • Mr.  and  Mrs.  Donald  G.  Sundue  • 

Tony  and  Martha  Vorlicek  • Charlotte  and  Herbert  S.  Wagner  III  • Scott  and  Barb  Wennerholm  • 

Mr.  and  Mrs.  William  G.  Walker  • Dr.  and  Mrs.  James  F.  White  • Mr.  Christopher  L.  Wilson  • 

Mr.  and  Mrs.  D.  Brooks.  Zug 
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Mr.  Thomas  Aicardi  • Mrs.  Gloria  Anita  Baker  • Mr.  and  Mrs.  Charles  E.  Batchelder  • 

Darrell  and  Rachel  Beard  • Allen  and  Valerie  Bishop  • Mr.  and  Mrs.  Joseph  R.  Blanchard  • 

Dr.  and  Mrs.  Eugene  R.  Boeglin,  Jr.  • Dr.  Susan  M.  Briggs  • Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  and  Mrs.  Charles  Celia  • Mr.  Gerald  Chesser  • Mr.  and  Mrs.  Eliot  W.  Denault  • 

Robert  Donaldson  and  Judith  Ober  ■ Mr.  and  Mrs.  Arthur  F.  Douglass  • Mr.  and  Mrs.  Melvin  B.  Drapkin 
Ms.  Mary  Dunbrack  • Eastern  Insurance  Group  • Dr.  Mostafa  El-Sherif  and  Dr.  Carolyn  Cottrell  • 

Mr.  Thomas  E.  Fardy,  CPA  • Mr.  and  Mrs.  Thomas  H.  Finneran  • Mr.  and  Mrs.  Leo  A.  Flanagan  • 

Ms.  Geraldine  Foster  • Mr.  Pasquale  Franchi  • Mr.  Michael  Freedman  and  Ms.  Dorothy  Puhy  • 

Cheryl  and  Harry  W.  Fry,  Jr.  • Mr.  and  Mrs.  George  P.  Gardner,  Jr.  • Mr.  Paul  Guarracino  ■ 

Mrs.  Olive  B.  Harvell  • Mr.  John  Hitchcock  ■ Mr.  and  Mrs.  John  Hull,  Jr.  • Mr.  and  Mrs.  Francis  V.  Knox 
Mr.  Edward  Krapels  • Mrs.  Paula  Kremer  • John  A.  Lechner  IV  and  Mary  F.  Higgins  ■ 

Mr.  and  Mrs.  David  S.  Lee  • Thomas  and  Donna  Leetch  • Ms.  Pamela  F.  Lenehan  and 
Dr.  Lawrence  F.  Geuss  • Ms.  JoAnn  Mason  • Mr.  Robert  McCaul  ■ Ms.  Sharon  A.  Miller  • 

Jor  and  Lorelei  Molchan  • Mr.  Patrick  B.  Moscaritolo  • Ms.  Donna  O'Keefe  • Oxford  Fund,  Inc.  • 

Mr.  and  Mrs.  Frederick  Richardson,  Jr.  • Ms.  Constance  M.  Ryan  • Mr.  and  Mrs.  Keith  C.  Shaughnessy  • 
Mr.  and  Mrs.  Sean  Silvia  • Mr.  Matthew  J.  Sliwa  • Mr.  and  Mrs.  Dennis  A.  Staats  • 

Mr.  and  Mrs.  Brian  Steele  • Mrs.  Carolyn  H.  Sullivan  • Mr.  and  Mrs.  Daniel  Sullivan  • 

Mrs.  Geraldine  P.  Sweeney  • Ms.  Kathryn  A.  Taylor  • Mr.  and  Mrs.  Robert  Tishman  • 

Mr.  and  Mrs.  Donal  B.  Tobin  • Mr.  and  Mrs.  Martin  Trust  • Mr.  Wallace  W.  Wadman  • 

Ms.  Eileen  Walker  • Mr.  and  Mrs.  Richard  R.  Walters  • Mr.  Robert  F.  White  • 

Mr.  and  Mrs.  Donald  B.  Wilson  • Dr.  and  Mrs.  Edward  Zamaidis  ■ Anonymous  (3) 
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Mr.  and  Mrs.  Ralf  Ake  Adolfsson  • Mr.  and  Mrs.  Peter  Allen  • Ms.  Candy  Altman  • 

Demetra  Anagnostopoulos  • Kathleen  and  Eugene  F.  Barnes  III  • Ms.  Suzanne  Bates  • 

Mr.  and  Mrs.  David  F.  Benson  • Mrs.  Laurie  J.  Berlinguet  and  Mr.  Paul  J.  Berlinguet  ■ John  and  Julie  Blassick 
Mr.  and  Mrs.  Frederick  R.  Blume  • Mr.  and  Mrs.  Richard  Bolger  ■ Ms.  Theresa  Braun  ■ Mr.  Todd  Brisbois 
Ms.  Deborah  Brosnan  • Douglas  R.  and  Frances  S.  Brown  • Ms.  Marcia  Brown  • Mr.  Barrie  Bruce  • 

Mr.  Robert  Calabrese  • Mr.  and  Mrs.  Victor  Castro  • Mr.  & Mrs.  Carl  J.  Chancey  • Mr.  Wesley  Chedister 
Mr.  and  Mrs.  Thomas  Christo  • Mr.  and  Mrs.  Stephen  R.  Clark  • Mr.  and  Mrs.  William  M.  Clark  • 

Mrs.  Anne  L.  Coakley  • Mr.  and  Mrs.  Vincent  Cooney  • Mr.  and  Mrs.  Roy  F.  Coppedge  III  • 

Dr.  John  J.  Costa  • Mr.  Donald  A.  Costantino  • Dr.  Philip  Cunningham  and  Ms.  Julia  A.  Walsh  • 

Ms.  Davida  R.  Dabate  • Mr.  and  Mrs.  Michael  C.  Davis  • Mr.  and  Mrs.  Disque  Deane  • 

Ms.  Mary  L.  V.  Deupree  • Vic  and  Karen  DiGravio  • Mr.  and  Mrs.  Barry  Durkin  ■ Mr.  William  Durkin  • 


Mr.  John  Dvorak  • C.J.  Eaton  • Ms.  Candace  Edelman  • Mr.  and  Mrs.  Michael  R.  Eisenson  • 

Ms.  Susan  Esper  • Ms.  Susan  Fagerstron  • Ms.  Donna  S.  Fallon  • Ms.  Leslie  A.  Fallon  • 

Mr.  Daniel  J.  Fennell  • Ross  and  Kathleen  Fenton  • Mr.  and  Mrs.  John  Foppiano  • Mr.  George  Ford  • 

Ms.  Karen  A.  Gallagher  • Mr.  Howard  Gardner  • Mr.  and  Mrs.  John  P.  Gately,  Jr.  • Ms.  Kate  Gilbane  • 
Ms.  Linda  L.  Gilbert  • Dr.  and  Mrs.  Richard  Gillis  • Mr.  and  Mrs.  Michael  Glor  • Dr.  and  Mrs.  Brian  Golden 
Mrs.  Nancy  Gonder  • Ms.  Linda  Gorham  • Mr.  and  Mrs.  John  Haslinger  • Mr.  David  Hawkins  • 

Health  Benefit  Concepts,  Inc.  • Ms.  Mary  Hines  ■ Miss  Isabel  B.  Hooker  • Mr.  Peter  E.  Hornstra  • 

Ms.  Agnes  A.  Hunsicker  • Mr.  and  Mrs.  Jeffrey  M.  Ikler  • Mr.  and  Mrs.  Richard  W.  Kazmaier,  Jr.  • 

Mr.  Michael  Keating  • Mr.  and  Mrs.  James  Kehoe,  Jr.  • Mr.  Edward  Kelley  • Mr.  and  Mrs.  John  P.  Kendall 
Ms.  Louise  Kennedy  • Ms.  Meredith  Koerner  • Ms.  Barbara  M.  Kostick  • Ms.  Janice  L.  Krohn  • 

Mr.  and  Mrs.  Theodore  Kurland  ■ Mr.  Ted  Kurland  • Mr.  and  Mrs.  Mark  J.  Laffey  • Mr.  Zenon  Lankowsky 
Mr.  and  Mrs.  Kevin  A.  Macdonald  • Mrs.  William  D.  Manice  • Mr.  Franklin  Marshall  ■ 

Ms.  Kathleen  R.  Martin  • Mr.  and  Mrs.  Michael  Martino  • Mr.  and  Mrs.  John  S.  McBride  • 

Mr.  and  Mrs.  Kevin  McCafferty  • Mr.  and  Mrs.  Jack  H.  McCarthy  • Brian  McDonald  • 

Mr.  Brian  J.  McEachern  ■ Mr.  Charles  McKee  • Mrs.  Deborah  A.  McLaughlin  and  Mr.  John  E.  McLaughlin 
Mr.  William  Meade  • Ms.  Christine  Meng  • Mr.  and  Mrs.  Roger  Minton  • Mr.  and  Mrs.  Michael  M.  Morga 
Mr.  and  Mrs.  George  W.  Morin  • Mr.  and  Mrs.  Peter  J.  Mulhern  • Mr.  George  Mumford  • 

Mr.  Daniel  Murphy  • Mr.  and  Mrs.  John  Murphy  • Mr.  and  Mrs.  Drew  E.  Myers  • 

Dr.  and  Mrs.  John  Nystrom  • Mr.  Stephen  J.  O'Brien  • Mrs.  Michael  Ohanian  • Mr.  Thomas  O'Keefe  • 
Mr.  and  Mrs.  Gerald  F.  O'Neil  ■ Mr.  and  Mrs.  William  L.  O'Neill  • Ms.  Janet  Osmun-Culver  • 

Ms.  Kathleen  J.  Parello  • Mr.  and  Mrs.  Richard  J.  Parker  • Mr.  and  Mrs.  Vincent  F.  Petroni  • 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos  • Dr.  and  Mrs.  Rodney  W.  Poling  • Mr.  and  Mrs.  David  E.  Posner  • 
Mr.  Robert  Presti  • Mr.  and  Mrs.  Francis  Prout  • Mr.  Richard  Purtell  • Mr.  Richard  P.  Quincy  • 

Ms.  Dusty  Ramos  • Ms.  Ruth  Riesbeck  ■ Ms.  Maureen  R.  Ross  • Mr.  and  Mrs.  Erven  A.  Samsel  • 

Mr.  and  Mrs.  Robert  T.  Sanford  • Mr.  and  Mrs.  Angelo  J.  Santinelli  ■ Mr.  Joseph  Schrade  II  • 

Mr.  and  Mrs.  Allen  B.  Schwartz  • Mr.  William  C.  Sheehan  • Mr.  and  Mrs.  Derek  A.  Smith  • 

Mr.  and  Mrs.  Regina  Sommer  • South  Shore  Savings  Bank  • Mr.  and  Mrs.  Charles  H.  Spaulding  ■ 

Ms.  Linda  M.  Stearns  • Ms.  Marsha  M.  Stringer  • Edward  A.  and  Rose  L.  Sullivan  • 

Mr.  and  Mrs.  Richard  Sullivan  • Mrs.  Nancy  Briggs  Tooke  • Marc  Ullman  • Mr.  and  Mrs.  John  Vittal  • 

Mr.  and  Mrs.  Louis  J.  Volpe  • Mr.  and  Mrs.  Samuel  W.  Wakeman  • Ms.  Claire  Walton  • 

Ms.  Leslie  Warner-Maloney  • Mr.  and  Mrs.  Richard  B.  Washburn  • Ms.  Beverly  F.  Watson  • 

Ms.  Jacqueline  J.  Waxlax  • Mr.  and  Mrs.  John  Weaver  • Mr.  Dale  Webb  • Mrs.  Maureen  Welch  • 

Mrs.  Donald  S.  White  • Mr.  and  Mrs.  Stephen  E.  White  • Mr.  C.  Frederick  Wilhelm  and 

Ms.  Winifred  P.  Wilhelm  ■ Mr.  and  Mrs.  Michael  J.  Woodall  • Ms.  Lynn  A.  Zlindra  • Anonymous  (5) 
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BSO  MAJOR  CORPORATE  SPONSORS 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Fidelity, 

I n/UESTMEIMTS  IT 

Fidelity  Investments  and  the  Boston  Pops  have  proudly  worked  together  to 
bring  wonderful  performances  to  audiences  in  Boston  and  beyond  for  years. 
As  the  partnership  grows,  so  does  our  investment  in  the  community  we  both 
share.  Through  the  Fidelity  FutureStage  program,  Fidelity  and  the  Pops  are 
building  the  future  of  music  in  Boston  by  honoring  music  educators  and 
supporting  arts  education  in  the  schools. 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a family  owned  business  for  over  90  years,  we 
share  a commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a long  friendship  between  two  of  Boston's  greatest  traditions. 

President  and  Chief 
Operating  Officer 


Jim  Kaloyanides 


John  Donohue 

Chairman,  President 
and  CEO 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


Jim  Carter 

Vice  President 
Eastern  Sales  Division 


ARBELLA* 

INSURANCE  GROUP 
CHARITABLE  FOUNDATION.  INC. 

The  Arbella  Insurance  Group  Charitable  Foundation,  Inc.  is  proud  to  sponsor  the 
Boston  Pops  in  our  first  season  as  an  official  sponsor.  We  pride  ourselves  on  our 
company's  local  roots,  serving  the  car,  home  and  business  insurance  needs  of  the 
New  England  region.  We  understand  the  local  landscape  because  it  is  where  we 
live.  Arbella  is  committed  to  giving  back  to  our  community,  and  to  be  able  to  sup- 
port the  gem  of  New  England's  cultural  institutions  is  an  honor  for  us. 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  & Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a century  Fairmont  Hotels  & Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a century  and 
we  are  excited  to  be  a part  of  such  a rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come 


AmericanAirlines® 

The  Boston  Symphony  Orchestra  and  American  Airlines  have  enjoyed  a partnership 
together  for  many  years.  Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for  us.  American  Airlines  is  also 
proud  to  support  the  Pops  and  we  look  forward  to  many  years  of  prosperity  together. 
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MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 


HUNTINGTON  AVENUE  ||||ir^— --  ■ ■ EE=j]||||  COHEN  WING 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Pops  program  information, 
call  "C-O-N-C-E-R-T"  (266-2378). 

The  BSO's  web  site  (bso.org)  provides  information  on  all  Boston  Symphony  and  Boston  Pops  activities  at 
Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can 
be  purchased  online  through  a secure  credit  card  transaction. 

Please  note:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take  place  only  during  the  seating  break 
approximately  five  minutes  after  the  start  of  each  performance. 

Smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

To  avoid  delays  in  food  service,  patrons  at  tables  are  encouraged  to  place  their  orders  as  early  as  possible. 

In  the  event  of  a building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door,  or  according  to  instructions. 

The  box  office  is  open  from  10  a.m.  until  6 p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1 p.m.  when  there  is  a concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a personal  check,  and  cash  are 
accepted  at  the  box  office.  To  charge  tickets  instantly  on  a major  credit  card,  or  to  make  a reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5 p.m.  Monday  through 
Friday  (until  4 p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Ticket  Prices:  floor— $87,  $67,  $40;  first  balcony— $52,  $46;  second  balcony— $26,  $19.  For  Natalie  Merchant: 
floor— $100,  $85,  $75;  first  balcony— $60,  $50;  second  balcony— $35,  $25.  For  Amanda  Palmer  of  the  Dresden 
Dolls:  floor— $55,  $45,  $35;  first  balcony  $45,  $40;  second  balcony— $25,  $20.  For  Group  Sales  of  25  or  more 
and  Event  Planning,  call  (617)  638-9345  or  (800)  933-4255. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on  the 
first-balcony  level,  also  audience-right,  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 


Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron  with  a ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

Boston  Pops  Broadcasts:  Saturday-evening  Boston  Pops  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

Esplanade  Concerts:  The  Boston  Pops  Esplanade  Orchestra  performs  free  concerts  at  the  Hatch  Shell  on  the 
Charles  River  Esplanade,  July  3 and  4 at  8pm. 

Friends  of  Pops:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  Please  e-mail  friendsofthebso@bso.org 
or  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  for  information.  If  you  are  already  a Friend  and  you  have 
changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  e-mail  bsobusinesspartners@bso.org  or  call  the  BSO  Business  Partners  Office  at  (617)  638-9277. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Tuesday  through  Friday  from  11am  until  4pm;  Saturday  from  noon  until  6pm;  and  from  one  hour  before  each  con- 
cert through  both  intermissions.  The  Symphony  Shop  features  a wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children's  books,  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchan- 
dise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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KEITH  LOCKHART  CONDUCTOR 
JOHN  WILLIAMS  LAUREATE  CONDUCTOR 


Help  us  meet  the  Challenge  and  ensure  the  Boston  Pops  PHOTOGRAPHY:  MICHAEL  LUTCH, 

**  HERVE  PELLITIER,  CHARLES  GAUTHIER 

the  freedom  to  continue  the  creative  blend  of  classic 
and  contemporary. 

There  are  three  ways  you  can  participate: 

1.  Make  a new  gift  to  the  Boston  Pops  Annual  Fund. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a small  group  of  anonymous  BSO  trustees,  the  Boston  Challenge 
will  match,  up  to  $250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds, 
as  well  as  gifts  from  participants  in  last  year’s  Challenge  if  renewed  at  the  same  level  or  higher. 

The  Boston  Challenge  will  match  all  gifts  received  by  June  30, 2008. 

To  learn  more,  or  to  make  a gift,  call  617-638-9276  or  visit  bostonpops.org/contribute. 


THE  BOSTON  CHALLENGE 

Extended  and  Expanded  for  a Second  Year 


THE  FIEDLER  SOCIETY 


friends  of  the 

BOSTON 


OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


today  study  hall  tomorrow 


Fidelity  FutureStage  is  inspiring  young  musicians  to  do  great 
things.  Even  if  they  don’t  become  Grammy®- winning  superstars, 
they’ll  still  learn  important  lessons,  like  practice  does  make  perfect. 


FIDELITY 


*0SPQPS  * Fidelity 


HaBPERT 


Season  Sponsor 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE,  TWO  & THREE  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 


617.267.4001 


COMPANIES,  UPb 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which  are 
subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Federal 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  qffer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited. 
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Better  Insurance  Protection 


Like  a great  concerto,  Arbella  mixes  elements  in  perfect  harmony  . . . and  creates  a lasting  impression. 
We  bring  you  quality  insurance,  excellent  service,  and  exciting  discounts.  All  conducted  by  the 
finest  local  insurance  agents.  Our  venue?  Like  this  one,  were  purely  New  England. 

To  learn  how  you  can  save  up  to  20%  on  both  your  auto  and  home,  contact  your  independent  agent 

or  visit  www.arbella.com.  Auto.  Home.  Business. 


ARBE  LLA 

INSURANCE  GROUP 


Here.  For  Good. 


KEITH  LOCKHART  I CONDUCTOR 

JOHN  WILLIAMS  I LAUREATE  CONDUCTOR 

/22im/ leofivn,  200S 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  • Diddy  Cullinane,  Vice-Chairman  • Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  • George  D.  Behrakis  • Mark  G.  Borden  • Alan  Bressler  • Jan  Brett  ■ 
Samuel  B.  Bruskin  • Paul  Buttenwieser  • Eric  D.  Collins  • Cynthia  Curme  • William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  • Charles  K.  Gifford  • Thelma  E.  Goldberg  • George  Krupp  ■ 

Shari  Loessberg,  ex-officio  • Carmine  Martignetti  • Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • 
Richard  P.  Morse  • Susan  W.  Paine  • Ann  M.  Philbin,  ex-officio  • Carol  Reich  • Edward  I.  Rudman  • 
Hannah  H.  Schneider  • Arthur  I.  Segel  • Thomas  G.  Sternberg  • Wilmer  J.  Thomas,  Jr.  • 

Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

life  trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R Cahners  • James  F.  Cleary  • 

John  F.  Cogan,  Jr.  • Abram  T.  Collier  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  ■ 

Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Avram  J.  Goldberg  • Edna  S.  Kalman  • 
George  H.  Kidder  • R.  Willis  Leith,  Jr.  ■ Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • 

William  J.  Poorvu  • Irving  W.  Rabb  • Peter  C.  Read  • Richard  A.  Smith  • Ray  Stata  • 

John  Hoyt  Stookey  • John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

other  officers  of  the  corporation 

Mark  Volpe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  • 

Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Shari  Loessberg,  Chairman  • William  F.  Achtmeyer  • Diane  M.  Austin  • Lucille  M.  Batal  • 

Maureen  Scannell  Bateman  • Linda  J.L.  Becker  • George  W.  Berry  • James  L.  Bildner  • 

Bradley  Bloom  • Anne  F.  Brooke  • Gregory  E.  Bulger  • William  Burgin  • Ronald  G.  Casty  • 

Carol  Feinberg  Cohen  • Susan  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  ■ Charles  L.  Cooney  • 
Ranny  Cooper  • James  C.  Curvey  • Mrs.  Miguel  de  Braganca  • Disque  Deane  ■ Paul  F.  Deninger  ■ 


at  Life  Care  Centers  of  America 


We  can  compose  a treatment  plan  that's  right for  you. 


Massachusetts 

Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

Rhode  Island 

Cherry  Hill  Manor 

of  Acton 

of  Merrimack  Valley 

of  the  South  Shore 

Nursing  and 

978-263-9101 

978-667-2166 

781-545-1370 

Rehabilitation  Center 

Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

401-231-3102 

of  Attleboro 

of  Nashoba  Valley 

of  Stoneham 

Evergreen  House’ 

508-222-4182 

978-486-3512 

781-662-2545 

Health  Center 

Life  Care  Center 

Life  Care  Center 

The  Oaks 

401-438-3250 

of  Auburn 

of  the  North  Shore 

Nursing  Center 

The  Bridge  at 

508-832-4800 

781-592-9667 

508-998-7807 

Cherry  Hill 

Highlands  Long  Term 

Life  Care  Center 

Life  Care  Center 

401-233-2880 

Care  Center 

of  Plymouth 

of  West  Bridgewater 

* Featuring  outpatient 

978-343-4411 

508-747-9800 

508-580-4400 

rehabilitation  services 

Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

of  Leominster 

of  Raynham 

ofWilbraham 

978-537-0771 

508-821-5700 

413-596-3111 

Life 

Care" 

Centers 

of  America 


Skilled  nursing  ♦ Rehabilitation  ♦ Long-term  care 
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Ronald  M.  Druker  • Alan  J.  Dworsky  • Alan  Dynner  • Ursula  Ehret-Dichter  • John  P.  Eustis  II  • 
Pamela  D.  Everhart  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • Judith  Moss  Feingold  • 

Steven  S.  Fischman  ■ John  F.  Fish  • Lawrence  K.  Fish  • Myrna  H.  Freedman  • Carol  Fulp  • 

Robert  P.  Gittens  • Michael  Gordon  • Paula  Groves  • Carol  Henderson  • Brent  L.  Henry  • 

Susan  Hockfield  • Osbert  M.  Hood  • Roger  Hunt  • William  W.  Hunt  • Ernest  Jacquet  • 

Everett  L.  Jassy  ■ Charles  H.  Jenkins,  Jr.  • Darlene  Luccio  Jordan,  Esq.  • Paul  L.  Joskow  • 

Stephen  R.  Karp  • Brian  Keane  • Douglas  A.  Kingsley  • Robert  Kleinberg  • Faria  H.  Krentzman  • 
Peter  E.  Lacaillade  • Renee  Landers  • Charles  Larkin  • Robert  J.  Lepofsky  • Christopher  J.  Lindop 
John  M.  Loder  • Edwin  N.  London  • Jay  Marks  • Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • 
Thomas  McCann  • Joseph  C.  McNay  • Albert  Merck  • Dr.  Martin  C.  Mihm,  Jr.  • Robert  Mnookin 
Paul  M.  Montrone  • Robert  J.  Morrissey  • Evelyn  Stefansson  Nef  • Robert  T.  O'Connell  • 

Joseph  Patton  ■ Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • Joyce  L.  Plotkin  • 

Dr.  John  Thomas  Potts,  Jr.  • Dr.  Tina  Young  Poussaint  • James  D.  Price  • Claire  Pryor  • 

Patrick  J.  Purcell  • John  Reed  • Donna  M.  Riccardi  • Susan  Rothenberg  • Alan  Rottenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • John  C.  Smith  • 

Charles  A.  Stakely  • Patricia  L.  Tambone  • Caroline  Taylor  • Mark  D.  Thompson  • Samuel  Thorne 
Albert  Togut  • Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • Paul  M.  Verrochi  • Robert  S.  Weil 
David  C.  Weinstein  • James  Westra  • Mrs.  Joan  D.  Wheeler  • Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • D.  Brooks  Zug 

overseers  emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • Joan  P.  Curhan  • Phyllis  Curtin 
Tamara  P.  Davis  • Betsy  P.  Demirjian  • JoAnne  Walton  Dickinson  • Phyllis  Dohanian  • 

Goetz  B.  Eaton  • Harriett  Eckstein  • George  Elvin  • J.  Richard  Fennell  • Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  Galligan,  Jr.  ■ Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • Jordan  Golding  • 

Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • Deborah  M.  Hauser  • 

Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lola  Jaffe  • Michael  Joyce  • Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • David  I.  Kosowsky  • Robert  K.  Kraft  • 
Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • Hart  D.  Leavitt  • Frederick  H.  Lovejoy,  Jr.  • 

Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • Mrs.  Harry  L.  Marks  ■ John  A.  Perkins  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Mrs.  Jerome  Rosenfeld  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • 

Patricia  Hansen  Strang  • Robert  A.  Wells  • Margaret  Williams-DeCelles  Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  • Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  • Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 


executive  board 

Mary  Gregorio,  Vice  President,  Special  Projects  Pat  Kavanagh,  Vice  President,  Membership  ■ 
Rosemary  Noren,  Vice  President,  Symphony  Shop  • 

Aaron  Nurick,  Vice  President,  Education  and  Outreach  • 

Beverly  Pieper,  Vice  President,  Hall  Services  Paula  Strasser,  Secretary  • 

Janis  Su,  Vice  President,  Public  Relations  Leah  Weisse,  Nominating  Chairman 
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NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


Your  Music.  Your  Coffee.  Your  reward 


For  recipes,  coffee  stories,  special  offers  & more,  visit 

WWW.NEWENGLANDCOFFEE.COM 
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Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  • Vincenzo  Natale, 
Chauffeur/Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 
Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  • H.R.  Costa,  Technical  Director  • Deborah  De  Laurel  I, 
Assistant  Chorus  Manager  • Vicky  Dominguez,  Operations  Manager  • Jake  Moerschel,  Assistant  Stage 
Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage  Technician  ■ Mark  C.  Rawson,  Stage 
Technician  • Mark  B.  Rulison,  Chorus  Manager  • Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 
Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  • Minnie  Kwon,  Payroll  Assistant  • John  O'Callaghan,  Payroll 
Supervisor  • Mary  Park,  Budget  Analyst  • Nia  Patterson,  Accounts  Payable  Assistant  • Harriet  Prout, 
Accounting  Manager  • Michael  Shea,  Cash  Accountant  • Teresa  Wang,  Staff  Accountant  • Audrey  Wood, 
Senior  Investment  Accountant 


£>2008  EILEEN  FISHER  ” INC 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200  DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 
COPLEY  PLACE  61  7.536.6800  53  CENTRAL  STREET,  WELLESLEY  781 .235.2065  EILEENFISHER.COM 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  • Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  • Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • Bart  Reidy,  Director  of 
Development  Communications  • Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  ■ Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  • Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  ■ Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Major  Gifts  Officer  • Kerri  Cleghorn,  Associate  Director,  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  ■ Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  • Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  • Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  • Joseph  Heitz,  Grant  Writer  • Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  • Andrea  Katz,  Coordinator  of  Special  Events  ■ Jill  Ng,  Senior  Major 
Gifts  Officer  • Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■ Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  • Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 

Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  • George  Triantaris,  Director  of  Principal  and  Planned  Giving 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  • Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  • Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  • Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  • Kyle  Ronayne,  Food  and  Beverage  Manager  • Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Facilities  Services  Lead  • 

Michael  Finlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  • Shawn  Wilder, 

Mailroom  Clerk 

house  crew  Jim  Boudreau,  Electrician  • Charles  F.  Cassell,  Jr.,  HVAC  • Francis  Castillo,  Upholsterer  • 
Dwight  Caufield,  HVAC  • Thomas  Davenport,  Carpenter  • Michael  Frazier,  Carpenter  • Paul  Giaimo, 
Electrician  • Sandra  Lemerise,  Painter  custodial  crew  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis, 
Assistant  Lead  Custodian  • Desmond  Boland  • Julien  Buckmire  ■ Angelo  Flores  • Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  • Robert  Casey  • Stephen  Curley  ■ Richard  Drumm  ■ Bruce  Huber 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 


CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 


Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 


Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  • Mary  Pitino,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 

Timothy  James,  Senior  Business  Systems  Analyst  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Taryn  Lott,  Public  Relations  Coordinator  • 
Matthew  Robinson,  Senior  Public  Relations  Associate  • Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  • Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 

Alyson  Bristol,  Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • 

James  Jackson,  Call  Center  Manager  • Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  • Michael  Miller,  Director  of  Ticketing 

Duane  Beller,  SymphonyCharge  Representative  • Gretchen  Borzi,  Marketing  Production  Manager  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • Theresa  Condito,  SymphonyCharge 
Representative  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  • Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  • Matthew  Heck,  Marketing  Projects  Coordinator  • Michele  Lubowsky,  Assistant 
Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Laura  Maas,  Merchandising  Assistant  • 
Dominic  Margaglione,  Senior  Subscription  Associate  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■ 
Maria  McNeil,  SymphonyCharge  Representative  ■ Michael  Moore,  E-Commerce  Marketing  Analyst  • 

Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  • Clint  Reeves,  Graphic  Designer  • 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  • Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web 
Application  Lead 

box  office  David  Chandler  Winn,  Manager 

box  office  representatives  Mary  J.  Broussard  • Cary  Eyges  • Mark  Linehan  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 

Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  • Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


© 2007  RCSH  All  Rights  Reserved 


Boston 

□ ld  City  Hall,  45  School  St.,  (617)  742-B4C1 
□ pen  for  Lunch,  Monday  - Friday  at  Noon 


Providence 

GTE C H Center,  1C  Memorial  Blvd.,  (4C1)  272-2271 

Group  Private  Dining  Available 
Reservations  &.  Gift  Cards  at  www.RuthsChris.com 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 
share  your  commitment  to  live  a vibrant  lifestyle  in  a lovely  community. 


Call  today  for  a tour  of  our  model  apartment  and  newly  renovated  Commons! 

A Full-Service  Lifecare  Community 


(781)  863-9660  • (800)  283-1114 


www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  This  season's  BSO  Archives  exhibit,  located  through- 
out the  orchestra  and  first-balcony  levels  of  Symphony  Hall,  displays  the  breadth  and 
depth  of  the  Archives'  holdings  in  order  to  document  the  many  facets  of  the  orchestra's 
history.  Highlights  of  this  year's  exhibit  include  artistic  renderings  inspired  by  the  BSO's 
musical  activities  (orchestra  and  first  balcony,  audience-right);  the  BSO's  early  concert- 
masters  (Massachusetts  Avenue  corridor);  the  90th  anniversary  of  a benefit  relief  con- 
cert given  by  the  BSO  in  December  1917  in  response  to  the  Halifax  disaster  (Massachu- 
setts Avenue  corridor);  the  close  connection  of  composers  Henri  Dutilleux  and  Samuel 
Barber  to  the  BSO  (Cabot-Cahners  Room);  the  anatomy  of  a Symphony  Hall  seat  (first- 
balcony  left);  Boston  Pops  encores  (orchestra-level  corridor  between  the  Hatch  Room  and 
the  rear  of  the  Symphony  Hall  auditorium),  and  the  BSO's  touring  history  (Cohen  Wing). 

A case  devoted  to  line  drawings  by  Olga  Koussevitzky  (1901-1978),  the  third  wife  of  BSO 
Music  Director  Serge  Koussevitzky,  can  be  found  on  the  first  balcony  (audience-right). 

An  amateur  artist,  Olga  Koussevitzky  was  particularly  adept  at  capturing  the  likenesses 
of  musical  luminaries  who  performed  with  the  orchestra.  Photographs  of  her  subjects  are 
displayed  with  the  drawings  to  demonstrate  how,  in  just  a few  lines,  Mrs.  Koussevitzky 
was  able  to  catch  the  essence  of  the  person. 

A case  devoted  to  the  BSO  performance  history  of  Samuel  Barber's  Piano  Concerto  can 
be  found  in  the  Cabot-Cahners  Room.  Pianist  John  Browning  was  soloist  for  the  world 
premiere  with  Erich  Leinsdorf  conducting  the  Boston  Symphony  Orchestra  in  Philhar- 
monic Hall  at  New  York's  Lincoln  Center  on  September  9, 1962. 

Shown  above  are  a photo  of  Aaron  Copland  (by  Constantine  Manos)  and  a pencil  drawing 
of  Copland  by  Olga  Koussevitzky.  Also  shown  above  is  part  of  the  facsimile  manuscript 
score  of  Barber's  Piano  Concerto  with  John  Browning's  markings  (gift  of  Cynthia  Stiehl). 
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During  the  2007  season,  his  thirteenth  as  Boston  Pops  Conductor,  Keith  Lockhart  sur- 
passed the  milestone  of  his  1,000th  Boston  Pops  concert.  In  February  1995,  he  was 
named  20th  conductor  of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  During 
his  tenure,  he  has  made  65  television  shows,  including  38  new  programs  for  PBS's 
Evening  at  Pops ; the  annual  July  Fourth  spectacular,  produced  by  Boston's  WBZ-TV  and 
shown  nationally  on  CBS  Television;  and  the  orchestra's  annual  holiday  special,  produced 
and  aired  in  Boston  on  WBZ-TV  and  nationally  on  PBS.  The  Boston  Pops'  2002  July 
Fourth  broadcast  was  Emmy-nominated,  and  the  Evening  at  Pops  telecast  of  "Fiddlers 
Three"  won  the  2002  ASCAP  Deems  Taylor  Award.  Keith  Lockhart  was  an  October 
2006  recipient  of  the  Bob  Hope  Patriot  Award  from  the  Congressional  Medal  of  Honor 
Society.  He  has  led  the  Boston  Pops  on  30  national  tours,  four  overseas  tours  of  Japan 
and  Korea,  and  in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  his 
direction,  the  orchestra  has  performed  to  enthusiastic  audiences  in  concert  halls  and 
sports  arenas  across  the  country.  In  September  2004,  they  appeared  live  on  national 
television  with  Sir  Elton  John  during  the  NFL  Season  Kickoff  special.  In  February  2002, 
Mr.  Lockhart  led  the  Boston  Pops  in  the  pre-game  show  of  Super  Bowl  XXXVI  at  the 
Louisiana  Superdome  in  New  Orleans.  Since  November  2004,  he  and  the  Boston  Pops 
have  released  three  self-produced  recordings:  Sleigh  Ride,  America,  and  Oscar  & Tony, 
all  available  online  through  www.bostonpops.org.  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  recorded  eight  albums  with  RCA  Victor —Runnin'  Wild:  The  Boston  Pops  Play 
Glenn  Miller,  American  Visions,  the  Grammy-nominated  The  Celtic  Album,  Holiday  Pops, 

A Splash  of  Pops,  Encore!,  the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite 
Things:  A Richard  Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical  studies 
with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University  in 


Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came  to  the 
Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both  the  Cincin- 
nati Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah  Symphony 
since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic  Games  in  Salt 
Lake  City.  He  will  conclude  his  tenure  there  after  the  2008-09  season.  Named  artistic 
advisor  of  the  Brevard  Music  Center  in  June  2006,  Mr.  Lockhart  has  recently  assumed 
that  position  with  the  North  Carolina  summer  educational  institute  and  festival.  As  a 
guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony  orchestras  of  Baltimore, 
Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas,  Edmonton,  Houston,  Los  Angeles, 
Minnesota,  Montreal,  New  York,  Philadelphia,  Saint  Louis,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver  as  well  as  the  Royal  Scottish  National  Orchestra,  Los  Angeles 
Chamber  Orchestra,  St.  Paul  Chamber  Orchestra,  New  York  Chamber  Symphony,  New 
Japan  Philharmonic,  Deutsches  Symphonie-Orchester  in  Berlin,  and  Concertgebouw 
Orchestra  of  Amsterdam.  He  led  his  first  major  opera  production,  Douglas  Moore's  The 
Ballad  of  Baby  Doe,  with  the  Washington  (D.C.)  Opera  and  in  spring  2004  made  his 
Boston  Lyric  Opera  debut  with  Puccini's  Tosca.  He  returned  to  BLO  in  November  2006 
for  Madama  Butterfly  and  will  return  again  in  2008  with  Offenbach's  Tales  of  Hoffmann. 

As  music  director  of  the  Utah  Symphony,  he  has  led  productions  of  Britten's  A Mid- 
summer Night's  Dream  and  Puccini's  La  Rondine.  Visit  www.keithlockhart.com  for  further 
information. 


THE  BEST  MEETINGS  HAPPEN  HERE" 


Downtown  Boston  101  Federal  Street  4th  Floor 
Boston,  MA  02110  (617)  737-1200 

WWW . METRDMEETINGCENTERS.  CO  Wl 
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In  January  1980  John  Williams  was  named  19th  Conductor  of  the  Boston  Pops  Orchestra 
since  its  founding  in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate  Conductor  fol- 
lowing his  retirement  in  December  1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  attended  the  Juilliard  School,  where  he 
studied  piano  with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  begin- 
ning his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s  and  has  won  four  Emmy  awards  for  his  work.  John 
Williams  has  composed  the  music  and  served  as  music  director  for  more  than  100  films, 
including  Indiana  Jones  and  the  Kingdom  of  the  Crystal  Skull,  Munich,  Memoirs  of  a Geisha, 
War  of  the  Worlds,  all  six  films  in  the  Star  Wars  series,  Harry  Potter  and  the  Prisoner  of 
Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets,  Catch  Me  If  You  Can, 
Minority  Report,  Harry  Potter  and  the  Sorcerer's  Stone,  A.I.  Artificial  Intelligence,  The  Patriot, 
Angela's  Ashes,  Stepmom,  Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers, 
Nixon,  Sabrina,  Schindler's  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home 
Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  first  three  Indiana  Jones  films,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial), 
Superman,  Close  Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye,  Mr.  Chips.  Mr.  Williams 
has  received  45  Academy  Award  nominations,  making  him  the  Academy's  most  nomi- 
nated living  person,  and  has  been  awarded  five  Oscars,  seven  British  Academy  Awards, 
twenty  Grammys,  four  Emmys,  and  four  Golden  Globes,  as  well  as  several  gold  and  plat- 
inum records.  He  served  as  Grand  Marshal  of  the  2004  Tournament  of  Roses  parade  and 
was  a 2004  recipient  of  the  Kennedy  Center  Honors. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and  trum- 
pet. His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the  opening 
of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in  November 
2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He  composed 
Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the  NBC  News 
theme  "The  Mission,"  "Liberty  Fanfare,"  composed  for  the  rededication  of  the  Statue  of 
Liberty,  "We're  Lookin'  Good!,"  composed  for  the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  the  themes  for  the  1984, 1988,  and  1996  Summer 
Olympic  Games,  and  Tributes!  (for  Seiji),  honoring  Seiji  Ozawa's  25th  anniversary  as  BSO 
music  director.  Many  of  Mr.  Williams's  film  scores  have  been  released  as  recordings;  the 
soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies.  He  has  also  led 
a highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on  Philips  and  Sony 
Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and  the  Boston  Pops 
Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony  Orchestra  both 
at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  conductor  with  many 
major  orchestras,  including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Phila- 
delphia Orchestra,  the  Chicago  Symphony,  the  Pittsburgh  Symphony,  the  Dallas  Sym- 
phony, the  San  Francisco  Symphony,  the  National  Symphony  Orchestra,  and  the  Los 
Angeles  Philharmonic  with  which  he  has  appeared  many  times  at  the  Hollywood  Bowl. 
With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams  has  recorded  his  Violin  Concerto, 
TreeSong,  and  Three  Pieces  from  Schindler's  List  for  Deutsche  Grammophon.  Mr.  Williams 
holds  honorary  degrees  from  twenty-one  American  universities,  including  The  Juilliard 
School,  Berklee  College  of  Music  in  Boston,  Boston  College,  Northeastern  University, 
Tufts  University,  Boston  University,  the  New  England  Conservatory  of  Music,  the  Univer- 
sity of  Massachusetts  at  Boston,  The  Eastman  School  of  Music,  the  Oberlin  Conservatory 
of  Music,  and  the  University  of  Southern  California. 


Enjoy  Senior  Living  in 
Perfect  Harmony 

Susan  Bailis  Assisted  Living  helps  seniors 
stay  healthy,  active  and  independent  so 
they  can  enjoy  life  in  perfect  harmony. 
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BE  PART  OF  HISTORY. 

Watch  the  first-ever  Boston  Pops 
internet  TV  show  on  boston pops. tv 
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the  newly  released  "Oscar  & Tony" 

CD  recording  session,  interviews  with 
musicians,  a conducting  lesson  by  Keith 
Lockhart,  behind  the  scenes  footage, 
andmore.Goto  boston  pops.tv\ 
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The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high— ten  cents  a glass. 

A ticket  went  for  a quarter.  "The  Programme  for  these  Concerts,"  the  Boston  Symphony 
assured  its  public,  "will  be  made  up  largely  of  light  music  of  the  best  class. . So  on 
Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed  up  at  the  old 
Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The  founder  of  the 
Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this  new  series  in  the 
hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert  gardens  in  Vienna, 
where  he  had  been  a music  student.  (He  also  wanted  to  provide  summer  employment 
for  the  members  of  the  Boston  Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston  public  understood  that  it 
was  being  offered  the  chance  to  relax  in  a fantasy  of  European  pleasures— though  noth- 
ing so  daring  as  the  model  of  a Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse,  which  humor- 
ously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly  American 
tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra's  concerts  remains 
strikingly  similar  to  the  original— three  sections  divided  by  two  intermissions,  with  the 
evening's  heaviest  piece  sandwiched  in  the  middle— the  character  of  much  of  the  music 


Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra  (left) 

Keith  Lockhart  joined  by  guest  narrator  Conan  O'Brien  for  the  1 997  "A  Company  Christmas  at  Pops"  concert  (center) 

John  Williams  and  Leonard  Bernstein  at  the  June  1989  "Harvard  Night  at  Pops"  marking  the  50th  reunion  of  Bernstein's  class  (right) 


has  changed,  as  has  the  event's 
character  as  a whole. 


How  did  the  change  happen?  In 
part,  it  came  about  because  the 
audience  took  so  readily  to  the 
series.  Another  reason  for  the 
increasing  Americanness  of 
Pops  was  the  development  of 
American  music  itself  in  the 
1890s— a development  that  both 
aided  the  concerts  and  was  aided 
by  them.  Pieces  by  composers 
such  as  Victor  Herbert  turned  up  more  and  more  frequently  on  the  program;  so,  too, 
did  the  works  of  the  March  King,  John  Philip  Sousa,  most  notably  his  1897  composition 
The  Stars  and  Stripes  Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the 
regular  finale  for  the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the 
leadership  of  the  Promenade  Concerts— which  in  1900  officially  became  known  as 
the  Pops.  The  early  conductors  were  of  European  background,  beginning  with  Adolf 
Neuendorff  and  also  including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 


This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin's 
brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by  Beethoven  and 
even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger.  The  pub- 
lic complained  loudly  enough  that  the  BSO's  management  declined  to  renew  Casella's 
contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a 35-year-old  violist  who  had  been 

playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the 
next  fifty  years  but  would  complete  its  transformation.  By 
the  time  of  his  death  in  1979,  the  Boston  Pops  would  be 
a national  institution  in  America,  a musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the  world. 


'POPS"  GENERALISSIMO 


Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led 
the  Pops  in  Symphony  Hall  as  a replacement  during  the 
1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta,  a chamber  or- 
chestra composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named 
the  permanent  conductor— an  appointment  that  instead 
went  to  Alfred  Casella.  Undaunted,  Fiedler  decided  to 

Opening  Night  at  Pops  2005,  with  special  guest  Lou  Rawls  (top) 

A caricature  of  Arthur  Fiedler  early  in  his  career  by  artist  Charles  Schmidt  (bottom) 
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organize  and  conduct  his  own  five-week  series  of  popular  con- 
certs. He  would  even  go  the  Boston  Symphony  one  better  by 
performing  the  concerts  outdoors  and  for  free.  On  July  4, 1929, 
Fiedler  inaugurated  a series  that  continues  to  this  day,  now 
under  the  Boston  Symphony's  auspices:  the  Esplanade  Con- 
certs, which  are  held  on  the  east  bank  of  the  Charles  River. 

The  response  was  ecstatic.  After  Casella's  departure,  the  BSO 
offered  Fiedler  a three-year  contract,  to  begin  with  the  1930 
Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  con- 
ductor. 


In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  ori- 
gins in  European  light  classical  music,  Fiedler  also  moved  the 
orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
three-day  marathon,  from  July  1 through  July  3, 1935,  Fiedler  led 
the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compo- 
sitions recorded  on  those  days  was  a tune  by  Jacob  Gade,  "Jalousie,"  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  "Jalousie"  became  the  first 
Victor  record— and  also  the  first  orchestral  record— to  sell  more  than  a million  copies.  In 
one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  estab- 
lishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had 

been  known  simply  as  "the 
orchestra  of  the  Pops  con- 
certs." It  was  not  until  RCA 
Victor  needed  a name  for 
the  label  that  a "Boston 
Pops  Orchestra"  was  born. 


Over  the  ensuing  years, 
Fiedler  maintained  the 
fame  of  the  Boston  Pops 
Orchestra  by  showcasing 
the  work  of  American  com- 
posers and  arrangers,  by 
featuring  young  American 
soloists,  and  by  making 
astute  use  of  the  media. 
Local  radio  broadcasts  of 
the  Boston  Pops  concerts 
began  in  1952;  Boston  Pops 
radio  broadcasts  were 


Arthur  Fiedler  in  the  1970s  (top) 

A newspaper  sketch  of  a Pops  concert  in  the  early  years,  from  the  BSO  Archives  (bottom) 
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nationally  syndicated  each  week  from  1962  to  1992.  The 
national  public  television  program  Evening  at  Pops  was 
launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops 
kept  the  conductor  and  his  ensemble  before  an  immense 
worldwide  audience.  The  Pops'  special  bicentennial  program 
on  the  Esplanade  on  July  4, 1976,  drew  more  than  400,000 
people.  After  Arthur  Fiedler's  death  on  July  10, 1979,  his  long- 
time associate  conductor,  Harry  Ellis  Dickson  (1908-2003), 
took  over  the  interim  leadership  of  the  orchestra,  along  with 
a number  of  guest  conductors.  Meanwhile,  the  management 
of  the  Boston  Symphony  undertook  the  seemingly  impossible 
task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980,  he  was  the  best- 
known  composer  for  film  in  the  world.  Williams  also  had  an 
enviable  classical  training;  he  had  worked  as  a jazz  pianist  in 
New  York;  and  he  had  arranged  albums  for  several  popular 
artists.  At  the  time  of  his  appointment,  he  had  not  yet  had 
much  public  experience  as  a conductor,  but  he  brought  to  the 
podium  the  background,  talent,  and  celebrity  to  succeed  at  a 
daunting  assignment.  Williams  both  broadened  and  updated 
the  Boston  Pops  repertoire,  writing  and  commissioning  many 
new  compositions  while  also  introducing  arrangements  of 
recent  pieces  of  popular  music— such  as  film  scores— that 
would  be  suitable  for  orchestral  performance.  He  maintained 
the  popularity  of  the  Evening  at  Pops  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 


At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task— finding  someone  to  follow  him.  The  appointment 
as  twentieth  Conductor  of  the  Boston  Pops  Orchestra— and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930— fell  to  Keith  Lockhart.  Born  in  1959, 
he  was  35  years  old  when  the  choice  was  made— the  same  age  as  Arthur  Fiedler  at  the 
time  of  his  appointment. 


Having  surpassed  the  milestone  of  his  1,000th  Boston  Pops  concert,  Keith  Lockhart  is 
now  in  his  fourteenth  season  as  Boston  Pops  Conductor.  He  has  made  65  television 
shows,  led  30  national  and  four  overseas  tours  with  the  Boston  Pops  Esplanade  Orches- 


John  Williams  returns  this  season  for  several  concerts  devoted  to  film  music 


Highlights  of  the  2008  season  include 
Opening  Night  at  Pops  featuring 
Natalie  Cole,  a tribute  to  Leonard  Bernstein,  EdgeFest  concerts  with  special  guests 
Natalie  Merchant  and  the  Dresden  Dolls'  Amanda  Palmer,  and  JazzFest  concerts  featur- 
ing the  Dizzy  Gillespie  All-Stars  and  Arturo  Sandoval.  Broadway's  Brian  Stokes  Mitchell 
makes  a welcome  return,  and  concert  performances  of  Stephen  Sondheim's  A Little  Night 
Music  bring  together  Broadway  veterans  with  Vocal  Fellows  of  the  Tanglewood  Music 
Center.  Garrison  Keillor  and  A Prairie  Home  Companion  come  to  Symphony  Hall,  Riders 
in  the  Sky  make  their  Boston  Pops  debut,  and  Oleta  Adams  lends  her  voice  to  this  year's 
Gospel  Night.  Boston  Pops  Laureate  Conductor  John  Williams  takes  the  podium  for  a 
week  of  Film  Nights,  and  "Judy  Garland. . . A Life  on  Stage"  uses  the  latest  technology  to 
blend  film  footage  and  her  vocals  with  the  Pops'  accompaniment.  As  Keith  Lockhart 
commented,  "Everything  about  our  programming  celebrates  120  years  of  great  traditions, 
but  is  infused  with  new  life.  The  Boston  Pops  will  continue  to  define  the  crossover  musi- 
cal experience  well  into  this  new  century." 


tra,  and  recorded  eleven  albums.  His 
tenure  has  been  marked  by  a dramat- 
ic increase  in  touring,  the  orchestra's 
first  Grammy  nominations,  the  first 
national  broadcast  (on  CBS  Televi- 
sion) of  the  Fourth  of  July  spectacular 
from  the  Esplanade,  and  the  release 
of  the  Boston  Pops'  first  self-produced 
and  self-distributed  recordings,  now 
numbering  three:  Sleigh  Ride,  America, 
and  Oscar  & Tony. 


Music  for 
Jr Frustrated 
Conductors 


Urn**  1 W by 

y Arthur  Fiedler. . . Morton  Could 
Robert  Russell  He  mutt . . . and  }ou 


IUUSTHATEC  DO-rr  *OUW*C’-T  CONDUCTING  eOO*UFT  ev  DEEMS  TAVtO* 


living  stereo 
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Keith  Lockhart  has  led  more  than  1,000  Boston  Pops  concerts  as  Boston  Pops  Conductor  (top) 

Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history:  1959  (left),  1980  (center),  and  2007  (right) 
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LifeStories 

Bruce  MacDonald  I Cardiac  Arrhythmia 

j 

bidmc.hanard.edu/bruce 


“ thanks  for 

giving  me 

my  life  back.  ” 


To  find  out  how  The  Cardiovascular  Institute 
could  change  your  life,  call  l-800-66“-5356. 


I can’t  say  enough  about  having  my  heart 
surgery  at  The  Cardiovascular  Institute  at 
Beth  Israel  Deaconess  (CVI).  The  staff  is 
totally  top  notch  and  the  doctors 
explained  everything. 

Watch  Bruce’s  story  online  at 
www.  bidnic.barvarcLednAmice 

I’ve  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines  was 
painful.  But  now,  I can  play  catch 
with  my  son  again.  I was  a 
marathon  cyclist  and  thought 
that  part  of  my  life  was  gone 
but — thanks  to  all  of  them — a 
few  months  after  the  procedure, 

I completed  a 750-mile  bike  race 
in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic  I A research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 


I Official  Hospital  of  the  Boston  Red  Sox 
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THE  BOSTON  POPS 


viJlJTTJ  I]  #i]  ;Th  JTvi  ■ ;f: 


KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's 
Chair,  fully  funded  in 
perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 


first  violins 

Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
Paul  MacDowell 
James  Orent 
Maynard  Goldman 

second  violins 

Clayton  Hoener 
Colin  Davis 
Susan  Shipley 
Christine  Vitale 
Pattison  Story 
Dorothy  Han 
Melissa  Howe 
Stacey  Alden 
Rebecca  Katsenes 
Kay  Knudsen 


violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Abigail  Kubert  Cross 
Sarah  Darling 

cellos 

Ronald  Lowry 
William  Rounds 
Kevin  Crudder 
Jennifer  Lucht 
Eugene  Kim 
Miriam  Bolkosky 
Toni  Rapier 
Steven  Laven 

basses 
Robert  Caplin 
Barry  Boettger 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Robert  Lynam 

flutes 

Renee  Krimsier 
Kathleen  Boyd 

piccolo 

Ann  Bobo 


oboes 

Andrew  Price 
Frank  Charnley 

english  horn 

Barbara  LaFitte 

clarinets 

Ian  Greitzer 
Aline  Benoit 

bass  clarinet 

David  Martins 

bassoons 

Ronald  Haroutunian 
Donald  Bravo 

horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 

trumpets 
Bruce  Hall 
Gregory  Whitaker 
Richard  Kelley 
Steven  Emery 

trombones 

James  Nova 
Hans  Bohn 


bass  trombone 

Angel  Subero 

tuba 

Gary  Ofenloch 

timpani 

Richard  Flanagan 

percussion 

James  Gwin 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

harp 

Susan  Robinson 

keyboard 

Bob  Winter 

librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

personnel 

managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

stage  manager 

John  Demick 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS 


Saturday  evening,  June  28,  2008,  at  8 

DOUG  KATSAROS  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 


Judy  Garland  In  Concert 

Presented  by  RUNNING  SUBWAY  and  EMI  Music  Publishing 
James  Sanna,  Executive  Producer  • John  Fricke,  Creative  Supervisor 
Leah  Gelpe,  Projection  Designer  • Garin  Marschall,  Lighting  Designer 
Dan  Gerhard,  Sound  Designer 

Keith  Reamer,  Video  Editor  • Fred  Rosenberg,  Audio  Editor 
Randy  Briggs  & Austin  Switser,  Projection  Programmers 
Don  Oliver/Chelsea  Music  Services  Inc.,  Music  Preparation  Supervisor 
Don  Gilmore,  Technical  Director  • Phyllis  Schray,  Production  Stage  Manager 
Rachel  Murch-D'Olimpio,  General  Manager  • Natalie  Gilhome,  Associate  Producer 

Chris  Giordano,  Producer  and  Director 
Doug  Katsaros,  Musical  Supervisor,  New  Orchestral  Arrangements 

Tonight's  concert  has  one  twenty  minute  intermission.  • Song  selections  are  listed  below  in  alphabetical  order. 


After  You've  Gone 
By  Myself 
Chicago 

Come  Rain  or  Come  Shine 
A Cottage  for  Sale 
I Can't  Give  You  Anything  But  Love 
If  Love  Were  All 
Just  in  Time 

The  Man  That  Got  Away 
Medley:  Almost  Like  Being  in  Love 
This  Can't  Be  Love 

Medley:  Judy  at  The  Palace 

Shine  On,  Harvest  Moon 
Some  of  These  Days 
My  Man 
I Don't  Care 


Layton/Creamer 

Schwartz/Dietz* 

Fisher 

Arlen/Mercer* 

Robison/Conley* 

McHugh/Fields* 

Coward* 

Styne/Comden/Green* 

Arlen/Gershwin* 

Loewe/Lerner* 

Rodgers/Hart* 

Edens 

Bayes/Norworth* 

Brooks* 

Yvain/Pollock* 

Sutton/Lenox 


AFTER  YOU’VE  GONE 

By  Henry  Creamer  and  Turner  Layton 
Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

ALMOST  LIKE  BEING  IN  LOVE 
By  Frederick  Loewe  and  Alan  Jay  Lerner 
Used  by  permission  of  EMI  April  Music,  Inc. 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

BY  MYSELF 

By  Howard  Dietz  and  Arthur  Schwartz 
© 1937  (renewed)  Chappell  & Co.,  Inc.  (ASCAP)  and 
Arthur  Schwartz  Music  Ltd.  (ASCAP) 

All  rights  reserved.  Used  by  permission. 

Originally  released  1963  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

CHICAGO 
By  Fred  Fisher 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

COME  RAIN  OR  COME  SHINE 
By  Johnny  Mercer  and  Harold  Arlen 
© 1946  The  Johnny  Mercer  Foundation  (ASCAP)  and 
S.A.  Music  Co.  (ASCAP).  All  rights  on  behalf  of  Johnny 
Mercer  Foundation.  Administered  by  WB  Music  Corp. 

All  rights  reserved.  Used  by  permission. 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

COTTAGE  FOR  SALE 

By  Larry  Conley  and  Willard  Robison 

© 1929,  1930  Chappell  & Co.  (ASCAP) 

All  rights  reserved.  Used  by  permission. 

FOR  ME  AND  MY  GAL 

By  Ray  E.  Goetz,  Edgar  Leslie  and  George  W.  Meyer 
Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

I CANT  GIVE  YOU  ANYTHING  BUT  LOVE 

By  Dorothy  Fields  and  Jimmy  McHugh 

Used  by  permission  of  EMI  April  Music,  Inc.  and  Shapiro 

Bernstein  & Co.  Inc. 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

IF  LOVE  WERE  ALL 

By  Noel  Coward 

© 1929  (renewed)  WB  Music  Corp.  (ASCAP) 

All  rights  reserved.  Used  by  permission. 

JUDY  AT  THE  PALACE 

By  Roger  Edens 

Courtesy  of  The  Royal  American  Film  Company,  LLC. 

JUSTIN  TIME 

By  Betty  Comden,  Adolph  Green  and  Jule  Styne 
© 1956  Chappell  & Co.  All  rights  reserved.  Used  by 
permission. 

Originally  released  1989  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

MINSTREL  GIRL 

By  Roger  Edens 

Courtesy  of  The  Royal  American  Film  Company,  LLC. 
Originally  released  1972  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 


MY  MAN 

By  Albert  Lucien  Willemetz,  Jacques  Charles  and  Mauric 
Yvain 

Used  by  permission  of  EMI  Feist  Catalog  Inc. 

OL’  MAN  RIVER 

By  Oscar  Hammerstein  II  and  Jerome  Kern 
Administered  by  the  Hammerstein  Properties,  LLC  and 
the  Betty  Kern  Miller  Estate. 

OVER  THE  RAINBOW 

By  E.Y.  Harburg  and  Harold  Arlen 

Used  by  permission  of  EMI  Feist  Catalog  Inc. 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

ROCK-A-BYE  YOUR  BABY  WITH  A DIXIE  MELODY 
By  Sam  M.  Lewis,  Jean  Schwartz  and  Joe  Young 
Used  by  permission  of  EMI  Mills  Music,  Inc.,  MPL  Music 
(ASCAP)  and  Warock  Corp  (ASCAP) 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

SAN  FRANCISCO 

By  Gus  Kahn,  Bronislaw  Kaper  and  Walter  Jurmann 
Used  by  permission  of  EMI  Robbins  Catalog  Inc. 
Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

SWANEE 

By  George  Gershwin  and  Irving  Caesar 
Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

THAT’S  ENTERTAINMENT 

Howard  Dietz  and  Arthur  Schwartz 

© 1952  (renewed)  Chappell  & Co.,  Inc.  (ASCAP) 

All  rights  reserved.  Used  by  permission. 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

THE  MAN  THAT  GOT  AWAY 
By  Harold  Arlen  and  Ira  Gershwin 
© 1954  (renewed)  New  World  Music  Company  Ltd. 
(ASCAP)  and  Harwin  Music  Co.  (ASCAP) 

All  rights  on  behalf  of  New  World  Music  Company  Ltd. 
Administered  by  WB  Music  Corp. 

All  rights  reserved.  Used  by  permission. 

Originally  released  1961  by  Capitol  Records,  LLC.  Ail 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

THE  TROLLEY  SONG 

By  Hugh  Martin  and  Ralph  Blane 

Used  by  permission  of  EMI  Feist  Catalog  Inc. 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

THIS  CAN’T  BE  LOVE 

By  Lorenz  Hart  and  Richard  Rogers 

© 1938  Chappell  & Co.  & Williamson  Music,  Inc. 

All  rights  reserved.  Used  by  permission. 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

WHEN  YOU'RE  SMILING 
By  Mark  Fisher,  Joe  Goodwin  and  Larry  Shay 
Used  by  permission  of  EMI  Mills  Music,  Inc.  and  the 
Songwriters  Guild  of  America. 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

YOU  MADE  ME  LOVE  YOU 
By  Joseph  McCarthy  Sr.,  James  V Monaco 
Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 

ZING!  WENT  THE  STRINGS  OF  MY  HEART 
By  James  F.  Hanley 

© 1935  (renewed)  WB  Music  Corp.  (ASCAP) 

All  rights  reserved.  Used  by  permission. 

Originally  released  1961  by  Capitol  Records,  LLC.  All 
rights  reserved.  Courtesy  of  Capitol  Records,  LLC  under 
license  from  EMI  Music  Marketing. 


Medley:  Minstrel  Girl 

You  Made  Me  Love  You 
For  Me  and  My  Gal 
The  Trolley  Song 

OF  Man  River 
Over  the  Rainbow 

Rock-a-Bye  Your  Baby  With  a Dixie  Melody 

San  Francisco 

Swanee 

That's  Entertainment 
When  You're  Smiling 
Zing!  Went  the  Strings  of  My  Heart 


Edens 

Monaco/McCarthy 

Meyer/Leslie/Goetz* 

Martin/Blane* 

Kern/HammersteinT 
Arlen/Harburg* 
Schwartz/Lewis/Young* 
Kaper-Jurmann/Kahn* 
Gershwin/Caesar 
Schwartz/Dietz* 
Mark  Fisher/Goodwin/Shay* 

Hanley* 


The  producers  wish  to  thank  Joe  Luft  and  John  Kimble  of  Royal  American  Film  Co. 
without  whom  this  project  would  not  be  possible. 

Songs  used  by  permission  of:  *EMI  Music  Publishing  *Chappell  & Co.  c/o  Warner  Chappell  Music 

^Warner  Brothers  Music  Division  *Jerry  Vogel  Music  Co.  ^Universal  Polygram  International 
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EMI  Music  Publishing:  Roger  Faxon,  Saul  Melnick 
Projection  System  by  Scharff  Weisberg:  Joshua  Weisberg,  Lars  Perderson,  Patrick  Denny 
Graphic  Assistant:  Chris  Kateff  • Storyboard  Artist:  Grant  Shaffer 
Assistant  Video  Editor:  Ethan  Henerey  • Researcher:  Alexandra  Yperifanos 
Voice  Over  Specialist:  Christine  Pedi  • Projectionist:  Shawn  Sagady 

Additional  footage  provided  by  Film  Archives  Inc., 

NBC  News  Archives,  Producers  Library,  Historic 
Films  Archive,  Australian  Broadcast  Corporation  and  Getty  Images 
Additional  still  photography  supplied  by  Getty  Images,  Corbis,  Library  of  Congress, 
Washington  State  Library,  Freeport  Historical  Society  NY, 
and  Carnegie  Hall  Archives.  Palace  Theatre  photographs  courtesy  of 
Thomas  Rose— Time  Frames  (The  Past  in  the  Present). 

Special  Musical  Material  for  Judy  Garland:  Roger  Edens 
Vocal  Arrangements:  Roger  Edens,  Saul  Chaplin,  Kay  Thompson 

Original  Orchestrations:  Buddy  Bregman,  Jack  Cathcart,  Gordon  Jenkins, 

Mort  Lindsey,  Skip  Martin,  Billy  May, 

Harold  Mooney,  Nelson  Riddle,  Conrad  Salinger,  Rufus  Smith 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth  Worldwide 
Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Headache  Society;  T & A Tours;  First  Baptist  Church  of  Needham/Boston  Prime  Timers; 
Heritage  Group  Planners;  Chelmsford  Jaycee  Roosters;  Nancy's  Tours;  SignaTours/Touch  of  Class;  Groups  Inc.;  Harvard 
University  Outings  & Innings;  Burlington  Recreation  Dept.;  NSTAR  Employees  Club 


Week  8 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS 


Sunday  evening,  June  29,  2008,  at  7:30 

DOUG  KATSAROS  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Judy  Garland  In  Concert 

Presented  by  RUNNING  SUBWAY  and  EMI  Music  Publishing 
James  Sanna,  Executive  Producer  • John  Fricke,  Creative  Supervisor 
Leah  Gelpe,  Projection  Designer  • Garin  Marschall,  Lighting  Designer 
Dan  Gerhard,  Sound  Designer 

Keith  Reamer,  Video  Editor  ■ Fred  Rosenberg,  Audio  Editor 
Randy  Briggs  & Austin  Switser,  Projection  Programmers 
Don  Oliver/Chelsea  Music  Services  Inc.,  Music  Preparation  Supervisor 
Don  Gilmore,  Technical  Director  • Phyllis  Schray,  Production  Stage  Manager 
Rachel  Murch-D'Olimpio,  General  Manager  • Natalie  Gilhome,  Associate  Producer 

Chris  Giordano,  Producer  and  Director 
Doug  Katsaros,  Musical  Supervisor,  New  Orchestral  Arrangements 

Tonight's  concert  has  one  twenty  minute  intermission.  • Song  selections  are  listed  below  in  alphabetical  order. 


After  You've  Gone 
By  Myself 
Chicago 

Come  Rain  or  Come  Shine 
A Cottage  for  Sale 
I Can't  Give  You  Anything  But  Love 
If  Love  Were  All 
Just  in  Time 

The  Man  That  Got  Away 
Medley:  Almost  Like  Being  in  Love 
This  Can't  Be  Love 

Medley:  Judy  at  The  Palace 

Shine  On,  Harvest  Moon 
Some  of  These  Days 
My  Man 
I Don't  Care 


Layton/Creamer 

Schwartz/Dietz* 

Fisher 

Arlen/Mercer* 

Robison/Conley* 

McHugh/Fields* 

Coward* 

Styne/Comden/Green* 

Arlen/Gershwin4 

Loewe/Lerner* 

Rodgers/Hart* 

Edens 

Bayes/Norworth4 

Brooks4 

Yvain/Pollock* 

Sutton/Lenox 


Medley:  Minstrel  Girl 

You  Made  Me  Love  You 
For  Me  and  My  Gal 
The  Trolley  Song 

OF  Man  River 
Over  the  Rainbow 

Rock-a-Bye  Your  Baby  With  a Dixie  Melody 

San  Francisco 

Swanee 

That's  Entertainment 
When  You're  Smiling 
Zing!  Went  the  Strings  of  My  Heart 


Edens 

Monaco/McCarthy 

Meyer/Leslie/Goetz* 

Martin/Blane* 

Kern/HammersteirT 
Arlen/Harburg* 
Schwartz/Lewis/ Young* 
Kaper-Jurmann/Kahn* 
Gershwin/Caesar 
Schwartz/Dietz* 
Mark  Fisher/Goodwin/Shay* 

Hanley* 


The  producers  wish  to  thank  Joe  Luft  and  John  Kimble  of  Royal  American  Film  Co. 
without  whom  this  project  would  not  be  possible. 

Songs  used  by  permission  of:  *EMI  Music  Publishing  * Chappell  & Co.  c/o  Warner  Chappell  Music 

AWarner  Brothers  Music  Division  *Jerry  Vogel  Music  Co.  Universal  Polygram  International 

SPECIAL  THANKS 

EMI  Music  Publishing:  Roger  Faxon,  Saul  Melnick 
Projection  System  by  Scharff  Weisberg:  Joshua  Weisberg,  Lars  Perderson,  Patrick  Denny 
Graphic  Assistant:  Chris  Kateff  • Storyboard  Artist:  Grant  Shaffer 
Assistant  Video  Editor:  Ethan  Henerey  • Researcher:  Alexandra  Yperifanos 
Voice  Over  Specialist:  Christine  Pedi  • Projectionist:  Shawn  Sagady 

Additional  footage  provided  by  Film  Archives  Inc., 

NBC  News  Archives,  Producers  Library,  Historic 
Films  Archive,  Australian  Broadcast  Corporation  and  Getty  Images 
Additional  still  photography  supplied  by  Getty  Images,  Corbis,  Library  of  Congress, 
Washington  State  Library,  Freeport  Historical  Society  NY, 
and  Carnegie  Hall  Archives.  Palace  Theatre  photographs  courtesy  of 
Thomas  Rose— Time  Frames  (The  Past  in  the  Present). 

Special  Musical  Material  for  Judy  Garland:  Roger  Edens 
Vocal  Arrangements:  Roger  Edens,  Saul  Chaplin,  Kay  Thompson 

Original  Orchestrations:  Buddy  Bregman,  Jack  Cathcart,  Gordon  Jenkins, 

Mort  Lindsey,  Skip  Martin,  Billy  May, 

Harold  Mooney,  Nelson  Riddle,  Conrad  Salinger,  Rufus  Smith 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth  Worldwide 
Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Bristol  County  Savings  Bank/WGK  Associates;  Elderhostel,  Inc.;  Rossetti-Cowan  Senior  Center;  Fox  Tours; 
New  England  Specialty  Tours,  Inc.;  Castle  Island  Association;  Temple  B'Nai  Israel;  Beacon  Hill  Village 


Week  8 


The  Baseball  Music  Project  presents  theatrical 
orchestral  concerts  featuring  the  greatest  music 
ever  written  about  the  greatest  sport,  combined 


with  narration,  imagery,  and  video  about  America's 


favorite  pastime.  Since  2005,  the  Baseball  Music 
Project  has  appeared  with  leading  American 


orchestras,  including  the  Detroit,  Houston,  and 
Seattle  symphonies,  and  also  at  the  2007  Ravinia 
Festival.  Legendary  Hall  of  Famer  Dave  Winfield 
serves  as  the  Project's  guest  host  and  narrator. 


Baseball  and  music  have  been  indelibly  inter- 
twined since  the  sport's  inception.  Nearly  one 
hundred  songs  were  written  about  baseball 


between  1858  and  1900  alone,  and  the  major  collections  of  baseball  music  in  the  USA  (the 
Library  of  Congress,  the  Newberry  Library,  the  Levy  Collection  at  Johns  Hopkins,  and  the 
Steele  Collection  at  the  National  Baseball  Hall  of  Fame)  contain  nearly  one  thousand  works 
written  about  the  sport,  commencing  with  the  first  known  piece  of  baseball  music,  J.R. 
Blodgett's  "The  Baseball  Polka,"  composed  in  1858. 

The  public's  awareness  of  music's  historical  relationship  to  baseball,  however,  is  generally  lim- 
ited to  Jack  Norworth's  & Albert  von  Tilzer's  famous  "Take  Me  Out  to  the  Ballgame,"  or  to 
more  recent  tunes  like  "Joltin'  Joe  DiMaggio"  and  "Did  You  See  Jackie  Robinson  Hit  That  Ball?" 
Yet  few  people  are  aware  that  the  March  King,  John  Philip  Sousa,  composed  "The  National 
Game,"  dedicating  it  to  Baseball  Commissioner  Judge  Kenesaw  Mountain  Landis,  or  that  Lou 
Gehrig's  wife,  Eleanor  Gehrig,  penned  the  tune  "I  Can't  Get  to  First  Base  Without  You,"  or  that 
America's  first  pop-hit  was  the  1893  song  "Slide,  Kelly  Slide!"  about  former  Boston  Beaneaters' 
Mike  "King"  Kelly. 

Founded  by  a group  of  music  professionals  with  a nearly  uncontainable  love  and  passion  for 
both  baseball  and  music,  the  Baseball  Music  Project  (www.baseballmusicproject.com)  is  dedi- 
cated to  fostering  greater  awareness  of  the  rich  cultural  lineage  and  historical  significance  of 
music  about  baseball.  The  concerts  are  produced  by  founder  Bob  Thompson  and  co-producer 
Michael  Mushalla  and  presented  in  association  with  the  National  Baseball  Hall  of  Fame  & 
Museum  in  Cooperstown,  New  York.  The  Indianapolis  Star  called  the  Baseball  Music  Project, 

"A  Home  Run  for  the  Senses,"  and  the  Project  was  recently  featured  on  CBS  Sunday  Morning 
with  Charles  Osgood. 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS 


Tuesday  evening,  July  1,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

For  Lenny  Williams 

Suite  from  On  the  Waterfront  Bernstein 

BOSTON  POPS  HIGH  SCHOOL  SING-OFF  FINALS 
Peter  Mansfield,  Music  Coordinator 

Your  Daddy's  Son,  from  Ragtime  Flaherty/Ahrens 

SAMARA  OSTER,  MILTON  ACADEMY 

One  Day  More,  from  Les  Miserables  Schonberg/Boublil 

ADAM  RANDALL,  MEGHAN  RYAN,  MICHAEL  RYAN,  BRAINTREE  HIGH  SCHOOL 
BRIANNA  SHETLER,  KIRSTEN  SHETLER,  NORTH  QUINCY  HIGH  SCHOOL 

Being  Alive,  from  Company  Sondheim-Mansfield 

KATIE  MAYHEW,  MARTHA'S  VINEYARD  REGIONAL  HIGH  SCHOOL 

INTERMISSION 

The  Boston  Pops  and  the  Baseball  Music  Project  present 

"TAKE  ME  OUT  TO  THE  BALL  GAME" 
with 

Jim  Lonborg,  narrator 
Misty  Castleberry,  vocalist 
Forrest  Mankowski,  vocalist  and  and  sax  player 

Jeff  Sugg,  Video  Designer  ■ Nathan  Heleine,  Show  Control  Specialist 
Jenny  Goelz,  Production/Stage  Manager  • Robert  Thompson,  Music  Director, 
Founder,  and  Co-Producer  of  The  Baseball  Music  Project 
Michael  Mushalla,  Co-Producer  of  The  Baseball  Music  Project 

Selections  to  be  announced  from  the  stage 

This  evening's  concert  is  presented  in  memory  of  Major  Henry  Lee  Higginson  by 
his  great-granddaughter,  Cecile  Higginson  Murphy. 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth  Worldwide 
Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Deerfield  Academy  Alumni  Relations;  Bingham  McCutchen;  Braintree  Park  Department;  Marshfield 
Recreation  Department;  New  England  Sinai  Hospital  & Rehabilitation  Center;  Brooksby  Village;  Harvard  University  Outings 
& Innings;  Morrison  Public  Schools;  Festive  Adventures,  Inc.;  Apollo  Club  of  Boston 


Week  8 
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National  Sponsor 

Hi  Ernst  &Young 

Quality  In  Everything  We  Do 


Don’t  miss  Baseball  As  America,  the  new  exhibit  at  the  Museum  of 
Science.  Featuring  over  500  of  baseball’s  most  treasured  artifacts- 


everything  from  Shoeless  Joe’s  spikes  to  Jackie  Robinson’s  jersey. 
You’ll  even  see  how  science  and  technology  have  helped  shape 
America’s  favorite  pastime.  For  tickets, 

call  617-723-2500  or  visit  mos.org. 


Museum  of  Science. 


Local  Sponsor 


Media  Partner  WCVBTV/DT 

BOSTON 


This  exhibition  was  organized  by  The  National  Baseball  Hall  of  Fame  and  Museum,  Cooperstown,  New  York. 
The  national  tour  of  Baseball  As  America  is  sponsored  by  Ernst  & Young  LLP. 


' 


KEITH  LOCKHART  | CONDUCTOR 

JOHN  WILLIAMS  | LAUREATE  CONDUCTOR 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


Wednesday  evening,  July  2,  2008,  at  8 

KEITH  LOCKHART  conducting 

SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

STATE  STREET  CORPORATION  IS  PROUD  TO  SUPPORT  THE  BOSTON  POPS  AS 
A BSO  BUSINESS  PARTNER 


For  Lenny 

Overture  to  Candide 

Suite  from  Fancy  Free 
Galop— Waltz— Da  nzon 

Allegro  giocoso,  ma  non  troppo  vivace, 
from  Violin  Concerto  in  D,  Opus  77 
DANIELLE  BELEN  NESMITH 

2008  Sphinx  Competition  Senior  Division  Winner 

INTERMISSION 

The  Boston  Pops  and  the  Baseball  Music  Project  present 

"TAKE  ME  OUT  TO  THE  BALL  GAME" 
with 

Jim  Lonborg,  narrator 
Misty  Castleberry,  vocalist 
Forrest  Mankowski,  vocalist  and  and  sax  player 

Jeff  Sugg,  Video  Designer  ■ Nathan  Heleine,  Show  Control  Specialist 
Jenny  Goelz,  Production/Stage  Manager  ■ Robert  Thompson,  Music  Director, 
Founder,  and  Co-Producer  of  The  Baseball  Music  Project 
Michael  Mushalla,  Co-Producer  of  The  Baseball  Music  Project 

Selections  to  be  announced  from  the  stage 


Williams 

Bernstein 

Bernstein 

Brahms 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts,  and  Commonwealth 
Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland, 
Oregon. 

Among  Those  Present:  RMCG;  Marian  Court  College;  Nutter,  McClennen  & Fish  LLP;  McDermott,  Will  & Emery; 

Showa  Boston;  M.I.T.  Activities  Committee 


Week  8 


Judy  Garland  was  born  Frances  Ethel  Gumm  on 
June  10, 1922,  in  Grand  Rapids,  Minnesota,  and 
immediately  nicknamed  "Baby.”  Both  of  her  parents 
performed,  as  did  Baby's  two  older  sisters,  and  she 
joined  the  family  act  on  December  26, 1924,  both 
solo  and  in  a song-and-dance  routine  with  her  sib- 
lings. The  family  moved  to  California  in  1926,  and 
over  the  next  nine  years,  "The  Gumm  Sisters” 
made  hundreds  of  stage  and  radio  appearances  as  well  as  four  short  films.  By  1935, 
Baby's  name  had  been  changed  to  Judy  Garland.  That  same  year,  her  sisters  bowed 
out  of  the  act,  and  Judy  signed  an  MGM  contract.  MGM  arranged  her  first  feature 
film  (Pigskin  Parade , 1936)  on  loan-out  to  Twentieth  Century-Fox  and  then  cast  her  in 
Broadway  Melody  of  1938  (1937).  Her  success  led  the  studio  to  make  intensive  plans  for 
her  future;  The  Wizard  of  Oz  (1939)  was  paramount  among  the  projects  in  development, 
but  during  its  preparation,  she  made  four  other  features,  including  the  first  of  ten  movies 
in  which  she  shared  billing  with  Mickey  Rooney.  Judy  appeared  in  more  than  20  films 
in  the  1940s,  including  such  classics  as  Babes  in  Arms,  For  Me  and  My  Gal,  Meet  Me  in 
St.  Louis,  and  Easter  Parade.  She  was  presented  with  a special  juvenile  "Oscar"  in  1940. 

In  addition,  between  1936  and  1950,  Judy  recorded  over  eighty  sides  for  Decca,  made 
over  two  hundred  radio  appearances,  and— during  World  War  II— served  among  the 
entertainers  who  performed  for  stateside  servicemen  and  women.  In  April  1951,  "Baby 
Gumm"  returned  to  her  roots  with  a sensational  four-week  stage  engagement  at  the 
London  Palladium.  This  led  to  1100  live  appearances  over  the  next  18  years,  including 
historic  engagements  on  Broadway  at  the  Palace  Theater  (the  first  of  these  in  1951 
brought  her  a special  Tony  Award)  and  "Judy  at  Carnegie  Hall”  (1961);  the  recording  of 
the  latter  concert  won  an  unprecedented  five  Grammy  Awards.  Between  1955  and  1965, 
she  cut  ten  other  albums  for  Capitol  Records;  she  received  Academy  Award  nominations 


for  A Star  is  Born  (1954)  and  Judgment  at  Nuremberg  (1961);  and  she  garnered  raves  and 
high  ratings  for  her  TV  work  in  the  1950s  and  1960s.  Judy  Garland's  final  concert  appear- 
ances in  March  1969  won  ten-minute  standing  ovations  in  Stockholm  and  Copenhagen. 
She  died  in  her  London  home  on  June  22, 1969,  of  an  accidental  overdose  of  prescription 
medication. 


ABOUT  THE  SHOW 


The  legendary  voice  and  performance  visuals  of  Judy 
Garland  are  combined  with  one  of  the  world's  greatest 
symphony  orchestras  performing  live  to  create  this 
remarkable  concert  event.  Judy  Garland  In  Concert  fea- 
tures over  two  dozen  of  her  greatest  musical  hits, 
including  "The  Trolley  Song,"  "The  Man  That  Got  Away," 
and  "Over  the  Rainbow."  Judy's  dynamic  life  is  presented 
in  song  as  she  performs  on  multiple  screens,  accompa- 
nied by  the  orchestra  in  the  classic  arrangements  that 
thrilled  worldwide  audiences;  the  majority  of  these  per- 
formances have  been  taken  from  the  Emmy-nominated 
and  critically  acclaimed  CBS  series  from  1963-64,  The 
Judy  Garland  Show.  Using  the  latest  in  digital  technology, 
this  unique  entertainment  incorporates  rare  home  movies,  photographs,  artwork, 
and  the  star's  own  reminiscences  to  present  the  magical  and  timeless  Judy  Garland 
In  Concert. 
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THE  BOSTON  CHALLENGE 

Extended  and  Expanded  for  a Second  Year 


Help  us  meet  the  Challenge  and  ensure  the  Boston  Pops  PHOTOGRAPHY:  MICHAEL  LUTCH, 

**  r HERVE  PELLITIER,  CHARLES  GAUTi-  ER 

the  freedom  to  continue  the  creative  blend  of  classic 
and  contemporary. 

There  are  three  ways  you  can  participate: 

1.  Make  a new  gift  to  the  Boston  Pops  Annual  Fund. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3*  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a small  group  of  anonymous  BSO  trustees,  the  Boston  Challenge 
will  match,  up  to  $250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds, 
as  well  as  gifts  from  participants  in  last  year’s  Challenge  if  renewed  at  the  same  level  or  higher. 

The  Boston  Challenge  will  match  all  gifts  received  by  June  30, 2008. 

To  learn  more,  or  to  make  a gift,  call  617-638-9276  or  visit  bostonpops.org/contribute. 
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THE  FIEDLER  SOCIETY 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


friends  of  the 


BOSTON 


The  versatile  Doug  Katsaros  has  enjoyed  success  on  the  stage  and  in  recordings,  film,  and  tele- 
vision. For  Broadway  Mr.  Katsaros  wrote  the  dance  and  vocal  arrangements  with  Cy  Coleman 
for  The  Life,  and  co-starred  in  and  conducted  Mr.  Coleman's  Exactly  Like  You  at  the  York  Theatre, 
while  simultaneously  conducting  and  playing  keyboards  for  Footloose.  He  orchestrated  The 
Rocky  Horror  Show  and  composed  and  orchestrated  the  music  for  Laughing  Room  Only.  He  has 
also  composed  scores  to  Moby  Dick,  Great  Expectations,  and  Elizabeth  and  Essex  (starring  Estelle 
Parsons),  and  provided  orchestrations  and  special  material  for  Off  Broadway's  A...  My  Name 
Is  Alice,  garnering  an  Outer  Critics  Circle  Award  for  Best  Revue.  Doug  contributed  special 
material  for  Harold  Prince's  Diamonds  and  orchestrated  Todd  Rundgren's  Up  Against  It  at  the 
New  York  Shakespeare  Festival.  He  also  composed  and  orchestrated  Off  Broadway's  Just  So. 

He  starred  on  Broadway  as  Berger  in  the  original  revival  of  Hair,  directed  his  own  Abie's  Island 
Rose  Off  Broadway  and  on  tour,  and  composed  and  orchestrated  the  opening  sequence  and 
special  material  for  the  2001-2002  Tony  Awards.  He  composed  the  score  for  Orphan  Train,  was 
the  musical  director  for  Off  Broadway's  1966  (featuring  music  of  the  Doors),  and  co-orches- 
trated  and  programmed  synths  for  Altar  Boyz  (Drama  Desk  nomination).  In  the  recording  studio, 
he  has  sung,  arranged,  orchestrated,  and  played  keyboards  for  Michael  Bolton,  Judy  Collins, 
Donny  Osmond,  Bon  Jovi,  Melanie,  Peter  Frampton,  Cher,  Richie  Havens,  Todd  Rundgren,  and 
many  others.  He  was  arranger  and  orchestrator  for  Rod  Stewart's  multi-platinum  American 
Songbook  and  Sinead  O'Connor's  Am  I Not  Your  Girl,  and  conducted  O'Connor's  concert  at 
London's  Royal  Festival  Hall.  He  has  also  provided  arrangements  and/or  orchestrations  for  the 
American  Boychoir  on  Gloria  Estefan's  Christmas  album,  for  both  of  the  Frank  Sinatra  "Duets" 
albums,  for  B.  B.  King  and  Diane  Schuur's  Heart  to  Heart,  for  Peter  Paul  & Mary's  LifeLines  (also 
serving  as  conductor/keyboardist  for  their  Lifelines  segment  on  PBS's  "Great  Performances"), 
and  for  Rolling  Stone's  band  of  the  year,  Live.  His  own  band,  Balance,  had  three  songs  on  the 
Billboard  charts,  and  his  band  GeWaDoKa  featured  Steeley  Dan  guitarist  Georg  Wadenius. 

Doug  was  producer  of  the  cast  album  for  Altar  Boyz,  wrote  the  original  score  for  Mario  Thomas's 


Grammy-winning  Thanks  & Giving,  and  is  currently  producing  a new  CD  for  Raul  DiBlasio  in 
Buenos  Aires.  He  has  scored  seven  films,  including  Me  and  the  Mob  and  Star  Crystal.  He 
orchestrated  and  conducted  the  score  for  If  Lucy  Fell.  Since  2003  he  has  been  composer/ 
arranger/orchestrator  for  the  NBC/Macy's  July  4th  Fireworks  Extravaganza.  His  theme  and 
score  for  NBC's  Mancuso,  F.B.I.  garnered  an  Emmy  nomination.  Doug  also  wrote  the  theme  for 
NBC's  The  Jim  Henson  Hour  as  well  as  network  themes  for  NBC,  CBS,  and  TNT.  He  composed 
the  opening  theme  for  the  ABC  Sunday  Night  Movie  and  the  theme  for  the  Emmy-nominated 
Big  Band  Gone  Bad  score  for  Fox's  The  Tick.  He  was  the  on-camera  musical  director  for  VHTs 
Stand  Up  Spotlight,  composed  and  starred  in  the  PBS  "mockumentary"  Broadway  Workshop,  was 
the  subject  of  a feature  on  Michael  Moore's  TV  Nation,  and  has  appeared  as  a guest  on  Oprah. 
He  has  written  and  orchestrated  thousands  of  jingles  in  almost  as  many  countries,  including 
Elton  John's  Diet  Coke  spots  and  the  immortal  "By  Mennen."  He  often  teaches  at  Lincoln 
Center  as  part  of  the  "Meet  The  Artist"  series. 


directed  by  Scott  Zigler 

Featuring  the  stars  of  last  summer’s 
wildly  popular  Noel  Coward  revue, 

A.R.T.  company  members 
Remo  Airaldi,  Thomas  Derrah, 

Will  LeBow,  and  Karen  MacDonald. 


Zero  Arrow  Club 
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Corner  of  Arrow  St.  & Mass.  Ave. 


617.547.8300 
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American  Repertory  Theatre 
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RUNNING  SUBWAY  Producer 


Running  Subway  is  a New  York-based  entertainment  company  that  conceptualizes,  produces, 
markets,  and  manages  a broad  range  of  iconic  productions  and  exhibits  combining  traditional 
entertainment  with  innovative  technology  and  groundbreaking  ideas  to  provide  audiences 
with  unique  and  unforgettable  experiences.  These  include  Dr.  Seuss'  How  The  Grinch  Stole 
Christmas!  The  Musical , a record-breaking  Broadway  production  now  touring  nationally;  Sinatra 
at  the  London  Palladium,  a multi-media  theatrical  event  like  no  other;  Bodies... The  Exhibition,  an 
anatomical  event  that  has  welcomed  almost  2 million  visitors  at  Manhattan's  South  Street 
Seaport  since  November  2005;  and  a 2005  production  of  Peter  Pan  at  the  Theatre  at  Madison 
Square  Garden  starring  Cathy  Rigby  in  her  signature  role.  Future  productions  include  the  Rock 
and  Roll  Hall  of  Fame  Annex  NYC  and  a Broadway  adaptation  of  the  classic  Agatha  Christie  play 
Witness  for  the  Prosecution. 


EMI  MUSIC  PUBLISHING  Producer 

EMI  Music  Publishing  is  the  world's  most  creative  music  publisher,  looking  after  more  than 
1.3  million  copyrights,  including  some  of  the  best-known  songs  ever  written.  Its  catalog  of  hit 
songs  includes  New  York  New  York,  You've  Got  A Friend,  The  James  Bond  Theme,  Lady  Marmalade, 
Ain’t  No  Mountain  High  Enough,  Always  On  My  Mind,  Over  The  Rainbow,  I Heard  It  Through  The 
Grapevine,  and  Singin'  In  the  Rain.  EMI's  roster  of  classic  songwriters  and  composers  features 
the  likes  of  Duke  Ellington,  Carole  King,  ABBA,  Billy  Joel,  Stevie  Wonder,  Queen,  and  John 
Lennon,  while  current  hit-making  writers  and  producers  include  Beyonce,  James  Blunt, 

Death  Cab  for  Cutie,  Duffy,  Alan  Jackson,  Alicia  Keys,  Norah  Jones,  Pink,  Usher,  Kanye 
West,  Pharrell  Williams,  Amy  Winehouse,  and  Jay-Z. 


JAMES  SANNA  Executive  Producer 

Executive  producer  of  Judy  Garland  In  Concert,  James  Sanna  is  the  President  & Executive 
Producer  of  Running  Subway  LLC.  Sanna  is  one  of  the  most  prolific  producers  working  in  live 
entertainment  today.  Prior  to  founding  Running  Subway  in  2004,  Sanna  was  the  Executive 
Producer  at  Radio  City  Entertainment,  overseeing  several  top  grossing  productions,  including 
The  Radio  City  Christmas  Spectacular  in  twelve  markets  nationwide,  A Christmas  Carol— The 
Musical,  and  a number  of  major  network  television  specials.  He  was  responsible  for  presenting 
over  100  shows  at  Radio  City  and  Madison  Square  Garden  and  on  Broadway.  Sanna  began  his 
career  in  marketing  as  a brand  manager  at  Pepsi  and  he  continues  to  apply  traditional  mar- 
keting ideologies  to  the  world  of  entertainment. 

CHRIS  GIORDANO  Producer  and  Director 

Chris  Giordano  is  a 25-year  entertainment  industry  veteran  who  has  been  responsible  for 
Emmy  Award-winning  network  television  programs,  feature  films,  and  live  theatricals  including 
celebrity-driven  vehicles  for  the  likes  of  Dana  Carvey,  David  Copperfield,  Savion  Glover,  Robert 
Klein,  Liza  Minnelli,  and  the  Radio  City  Rockettes,  among  others. 
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JOHN  FRICKE  Creative  Supervisor 

John  Fricke  is  the  Emmy  Award-winning  co-producer  of  both  Judy  Garland:  By  Myself  (PBS's 
"American  Masters")  and  Judy:  Beyond  the  Rainbow  (A  & E's  "Biography").  He  is  the  author  of 
four  books— two  about  Garland  and  two  about  The  Wizard  of  Oz— and  received  a Grammy 
nomination  for  "Best  Album  Notes"  for  Judy:  25th  Anniversary  Retrospective.  Fricke  has  con- 
tributed to  over  three  dozen  other  CD  and  home  video  projects  and  can  be  heard  on  the  com- 
mentary tracks  for  the  DVD  releases  of  The  Wizard  of  Oz,  Meet  Me  in  St.  Louis,  Easter  Parade, 

For  Me  and  My  Gal,  The  Pirate,  Babes  in  Arms,  and  Girl  Crazy. 

LEAH  GELPE  Projects  on  Designer 

Leah  Gelpe  designs  projections,  video,  and  sound  for  live  performance.  Projection  designs 
include  The  Ohio  State  Murders  (Theatre  for  a New  Audience),  Britannicus  (American  Repertory 
Theatre),  Indian  Blood  (Primary  Stages),  This  Place  Is  a Desert  (Under  the  Radar  '08),  A Bird  in 
Your  Ear  (Fischer  Center  at  Bard),  Walmartopia  (Minetta  Lane),  the  African  Children's  Choir 
(tour  2007-2008),  and  New  Ballet  with  choreographer  Alison  Chase.  Sound  designs  include 
God's  Ear  (Vineyard),  Two  September  (The  Flea),  and  Saved  (Theatre  for  A New  Audience). 
Upcoming  projects  include  Peter  and  the  Wolf  with  director  Doug  Fitch  and  the  Los  Angeles 
Philharmonic.  She  was  a 2005  recipient  of  the  NEA/TCG  Career  Development  Program. 

GARIN  MARSCHALL  Light  ing  Designer 

Garin  Marshall  is  a lighting  and  scenic  designer  in  New  York  City.  He  was  the  resident  designer 
for  NYC's  political  Off-Broadway  theater,  the  Culture  Project,  where  recent  designs  included 
George  Packer's  Betrayed  (Lucille  Lortel  Award,  Best  Play)  and  Pulitzer  Prize-winner  Lawrence 
Wright's  My  Trip  to  Al-Qaeda.  Mr.  Marshall  has  worked  with  numerous  other  theater  and  dance 
companies  and  was  nominated  for  a Drama  Desk  for  his  scenic  design  work  on  Les  Freres 
Corbusier's  Hell  House. 

DAN  GERHARD  Sound  Designer 

A sound  designer  based  in  New  York  City,  Dan  Gerhard  founded  Sonic  Designs  Inc.,  which 
offers  a wide  range  of  audio  services,  from  full  audio  systems  design  and  integration  to  record- 
ing services.  Previous  projects  include  The  Radio  City  Christmas  Spectacular  productions, 
Sinatra— His  Voice,  His  World,  His  Way,  various  Paper  Mill  Playhouse  productions,  the  Tony 
Awards,  and  the  Grammy  Awards. 

For  Running  Subway:  James  Sanna,  President  • Joshua  Rosenblum,  Vice  President  • David  Waggett, 
General  Manager  • Tomm  Miller,  V.P.  of  Marketing  • Chris  Giordano,  Producer  ■ Stacey  Lender, 

Producer  • Abby  Endres,  Marketing  Director  • Megan  Skord,  Marketing  Manager  ■ Natalie  Gilhome, 
Associate  Producer  • Rachel  Murch  D'Olimpio,  Assistant  General  Manager 

Press  and  Media  Relations  for  Judy  Garland  In  Concert:  BP  Media  Relations,  Barbara  Pflughaupt/ 

Craig  Peters 
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HIGH  SCHOOL  SING-OFF 
44  FINALISTS 


Samara  Oster  is  currently  a 17-year-old  junior  at  Milton  Academy  in  Milton,  Massachusetts. 

A Brookline  native,  Samara  began  singing  musical  theater  in  second  grade  in  her  school's  pro- 
duction of  Bells  ore  Ringing.  Currently  she  participates  in  her  school's  jazz  program,  sings  in  an 
a coppella  group,  Three  for  Each  of  Us,  and  performs  in  school  productions. 

Adam  Randall  is  a senior  at  Braintree  High  School,  where  he  is  a member  of  the  Concert  Choir, 
Show  Choir,  Theater  Guild,  and  the  International  Thespian  Society.  His  extensive  theatrical 
experience  includes  productions  with  his  school's  Theater  Guild  as  well  as  the  New  Life 
Players,  Sporadic  Evolution,  and  Hingham  Civic  Music  Theater.  He  has  served  as  producer  for 
a number  of  Theater  Guild  productions,  and  was  both  director  and  producer  of  a production 
of  Fearful  Symmetry.  He  is  a choir  member  at  Hanover's  Living  Hope  Four  Square  Church. 

A freshman  at  Braintree  High  School,  Meghan  Ryan  is  a member  of  the  Chorus  and  Theater 
Guild  there.  She  has  acted  in  productions  with  Braintree's  Curtain  Call  Theater,  the  Milton 
Players,  and  the  Children's  Corner  Theater  in  Quincy,  as  well  as  in  school  productions  at  both 
St.  Ann  School  (Quincy)  and  Braintree  High  School.  A choir  member  at  St.  Ann  Parish  Church, 
she  has  also  participated  in  productions  with  the  "Raise  the  Curtain"  program  sponsored  by 
the  Quincy  Public  Schools  and  studied  hip-hop  dance  at  Total  Attraction  Dance  Studio  in 
Quincy. 


Tanglewood 


THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a regular  basis,  we  invite  you  to  check  in  frequently. 


A Braintree  High  School  junior,  Michael  Ryan  is  a member  of  the  Concert  Choir,  Show  Choir, 
and  Theater  Guild.  He  has  acted  in  productions  with  the  Theater  Guild,  Braintree's  Curtain 
Call  Theater,  and  the  Children's  Corner  Theater  in  Quincy,  as  well  as  in  school  productions  at 
St.  Ann  School  (Quincy).  He  has  appeared  in  productions  with  the  "Raise  the  Curtain"  program 
sponsored  by  the  Quincy  Public  Schools,  is  a choir  member  at  St.  Ann  Parish  Church,  and  an 
assistant  teacher  at  St.  Ann  After  School  Program. 

Brianna  Shetler  is  a sophomore  at  North  Quincy  High  School,  where  she  is  a member  of  the 
choir,  select  choir,  women's  o coppello  choir,  band,  and  combined  band.  She  takes  private  les- 
sons in  voice,  classical  flute  and  piano,  as  well  as  jazz  flute  and  piano.  In  the  next  school  year, 
she  will  become  a member  of  the  Renaissance  program,  with  a concentration  on  voice  studies, 
and  a National  Honor  Society  member.  She  has  performed  in  productions  with  the  Needham 
Community  Theater,  Braintree  High  School  Theater  Guild,  her  middle  school  and  high  school, 
and  the  Quincy  Public  Schools'  "Raise  the  Curtain"  program. 

A junior  at  North  Quincy  High  School,  Kirsten  Shetler  is  a member  of  the  Choir  and  Select 
Choir,  as  well  as  the  director  of  the  women's  a coppello  choir.  She  is  a member  of  the  Renais- 
sance program,  with  a concentration  on  voice  studies,  and  will  soon  become  a National 
Honor  Society  member.  Her  extensive  experience  includes  productions  for  the  Needham 
Community  Theater  and  the  Footlight  Club,  Braintree  High  School's  Theater  Guild,  and  with 
her  middle  school  and  high  school,  and  the  "Raise  the  Curtain"  program  sponsored  by  the 
Quincy  Public  Schools. 

Sixteen-year-old  sophomore  Katie  Mayhew  is  a native  Vineyarder  and  descendant  of  Governor 
Thomas  Mayhew,  the  first  European  to  settle  the  island  of  Martha's  Vineyard  in  the  1640s. 
Having  studied  violin,  theater,  dance,  and  voice  from  a young  age,  she  now  belongs  to  her  high 
school's  by-audition-only  choral  group,  participates  in  the  annual  musical,  performs  at  fund- 
raisers, and  composes  music  in  a variety  of  genres.  Katie  takes  all  honors  classes  and  hopes 
to  study  musical  theater  in  college. 


BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Evening,  July  1 
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C.  A.  Ellis,  Mgr 


R 

< 

R 

• 

c- 

C 

n 

1— 

CO 

rr 

r 

□c 

lapri 

■< 

1 

ft 

R 

• 

- 

> 

od 

tr1 


45 


DANIELLE  BELEN  NESMITH 


Violinist  Danielle  Belen  Nesmith,  Senior  Division  First  Place  Laureate  of  the  11th  Annual  Sphinx 
Competition  2008  presented  by  Chase,  performs  this  week  with  the  Boston  Pops  as  part  of 
the  Sphinx  Professional  Development  Program.  A California  native,  Danielle  is  a recent  graduate 
of  the  USC  Thornton  School  of  Music,  where  she  completed  her  bachelor's  degree  as  a student 
of  Robert  Lipsett.  She  continues  her  studies  with  Mr.  Lipsett  at  the  Colburn  Conservatory  of 
Music.  As  a Sphinx  Laureate,  Danielle  will  perform  with  the  Pittsburgh,  Atlanta,  Florida,  and 
Cleveland  orchestras.  Currently  assistant  concertmaster  of  the  New  West  Symphony  and  con- 
certmaster  of  the  Colburn  Conservatory  Orchestra,  she  recently  performed  Brahms's  Violin 
Concerto  with  the  Colburn  Orchestra.  As  the  winner  of  the  2005  USC  Concerto  Competition, 
Danielle  performed  Bruch's  Violin  Concerto  with  the  USC  Thornton  Symphony  under  Carl 


The  Sphinx  Organization  is  the  national  non-profit  arts  and  youth  development  organi- 
zation committed  to  building  diversity  in  classical  music  through  year-round  educa- 
tional programming  and  arts  presentation.  Founded  by  MacArthur  Fellow  Aaron  P. 
Dworkin,  Sphinx  has  five  main  programming  areas:  Artist  Development,  which  focuses 
on  providing  professional  opportunities  for  young  artists  and  encompasses  the  annual 
Sphinx  Competition  for  young  Black  and  Latino  string  players,  the  Sphinx  Symphony, 
Sphinx  Chamber  Orchestra,  as  well  as  three  main  scholarship  initiatives;  the  Sphinx 
Performance  Academy  (SPA)  at  Walnut  Hill  School,  which  offers  intensive  summer  train- 
ing to  aspiring  Black  and  Latino  musicians  ages  12-17;  Classical  Connections , which 
helps  teachers  implement  music  education  in  schools  nationwide;  the  Sphinx  Prepara- 
tory Music  Institute  at  Wayne  State  University,  which  provides  Detroit-area  youths  with 
year-long  classes  in  performance,  music  theory/ear  training,  and  music  history,  and 
Sphinx  Presents!,  which  offers  professional  performance  and  exposure  opportunities 
for  Sphinx  artist  and  ensembles.  For  more  information  about  the  Sphinx  Organization 
please  call  313-877-9100  or  visit  our  website,  www.sphinxmusic.org 
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St.  Clair.  She  has  also  been  concertmaster  and  soloist  for  both  the  American  Youth  Symphony 
in  Los  Angeles  and  the  National  Repertory  Orchestra  in  Breckenridge,  Colorado.  As  the  winner 
of  the  Young  Musician's  Foundation  Competition,  Danielle  recently  performed  Vieuxtemps' 
Concerto  No.  5 with  the  Debut  Orchestra.  Music  has  also  provided  her  with  opportunities  to 
journey  across  the  globe.  In  March  2006,  Danielle  was  invited  to  play  in  the  Pacific  Symphony 
on  its  first  European  tour,  to  Germany,  Switzerland,  and  Austria.  As  a violinist  with  the  Armstrong 
Quartet,  she  toured  Brazil  and  France  along  with  USC  faculty  member  Peter  Marsh.  In  Los 
Angeles  she  has  been  a regular  guest  solo  artist  with  the  Santa  Cecilia  Orchestra  and  the 
Pasadena  Pops  Orchestra.  Danielle  has  attended  various  summer  music  programs  on  scholar- 
ship, including  the  ENCORE  School  for  Strings  in  Ohio,  sponsored  by  the  Cleveland  Institute  of 
Music,  and  the  Idyllwild  Arts  Academy  in  California.  This  summer  she  will  attend  the  Aspen 
Music  Festival.  She  has  played  in  master  classes  for  such  world-renowned  artists  as  Sheryl 
Staples,  Midori,  Sylvia  Rosenberg,  and  Andres  Cardenes,  and  with  members  of  the  Emerson, 
Ysaye,  and  Juilliard  quartets.  An  enthusiastic  teacher  and  a chamber  music  coach  for  several 
schools  in  Orange  County,  Danielle  is  also  on  the  faculty  of  the  Gold  Coast  Chamber  Music 
Festival  in  Tarzana  and  has  a growing  teaching  studio  in  Los  Angeles.  She  plays  a 1709 
Allessandro  Gagliano  violin  from  the  Mandell  Collection  of  Southern  California. 


Originally  from  Atlanta,  Georgia,  Misty  Castleberry  moved  to  Rochester,  New  York,  to  attend 
the  Eastman  School  of  Music,  where  she  earned  both  bachelor's  and  master's  degrees  in  vocal 
performance.  While  there,  Misty  performed  in  many  productions  with  Eastman  Opera  Theatre, 
including  the  roles  of  Clara  in  Passion,  Miles  in  The  Turn  of  the  Screw,  Cissie  Woodger  in  Albert 
Herring,  and  Laura  in  The  Goblin  Market.  A specialist  in  the  music  of  Kurt  Weill,  she  presented 
several  recitals  of  the  composer's  music  at  Lincoln  Center  and  sang  the  soubrette  role  in  the 
Mahogonny  Songspiel  at  the  Kurt  Weill  Festival  in  1998.  Equally  proficient  in  oratorio,  Misty 
has  sung  Bach's  St.  Matthew  and  St.  John  passions,  as  well  as  Haydn's  Lord  Nelson  Mass  and 
Harmoniemesse,  Bach's  Cantata  140  ("Wachet  auf"),  and  Mozart's  Mass  in  C Minor  and 
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We  take  the  same  approach  to  investment  advice. 


“Incredibly  satisfying.”  That’s  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there’s  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much 
more  we  bring  to  the  table.  To  learn  more,  call  Doug  Smith-Petersen  at 
617-574-3421  or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 
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Managing  Investments  for  Families  since  1885 

Investment  Management  • Estate  and  Financial  Planning 
Corporate  Trustee  • Estate  Settlement  • Family  Office  Services 


Requiem.  She  has  sung  the  role  of  Lily  in  The  Secret  Garden  at  the  Fulton  Opera  House  in 
Lancaster,  Pennsylvania,  and  in  her  hometown  with  Atlanta  Lyric  Theatre.  A fair-weather  fan  of 
the  Atlanta  Braves,  Misty  couldn't  stick  out  the  tough  years  in  the  late  1980s  and  early  1990s. 
But  when  they  won  the  World  Series  in  1995,  she  didn't  miss  a wink  of  it.  She  fondly  remem- 
bers family  baseball  games  every  summer,  and  although  she  never  played  in  an  organized 
league,  she  still  loves  the  feeling  of  rounding  third  base,  knowing  you're  almost  home.  And 
she  still  dreams  of  singing  the  National  Anthem  at  a professional  game. 


Born  in  St.  Paul,  Minnesota,  in  1966,  Forrest  "Woody"  Mankowski  has  been  performing  profes- 
sionally since  age  twelve.  Besides  singing,  he  plays  tenor,  alto,  and  soprano  saxophones,  as 
well  as  clarinet  and  flute.  A graduate  of  the  University  of  Wisconsin-Green  Bay,  with  a bache- 
lor's degree  in  music  performance,  he  lived  in  New  York  City  for  two  years,  where  he  played 
regularly  with  the  band  New  York  City  Swing  and  also  composed  and  arranged  music  for  Off 
Broadway's  "Project  400."  Active  as  a commercial  singer/instrumentalist,  he  has  sung  or  per- 
formed lead  for  hundreds  of  television  and  radio  jingles  for  clients  such  as  Turner  Classic 
Movies,  Simplicity  Lawn  Mowers,  and  Miller  Lite.  As  a free-lance  musician,  Woody  has  backed 
up  popular  artists  such  as  the  Temptations,  the  Four  Tops,  James  Ingram,  and  Peabo  Bryson. 

He  has  played  in  the  pit  orchestras  for  touring  Broadway  shows  including  The  Producers,  Chicago, 
and  Hairspray.  For  six  years  Woody  taught  jazz  saxophone  at  Lawrence  University.  He  has  writ- 
ten many  music  transcription  books  for  Hal  Leonard  Corporation,  leads  a jazz  quartet,  and 
frequently  collaborates  with  other  musicians  in  the  midwest.  Concerning  baseball,  he  says, 
"Growing  up  in  Wisconsin,  I remember  spending  summer  evenings  floating  on  a pontoon  boat 
up  at  the  lake  by  my  grandparents'  cabin.  There  always  seemed  to  be  a transistor  radio  playing 
a Brewers  game.  Now  my  own  son  is  finally  old  enough  to  start  learning  how  to  play  the  game. 

I haven't  yet  been  able  to  convince  him  that  catching  is  as  important  as  batting.  Musically, 
though,  he  knows  how  to  swing,  and  he  might  even  have  perfect  pitch,  which  would  be  nice." 
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You'll  find  Steinway  pianos  on 
concert  stages  around  the  world. 

In  Boston,  you’ll  find 
them  exclusively  in 
our  showroom. 


No  other  piano  compares  to  a Steinway,  And  no  other  piano  store 
can  match  M,  Steinert  & Sons,  the  areas  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  - 
Steinway,  Boston  and  Essex, 


Steinway  & other  pianos  of  distinction 


(800)944-2358 

www,msteinert,com 
Boston  ♦ Natick  ♦ Worcester 


BOSTON  POPS 

ENDOWMENT  FUNDS 51 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds  that  have  been  generously 
established  in  the  BSO's  endowment.  Yearly  income  from  these  funds  helps  support  the  Boston  Pops 
Orchestra's  ambitious  calendar  of  concerts,  tours,  recordings,  and  television  productions.  For  further 
information,  contact  Elizabeth  Roberts,  Major  Gifts  and  Campaign  Advisor,  at  (617)  638-9269. 


Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor's  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 

■TP 


' ‘-w  -**»  ,#>  ‘IP 

u;  much  Life  can  you 
fit  into  one  day?  , 

...here,  it's  endless. 


A community  of  unique 
residential  lifestyle  options 
for  active  older  adults 

Visit  our  Information  Center  located  at 
57  Bedford  Street  • Lexington,  MA 


TkeGr^veA 


Abundant  Li/e 

C O M M U N I T/  V 


781.259.0800  www.grovesinlincoln.org 


New  Suites 
Available, 
March  ‘09. 


Reserve 
Your  Suite 


100  NEWBURY  COURT 
CONCORD,  MA  01742 
978.369.5155 
WWW.NEWBURYCOURT.ORG 


Abundant  U/fe 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the  Boston  Pops  generously 
donate  annual  gifts  that  fund  Pops  performances,  education  and  outreach  programs,  and  free  Pops  concerts 
throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as  of  April  2008,  are  cur- 
rent members  at  the  following  levels.  For  more  information  about  becoming  a Friend  of  the  Boston  Pops, 
call  Yong-Hee  Silver  at  (617)  638-9253. 


FIEDLER  ENCORE 

Ms.  Cecile  Higginson  Murphy  • Megan  and  Robert  O'Block  • Robert  and  Roberta  Winters 

FIEDLER  MAESTRO 

Ronald  and  Kathleen  Jackson  • Paul  M.  Verrochi 

FIEDLER  STARS  AND  STRIPES 

Mr.  and  Mrs.  George  D.  Behrakis  • Mr.  and  Mrs.  Paul  Braverman  • Mr.  and  Mrs.  John  S.  Reed  ■ 
Stephen  and  Nancy  Skinner  • Joan  D.  Wheeler 

FIEDLER  BACKSTAGE 

George  and  Roberta  Berry  • Dick  and  Ann  Marie  Connolly  • Cynthia  and  Oliver  Curme  • 

Mr.  David  DAIessandro  • Mr.  and  Mrs.  James  Davis  • Charles  L.  and  Nancy  T.  Donahue  • 

Myrna  H.  and  Eugene  M.  Freedman  • Ms.  Carol  Fulp  and  Mr.  C.  Bernard  Fulp  • Susan  Hockfield  • 

Mr.  and  Mrs.  Stephen  J.  Hollingsworth  • In  Memory  of  Sandra  Ann  Koning  by  her  husband  Ron  Koning 
and  his  family  • Mr.  and  Mrs.  Peter  E.  Lacaillade  • Ms.  Avis  J.  Mello  • David  G.  Mugar  • 

Joseph  and  Joan  Patton  • Jack  and  Maggie  Skenyon  • Ms.  Jean  C.  Tempel  • Ms.  Sandra  A.  Urie  and 
Mr.  Frank  F.  Herron  • James  L.  Vincent  • Elizabeth  Weir  • Anonymous  (2) 

ARTHUR  FIEDLER  SOCIETY 

Beverly  Alexandre  • Carol  and  Anthony  Antico  • Mr.  and  Mrs.  Daniel  C.  Barry  • 

Kevin  and  Rosemarie  Bottomley  • Barbara  and  Gary  Bowen  • Mr.  and  Mrs.  Daniel  Brownell  • 

Mr.  Jeffrey  Bruce  • Monica  and  Franklyn  Caine  • Mr.  and  Mrs.  Kevin  T.  Callaghan  • Mr.  David  S.  Coffey  ■ 
Wayne  Davis  and  Ann  Merrifield  • Mr.  and  Mrs.  Martin  John  DeMatteo  • 

Mr.  James  Dore  and  Mrs.  Teresa  Dore  • Mr.  and  Mrs.  Richard  L.  Evans  • Peter  and  Dieuwke  Fiedler  • 

Mr.  Peter  L.  Fontecchio  • Mr.  and  Mrs.  Gregory  J.  Gailius  • Jane  and  Jim  Garrett  • 


SSICAL 

K 

T 

BOSTON 


^Anniversary 


Relax 

with 

Boston’s  Classical 

Station 


wcrb.com 


M.  Steinert  & Sons 

Stein  way  & other  pianos  of  distinction 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


Wt 


Safety  Insurance  p 


NEWTON-WELLESLEY 

HOSPITAL 


MASSACHUSETTS 
GENERAL  HOSPITAL 


AUTO  • HOME  • BUSINESS 


www.nwh .org/joi n teen  ter 


Margaret  L.  and  John  A.  Griner  III  • Patricia  and  Galen  Ho  • Mr.  Timothy  P.  Horne  • 

Linda  M.  and  Minor  C.  Jones  • Michael  and  Jean  Joyce  • Dr.  and  Mrs.  William  J.  Landes  • 

Mr.  and  Mrs.  Don  LeSieur  • Keith  and  Emiley  Lockhart  • Mr.  and  Mrs.  Paul  A.  Looney  • 

Mr.  and  Mrs.  Caleb  Loring  III  ■ Mr.  and  Mrs.  Malcolm  W.  MacNaught  • Father  Michael  O'Hearn  • 

Mr.  and  Mrs.  E.  Lee  Perry  • Nancy  and  George  Putnam  • Mr.  and  Mrs.  Thomas  A.  Renyi  • 

Diane  and  Howard  Rothstein  • Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  • Mr.  and  Mrs.  Robert  V.  Shupe 
Dr.  and  Mrs.  Andrew  Silver  • Richard  and  Bonnie  Sullivan  • Mr.  and  Mrs.  Donald  G.  Sundue  • 

Tony  and  Martha  Vorlicek  • Charlotte  and  Herbert  S.  Wagner  III  • Scott  and  Barb  Wennerholm  • 

Mr.  and  Mrs.  William  G.  Walker  • Dr.  and  Mrs.  James  F.  White  • Mr.  Christopher  L.  Wilson  • 

Mr.  and  Mrs.  D.  Brooks.  Zug 

POPS  ESPLANADE 

Mr.  Thomas  Aicardi  • Mrs.  Gloria  Anita  Baker  • Mr.  and  Mrs.  Charles  E.  Batchelder  • 

Darrell  and  Rachel  Beard  • Allen  and  Valerie  Bishop  • Mr.  and  Mrs.  Joseph  R.  Blanchard  • 

Dr.  and  Mrs.  Eugene  R.  Boeglin,  Jr.  • Dr.  Susan  M.  Briggs  • Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  and  Mrs.  Charles  Celia  • Mr.  Gerald  Chesser  • Mr.  and  Mrs.  Eliot  W.  Denault  • 

Robert  Donaldson  and  Judith  Ober  • Mr.  and  Mrs.  Arthur  F.  Douglass  ■ Mr.  and  Mrs.  Melvin  B.  Drapkin 
Ms.  Mary  Dunbrack  • Eastern  Insurance  Group  • Dr.  Mostafa  El-Sherif  and  Dr.  Carolyn  Cottrell  • 

Mr.  Thomas  E.  Fardy,  CPA  • Mr.  and  Mrs.  Thomas  H.  Finneran  • Mr.  and  Mrs.  Leo  A.  Flanagan  • 

Ms.  Geraldine  Foster  • Mr.  Pasquale  Franchi  • Mr.  Michael  Freedman  and  Ms.  Dorothy  Puhy  • 

Cheryl  and  Harry  W.  Fry,  Jr.  • Mr.  and  Mrs.  George  P.  Gardner,  Jr.  • Mr.  Paul  Guarracino  • 

Mrs.  Olive  B.  Harvell  • Mr.  John  Hitchcock  ■ Mr.  and  Mrs.  John  Hull,  Jr.  • Mr.  and  Mrs.  Francis  V.  Knox 
Mr.  Edward  Krapels  • Mrs.  Paula  Kremer  • John  A.  Lechner  IV  and  Mary  F.  Higgins  • 

Mr.  and  Mrs.  David  S.  Lee  • Thomas  and  Donna  Leetch  ■ Ms.  Pamela  F.  Lenehan  and 
Dr.  Lawrence  F.  Geuss  • Ms.  JoAnn  Mason  • Mr.  Robert  McCaul  • Ms.  Sharon  A.  Miller  • 

Jor  and  Lorelei  Molchan  ■ Mr.  Patrick  B.  Moscaritolo  • Ms.  Donna  O'Keefe  • Oxford  Fund,  Inc.  • 

Mr.  and  Mrs.  Frederick  Richardson,  Jr.  ■ Ms.  Constance  M.  Ryan  • Mr.  and  Mrs.  Keith  C.  Shaughnessy  • 
Mr.  and  Mrs.  Sean  Silvia  • Mr.  Matthew  J.  Sliwa  • Mr.  and  Mrs.  Dennis  A.  Staats  • 

Mr.  and  Mrs.  Brian  Steele  • Mrs.  Carolyn  H.  Sullivan  • Mr.  and  Mrs.  Daniel  Sullivan  • 

Mrs.  Geraldine  P.  Sweeney  • Ms.  Kathryn  A.  Taylor  • Mr.  and  Mrs.  Robert  Tishman  • 

Mr.  and  Mrs.  Donal  B.  Tobin  • Mr.  and  Mrs.  Martin  Trust  • Mr.  Wallace  W.  Wadman  • 

Ms.  Eileen  Walker  • Mr.  and  Mrs.  Richard  R.  Walters  ■ Mr.  Robert  F.  White  • 

Mr.  and  Mrs.  Donald  B.  Wilson  ■ Dr.  and  Mrs.  Edward  Zamaidis  • Anonymous  (3) 

POPS  OVERTURES 

Mr.  and  Mrs.  Ralf  Ake  Adolfsson  • Mr.  and  Mrs.  Peter  Allen  • Ms.  Candy  Altman  • 

Demetra  Anagnostopoulos  • Kathleen  and  Eugene  F.  Barnes  III  • Ms.  Suzanne  Bates  • 

Mr.  and  Mrs.  David  F.  Benson  • Mrs.  Laurie  J.  Berlinguet  and  Mr.  Paul  J.  Berlinguet  • John  and  Julie  Blassick 
Mr.  and  Mrs.  Frederick  R.  Blume  • Mr.  and  Mrs.  Richard  Bolger  • Ms.  Theresa  Braun  • Mr.  Todd  Brisbois 
Ms.  Deborah  Brosnan  • Douglas  R.  and  Frances  S.  Brown  • Ms.  Marcia  Brown  • Mr.  Barrie  Bruce  • 

Mr.  Robert  Calabrese  • Mr.  and  Mrs.  Victor  Castro  • Mr.  & Mrs.  Carl  J.  Chancey  • Mr.  Wesley  Chedister 
Mr.  and  Mrs.  Thomas  Christo  • Mr.  and  Mrs.  Stephen  R.  Clark  • Mr.  and  Mrs.  William  M.  Clark  • 

Mrs.  Anne  L.  Coakley  • Mr.  and  Mrs.  Vincent  Cooney  • Mr.  and  Mrs.  Roy  F.  Coppedge  III  • 

Dr.  John  J.  Costa  • Mr.  Donald  A.  Costantino  • Dr.  Philip  Cunningham  and  Ms.  Julia  A.  Walsh  • 

Ms.  Davida  R.  Dabate  • Mr.  and  Mrs.  Michael  C.  Davis  • Mr.  and  Mrs.  Disque  Deane  • 

Ms.  Mary  L.  V.  Deupree  • Vic  and  Karen  DiGravio  • Mr.  and  Mrs.  Barry  Durkin  • Mr.  William  Durkin  • 
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Over  100  Businesses  Support  the  BSO 


2007-08  BSO  BUSINESS  PARTNERS 

conductor's'circle 

Bank  of  America  • Boston  Properties  • Deloitte  and  Touche  • K & L Gates 

CONCERTMASTER  LEVEL 

Arbella  Charitable  Foundation  • Atlantic  Trust  • Bingham  McCutchen 
Boston  Private  Bank  & Trust  • Eaton  Vance  • Fiduciary  Trust  • George  H.  Dean  Company 
John  Hancock  Financial  • Lehman  Brothers  • Liberty  Mutual  • Loomis,  Sayles  & Company 
Macy's  East  Foundation  • New  Balance  • Nixon  Peabody  • Perspecta  Trust  LLP 
State  Street  Corporation  • Weil,  Gotshal  & Manges 


Join  These  Companies  and 
Make  the  BSO  Your  Business 

To  learn  more  about  the  BSO  Business  Partners,  contact 
Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners, 
at  617-638-9277  or  kcleghorn@bso.org. 

Executive  Networking  • Client  Entertaining 
Employee  Benefits  • Recognition 


PHOTOGRAPHY:  HERVE  PELLITIER 


AUGUST  29-31  lenox,  ma 


Terence  Blanchard 


SUNDAY  2PM 
Eddie  Daniels  Quartet 
Mark  O’Connor’s  “Hot  Swing” 
with  special  guest  Jane  Monheit 


FRIDAY  8PM 
Edmar  Castaneda  Trio 
with  special  guest  Joe  Locke 
Eliane  Elias  “Something  For  You 
A tribute  to  Bill  Evans 


Marian  McPartland 


SUNDAY  8PM 

Terence  Blanchard’s  “A  Tale  of  God’s  Will 
(A  Requiem  for  Katrina)” 


SATURDAY  2PM 

“A  Celebration  of  Marian  McPartland’s 
90th  Birthday”  with  special  guests  Nnenna 
Freelon,  Mulgrew  Miller,  and  Spencer  Day 
Live  taping  for  “ Piano  Jazz”  on  NPR 


jjll  Tanglewood 

Jazz  Festival 

617-266-1200  • tanglewood.org 


SATURDAY  8PM 

Donal  Fox:  Scarlatti  Jazz  Suite  Project 
with  special  guest  Christian  Scott 
Dianne  Reeves 


Dianne  Reeves 


Exclusive  Music  Magazine 
of  the  Tanglewood  Jazz  Festival 


Online  Media  Sponsor 


Tanglewood  Jazz  Festival  Sponsor 


Mr.  John  Dvorak  • C.J.  Eaton  • Ms.  Candace  Edelman  • Mr.  and  Mrs.  Michael  R.  Eisenson  • 

Ms.  Susan  Esper  • Ms.  Susan  Fagerstron  • Ms.  Donna  S.  Fallon  • Ms.  Leslie  A.  Fallon  • 

Mr.  Daniel  J.  Fennell  • Ross  and  Kathleen  Fenton  • Mr.  and  Mrs.  John  Foppiano  • Mr.  George  Ford  • 

Ms.  Karen  A.  Gallagher  • Mr.  Howard  Gardner  • Mr.  and  Mrs.  John  P.  Gately,  Jr.  • Ms.  Kate  Gilbane  • 
Ms.  Linda  L.  Gilbert  • Dr.  and  Mrs.  Richard  Gillis  • Mr.  and  Mrs.  Michael  Glor  • Dr.  and  Mrs.  Brian  Golden 
Mrs.  Nancy  Gonder  • Ms.  Linda  Gorham  • Mr.  and  Mrs.  John  Haslinger  • Mr.  David  Hawkins  • 

Health  Benefit  Concepts,  Inc.  • Ms.  Mary  Hines  • Miss  Isabel  B.  Hooker  • Mr.  Peter  E.  Hornstra  ■ 

Ms.  Agnes  A.  Hunsicker  • Mr.  and  Mrs.  Jeffrey  M.  Ikler  • Mr.  and  Mrs.  Richard  W.  Kazmaier,  Jr.  • 

Mr.  Michael  Keating  • Mr.  and  Mrs.  James  Kehoe,  Jr.  • Mr.  Edward  Kelley  • Mr.  and  Mrs.  John  P.  Kendall 

Ms.  Louise  Kennedy  • Ms.  Meredith  Koerner  • Ms.  Barbara  M.  Kostick  • Ms.  Janice  L.  Krohn  • 

Mr.  and  Mrs.  Theodore  Kurland  • Mr.  Ted  Kurland  • Mr.  and  Mrs.  Mark  J.  Laffey  • Mr.  Zenon  Lankowsky 
Mr.  and  Mrs.  Kevin  A.  Macdonald  • Mrs.  William  D.  Manice  • Mr.  Franklin  Marshall  • 

Ms.  Kathleen  R.  Martin  • Mr.  and  Mrs.  Michael  Martino  • Mr.  and  Mrs.  John  S.  McBride  • 

Mr.  and  Mrs.  Kevin  McCafferty  ■ Mr.  and  Mrs.  Jack  H.  McCarthy  • Brian  McDonald  • 

Mr.  Brian  J.  McEachern  ■ Mr.  Charles  McKee  • Mrs.  Deborah  A.  McLaughlin  and  Mr.  John  E.  McLaughlin 
Mr.  William  Meade  • Ms.  Christine  Meng  • Mr.  and  Mrs.  Roger  Minton  • Mr.  and  Mrs.  Michael  M.  Morga 
Mr.  and  Mrs.  George  W.  Morin  • Mr.  and  Mrs.  Peter  J.  Mulhern  • Mr.  George  Mumford  • 

Mr.  Daniel  Murphy  • Mr.  and  Mrs.  John  Murphy  • Mr.  and  Mrs.  Drew  E.  Myers  • 

Dr.  and  Mrs.  John  Nystrom  • Mr.  Stephen  J.  O'Brien  • Mrs.  Michael  Ohanian  ■ Mr.  Thomas  O'Keefe  • 
Mr.  and  Mrs.  Gerald  F.  O'Neil  • Mr.  and  Mrs.  William  L.  O'Neill  • Ms.  Janet  Osmun-Culver  • 

Ms.  Kathleen  J.  Parello  • Mr.  and  Mrs.  Richard  J.  Parker  • Mr.  and  Mrs.  Vincent  F.  Petroni  • 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos  • Dr.  and  Mrs.  Rodney  W.  Poling  • Mr.  and  Mrs.  David  E.  Posner  • 
Mr.  Robert  Presti  • Mr.  and  Mrs.  Francis  Prout  • Mr.  Richard  Purtell  • Mr.  Richard  P.  Quincy  • 

Ms.  Dusty  Ramos  • Ms.  Ruth  Riesbeck  • Ms.  Maureen  R.  Ross  • Mr.  and  Mrs.  Erven  A.  Samsel  • 

Mr.  and  Mrs.  Robert  T.  Sanford  • Mr.  and  Mrs.  Angelo  J.  Santinelli  • Mr.  Joseph  Schrade  II  ■ 

Mr.  and  Mrs.  Allen  B.  Schwartz  • Mr.  William  C.  Sheehan  • Mr.  and  Mrs.  Derek  A.  Smith  • 

Mr.  and  Mrs.  Regina  Sommer  • South  Shore  Savings  Bank  • Mr.  and  Mrs.  Charles  H.  Spaulding  • 

Ms.  Linda  M.  Stearns  • Ms.  Marsha  M.  Stringer  • Edward  A.  and  Rose  L.  Sullivan  ■ 

Mr.  and  Mrs.  Richard  Sullivan  • Mrs.  Nancy  Briggs  Tooke  • Marc  Ullman  • Mr.  and  Mrs.  John  Vittal  • 

Mr.  and  Mrs.  Louis  J.  Volpe  • Mr.  and  Mrs.  Samuel  W.  Wakeman  • Ms.  Claire  Walton  • 

Ms.  Leslie  Warner-Maloney  • Mr.  and  Mrs.  Richard  B.  Washburn  ■ Ms.  Beverly  F.  Watson  • 

Ms.  Jacqueline  J.  Waxlax  • Mr.  and  Mrs.  John  Weaver  • Mr.  Dale  Webb  • Mrs.  Maureen  Welch  • 

Mrs.  Donald  S.  White  • Mr.  and  Mrs.  Stephen  E.  White  • Mr.  C.  Frederick  Wilhelm  and 

Ms.  Winifred  P.  Wilhelm  ■ Mr.  and  Mrs.  Michael  J.  Woodall  • Ms.  Lynn  A.  Zlindra  • Anonymous  (5) 
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MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF  EMERGENCY 


Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 

Walk,  do  not  run. 


HIGGINSON  ROOM 


HUNTINGTON  AVENUE  ||||||i  ~ ' " =T1|||||  COHEN  WING 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Pops  program  information, 
call  "C-O-N-C-E-R-T"  (266-2378). 

The  BSO's  web  site  (bso.org)  provides  information  on  all  Boston  Symphony  and  Boston  Pops  activities  at 
Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can 
be  purchased  online  through  a secure  credit  card  transaction. 

Please  note:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take  place  only  during  the  seating  break 
approximately  five  minutes  after  the  start  of  each  performance. 

Smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

To  avoid  delays  in  food  service,  patrons  at  tables  are  encouraged  to  place  their  orders  as  early  as  possible. 

In  the  event  of  a building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door,  or  according  to  instructions. 

The  box  office  is  open  from  10  a.m.  until  6 p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1 p.m.  when  there  is  a concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a personal  check,  and  cash  are 
accepted  at  the  box  office.  To  charge  tickets  instantly  on  a major  credit  card,  or  to  make  a reservation  and  then 
send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5 p.m.  Monday  through 
Friday  (until  4 p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Ticket  Prices:  floor— $87,  $67,  $40;  first  balcony— $52,  $46;  second  balcony— $26,  $19.  For  Natalie  Merchant: 
floor— $100,  $85,  $75;  first  balcony— $60,  $50;  second  balcony— $35,  $25.  For  Amanda  Palmer  of  the  Dresden 
Dolls:  floor— $55,  $45,  $35;  first  balcony  $45,  $40;  second  balcony— $25,  $20.  For  Group  Sales  of  25  or  more 
and  Event  Planning,  call  (617)  638-9345  or  (800)  933-4255. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on  the 
first-balcony  level,  also  audience-right,  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 


Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron  with  a ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

Boston  Pops  Broadcasts:  Saturday-evening  Boston  Pops  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

Esplanade  Concerts:  The  Boston  Pops  Esplanade  Orchestra  performs  free  concerts  at  the  Hatch  Shell  on  the 
Charles  River  Esplanade,  July  3 and  4 at  8pm. 

Friends  of  Pops:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  Please  e-mail  friendsofthebso@bso.org 
or  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  for  information.  If  you  are  already  a Friend  and  you  have 
changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  e-mail  bsobusinesspartners@bso.org  or  call  the  BSO  Business  Partners  Office  at  (617)  638-9277. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open 
Tuesday  through  Friday  from  11am  until  4pm;  Saturday  from  noon  until  6pm;  and  from  one  hour  before  each  con- 
cert through  both  intermissions.  The  Symphony  Shop  features  a wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children's  books,  and  musical-motif  gift  items.  A selection  of  Symphony  Shop  merchan- 
dise is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston 
Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 


60 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 
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Fidelity  FutureStage  is  inspiring  young  musicians  to  do  great 
things.  Even  if  they  don’t  become  Grammy®- winning  superstars, 
they’ll  still  learn  important  lessons,  like  practice  does  make  perfect. 
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THE  BOSTON  POPS  ORCHESTRA 

Keith  Lockhart,  Conductor 
John  Williams,  Laureate  Conductor 

Thursday  evening,  July  3,  at  8:30 
Friday  evening,  July  4,  at  8:30 
On  the  Esplanade 

KEITH  LOCKHART  conducting 

The  Star-Spangled  Banner 

Overture  to  Candide 

Mam  bo  from  West  Side  Story 

Being  Alive,  from  Company 
KATIE  MAYHEW 

Boston  Pops  High  School  Sing-Off  Grand  Champion 


BOSTON 


Smith/Key 

Bernstein 

Bernstein 

Sondheim-Mansfield 


TAKE  ME  OUT  TO  TH  E BALL  GAME 
THE  BOSTON  POPS  SALUTES  OUR  NATIONAL  PASTIME 


National  Game  March  Sousa 

Suite  from  The  Natural  Newman 

Casey  at  the  Bat  Bass 

JACK  WILLIAMS,  narrator 

Take  Me  Out  to  the  Ball  Game  Norworth/Von  Tilzer-Chase 

STEPHANIE  BATES,  STEPHANIE  WORKMAN,  RACHEL 
HALLENBACK, MARTIN  S. THOMSON,  and  KEVIN  ASHWORTH 
from  theTanglewood  Festival  Chorus,  John  Oliver,  Conductor 

I'm  Shipping  Up  to  Boston  Dropkick  Murphys-Hollenbeck 

THE  FORBES  SCHOOL  OF  IRISH  STEP  DANCING 


1812  Overture  Tchaikovsky 

INTERMISSION 
CRAIG  FERGUSON,  host 


Life  Is  a Highway  Cochrane-Hollenbeck 

Every  Day  Steele/Moreno-Hollenbeck 

RASCAL  FLATTS 

Patriotic  Sing-Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — The  Yankee  Doodle 
Boy — This  Land  Is  Your  Land — You're  a Grand  Old  Flag — God  Bless  America 

The  Stars  and  Stripes  Forever  Sousa 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical,  and 
Philips  Records. 


